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Kipicne

DONEeKTUBTI TOHAEP KaTajlorbl OKBITYABIH KPEAWTTIK >Kyieci  OoiibiHIIA
KYpacThIpbUIaJbl. DJICKTUBTI MOHJEP KaTalorbl JKYHeleHTeH TaHaay OOMBIHIIA MOHIED
Ti31MIH OHE OJIap/IbIH KBICKA CUITATTAMACHIH KapaCThIPAIbI.

CryneHT  MaMaHABIKTApAbIH  MIHAETTI  KOMIIOHEHT/)KOFaphl  OKy  OpPHBI
KOMIIOHEHTIHIH TOHJEPIH MEHIepyMEH KaTap, YCHIHBUIBII OTHIpFaH TaHIay OOWBIHIIA
MIOHJEPAl TaHIal aldybl THIC.

DONeKTUBTI TOHAEP/l TaHJayra siBaizep keHec Oepeni. CTyaeHT 3JBaif3epMeH
Oipiece OTBIPHIT, MATUCTPAHTTHIH KEKE OKY KOCIMApbIH KYpPYy VIIIH MOHJEPTe Ka3bLTy
HBICAHBIH TOJITHIPAIBI.

Kypmerti crynentrrep! bimim Oepy TpaeKkTopusiChbl OIpTYTaCTBIFBIH ONJIACTBHIPY
Ciznin Oonamiakra MamMaH PETIHIE KOCIOM JMaWMbIHIBIK JEHIeHIHE BIKMAJd €TETIHIH €CTe
CaKTayKepeK.

BBenenue

[Ipyn KpenuTHOW TEXHOJIOTMU OOy4YeHHUsI pa3padaThIBAETCs KaTaJor AJIEKTHUBHBIX
JUCHUIUIMH, KOTOPBIM MpeACTaBisieT CcOOOM  CHUCTEMATH3UPOBAHHBIA  IEpEUYEHb
JUCIUTUIMH KOMITOHEHTA 10 BEIOOPY U COJACPKUT KPaTKOE WX OMKCaHUE.

Hapsany c¢ u3ydeHweM IUCHUIUIMH O0s3aTEILHOTO / BY30BCKOTO KOMITOHEHTA,
CTYJCHT JOJKEH BBIOPATh JUIsl M3YUCHUS TUCIUILUIMHBI KOMIIOHEHTA 10 BBIOODY.

KoHcynbranuu 1mo BEIOOPY 3JIEKTHUBHBIX JUCITUILIINH JaeT 3/iBaiizep. Bmecte ¢ HUM
CTyJCHT 3amojHseT (opMy 3amucu Ha JUCHUIUIMHBI Ui coctaBieHus WVYII
(MHAMBUIYaTBFHOTO YUYEOHOTO IJIaHa).

YBaxaembie CTyAeHTbl! Ba’)kHO MOMHUTB, UTO OT TOTO, HACKOJIBKO MPOJIYMaHHOW U
uejgoctHoM Oyzaer Bamia oOpa3oBarenbHass TpaeKTOpUs, 3aBUCHUT YpOBeHb Bareit
podheCCUOHAIBHOM MOJATOTOBKH, KaK OyayIlero CreuanucTa.

Introduction

At the credit technology of education the catalog of elective disciplines which
represents the systematized list of disciplines of a component by choice and contains
their brief description is developed.

Along with the study of the disciplines of the compulsory/university component, a
graduate student must choose to study the disciplines of the elective component.

Advising on the choice of elective disciplines gives the adviser. Together with him a
student fills in an enrollment form for disciplines for making up an IEP (individual study
plan).

Dear students! It is important to remember that the level of your professional
preparation as a future specialist depends on how thought-out and integral your
educational pathway will be.



CemecTp 0oiibIHIIA 3JIEKTUBTI MOHAEPAi 001y /
PacnpenesieHue 3/1eKTUBHBIX JTUCHMILIHH 10 ceMecTpam /

Distribution of elective courses by semester

Kpenurrep | Axanemu
caHbl / SUTBIK,
Koi-Bo Ke3eH/
IMonnin araysl / HanmenoBanue qucuunannel /Course name KpPeauToB/ AKkan
Number of | mepuon/
credits Academic
period
AKTepIIiK mebepitik Herizaepi/ 4 1
OCHOBBI aKTEPCKOTO MacTepCcTBa/
Basics of acting
AKTEpIIiK OHep/IiH TaOuFaThl/
[Tpupoma akTepcKoro UCKyccTBa/
The nature of acting
My3bIka TeOpHUsChI/ ) 2
Teopus my3biku/
Music Theory
Hota cayaTThUIBIFBI )KoHE MY3BIKAIBIK YFBIMIAP/
HotHas rpamMoTa U My3bIKaJIbHBIC TTOHSATHUS/
Note and Musical Notions
KyKpIK skoHE chI0aiiiac >KeMKOPJIbIKKA KapChl MOJICHUET Heriznepi / 5 4

OCHOBBI IpaBa M AHTHKOPPYIIIMOHHON KYJIbTYpHI /
Basics of Law and Anti-Corruption Culture

DKOHOMHUKA JKOHE KACIMKepIIiK Herizaepi/
OCHOBBI 5KOHOMHKH U TIPEIIPUHAMATETHCTBA/
Basics of Economics and Business

Kembacmbuiblk Herizaepi /
OcHoBbl IUaEpCTBA /
Basics of Leadership

DKOoJIOTUs JKOHE TIPIIUIIK Kayinci3airi Herizaepi/
DKOJIOTUSl 1 OCHOBBI 0€30IIaCHOCTH KU3HEAEATEIbHOCTH/
Ecology and Basics of Life Safety

FrutbiMu 3epTTeysepiH Heri3iepi xoHe akaaeMUsIIbIK XaT/
OCHOBBI HAYYHBIX UCCIIEIOBAaHHUIA U aKaIEMHUYECKOE TUCHMO/
Basics of Research and Academic Writing

KapKbpLIbIK cayaTTBUIBIK HET13Aepl /
OcHOBbI (PMHAHCOBON TPAaMOTHOCTH/
Fundamentals of financial literacy

WHKITI03MBTI ©3apa 9peKeTTecy ITHKACHI /
OTHKA HHKIIFO3UBHOTO B3auMOeCTBYsI/
Ethics of Inclusive Interaction




Knaccukanblk OuJiH TeOpusi MEH PAKTUKACHI/
Teopus u mpakTUKa KJIACCUISCKOTO TaHIa/
Theory and practice of classical dance

Knaccukanblk OH1iH TPaKTHKYMBI /
[IpakTUKyM 1O KJIaCCHYECKOMY TaHITy/
Practic of classical dance

Caxna kypeci -1/
Cuennueckas 6oii -1/
Stage fight -1

Teatp icin yiisiMaacTeipy-1/
Opranuzanus TeatpajibHoro jaena-1/
Organization of theatrical action -1

XabIKTBIK CAaXHABIK OUJIIH TEOPHICHl MEH MPAKTUKACKHI/
Teopus 1 MpakTUKa HAPOAHO-CIICHUYECKOTO TaHIa /
Theory and practice of folk stage dance

XaBIKTBIK CAXHAIBIK OUJIH TIPAKTHKYMBbI/
[TpakTHKYM 10 HApOIHO-CIIEHHYECKOMY TaHITy /
Practice of folk stage dance

MoaeHU-THIHBIFY KbI3METIHAETI MHHOBALMSIIBIK TEXHOJIOTUsIIap/
VHHOBaIIMOHHBIE TEXHOJIOTHU B KYJIBTYPHO-I0CYTOBOW AEATEIBHOCTH/
Innovative technologies in cultural and leisure activities

MQ,I[GHI/I-6OC YaKbITTarbl aKIapaTThIK-KOMMYHUKAIUAJIBIK TEXHOJOTUAIIAPD /
I/IH(i)OpMaIII/IOHHO-KOMMyHI/IKaHI/IOHHI)Ie TCXHOJIOTUHU B KYJIbTYPHO-
JIOCYTOBOM IEATEIILHOCTH/

Information and Communication Technologies in Cultural and Leisure
Activities

Kacibu akrepnik mebdepiiri/
[TpodeccronanbHOE aKTEPCKOE MAacTEPCTBO /
Professional acting skills

JlpamanbIK 9pTicTiH 1edepiri/
MacrepcTBO JpaMaTHUECKOro apTucTa /
The skill of a dramatic artist

Kazak OuiHiH TeopHsChl MEH IPAaKTUKACHI/
Teopus u MpakTHKa Ka3aXxCKOTO TaHIA /
Theory and practice of Kazakh dance

Kazak Oui OoiibIHIIIA TPAKTUKYMBI /
[TpakTUKyM 1O Ka3axCKOMY TaHILy/
A workshop on the kazakh dance

KocTtioMm xone rpum/
KoctioM u rpum/
Costume and makeup

Teatp rpumi Herizaepi
OCHOBBI TCAaTPAJIbHOTO I'pMa
Fundamentals of theatrical make-up

Caxna kypeci -2 /




Cuenunuecknii 60it -2/
Stage fight -2

Teatp icin yiibiMaacTeipy-2/
Opranu3anus TeaTpajibHOro jaena-2/
Organization of theatrical action -2

Minor
5 5
5 6
5 6




11 kypc cTyAeHTTepiHe apHAJIFaH JJIeKTUBTIK NHAeP / JJIeKTHBHbIE JUCHUILIUHBI 1715 cTyaeHToB 1 kypca / Elective courses for 1st year

students

Axmepix webepnik nezizoepi/ Ocnosvl akmepckozo macmepcmea/ Basics of acting

Oky maxcamul / Yueonan yenv/ Purpose

AKTepiiK 1meOepiiKTi JAaMBITYIbIH Heri3aepi
MEH 3aHIBUIBIKTaphl Typalbl TyTac TYCIHIK
KAJIBIIITACTBIPY

ChopmupoBaTh IEIOCTHOE  MpEACTaBICHUE 00
OCHOBax W 3aKOHOMEPHOCTSIX  pPa3BUTHUSA
aKTEPCKOr0 MacTepCTBa

To form a holistic view of the basics and
patterns of development of acting skills

Oxbimy namuorceci / Pesynemamut 00yuenus / Learning outcomes
Kypcrbl CoTTI assiKTaFaHHAH keiiin | Ilocie  ycmemHoro  3aBepmeHusi  Kypca | After successful completion of the course,
oisiMasymbLiap odyvarommecst OyayT students will be
- Monenuer  canachlHIarbl  O3bIK  OuTiM | — JleMoHCTpupoBaTh 3HaHWS W NoHuManue B | - Demonstrate knowledge and understanding of

AJIEMEHTTEPIH KOCa alfaHJia, aKTepJiK IeOepItik
HeTi3/epl cajachlHIarbl OUTIMAEPIH JKOHE ecTe
CaKTayJapbIH KOPCETY.

- Kocibn geHreiine TexHomorusuapael, 06oc
YaKbITThl YUBIMIACTHIPY MPHHIUITEPIH, aKTEPIiK
mebepilik Heri3/iepl calachlHAAFbl JpaMaTyprus
KOHE  KOMITO3MIWSUIBIK ~ KYPBUIBIC — 3aHIaphIH,
3aMaHayM PEKHCCYpaHbl OKBITY oJliCTEMENepiH,
aKTEepJIK TEXHUKAHbIH OapiiblK 3JEMEHTTEpIH
MEHrepy/i O1y.

- AKTepiik meOepIiK HeTi3Aepi canachlHaa Taaay
JaFbUIapblH  MEHTepy, aKTepiiK IIeOepiiKTiH
3amMaHayd KOPKEMIIK TPOLECIHIH  CaxXHAJBbIK
OeifHeciH xacay.

- Tearp KOMBUIBIMAAPBIH KYpacTblpy YIIIH
TEOPUSUTBIK ~ JKOHE TMPAKTUKAIBIK  OUTIMIEpiH
KOJIJIaHy, ©3 MaMaHJIbIFBIHBIH ©3€KTI Mocelenepi
KOHTEKCIH/IE peXHCCYypaHbIH opTypi
TYKBIpbIMJIAMAJIAPBIH KOJIJIAHY.

obnact OCHOB aKTEpCKOTr0 MacTepCTBa, BKIHOYAs
9JIEMEHTHl  NEPeAOBBIX 3HAHMH B  00JacTu
KYJbTYPBI.

- llpumensats 3HaHUA U
npoeCCUOHAILHOM ~ YpOBHE TEXHOJIOTUH,
NPUHLMIIOB  OpraHM3allMM  JI0Cyra, 3aKOHOB
JApamMaTypruyd ¥ KOMITIO3UIIMOHHOTO ITOCTPOEHHUs B
00JIaCTH OCHOB aKTEPCKOTO MacCTepCTBa, METOIHUK

IIOHUMAaHUuE Ha

MpenoaBaHus COBPEMEHHOM pexXUCCypbl
BIQJICHUE  BCEMM  DJIEMEHTaMH  aKTEPCKOU
TEXHUKH.

- Bnaners HaBbikamMu aHayim3a B oOsmactu OCHOB
aKTEPCKOTr0 MacTepCTBa, CO3JAHUE CIICHUYECKOTO
oOpasa COBPEMEHHOTO XYJ0KECTBEHHOT'O
MpoIlecca akTePCKOro MacTepCTRa.

- [IpuMeHATH TEOpETHUYECKHUE U TPAKTUUCCKUC
3HAHUA JJISA COCTAaBJICHUA T€aTpaJIbHBIX
MOCTAaHOBOK, UCIIOJIb30BaTh pas3nyHbIe

KOHIOCIIWHN PEXKUCCYPHEI B KOHTCKCTC aKTYAJIBHBIX

the Basics of Acting, including elements of
advanced knowledge in the field of culture.

- Apply knowledge and understanding at a
professional level of technology, the principles of
leisure organization, the laws of drama and
compositional construction in the field of the
basics of acting, methods of teaching modern
directing, possession of all elements of acting
technique.

- Possess the skills of analysis in the field of the
Basics of acting, creating a stage image of the
modern artistic process of acting.

- Apply theoretical and practical knowledge to
compose theatrical productions, use various
concepts of directing in the context of current
problems of their specialty.

- Is able, taking into account the current state of
cultural and leisure activities and changing social
practice, to re-evaluate the accumulated

9




-MoneHn-60c yakpIT KBI3METIHIH Ka3ipri kaii-
KYHIH JKOHE e3repill OTBIPAThIH  QJIEYMETTIK
MPaKTHUKAHbI ~ €CKePEe  OTBHIPBIN, IKMHAKTAJFaH
TOKipuOEHi KaiiTa Oarayayra KaOlIeTTi, 3aMaHayn
WHHOBALIMSUTBIK ~ TEXHOJIOTHSUIAPABI  TaiijianaHa
OTBIPBIII, J)KaHa OLTIM aja aael,

po0JIeM CBOECH CIielnanbHOCTH.

- Crioco0OeH, y4uThIBasi COBPEMEHHOE COCTOSHHE
KYJIbTYPHO-Z0CYTOBOU JeATEeIIbHOCTH u
M3MCHSIONIYIOCS  COLMAbHYI  MPAaKTUKY, K
MEPEOIICHKEe  HAKOIUIGHHOTO  OMbITa,  yMEET
npuoOpeTath  HOBBIC  3HAHHS,  HCIOJb3Ys
COBPCMCHHBIC MHHOBAIIMOHHBIC TCXHOJIOT'UH

experience, is able to acquire new knowledge
using modern innovative technologies;

Ilpepexsuzummepi / Illpepexeuzumot / Prerequisites

Kypcmoiy kbickawa mazmynul / Kpamkoe codepicanue Kypca/ Course summary

[Ton OimiM amymbIapAbIH — AKTEPIIiK  OWBIH
CalachIHJAFbl HETI3T1  KociOM  JaraplIapblH
KAJIBIITACTRIPYFa OarbITTanFaH. Kypc caxHabIK
QJI-ayKar, 3eiiH, KU, SMOILMOHAJIIBI
OKCIPECCHBTUIIK JKOHE KEHICTIKTETi e3apa
OpeKeTTecy Heri3fiepiH MEHrepyal KaMTHUIbL.
baiikay xaOieTiH JaMbITyFa, eMIpIIiK acepiepal

KepkeM oOpa3napra  alHanJbIpyFa  JKOHE
aKTepJIIK OpeKeTTI Jkacayra €peKule Hazap
ayJapbliaJibl.

JucuunnuHa HampaBieHa Ha (QopMUpoOBaHUE Y
oOydaromuxcst  06a30BbIX  MpodeccHnoHaATbHBIX
HaBBIKOB B oOyactu akTépckoit wurpel. Kypc
BKJIIOYa€T  OCBOCHHE OCHOB  CIEHHYECKOIO
CaMOYYBCTBHSI, BHUMAaHUS, BOOOpaKEHUS,
SMOIIMOHAIBHOMN BBIPA3UTEIHLHOCTH u
B3auMOJICHCTBUA B  mpoctpaHcTBe. (Ocoboe
BHHUMaHUE YJIEIsieTCs Pa3BUTHUIO CIIOCOOHOCTH K
HaOIIOJIEHNI0, TPEOOPA30BAHUI0  KU3HEHHBIX
BIEYATIIEHUH B XYyJO0XKECTBEHHbIE 00pa3zbl W
CO3JIaHUI0 AKTEPCKOrO AEHCTBHSL.

The discipline is aimed at developing students'
basic professional skills in the field of acting.
The course includes mastering the basics of
stage well-being, attention, imagination,
emotional expressiveness and interaction in
space. Special attention is paid to the
development of the ability to observe,
transform life impressions into artistic images
and create acting.

Hocmpexsusummepi / [locmpexsuszumat/ Postrequisites

Caxna Ttim-1, Caxmanslk Kumbli-1, KocTiom
XKOHE TPUM

Cuennueckas peub-1, CrieHnueckoe ABIKeHHe-1,
KocTtiom u rpum

Stage speech-1, Stage movement-1, Costume
and makeup

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

YykeenB A.T.-

OKBITYIIBICHI

oHED kadeapachIHbIH

Yykees A.T -
HCKYCCTB

npenojaBarenb  Kadeapsl

Chukeev A.T.- Lecturer at the Department of
Arts

10




Axmepnix onepdin maouzamot/ Ipupoda akmepckozo uckyccmea/ The nature of acting

OKy makcamut / Yueonan yenv/ Purpose

AKkTepiik OHEeP/IiH JaMybIHBIH HETI3T1
3aHABUIBIKTAphl  TypaJibl ~ TyTac  TYCIHIK
KaJIBIITaCThIPY. Anam-akTepaig Taburu
TaOuFraTel TypaJlbl ©HEP  3aHJIbUIBIKTApbIH
O1T1HI3.

Cdopmuposath 1enoctHoe — mpenctaBienue o | 10 form a holistic view of the basic laws of the
OCHOBHBIX 3aKOHOMEPHOCTSX passutus | development of acting. Learn the laws of art
AKTEPCKOro UCKYCCTBA. 3HATh 3aKOHBI HCKyccTBa o | about the natural nature of a human actor.

€CTECTBEHHOM MPHUPOJIE YeIOBEKa-aKTepa.

OKbimy

Hamuceci / Pezyniomamul 00yuenus / Learning outcomes

Kypcersl CTTI asiIKTaraHHAH Keilin
OijiMagymsLIap

IMocne  ycmemHoro  3aBepmienusi  Kypca | After successful completion of the course,
o0yuyaommecst Oyayr students will be

-MoneHu-aemManbic KbI3METI CallaChIHIAFBl O3BIK
OUTIM DIIEMEHTTEpIH KOca ajlFaH/ia, aKTepIIiK
OHEp/IH TaOWFaThl CalaChIHAAFBl OUTIM MEH
TYCIHIKTI KOpCeTy;

-AKTepIiK eHep/iH TaOWFaThIH KociOM neHreine
OlTy J>KOHE TYCIHYy TEXHOJIOTUSCHIH, MOJ/IeHHU-
JIEMaJIbIC KbI3METIH YUBIMIACTBIPY MPUHIMITEPIH,
TeaTpIbIK-IpaMaNIbIK IIBIFAPMAHBIH JIpaMaTyprus
KOHE KOMIIOZUIMSUTBIK  KYPBUIBICHI  3aHJIapBIH
KONZIaHy,  aKTepJiK  TEXHUKaHBIH  OapIiblK
AJIEMEHTTEPIH MEHTEPY.

- AxTepnik eHepAiH TaOWFaThl CalACHIHIAFbI
Talay JarablUIapblH MEHIEpY, aKTEPIIiK MIeOepiK
CaJlachIHAAFbl 3aMaHAyH KOPKEMIIK MPOIECTIH
CaxHaJIBIK OCMHECIH kKacay.

- Tearp KOMBUILIMIAPBIH KYpPacThIpy YIIIiH
aKTEpIIK OHEpAIH TaOWFaThl Typallbl TEOPHSUIBIK
KOHE TMPAKTUKAIBIK OUTIMJAEpIH KONJaHy, o3
MaMaHJIBIFBIHBIH ~ ©3€KTI MOcenenepi  aschlHIa
PEKUCCYpPaHBIH ~ OPTYPIl  TYKbIpbIMIAMaIapbiH
KOJIZIaHYy.

— JlemoHcTpupoBaTh 3HaHUS W ToHMMaHue B | - Demonstrate knowledge and understanding in
obiacTd  TpUpPOIBI  aKTepckoro  mckyccta, | the field of the Nature of Acting, including
BKJIFOUAsl 2JIEMEHTBI TIePEIOBbIX 3HaHUi B obsactu | elements of advanced knowledge in the field of
KyJIbTYPHO-0CYTOBOH JICSITEIbHOCTH; cultural and leisure activities;

- Ilpumenste 3Hanus u nonumanue npuponst | - Apply knowledge and understanding of the
aKTepcKoro uckycctBa Ha mpodeccuonanbrom | Nature of acting at the professional level of
YpOBHE TEXHOJIOTMH, NMPHHIUIOB opranu3aiuu | technology, the principles of organizing cultural
KyJbTYypHO-JIOCYTrOBOW  JesitenbHOCTH, 3akoHoB | and leisure activities, the laws of drama and
JpaMaTyprud M KOMIIO3UIIMOHHOTO TocTpoeHus | compositional construction of a theatrical and

TeaTpaJIbHO-JPaMaTHYECKOTO npowusBesenus, | dramatic work, possession of all elements of
BIaJICHUE  BCEMH  DJJEMEHTaMH  akTepckoi | acting technique.
TEXHUKHU. - Possess the skills of analysis in the field of the

-Brnagers HaBbiKamMu aHanmM3a B o0OacTi mpuposl | hature of acting, creating a stage image of the
aKTepCKOro MCKYCCTBa, co3jlaHHe crienundeckoro | modern artistic process in the field of acting.
obpaza COBPEMEHHOTO xynoxkectBeHHoro | - Apply theoretical and practical knowledge of
mpolecca B 00JIaCTH aKTEPCKOTO MacTEPCTBA. the Nature of acting Art to compose theatrical
- IlpumensTp TeopeTHyeckwe W MpakTHueckue | productions, use various concepts of directing in
3HaHUS TPUPOJBI aAKTEPCKOro HcKyccTBa s | the context of current problems of their specialty.
COCTaBJICHUS TeaTpalbHBIX mocTaHoBOK, | - He is able, taking into account the current state
UCIIOJIb30BaTh pa3IMuHbIC KOHIIETIMH pexxuccypsl | Of culture and changing social practice, to re-

B KOHTEKCTE akTyalbHBIX mpoOiem cBoeil | evaluate the accumulated experience, is able to
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- MopeHueTTiH Ka3ipri jkail-KyiiH »oHE e3repir
OTBIPAThIH  QIEYMETTIK  TPAKTUKAHBI ~ ECKepe
OTBIPBIN,  JKUHAKTAJIFaH  TOKIpUOEHI  KalTa
Oarayayra KaOUIeTTi, 3aMaHayd WHHOBAIIMSIIBIK
TEXHOJIOTHSUIAPBl  TAakallaHa  OTHIPBI, KaHA
OLTIM ajia ayajpbl;

CIIELUAJILHOCTH.

- CriocobeH, y4uThIBasi COBPEMEHHOE COCTOSHUE
KyJIbTypbl M  HM3MEHSAIOIIYIOCS  COLHAIBHYIO
IIPAKTUKY, K IEPEOLEHKE HAKOIUIEHHOIO OIIbITa,
yMeeT NpuoOpeTaTh HOBBIC 3HAHMS, HCIIONb3YS
COBPEMEHHBIE HHHOBALIMOHHBIE TEXHOJIOTUH;

acquire new knowledge using modern innovative
technologies;

Ilpepexsusummepi / Illpepexsuzumot / Prerequisites

Kypcmuiy kbickauwa mazmynst / Kpamxoe codepicanue kypca/ Course summary

[ToH akTepiik eHepiH MOHIH, HETi3JIepiH JKOHE
KOPKEMIIK  epeKIICNriH  IIBIFapMAaIIbUIBIK
KOpIHIC MeH KociOM KhI3METTIH HBICAHBI PETIHJIC
amaapl. bimiM  amymbuiap akTepIiik - KOCINTiH
KAJIBIITACybIHBIH TapUXH-TCOPHUSITBIK
acTIeKTiJIepIMEH TaHbBICAJIbl, CAXHA/IAFBI aKTEPIIK
TIPUIUTIKTIH TICUXOJIOTHSUIBIK KoHE (PU3MKAIBIK
TaOWFaThIH  3€pTTeli, ic-opeker, Wmumk,
pEMHKapHALIUS JKOHE HMMITPOBH3AIIHS
YFBIMIAPBIH TaJIal/Ibl.

JucuuninuHa pacKpblBaeT CYUIHOCTb, OCHOBBI M
XYJ10’KECTBEHHYIO cienupuKy aKTEPCKOro
HCKYCCTBA KaK bopMeI TBOPYECKOTO
CaMOBBIPaKEHUS u npodecCuOHATBLHON
nesitenbHOCTH.  OOydwaromuecs 3HAKOMATCS €
HCTOPUKO-TEOPETUYECKUMU acreKTaMu
CTaHOBJICHUSI aKTEPCKOM mpodeccuu, UCCIeAYIOT

NICUXOJIOTHYECKYI0 U (U3NYECKYI0 TPUPOAY
aKTEPCKOIo CyILIECTBOBaHUSA Ha CLIEHE,
QHAIM3UPYIOT  TOHATUS  JIeHcTBUSA, o0Opasa,

TMEPCBOINIOIICHU A U UMIIPOBU3AINH.

The discipline reveals the  essence,
fundamentals and artistic specifics of acting as
a form of creative self-expression and
professional activity. Students get acquainted
with the historical and theoretical aspects of
the formation of the acting profession, explore
the psychological and physical nature of acting
on stage, analyze the concepts of action,
image, transformation and improvisation.

ITocmpexsusummepi / [locmpexeusumeut/ Postrequisites

Teatp rpumi Herizaepi

| OcHOBBI TeaTpaTbHOrO rpUMa

| Fundamentals of theatrical make-up

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

YykeenB A.T.-

OKBITYIIBICHI

OHED KadeapachIHbIH

Yykees A.T - npenogasatenb Kadenpsl
UCKYCCTB

Chukeev A.T.- Lecturer at the Department of
Arts
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My3zvika meopusicol/ Teopus mysviku/ Music Theory

OKy makcamut / Yueonan yenv/ Purpose

bacrankbl  HOTanbIK  CayaTTBUIBIKTHI  JKOHE
MY3bIKaHBIH HETI3T1 TEOPHUSJIBIK aCHeKTUIepIH
MEHI€pY JaFIbUIAPhIH KaJIBIITACTHIPY.

@OopMUPOBAHUE HABBIKOB OCBOEHUS HAYAJIBHOU
HOTHOM TIpaMOTbl U OCHOBHBIX TEOPETHYECKUX
ACIIEKTOB MY3BIKH.

Formation of skills of mastering the initial
musical notation and the main theoretical
aspects of music.

Oxvitmy

namuoiceci / Pesynomamul 06yuenus / Learning outcomes

Kypcrsi coTTI KeliH

OltiMaymbLIap

asgKTaraHHaH

IMocae  ycmemHoOro
o0yyaromuecsi OyayT

3aBeplIeHHs]  Kypca

After successful completion of the course,
students will be

- My3bika TEOpUSCHI CallaChIHIAFbl OlLTIMAEPIH
KepceTy KOHE Oiim aITyHIbUTAPAbIH
(YHKIMOHAJIBIK CayaTThUIBIFbIH KAJIBIITACTBIPY
Ke3iHJe, OHBIH IMIHAC KONTUIII opTa KYpy
Ke3iHJe OJapAbl ICKe achlpyFa JalbIHIIbIFbIH
KepceTy

-My3bika TEOPHSICHI, e/1aroruKablkK,
QNleyMeTTIK, OM3HeC jko0anap MEH MY3BIKAJIBIK-
HIBIFAPMAIIBUIBIK  KYMBICTap JKacay, oJapibl
TYCIHAIPY JKOHE TaHBICTBIPY JaFAbUIApBIH
MEHTepy, HOTIKENep/al Talaai oiny;

- TlcuxomorusbIK-TIeqaroruKaibK 3epTTeyiep
MEH aKnapaTThIK-KOMMYHHKaIHSIIBIK
TEXHOJIOTHUSLIIAP CaJlaChIH/IaF bl 3aMaHayu
KETICTIKTEp HeTi3IHJe MY3blKa TEOPUSACHIHBIH
JaMy MOcCeleNepiH IMIemry XoHe apryMEeHTTepIi
TYKBIpBIMIAY;

- KenMozieHueTTi jxoHe 3THOMYCHKAJIBI ©3apa
OpeKeTTecy  Heri3iHAe My3blka  TEOPHSCHI
cajacblHa TOHAEPAIH MOHMAIK Ma3MYHBIH >KOHE
WHHOBAIMSUIBIK OUTIM Oepy TEeXHOJIOTHsUIapbiH
OipikTipYy;

- [lemarorukanbIK MIBIHABIKTHI YITTHIK OLTIM
Oepy Kyiieci MiHAETTEepiHIH ©3€KTLIIr1,

- JleMoHCTpUpOBaTh 3HAaHHA B OOJACTH TEOPHHU
MY3BIKH H TPOSBIATH TOTOBHOCTH K  HX
peanuzanuu pH dopMupoBaHuU
(YHKIIMOHATBHON TPAMOTHOCTH OOYYaroIuxcs, B
TOM YHCIIE IIPU CO3JaHUH MOJTHUSI3BIYHON CPEJIbI

- Bnaners HaBbIKAaMH TEOPHH MY3BIKH, CO3IAHUS
MeIarOTUYECKUX, COIMATBHBIX, OM3HEC-TIPOEKTOB

u MY3BIKAJIBHO-TBOPYECKUX pabor, ux
UHTEpOpeTallMd U Tpe3eHTalud, CIOCOOEH
AQHAJIM3UPOBATh PE3YNILTATHI;

— ®@opmynupoBaTh apryMeHTBl UM  peuarhb
MpoOJIeMbl Pa3BUTHS TEOPUH MY3bIKHM Ha OCHOBE
COBPEMEHHBIX JOCTHIKEHU I B oOnactu

IICUXOJIOTO-IICIATOTHYSCKNX  HMCCICAOBAHHN U
MH(OPMAIIMOHHO-KOMMYHHUKAITHOHHBIX
TEXHOJIOTHIA;

- WNurerpuposarts WHHOBAIIUOHHEIE
o0Opa3oBaTeNnbHbIE TEXHOJOTUU U TIPEIMETHOE
colepKaHUE€ JUCIUIUIMH B 00JacTh TEOPHUH
MY3bIKH Ha OCHOBE IIOJUKYJIBTYPHOIO |
A3THOMY3BIKAJIBHOTO B3aUMOJICHCTBUS;

— AHanu3MpoOBaTh U OLICHUBATH MEJArOTHYECKYIO
JIEACTBUTEIBHOCTh C TOYKHU 3PEHHS aKTYaJIbHOCTH
3aJ1a4 HallMOHAJIbHOM CHCTEMBI 00pa30BaHUs,

- Demonstrate knowledge in the field of music
theory and show readiness for their
implementation in the formation of functional
literacy of students, including when creating a
multilingual environment

- Possess the skills of music theory, creation of
pedagogical, social, business projects and
musical and creative works, their interpretation
and presentation, is able to analyze the results;

- Formulate arguments and solve problems of
the development of music theory on the basis
of modern achievements in the field of
psychological and pedagogical research and
information and communication technologies;

- To integrate innovative educational
technologies and the subject content of
disciplines in the field of music theory on the
basis of multicultural and ethnomusicological
interaction;

- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the
tasks of the national education system, the
priority directions of the state's development
and the social needs of society.
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MEMJICKET JIaMyBIHBIH 0aChIM OAFbITTAPHI KOHE
KOFAMHBIH QJICYMETTIK KQKETTUTIKTEpP1
TYPFBICBIHAH TAJIay JKoHE Oaranay.

IIPUOPUTETHBIX HANPABICHUN Pa3BUTHUA
rocyJIapcTBa M COHUANBHBIX TOTPEOHOCTEMH
001ecTBa.

Ipepexeuzummepi / [Ipepexsuzumut / Prerequisites

Kypcmuiy kbickauwa mazmynot / Kpamrkoe cooepacanue kypca/ Course summary

ITon My3bIKaJBIK IMIBIFapMaJapjbl  CayaTThl
KaObUIIaY, OPBIHIAY JKOHE TajIay YIIiH KaKeTTi
My3bIKa TEOPHSICHI CaJaChIHIAFBl HETI3ri OLTIM
MEH JaFbLIap Ibl KaJIBIITACThIpYFa
OarpiTTanmrad.  Kypc asceiHma  My3bIKabIK
IBIOBICTBIH  (PU3MKANBIK JKOHE aKyCTUKAJBIK
CHIIaTTamajapbl, OHBIH KacueTrtepi (OHiKTiri,
TeMOpi,  Y3aKThIFbl, KeJieMi),  COHJali-aK
MY3BIKaJIBIK KYHE YFBIMBI 3eprreneni. J[pionic
KaTapbIHbIH KYPbUIBIMbIHA, HET13l1 caTbulapbIHa,
OKTaBaJapblHA JKOHE DHTAPMOHM3M KYOBLIBICHI.
Jb1ObicTappl  OenrineyaiH  opinTik  oKyiect,
COHJaif-aK HOTa ’Ka3y IJKyheci 3epTTelel:
KUITTEp, HOTaJlap MEH KiAipiCTepAiH Y3aKTbIFbI,
e3repy Oenrijgepi, My3BIKaJIBIK JBIOBICTAPIBI

JucuuniuHa HampaBiieHa Ha (OpMUPOBAHHE
0a30BBIX 3HAHWI W HABBIKOB B OOJIACTH TEOPUHU
MY3bIKH,  HEOOXOJUMBIX  JUIsi  TPaMOTHOTO
BOCIIPUSATHUSA, WCIIOJHEHUS u aHaiau3a
MY3BbIKaJIbHBIX Tpou3BeAcHUU. B pamkax kypca
u3ydaroTcsi  (u3Mueckue M aKyCTHUYECKHe
XapaKTEepUCTUKM  MY3BIKaJIbHOIO  3BYyKa, €ro
cBoiicTBa  (BbIcOTa, TeMmOp, UIMTEIHHOCTb,
TPOMKOCTh), a TaKXe IIOHATHE MY3bIKaJIbHOMN
CUCTEMBbI. 3HAYUTEIbHOE BHUMAaHUE YJEJsAeTCA
CTPYKTYpE 3BYKOPSJa, OCHOBHBIM CTYIEHSM,
OKTaBaM, W SBJIEHUIO dHrapMoHusMma. M3yuaercs
OykBeHHast cucTemMa OOO3HAa4eHMsI 3BYKOB, a
TaK)K€ CHUCTEMa HOTHOIO IIMChbMA:  KIJIIOYH,
JUTUTEIbHOCTH HOT W Tay3, 3HAaKW albTepaluu,

The discipline is aimed at developing basic
knowledge and skills in the field of music
theory necessary for the competent perception,
performance and analysis of musical works.
The course examines the physical and acoustic
characteristics of musical sound, its properties
(pitch, timbre, duration, volume), as well as
the concept of a musical system. Considerable
attention is paid to the structure of the scale,
the main steps, octaves, and the phenomenon
of enharmonism. The letter system of naming
sounds is studied, as well as the system of
musical notation: keys, note durations and
pauses, signs of alteration, rules for recording
musical sounds. Special attention is paid to

kKazy  epexenepi. PuTak meH  Merpre, | MpaBHia 3alucH My3bIKalbHBIX 3BYKoB. OcobGoe | rhythm and meter, musical dimensions,
MY3BIKAJIBIK OJIIIeMIepre, CHHKOI MeH KApKbIH | BHUMaHWe  yaelseTcs puUTMy ©  MeTpy, | concepts of syncopation and tempo, as well as
YFBIMIApPbIHA,  COHJIAl-aK  JAMPUIKEPJIBIKTHIH | My3bIKaJbHBIM pa3MepaM, MOHITHSIM CHHKOMBI U | basic conducting techniques.
HETi3r1 9MIICTEpIHE epeKIlle Ha3ap ayJapbulajpl. | TeMIa, a  TakkKe  OCHOBHBIM  IpHEMaM

JMPHUKAPOBAHHSL.

Hocmpexsusummepi / [locmpexsuszumot/ Postrequisites

AwncamoOus omi -1,2

Amncamb6nesoe neuane-1,2

| Ensemble singing-1,2

bazoaprama scemexuici / Pykosooumenw npozpammul/ Programme manager

Aiicuna C.T. nenaroruka Maructpi
Amupxam3un H.K. nenaroruka
FBUTBIMJIAPBIHBIH MATUCTPI1

Aiicuna C.T. maructp negaroruku
Amupxam3un H.K. Maructp nenarormaeckux
HayK

Aisina S.T. Master of Education
Amirkhamzin N.K. Master of Education
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Homa cayammulvizel scane myzovikanoik y2oimoap/ Homnasa zpamoma u mysvikanvuvie nouamus/ Note and Musical Notions

OKy makcamut / Yueonan yenv/ Purpose

My3bIKaHBIH HETI3T1 TEOPUSUIBIK aCIEKTiIepi
MEeH  0acTamkpl  HOTAJIBIK  CayaTTBUIBIKTHI
MEHIepy JaFIblIapbIH KaJIBIITACTHIPY.

CdopmupoBaTh HaBBIKM OCBOCHUS HAadaIbHOU
HOTHOM TI'paMOTbl U OCHOBHBIX TEOPETHUYECKUX
ACIIEKTOB MY3BIKH.

To form the skills of mastering the initial
musical notation and the main theoretical
aspects of music.

Oxbimy namuorceci / Pesynemamut 06yuenus /Learning outcomes
Kypcrbi CoTTI asiKTaFraHHaH keiiin | [Tocsie  ycmemnoro  3aBepmeHusi  Kypea | After successful completion of the course,
oliMasymbLIap o0yualommecst OyayT students will be
- My3sbikanblk  OimiMm  Oepy  canacbiHarbl | - JleMOHCTpupoBaTh 3HaHUs B oOjactd HOTHOW | - Demonstrate knowledge in the field of

OUTIMIEPIH KOPCETY JKOHE OUTIM amyIIbLIapAbIH
(YHKIIMOHATIBIK CayaTTHUIBIFBIH KAIBIITACTRIPY
Ke3iHJe, OHBIH IIIiHAE KONTULII opTa KYpy
Ke3iHAe oJapApl ICKEe achlpyFa JalbIHIBIFBIH

KOpCeTy;
- My3bIKabIK  IIBIFapMaJapAbl  OpBIHAAY,
[1€JarOTUKAJIBIK, QNICYMETTIK, ousHec

XKoOaapabl )KOHE MY3BIKAIBIK-TITBIFAPMAIIBUTBIK
KYMBICTapAbl kKacay, oJlaplbl TYCIHIIPY KOHE
TaHBICTHIPY JaFABUIAPBIH MEHIEPY, HOTHKEIIEeP/Ii
Tanjai oiny;

- Okonorusi, (HU3UOIOTHUS, TICUXOJIOTHSIIBIK-
MeJaroruKaiblK 3epTTeyNep JKOHE aKMapaTThIK-
KOMMYHHKAIUSITBIK TEXHOJIOTHSLIAp
callachIHJIaFbl 3aMaHayU JKETICTIKTEp Heri3iHe
My3bIKkanbIK O1TIM Oepy/li JaMBITY MoceNelepiH
IIETITy JKOHE apTyYMEHTTEP/II TYXKBIPBIM/IAY;

- Ken MojicHHETTI jkoHE STHOMY3HKAIILI ©3apa
OpeKeTTecy Heri3iHJe WHHOBAIMIBIK OiliM
0epy TEXHOJOTHsJIAphl MEH TOHIEPAIH IOHJIK

IPaMOTBl U MY3bIKAIbHBIX MOHITHH U MPOSBIATH
TOTOBHOCTB K UX pealiu3aluu npu GopMupoBaHUN
(GYHKIIMOHATIBHOW TPaAMOTHOCTU OOYYaroluxcs, B
TOM YHCJIE TIPU CO3JaHUH MOJTUS3BIYHON CPEIbI

- Bnagets HaBbIKaMH B 00JaCTH HOTHOM IpaMOTHI
u MY3BIKQJIbHBIX MOHSITUH, CO3JaHus
MeJarornyeckux, COIHAIbHBIX, OU3HEC MPOEKTOB
u MY3bIKJIbHO-TBOPUYECKHUX pabor, ux
WHTEpIpEeTallii W Tpe3eHTalluH, CIocoOeH
aHAJIM3UPOBATH PE3YJIHTATHI;

— @opMynaupoBaThb apryMEeHThl U  peuiaTh
poOIeMbl pa3BUTHUSI B 00JIACTU HOTHOW TPaMOTHI
U My3BIKAIBHBIX  TOHATHUA  Ha  OCHOBE
COBPEMEHHBIX JIOCTHKEHUN B 00JIACTH SKOJIOTHH,
¢dbusnonoruw, MICUXOJIOTO-TIEAarOrH4eCKuxX
HCCIIEIOBAHU I " WH(POPMAIMOHHO-
KOMMYHHKAIIMOHHBIX TEXHOJIOTHUI;

— HuTterpupoBath WHHOBAIIMOHHBIE
o0Opa3oBaTeNnbHbIE TEXHOJOTUU U TPEIMETHOE
coJiepKaHWEe JHUCIHHUIUIMH B 00JIaCTU HOTHOM

musical notation and musical concepts and
show readiness for their implementation in the
formation of functional literacy of students,
including when creating a multilingual
environment

- Possess skills in the field of musical notation
and musical concepts, creation of pedagogical,
social, business projects and musical and
creative works, their interpretation and
presentation, is able to analyze the results;

- Formulate arguments and solve problems of
development in the field of musical notation
and musical concepts on the basis of modern
achievements in the field of ecology,
physiology, psychological and pedagogical
research and information and communication
technologies;

- To integrate innovative educational
technologies and the subject content of
disciplines in the field of musical notation and
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Ma3MyHbIH My3bIKanbIK OiniM Oepy camachiHa
O1piKTIpY;

- IlemarorukaiblK IIBIHABIKTH YJITTHIK OilimM
Oepy  JKydeci  MIHIETTEpiHIH  ©3€KTLIIri,
MEMJICKET JIaMybIHbIH OachiM OarbITTaphl JKOHE
KOFaMHBIH QJIEYMETTIK KaKETTUTIKTEPI
TYPFBICBIHAH TaJay >koHe Oaranay.

rpaMOThl M MY3bIKaJIbHBIX MOHSATUA HA OCHOBE
MOJIUKYJIBTYPHOTO u 3THOMY3BIKaJIbHOT'O
B3aHMOJCHCTBUS;

— AHanu3upoBaTh W OLICHUBATh MEAArOTHMYECKYIO
JEACTBUTEIBHOCTh C TOUKH 3PEHUS aKTyaJIbHOCTH

3aJlad  HAIMOHAJIBLHOM CHCTEMBI OOpa30BaHMS,
IIPUOPUTETHBIX HaIlpaBJICHUN pa3BUTHUSA
rocyJapcTBa M  COLUHMAIBHBIX  MOTPEOHOCTEH
00111eCTBA.

musical concepts on the basis of multicultural
and ethnomusicological interaction;

- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the
tasks of the national education system, the
priority directions of the state's development
and the social needs of society.

Ilpepexeuzummepi / Ilpepexeuzumot / Prerequisites

Kypcmuiy kbickawa mazmynst / Kpamrkoe cooepicanue Kypca/ Course summary

Ckpurika xoHe 0acc KUITTepi, HOTAIBIK ka30a,
M@XOPJBIK  JKOHE  MHHODPJBIK  rammanap,
MY3BIKaJIBIK YFBIMAAP MEH TEePMHHIEP, HEri3ri
BIPFAKTBIK CXEMasap, METP JKOHE BIPFAK YFBIMBI,
anpTepanus  Oenriiepi, TYBICTBIH — OlpiHIIL
JOpEKECl, aybITKy XOHE MOIYJSILHSA TYCIHITI,
OTKIp JkoHe Oemonu, Oekapanap, OpINTIK
Oenrizey, TeMI aTaybl XKoHE ay1apMachl.

CxkpunuyHblii U 0ACOBBIM KIIIOUM, HOTHAs 3aIlUCh,
M@)XOpHasi U MMHOpPHAs TaMMbl, MYy3bIKaJbHbIE
MOHATUSI W TEPMHUHBI, OCHOBHBIE PHUTMUYECKHE
CXEMBbl, [OHATHE MeTpa U pUTMA, 3HAKU
anbTepaly, MOHATHUE NEPBOM CTENEHU POJCTBA,
OTKJIOHEHUS] W MOZYJISILMHU, OUe3bl M Oemouy,
Ocekapel, OyKBeHHOE OOO3HaueHWEe, Ha3BaHHUE U
IIEpEeBOJ] TEMIIA.

Violin and bass clefs, musical notation, major
and minor scales, musical concepts and terms,
basic rhythmic patterns, the concept of metre
and rhythm, alteration marks, the concept of
first degree of Kkinship, deviations and
modulations, diezes and bemolos, bechars,
letter notation, tempo name and translation.

ITocmpexsusummepi / [locmpexeusumet/ Postrequisites

AwncamoOus omi -1,2

| Aucambresoe nenme-1 ,2

| Ensemble singing-1,2

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

Aiicuna C.T. negaroruka MarucTpi
Amupxam3un H.K. nenaroruka
FBUTBIMJIAPBIHBIH MATUCTP1

Ailicuna C.T. maructp negaroruku
Amupxam3un H.K.maructp negarornyeckux
HayK

Aisina S.T. Master of Education
Amirkhamzin N.K. Master of Education
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2 2 Kypc CTyeHTTepiHe apHAaJFaH 3JeKTUBTI MoHAep / DIeKTUBHbIE TUCHMILIUHBI 1Js1 cTyaeHTOB 2 Kypca/ Elective disciplines for 2nd year

students
KyKbiK scane coloainiac scemKopavslKKa Kapceol Mmaoenuem Hezizoepi/OcHossl npasa u anmuKoppynyuoHHoU Kyabnypbl
Basics of Law and Anti-Corruption Culture
Oxy maxcamul / Yueonas yenv/ Purpose
Ceibaitnac  KeMKOpIBIKKa Kapcehl ic-kuMbl1 | ChopmupoBaTh cucreMy npaBoBbiX 3Hanuii u | To form a system of legal knowledge and a civic

OOWBIHINIA KYKBIKTBIK OUTIM MEH a3aMaTThIK
YCTaHBIM JKYHECIH KaJIBIITACThIPY.

IPAKJAHCKOW MO3ULUU 110 IIPOTUBOACUCTBUIO
KOPPYILHH.

position on combating corruption.

Okbimy namuoceci / Pezynomamut ooyuenusn / Learning outcomes
Kypcerbl carri asikraranHaH keiiin 6igim | [Tocie ycmemnoro 3aBepuieHusi kKypcea | After successful completion of the course,
alymbLIap: o0yuJaromuecst OyayT: trainees will:

- KazakcTaHHBIH KOJAAHBICTaFbl 3aHHAMACBIHBIH
HETi3ri  epexenepin, MemiekeTTik Oackapy
OpraHJIapbIHBIH JKYHECiH, COHIai-aK cblOaiinac
KEMKOPJIBIKKA KapCchl 1C-KMMBUIJIBIH MOHIH,
cebenTepi MEH MapajiapblH TYCIHETIH 00JIaIbl;

- OKHFaJlap MEH OpeKeTTep/i 3aH TYPFHICHIHAH
TaJJaluael;

- HOPMAaTHUBTIK aKTiIEp/l KOJJaHy, COHJaN-aK
cpi0ailiac  JKeMKOPJBIKTBIH ~ aJbIH  alyJbIH
pyXaHHM-aJaMTePIITIK TETIKTEPIH KOJIIaHAIbI;

- MEHrepyi THIC: Typil KyXKarTapra KYKbIKTBIK
Tangay — OKyprisy — Jarabliapbl, — chiOaiiac
KEMKODPJIBIKKA KapChl MOJIEHUETTI JKeTUIIIpY
JIaF IbLIAPHI;

- 3 eMipiHje chibaiiac KeMKOPIIBIKKA Kapchl
KYKBIKTBIK OUTIM/TI KOJITIaHY;

- Ouryre THic: chibaiiac KEMKOPIBIKTHIH MOHI
JKOHE OHBIH Taiga Oosry cebemnrepi; chlOaitnac
KEMKOPJBIK KYKBIK  OY3yIIBUIBIKTAp  YIIH
MOPAJIbJIBIK-aJaMTePIIITIK ~ KOHE  KYKBIKTBIK
KayarnKepuIIiK apaiapsl;

- NOHUMATh OCHOBHBIC ITOJIOKCHUS
JICACTBYIOILIETO 3aKOHOJATEIILCTBA
Kazaxcrana, CUCTEMY OpraHoB
rOCYJJapCTBEHHOI'O YINPABJIECHUSA, A TaKkKe
CYILIHOCTb, MIPUYHHBI u Mepbl
MPOTUBOICUCTBUS KOPPYIILINH;

- aHAIM3HWPOBaTh COOBITUS M JCWUCTBUS C
TOYKH 3pEHUS MPABA,

- NPUMEHATH HOPMATHUBHBIE AKThI, & TAKKE
3aJIeliCTBOBATH JTyXOBHO-HPaBCTBEHHbIE
MEXaHU3MBbI IIPEIOTBPALLEHUS KOPPYIILUY;

- BJAJETh: HABBIKAMU BEACHUS MPABOBOIO
aHalM3a Pa3jJUYyHbIX JTOKYMEHTOB, HaBBIKAMHU
COBEpPUICHCTBOBAHMUS  AHTUKOPPYINUIHUOHHOU
KYJbTYpBbI;

- NPUMEHATh B CBOEU >KU3HEACATEIbHOCTH
[IPaBOBBIE 3HAHUS IIPOTUB KOPPYIILINH;

- 3HaTh: CyIIHOCTh KOPPYNIHU U IPUYHUHBI €€
MIPOUCXOXKICHUS, Mepy MOpaJbHO-
HPABCTBEHHOW M MPABOBOW OTBETCTBEHHOCTH

34 KOPPYHNIUMOHHBIC ITPABOHAPYIICHUS,

- understand the main provisions of the current
legislation of Kazakhstan, the system of public
administration, as well as the essence, causes and
measures to combat corruption;

- analyze events and actions from the point of view
of law,

- apply regulations, as well as use spiritual and
moral mechanisms to prevent corruption;

- possess: skills in conducting legal analysis of
various documents, skills in improving the anti-
corruption culture;

- apply legal knowledge against corruption in their
daily activities;

- to know: the essence of corruption and the causes
of its origin; the measure of moral and legal
responsibility for corruption offenses;

- be able to: realize the values of moral
consciousness and follow moral norms in daily
practice; work to raise the level of anti-corruption
culture among young people.

17




- MEHrepyi  Kepek: MOpaJIBJBIK ~ CaHa
KYHJIBUTBIKTApbIH 1CKE achIpy >KOHE KYHJIEIIKTI
IIpaKTHKaga azlaMrepIiIiK HOpMaJapblH
yCTaHy; xacrap apacelHIa  ChIOaiiiac
KEMKOPJIBIKKAa KapChl MOJCHHUET JCHreiiH
apTTHIPY OOMBIHINA JKYMBIC JKACAN/TBI.

- YMETb: peanu30BbIBaTh LIEHHOCTH
MOpPaJbHOTO  CO3HaHWs WU CJIENOBATh
HPaBCTBEHHBIM HOpPMaM B IIOBCEIHEBHOU
IIPaKTHKe; paboTaTh HaJ  IOBBILICHUEM
YPOBHSI aHTUKOPPYILIMOHHOM KYJIBTYpHl B
MOJIOZIC)KHOM cperie.

Kypcmuiy kbickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

MemiiekeT MeH KYKbIKTBIH HEer13r1 YFbIMIaphl
MEHK aTeropusuIapsbl. KYKBIKTBIK
KapbIMKaTbiHacTap.  KP  KOHCTUTYLHSIIBIK
KYKBIFBIHBIH Heriznepi. KP  Oximmninmik xoHe
KbUIMBICTBIK KYKbIK Herizzepi. KP AsamaTTbIK
KYKbIK Herizgepi. "Cprbainac KeMKOPIBIK'
YFBIMBIHBIH TEOPUSUIBIKOIICHAMAIIBIK Heri3/epi.
Cei0aiiiac  KEMKOPJIBIKKA Kapchl  1C-KMMBLIT
IIapThl  PETIHAE Ka3aKCTaHAbIK KOFaMHBIH
QJIEYMETTIKIKOHOMHKAITBIK KaThIHACTAPBIH
xeTinaipy. Ceibaiiinac KeMKOPIBIK MiHE3-KYIIBIK
TaOUFATBIHBIH TICUXOJIOTUSIIBIK €PEKIIETIKTEPI.
Cei0aiinac )keMKOPJIBIKKA KapChl MOJICHUETT1
KanelnracTelpy.  Cpifaiinac  KEMKOPJIBIKKA
Kapchl 1C-KUMBLT MaceNeepiHae MEMIIEKET TeH
KOFaMJIBIK YHBIMIAP/IBIH ©3apa ic-KUMBLIBL.

OcHoBHbIE MOHSITUS u KaTeropuu
rocyaapctBa u npasa. [IpaBoBbie OTHOIIICHHUS.
OcHOBBl  KOHCTUTYyIIMOHHOTO TmpaBa PK.

OCHOBBI aIMHUHUCTPATUBHOTO U YTOJIOBHOTO
npaBa PK. OcHoBsl rpaskianckoro npasa PK.

Teopetuko-MeTo1010rHYECKUE OCHOBBI
MOHATUA «KOppynuun». CoBEpLIEHCTBOBAHUE

COILIMaIbHOAKOHOMMYECKHUX OTHOIICHUH
Ka3aXxCTaHCKOTO oOmiecTBa Kak YCJIOBUSA
MPOTUBOJICUCTBUIO KOpPpYILIUH.
[Icuxonorudeckne OCOOEHHOCTH TPUPOJIBI
KOpPYIIIMOHHOTO IIOBEJCHHUS.
dopmupoBaHue AHTUKOPPYILIMOHHOMN

KyJbTYpbl. B3anmopeiicTBue rocynapcrBa u
OOIIECTBEHHBIX OpraHW3aluii B BOMpOCax
IIPOTUBOAECUCTBUS KOPPYILIUH.

Basic concepts and categories of state and law.
Legal relations. Basics of constitutional law of the
RK. Basics of administrative and criminal law of
the Republic of Kazakhstan. Basics of civil law of
the RK.

Theoretical and methodological foundations of the
concept of “corruption”. Improvement of socio-
economic relations of Kazakhstan society as a
condition for combating corruption. Psychological
features of the nature of corrupt behavior.
Formation of anti-corruption culture. Interaction of
the state and public organizations in combating
corruption.

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

BaiitacoBa M.XK.

Bbartsipoexosa JI.C.

Baitasova M.Zh. Batyrbekova D.S.
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DKoHomuKa rHcane Kacinkepiik Hezizoepi/OcHo6bl IKOHOMUKU U nPEOnPUHUMAmeNbCmea/

Basics of Economics and Business

Oky maxcamul / Yueonas yenwv/ Purpose

CanayaTThl SKOHOMHKAJIBIK OHJIbI, 0ACEKEIeCTIK
opraaa KOCITOPBIHAAPIBIH TaOBICThI
KOCIIKEPITiK KBI3METIH YUBIMIACTBIPYIbIH
TEOPHSUIBIK JKOHE TXKIPUOETIK JaFAbUIapbIH
KAJIBIITACTBIPY.

dopMupoBaHUE HKOHOMHYECKOro  oOpasza
MBIIUICHUSI, TEOPETUUECKUX U MPAKTHUYECKUX
HaBbIKOB OpraHu3aIuu YCHEIHOM
MpeANPUHUMATENIbCKOMN JIeATETbHOCTH
MPEeANPUATHI B KOHKYPEHTHOH cpefie

Formation of an economic way of thinking,
theoretical and practical skills of organizing
successful entrepreneurial activities of enterprises
in a competitive environment

Okbimy namuoceci / Pezynomamut ooyuenusn / Learning outcomes

Kypcerbl carri asikraranHaH keiiin Outim | [Tocie ycmemnoro 3aBepuieHusi kypcea | After successful completion of the course,
alymbLIap: o0yuJaromuecst OyayT: trainees will:

- Ka3ipri 3aMaHfbl S)KOHOMHKA TMPUHIMIITEPI MEH | -  MOHMMATh  HPHHIMIOBL W 3akoHHI | - t0 understand the principles and laws of the
3aHIBUTBIKTapIbIH KbI3MET eTinyiH, | QyHKIIMOHHUPOBAHUS coBpemennoii | functioning of the modern economy, economic
KOHOMHUKAJIBIK ~KaTeropusuiap, MHKPO JKOHE | SKOHOMHKH, OKOHOMHYECKHE Kareropuw, | categories, conceptual apparatus at the micro and
MaKpOJICHr e IeT] VFBIMJIBIK, anmapaTThl | IOHATHMHBIA  ammapaT Ha  MHKpo- W | macro levels;

TYCiHEsi; MaKpOYpPOBHSIX; - analyze the economic situation;

- DKOHOMUKAIBIK JKaFIatIbl Tal A b,

- KOCINKepJIK KbI3METTIH OChl Hemece Oacka
TYpJIepiHiH 0a3albIK MPOLIECTEPIH OeNTiIeH/Il;

- TaOBICTBI KOCINMKEPIIK KbI3METIHE MiHE3/1eMe
oepei;

- Ou3HEeC-)ocnapbl Kypaabl )KoHE YChIHA/IbI;

- amradH OUTIMAEpIH MNaljaibl  KOCIIKEpIiK
KbI3MET YILIiH KOJAaHAIbI;

- KOCIIKEpJIK KbI3METTI KOHOMHKAJBIK YKOHE
QNleyMeTTIK 0ackapy cajlachlHAa AYpPBIC LIEIIiM
KaObUIIai anassl.

- AHAJIM3UPOBATH SKOHOMHUYCCKYIO CUTYallUIO,
- BBIACIATDH 0a3oBbIC mponeccbl TOrO MUIIH

MHOTO BHJIA IIPEeANPUHAMATEIbCKOU
JEeATEIbHOCTH,
- JlaBaTb  XapaKTEPUCTUKY YCHEIIHOCTH

MIPEANPUHUMATEIBCKOMN 1€ATEIbHOCTH;

- COCTaBJIATh U IPE3EHTOBATh OM3HEC-TIJIAHBI;
- IPUMEHATH IIOJYYEHHBIE 3HAHWUS UL
ITOCTPOEHUS pUOBUILHOM
MIPEANPUHUMATEIBCKOMN 1EATENBHOCTH

- TpUHUMATh TpaBWIbHBIE pEIIEHUS B
00JIaCTH 9KOHOMHUYECKOTO M COLMAIBHOTO
yIpaBlIEHUS peapUHUMATEIbCKOM

JACATCIIBHOCTHU

- identify the basic processes of a particular type of
business activity;

- to characterize the success of entrepreneurial
activity;

- make and present business plans;

- apply the acquired knowledge to build a
profitable business

- make the right decisions in the field of economic
and social management of business activities

Kypcmuiy kbickawma mazmynst / Kpamkoe cooepicanue kypca/ Course summary

DKOHOMHKA KbI3MET €TYIHIH ipreii Macesenepi. ‘ QPyHIaMEHTAIbHBIE

npo6aemsl | Fundamental problems of the functioning of the
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Kanuran. Hapeik. CypaHbplc I€H YCBIHBIC.
bacekenectik xone moHomomus. Kocimkepiik:
TYCIHITi,  MOHI, HETI3Ti  TypJaepi  KoHE
YUBIMIACTBIPY HBICAaHIapBbI. Kacinkepiik
KbI3METTEr1 Toyekennep. KoMMepuusipk Kymnus
KoHE OHBI Kopray Tocimaepi. Kocimkepmik
KBI3METTI Kap KblIaHJBIPY . Kacinkepik
MOJICHHETI KOHE STUKACHI.

¢GbyHKIMOHMpOBaHUS 3KOoHOMHKH. Kamurai.
PrinOK. Cnpoc u MpeJI0KEHUE.
Konkypenuus u MOHOIIOJIUA.
[IpeanpuHUMATENBCTBO: MOHITHE, CYLIHOCTD,
OCHOBHBIC BHIBl U (OPMBI OpraHU3ALNH.
Pucku B MpeAITPUHUMATEBCKOM
nesrenpbHOCTH. KoMMepdeckas TalHa W
crocoObl  ee 3ammThl. (DUHAHCHpPOBAHHE
MpeANPUHUMATEIbCKON JESTEIIbHOCTH.
KynbTypa 1 3THKa penpuHUMaTEIbCTBA.

economy. Capital. The market. Demand and
supply. Competition and monopoly.
Entrepreneurship: concept, essence, main types and
forms of organization. Risks in entrepreneurial
activity. Trade secrets and how to protect them.
Financingentrepreneurialactivities. The culture and
ethics of entrepreneurship.

bazoaprama rcemexuiici / Pykosooumenw npozpammut/ Prog

ramme manager

Ka3zpikoaena I'. K.

Tacremupona 7K.A.

TastemirovaZh.A. Senior Lecturer, Master of

Economics, Zhazykbaeva G.K.
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Kowobacwoinvik nezizoepi/Ocnosot 1udepcmea/ Basics of Leadership

Oky maxcamul / Yueonas yenv/ Purpose

CryneHTTeplliH KOIIOACHIBUIBIK ~KAaCHUETTEP/Il,
CTHJIBJICP/Ii, KOCIITOPBIH, aiiMaK oHE KaJIIbl €Il
JCHIeHiHIe ocep €Ty ONICTepiH  THiMjl
naiiianany apKbUIbl aJaMIapAblH MiHEe3-KYJIKbIH
KOHE e3apa OpEeKeTTeCYiH THiMAl Oackapy
ozicTeMeci MEH MPaKTHKAChIH MEHTepy

OBnazeHue CTyJE€HTaMHU METOAOJOTHEH U
MPaKTUKOW 3P (PEKTHBHOTO  YMpaBIICHUS
MOBEJICHUEM M B3aUMOJICHCTBHEM JIFOACH
MyTeM 3¢ exTuBHOTO HCITOJIb30BAHUS
JUJIEPCKUX  KAuyeCTB, CTWIEH, METOJIOB
BJIMSHMS HAa YPOBHE NPEANPUATHS, PETUOHA U
CTpaHbl B LIEJIOM

Students' mastery of the methodology and practice
of effective management of human behavior and
interaction through the effective use of leadership
qualities, styles, methods of influence at the
enterprise level, the region and the country as a
whole

Okbimy

Hamuceci / Pezynomamot 00yuenus / Learnin

outcomes

Kyperbsl coTTi asikraranHaH KeiiH Ourim
ajlymbLIap:

- OackapynmblH  OapiblK  JICHreiIepiHaeri
yibIMIapaarsl  KOIIOACIIBUIBIK — MJCeNeNepiH
TEOPUSIIBIK ~ KOHE  NPAKTHKAIBIK  [IENIyTe
FBUIBIMH KO3KApacThlH MOHI MEH OJICTEpiH
TYCIHE/I;

- OackapylIbUIBIK MIHASTTEpl UIelly YILUiH
KOIIOACIIBIIBIK MeH OMJTIKTIH HET13T1
TEOpUsTIapbIH KOJIaHAa/IbI;

- Keke OachIHBIH apTHIKIIBUIBIKTAPhl MEH
KEeMIITIKTEPiH CHIHU Oaramnaiijibl;

- YKBIMJIA KYMBIC 1CTE€Y; 9JI€YMETTIK MaHBbI3/IbI
Mocenenep MeH YAepiCTepll Tanaay, TOMNTHIK
OUHAMHMKA  YIEpiCTepiH JKOHE  KOMaHJaHbI
KAJBINITACTRIPY KaFUJATTaphlH OUTy HETi3iHIe
TONTHIK JKYMBICTBI THIMJII YHBIMIACTHIPAJIBI;

- TYJIFaapanibIK, TOTTHIK KOHE
YUBIMIACTRIPYIIBIIBIK ~ KOMMYHHUKAITHSIIAPIBI
Tanaay >koHe KoOananbl;

- ICKepJIK KapbIM-KaThIHAC JaFAblIapblHA He

IMocne ycnmemHoro 3aBepuieHHsl Kypca
o0yuarmuecs Oyayr:

- NOHHUMATh CYIIHOCTb WU MCTOJAbl HAYYHOI'O
MoAX0/1a K TEOPETUIECKOMY u
MPAKTUYECKOMY peIIeHIIo npoosem
JUJIEpPCTBA B OpraHU3aIMsIX Ha BCEX YPOBHSX
YIpaBJICHUS;

- UCIIOJIb30BaTh OCHOBHBIE TEOPHH JIUJEPCTBA
U BJIAaCTH JJid PCUHICHHUA YIIPABICHUYCCKUX
3ajau;

- KPUTHYCCKU OLICHUBATh JINYHBIC
JIOCTOUHCTBA U HEJIOCTATKHU;

- paboTaTh B KOJUICKTHBE;, aHAJIU3UPOBATH
COLMAIILHO  3Ha4MMble  NpPOOJIeMBl U
nporecchl,  3PHEKTUBHO OpraHU30BaTh
IpYNIOBYI0O pPabOTy Ha OCHOBE 3HAHUS
MPOLECCOB rpynnoBoOn JUHAMUKHA 5
MPUHIUIIOB (POPMUPOBAHUS KOMAHIbI;

- AHAJIM3UPOBATH n IMPOCKTUPOBATH
MEXJIMYHOCTHBIE, IpyMIIOBbIE u
OpraHru3allMOHHLIC KOMMYHUKAIIUH;

After successful completion of the course,
trainees will:

- to understand the essence and methods of a
scientific approach to the theoretical and practical
solution of leadership problems in organizations at
all levels of management;

- use the basic theories of leadership and power to
solve management problems;

- critically evaluate personal strengths and
weaknesses;

- work in a team; analyze socially significant
problems and processes, effectively organize group
work based on knowledge of group dynamics
processes and principles of team formation;

- Analyze and design interpersonal, group and
organizational communications;

- possess business communication skills; diverse
management styles depending on different
situations; methods and techniques for researching
leadership qualities, technologies for developing
leadership abilities
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Oomy; op Typal Karmainmapra OaillaHBICTHI
OackapyIlbIH ajlyaH TYPJIi CTUJIBIAEPIHE He 00y;
KOIIOACIIbUIBIK KAaCHeTTEpHl 3epTTey oicTepi
MEH omicTemernepine, KOII0aCIIBUIBIK
KaOlleTTepAl JaMBITy TEXHOJOTHsIApbIHA He
OoJtaabl

- 001a7aTh HAaBBIKAMM JIEJIOBOTO OOILECHMS;
MHOTOOOPa3HbIMH CTHJIAIMH YIIPaBJICHHUS B
3aBUCHMOCTH OT Pa3IMYHBIX CHUTYAIHii;
METOAAaMH U METOAMKAMH MCCIIEJOBAHUS
JTUIEPCKUX KAYECTB, TEXHOJIIOTUSIMH Pa3BUTHS
JIUJACPCKUX CIIOCOOHOCTEH

Kypcmuiy kbickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

KomOacpUIbIKTEIH ~—~ TaOUFaTl MEH  MOHI.
Kembacnibuibik KOHE MEHE/KMEHT.
KeubacuibIbIKTBIH JOCTYPII KOHIEHIIHSIIAPHI.
KembacnibuIbIKTHIH WHHOBAIISUTBIK
KOHIleNIUsuIapbl. TonTap, KoOMaHIaiap >KOoHE
KoMaHza Kypy. KermbacbIHbIH JaMyHI.
Osrepicrepai  Ky3ere  acblpy  Ke3iHeri
KembacipUIBIK. KembdacuibliblK Maceseepi.

[Ipupoaa u cymHocTs nuaepcTBa. Jlugepctso
U MEHEKMEHT. TpaauimoOHHbIE KOHIETIINU
nuaepcTBa. MIHHOBAIMOHHBIC — KOHIICTIITUH
JTUACPCTBA. ['pynmsi, KOMaH/Ibl H
KoMaH1000pazoBanue. PazBurue nuaepa.
JIuaepcTBO MpU OCYIIECTBICHUN U3MEHEHUH.
[TpoGmemsb! epcTBa.

The nature and essence of leadership. Leadership
and management. Traditional leadership concepts.
Innovative leadership concepts. Groups, teams and
team building. Leadership development.
Leadership in implementing change. The problems
of leadership.

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

ToonL10B K. T.

\ MoJaparaauesa H./L.

Tobolov K. T., Moldagalieva N.D.
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IKonozua yncane mipwinik Kayincizoici nezizoepi/ Ixonocus u 0CHOB8bl 6€30NACHOCHU HCU3HEdeAmeabHOCmU/

Ecology and Basics of Life Safety

Oky maxcamul / Yueonan yenv/ Purpose

OpHBIKTHI J]aMy MaKcaTTapblHa COMKEC TaOWFaT
MeH KOFaM JaMYBIHBIH HETI3r1 3aHIbLUIBIKTAPBI
TypaJlbl  TyTac  TYCIHIK  KaJIITaCTHIpPY,
HKOJIOTHSUIBIK Tpo0iIeManap MEH OJIap/bl LICUTy
OarpITTapbIH TYCIHY.

CcdopMmupoBaTh 1EIOCTHOE IpEICTaBICHUE
00 OCHOBHBIX 3aKOHOMEPHOCTSIX pa3BUTHS
IpUpoAbBl U o01ecTsa, IIOHMMAaHHE
HKOJIOTUYECKUX MPOOJIEM U HampaBICHUN HX
pemieHnss B coorBercTBUM ¢ Llensamu
YCTOMYMBOI'O Pa3BUTHUSA

To form a holistic view of the basic laws of the
development of nature and society, understanding
environmental problems and directions for their
solution in accordance with the Sustainable
Development Goals.

Okbimy

Hamudceci / Pezynomamot 00yuenusn / Learnin

outcomes

Kyperbsl coTTi asikraranHaH KeiiH Ourim
aJlylmbLiap:

- Tipi OpraHU3MAEPAiH TIPIIUTIK OPTAaChIMEH
e3apa  OpeKeTTeCyiH AaHBIKTAWTBIH  HETi3ri
3aHIBUTBIKTapAbI 01Ty

- SKOJIOTHSUIBIK (DaKTOPIAp/IbIH KIKTETYiH Olry

- OpraHM3MJEpAIH OMIpIIK OpTachl Typaibl
TYCiHIK OOJTybI

- OKOJNOTWSJIBIK ~ JKYHelep  YFBIMIApBIHBIH
Heri3epiH MeHrepy 5 TaOuraTTel KOpFayJbIH
KOHE TaOWFATTHI TUIMJII MAWJaIaHyIbIH HET13T1
NPUHLIUNTEPiH Oly;

- AHTPOTIOTEH/IIK KBI3METTIH
QJIEYMETTIKAKOJOTHSUIBIK ~ calJlapblH  OoJpKait
oury;

- TIpUIIIK  KayilCI3AITiHIH ~ TEOPHUSUIIBIK

HETri3IepiH MEHTepy

- TOTEHIIE JKaFJailap Ke3iHae ajFaIiKbl KOMeK
Kepcere OUTy TexXHOJOTusIapAbl MaljganaHa
OTBIPBINl, MaMaHJIBIK  OoifbIHIIA  K0bOajay
KBI3METIH ’KY3€re achblpaibl.

Ilocsie ycnemHoro 3aBepuieHMsi Kypca
o0yuarmuecs Oyayr:

- 3HAaTb  OCHOBHbIE  3aKOHOMEpPHOCTH,
OIIpeNIeNIAIONNEe  B3aUMOJAEHCTBUS  JKUBBIX
OpPraHU3MOB CO Cpeioil OOUTaHUS;

- 3HaTh KJIACCU(UKALMIO 3SKOJIOTHYECKUX
(akTopoB

- IMETh NPEJICTaBIIEHUS O )KU3HEHHBIX cpellax
OpPraHHU3MOB

- BJIAJIETh OcHoBamu
9KOJIOTMYECKUX CUCTEM
- 3HaTb OCHOBHBIE
TIPUPOJIBI "
MIPUPOJIOTIOIB30BAHMS;
- YMETh
COLIMAJIbHODKOJIOTHYECKHE
AHTPOIIOTEHHOMN AESITeTbHOCTH;

- BIAJETh  TEOPETHUYECKUMH
0€30MMaCHOCTH KU3ZHEACSATEIbHOCTH

- YMeTb OKa3blBaTh NEPBYIO MOMOILb IPH
Ype3BBIUANHBIX CTAlUSAX C TNPUMEHEHHEM

IIOHATHUAMU

MPUHIIUIIBL  OXPaHbI
paloHaIbHOIO

IMPOTrHO3UPOBATH
OCICACTBUA

OCHOBaMH

COBPCMCHHBIX I/IH(I)OpMaI_[I/IOHHO-

After successful
students will be:

- to know the basic patterns that determine the
interactions of living organisms with the
environment;

- know the classification of environmental factors

- have an understanding of the living environments
of organisms

- to know the Basics of the concepts of ecological
systems

- to know the basic principles of nature protection
and rational use of natural resources;

- be able to predict the social and environmental
consequences of anthropogenic activities;

- possess the theoretical foundations of life safety

completion of the course,

- be able to provide first aid in emergency
situations using modern information and
communication technologies in the field of
environmental,  physiological and hygienic

research.
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KOMMYHHKAITUOHHBIX TEXHOJIOTHIA B 00JaCTH
JOKOJIOTMYECKHUX, (hbU3HOIOTHYECKUX u
THTMEHUYECKUX UCCIIEIOBAHUN.

Kypcmoty Kbickawa mazmynut / Kpamkoe cooeprcanue kypca/ Course summary

TipmIinmikTiH HErisri opranapsl, MOMYJISLIHUSIBIK
DKOJIOTHS, OipJIeCTIKTepIiH JKOHE
AKOKYHEJIepAiH SKOJIOTHSCH, Ouocdepa, emip
CYpY Kayilci3iriHiH TCOPHUSIIBIK HETi3aepi

OcCHOBHEBIE Cpcabl JKHU3HH, NONYJAIUMOHHAA
9KOJIOT U, IKOJIOTHS Co00IIIeCTB u
IKOCHUCTEM, omocepa,  TEOpETHYECKHE
OCHOBBI 0€30IIaCHOCTH KHU3HEACATSITHOCTH.

Basic living environments, population ecology,
community and ecosystem ecology, biosphere,
theoretical foundations of life-saving safety

bazoaprama scemexuici / Pykosooumens npozpammer/ Programme manager

Kyo6ees M.C.

Pyuxkuna I'.A.

Kubeev M.S. Ruchkina G.A.
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Fonvimu 3epmmeynepoin necizoepi scone akademuanvik xam/ OCHOGbl HAYUHBIX UCCIE006AHUTL U aKadeMuuecKoe Rucomo/

Basics of Research and Academic Writing

Oky maxcamul / Yueonan yenv/ Purpose

Feumeimpap xyieciHae CTyIEeHTTEPAIH FhUIBIMU

dopMUpoBaHUE Y  CTYJEHTOB  Hay4HOTO

Formation of scientific thinking and research

OMJIayBbI MCH 3epITey JIaF/IbUIapBIH | MBIIUICHWST W HaBBIKOB uccienoBatenbckoi | SKills in students in the system of sciences
KaJIBINTaCThIPY paboThl B CUCTEME HAYK

Okvimy namuoceci / Pezynomamut ooyuenusn / Learning outcomes
Kypcrbi CoTTI asiKTaFraHHaH keiiin | [Tocsie  ycmemHoro 3aBepmienusi  Kypea | After successful completion of the course,
oliMasymbLIap: odyuaromuecst OyayT: students will be:

- benrimi 6ip FBUIBIMIBI 3€pTTEY/IH FHUIBIMU
onicTepi MEH SICTEPiH KOJIIaHAIbI;
FeutbiMu  MOTIHACPIIH — 9IiCHAMAaChI
TaJIayblH TaHAYIbl )KY3€Te aChIPaJIbl:

- 3epTTey MIHAETTEPIH IICUTy YIIiH Ka3akK, OpbIC
KOHE IIeT TulAepiHae okazdama HbICaHAA
KOMMYHUKAIUSIFA TYCEIi:

MCH

-O3iHIH FBUIBIMH-3EPTTEY KBI3METIH/IE
aKMapaTThIK-KOMMYHUKAIUSIIBIK

TEXHOJIOTUSIapIbIH opTypii TYPJIEPIH:
WHTEPHET-PEeCypCTaplibl,  akmaparTel  137ey,

cakTay, eHJIey, KOpFay >KoHE Tapary OoHbIHIIA

-Mcnonp3oBaTh Hay4HbIE METOIBI U IIPHEMBI
HCCIIEA0BAHUS KOHKPETHON HAYKU;
-OcymiecTBiisieT BEIOOP METOJIOJIOTUH U aHAJIN3a
HAayYYHBIX TCKCTOB:

-BcTynate B KOMMYHUKallMIO B MHCbMEHHOMN

dopmMax  Ha  Ka3axCKOM, PYCCKOM |
WHOCTPAaHHOM SI3BIKAX IS penieHus
HCCIIeN0BAaTEIBCKID 3a0a4:

-HUcnoab3oBaTh B cBoeit Hay4HO-

HCCIIEIOBATEIIbCKON JEATEIBHOCTH PA3IMYHBIC
BUIBl  MH(OPMAIIMOHHO-KOMMYHHUKAIIMOHHBIX
TEXHOJIOTHIl: MHTEPHET-pecypchl, OOJauHble U

- Use scientific methods and techniques of
research of a specific science;

- Selects the methodology and analysis of
scientific texts:

- To engage in communication in written forms
in Kazakh, Russian and foreign languages to
solve research tasks:

tasks:

- To use various types of information and
communication technologies in their research
activities: Internet resources, cloud and mobile
services for the search, storage, processing,

Byartel  koHe  MOOMIBII  CepBHCTEpIi | MOOMJIBHBIC CEpBHCHI IO TOMCKY, XpaHeHHo, | protection and dissemination of information.
naianaHaibl. o0paboTke, 3amuUTe W  PACIPOCTPAHCHUIO
uH(popMalUu.
Kypcmuiy kbickawa mazmynst / Kpamrkoe codepicanue Kypca/ Course summary
ITon  OKBITBUTATBIH  calajgaFbl  FHUIBIMHK | JIMCIIMIUIMHA HampaBiieHa Ha u3ydenue metonoB | The discipline is aimed at studying the methods

3epTTeyJyiep QMICTepi MEH aKaJeMHSUIBIK XaTThl
3epTTeyre OarbpITTanFaH. bigiM  amymbuiap
TYKBIpBIMIAMAJIBIK alMapaTeH >KOHE 3epTTey
YKYMBICBIHBIH HETI3T1 KEe3CHJEpiMeH, dICTep/IiH
KIKTENyIMEH, OJlapJbl KOJJIaHy cajajapbIMEeH
TaHbICAIBL. binmiM  anmymeuiap  FBUIBIMH

Hay4YHBIX HCCIIEZIOBAaHUM M aKaJeMHUYECKOTrO
nucbMa B u3ydaeMoil obnactu. OOydaromuecs
O3HAKOMSATCSI C TOHSATUHHBIM anmaparoM |
OCHOBHBIMH  JTallaMHd  HCCJIEIOBATEIbCKOM
NesITeNbHOCTH,  KJaccu(uKalue  MeToJOB,

oOnactaMu uX mnpuMeHeHus. OOyuaromuecs

of scientific research and academic writing in
the field under study. Students will get
acquainted with the conceptual apparatus and
the main stages of research activities, the
classification of methods, and areas of their
application. Students will learn to master the
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3epTTeyJIepai CaHJABIK XOHE CalalblK Tajaay
JaFAbUIapbIH UTEPYTe XKOHE OHBIH HOTHXKEIEPiH
aKaJIeMUSUTBIK OpTaJa MakajlaMeH OasHaamarnap
TYpiHC YChIHYFa YHUpPEHEII.

Hay4arcsi BJIAJETh HaBbIKAMU KOJUYECTBEHHOTO
H KayeCTBEHHOTO aHaiu3a Hay4HBIX
WCCIEAOBAaHUN M TPEACTABIATH PE3yJbTaThl B
BHJIC  NyOJMKanuid W BBICTYIUICHUH B
aKaJIEeMUYECKOU cpenie

skills of quantitative and qualitative analysis of
scientific research and present the results in the
form of publications and speeches in the
academic environment

bazoaphama sicemexuici / Pykosooumenw npozpammut/ Programme manager

Bepkenosa I'.C.

| Bbepkenosa I'.C.

Berkenova G.S.
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Kaporcoinvix cayammotnwik necizoepi / Ocnoewot punancosoit epamomnocmu/ Fundamentals of financial literacy

Oky maxcamul / Yueonan yenv/ Purpose

CTYICHTTEpAC KEeKEe Kap)KbIFa KATHICTHI IICHIIM
KaObUIIay KE31HAEC YTHIMIBI Kap)KbLIBIK MiHE3-
KYJIBIKTBI JIAMBITY, COHBIMEH KaTap IU(PIBIK
TEXHOJIOTHSIAPABl KOJIIAHY apKbLIbl KapP)KbLUIBIK
KBI3METTEP/Il TYTHIHYIIBLUIAP PETiHAE OJIAPBIH
KYKBIKTaphl ~ MEH  MYJJICICPIH  KOprayra
OaiJIaHBICTBI  TIPOLIECTEPJI CBHIHU  TYPFBIIAH
Oaranay jkoHe Tanjay KaOiJIeTiH 1aMBbITy.

¢dopmupoBaHue y o0yyaromuxcs
pPalMOHAIBHOTO  (PMHAHCOBOTO  IOBEICHHS
OpU TPUHATAW  PEIICHHH, KacCaloLIHXCs

JUYHBIX (UHAHCOB, a TaKXE CIIOCOOHOCTH
KPUTUYECKH OLICHUBATh W AHAJIM3UPOBATH
MIPOIIECCHI, CBSI3aHHBIE C 3AIMTON WX MpaB U
WHTEPECOB B  KadyecTBE  IMOTpeduTenen
(hMHAHCOBBIX yCIyT MOCPEJCTBOM
UCIIOJIb30BAaHUSA B TOM 4HCIe IU(POBBIX
TEXHOJOTUH.

formation of students' rational financial behavior
when making decisions related to personal
finances, as well as the ability to critically evaluate
and analyze the processes related to the protection
of their rights and interests as consumers of
financial services through the use of digital
technologies.

Okbimy

Hamuoceci / Pesynemamot 06yuenus / Learning outcomes

Kyperbl coTTi asikraraHHaH KeiliH Outim
aJIylmbLiap

- JKEKe KOHE OTOACBUIBIK Kap>Kbl CaJlaChIH/IaFbI
MoceseNiepii Menly YIIiH ajnFaH OuriMaepl MeH
JOaFAbpUIapblH  KOJIaHyJa TaHBIMIBIK KOHE

IIbIFapMalllblIbIK OacTaMaHbI KOPCCTY; - XaJIbIK

YIIiH Kap KBIIbIK TOyEKEIIEP MEH
OaHKpPOTTBIKTBI ~ €CKEpPe  OTBIPBIN,  JKEKe
KAapKbIHBI €3 O€TiHIIEe >Kocmapiail >KoHe

Oackapa Ouly; - JKe€Ke Kap)KbIHbI OacKapyra,
Kap)KBUTBIK YABIMIAPMEH BIHTBIMAKTACTHIKKA,
KAp)KbUIBIK TAyeKelaepre *oHe T.0. KaThICTHI

IMocie ycnemHoro 3aBepuieHus1 Kypca
o0yuarmuecs OyayT

- MPOSIBJIATh  TO3HABaTEIbHYI0 |
TBOPYECKYI0 HMHHUIMATUBY B MPUMEHEHUU
TOJIYYE€HHBIX 3HAaHUM W YMEHUH 1A
pemieHus 3amad B O0JNaCTH JUYHBIX U
CEeMEMHBIX (PUHAHCOB;

- YMETb CaMOCTOSITEBHO OCYIIECTBIISITh
MJIAHUPOBAHUE M YIIPABICHUE JIMUHBIMU
(uHaHCaAMU C y4eTOM (PMHAHCOBBIX PHCKOB U
OaHKPOTCTBA JJI HACETICHNS,

- (QopmynupoBaTh COOCTBEHHOE MHEHHE B

After successful
students will

- to show cognitive and creative initiative in
applying the acquired knowledge and skills to
solve problems in the field of personal and family
finance;

- be able to independently carry out planning
and management of personal finances taking into
account financial risks and bankruptcy for the
population;

- to formulate their own opinion regarding
various financial problems on personal finance

completion of the course,

OPTYPIi KapKBUIBIK MAceJeiepre KAaThICTHl ©3 | OTHOIICHHH  Pa3IUIHBIX (¢uHAHCOBBIX | Management, cooperation  with  financial
MIKIPIHI3AIT  TYXKBIPBIMIAY; -  KapKbUIBIK | MpoOjeM Mo  yIpaBIEHUIO JUYHBIMH | Organizations, financial risks, etc.;

MOCeNIeNiep/IiH aJaMFa ocepiH Taamai Oiny, | uHAHCAMH, COTPYAHUYECTBY c - be able to analyze the impact of financial
COHJal-aKk  ojapibl IIENly YIIiH THWICTI | PUHAHCOBBIMU opranuzaisivu, | problems for the individual, and contact the
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MEMJICKETTIK OpraHaapra/kopiapra xabapiaca
oury;

- OpPTYpJI KO3AEpACH aJbIHFaH Kap>KbUIBIK
aKmaparThl TycCiHAipe OuTy, COHBIMEH Karap
mikipai (ke3Kkapac), AdJenieMeHi (apryMeHT),
(dakTinep/i axpipaTta oIy,

- WHBECTULUSIIBIK MOPTHENTbAl KAIBIITACTHIPY
Ke3iHAe TYBIHIAWTBIH ToyeKeaepAl Oaranay
YKOHE a3aUTy;

- «KapXKbl ~TUPaAMUIACBIHBIHY»  Oenriiepin
aHBIKTAll OUTy JKOHE WHBECTHLMSUIAY YIIiH
KaKeTT1 Kypanaap/abl TaHaai oiy.

(MHAHCOBBIMU PUCKAMH U T.11.;

- yMETh  aHAJIM3UPOBATh  BIHSIHUE
(uHAHCOBBIX TPOOJIEM I 4YeloBeKa, a
Talke OOpamarbcss B COOTBETCTBYIOIIHE
TOCYJapCTBEHHbIE OPTaHbl/(POHABI I HX
pelieHus;

- yMeTb HWHTEPHPETHPOBATH (HUHAHCOBYIO
MHQOPMAIHIO, TONYYCHHYIO W3 Pa3IHYHBIX
WUCTOYHHUKOB, a TaKXe pa3inyaTh MHEHUE
(TOUKy 3peHust), J0Ka3aTeNbCTBO (APryMEHT),
(baxThr;

- OLICHMBATh 1 MUHUMH3HPOBATh PHCKH,
BO3HUKAIOMINE TIPU (OPMHUPOBAHUHT
MHBECTHIIMOHHOTO ITOPTQEI;

- YMETh BBIABIISITH MPU3HAKU «(HUHAHCOBOU
MUpaMUIBD ¥ BEIOUPATh HEOOXOAUMBIN
WHCTPYMEHTAPHH [T ”HBECTUPOBAHMSL.

appropriate government agencies/funds to resolve
them;

- be able to interpret financial information
obtained from various sources, as well as
distinguish between opinion (point of view),
evidence (argument), facts;

- assess and minimize the risks arising in the
formation of an investment portfolio;

- be able to identify the signs of a “financial
pyramid” and choose the necessary tools for
investment.

Kypcmuvinkvickawa mazmynot / Kpamkoe codepycanue kypca/ Course summary

Kapxpuiblk CayaTThUIBIKTBIH TYCIHIr1,
MakcaTTapbl MeH MiHAeTTepi. AKMa, ecel
ailbIpbIcy koHe Tenemiep. JKeke KapKbl: Kipic,
mbFbic, OropkeT. CanblKTap JKOHE JKeKe
TYIFajJapra caiblK caily. XaJlbIkka OaHKTIK
KbI3MeT kepceTy. Cakranaplpy. Kapkbl HapbIFbl
KOHE MHBeCTULIMA Herizzaepl. JKeke KacimKepiik
KOHE cTaprar. Kexke TYJIFaIapablH
0aHKPOTTHIFBL. JKeke Kap>KbUIbIK KayilCi3 K.

[lonsate, mwenum wu 3agaud  (PUHAHCOBOM
rpaMOTHOCTH. JIeHbIW, pacueThl U IUIATEKH.
Jlvaable  (UHAHCBHL:  JIOXOMABI, PACXOJIbI,
Oromker. Hamorm ©W  HamorooOJI0XeHHE
¢usnueckux i, BaHKOBCKWE YCIyrd JUIs
Hacenenus.  CrpaxoBanue. (DHUHAHCOBBIC
PBIHKM W OCHOBBI  HHBECTHPOBAHHS.
NunuBuayanpbHOE MPEeANPUHUMATEIBCTBO H
cTapTar. baHKpOTCTBO (PU3MUYESCKUX JIHII.
JInunast puHaHCcOBasi 6€30MaCHOCTb.

The concept, goals and objectives of financial
literacy. Money, settlements and payments.
Personal finances: income, expenses, budget.
Taxes and taxation of individuals. Banking
services for the population. Insurance. Financial
markets and basics of investing. Individual
entrepreneurship and startup. Bankruptcy of
individuals.Personal financial security.

bazoaprama rcemexuici / Pykosooumens npozpammel/ Programme manager

Kueunraes C.M.

‘ I'onynos B.B.

I'onynos B.B.
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Huknrwosuemi e3apa apekemmecy smuracyl / Imuka uHK103ueno20 ¢zaumooeiicmeus/ Ethics of Inclusive Interaction

OKy makcamut / Yueonan yenv/ Purpose

CryneHTTep apachlHIa WHKIIIO3HMBTI  ©3apa
OPEKETTECTIKTIH WHKJIIO3UBTI MOJCHUETI MeEH

@opMHUpOBaHUE Yy CTYACHTOB WHKIIIO3UBHOU
KyJAbTYpPbl M COLHAIbHO-TICUXOJIOTHYECKUX

Formation of an inclusive culture and socio-
psychological foundations of inclusive interaction

QJIEYyMETTIK-TICHXOJIOT USLITBIK, HETi3/IepiH | OCHOB MHKIIFO3UBHOTO B3aUMOJICHCTBUS among students
KaJIBINTaCThIPY
Oxvimy naomuaiceci / Pezyiomamut 00yuenusn / Learning outcomes
Kypcerbl carri asikraranHaH Keiiin 6uiiM | [Tocsie ycnenmHoro 3aBepiieHust Kypca After successful completion of the course,
aJymbLIap odyuarommecst OyayT students will
- QJIEyMETTIK-TICHXOJOTHSUIBIK OLTIMII MyTe/leK | - MPUMEHsTh ColManbHO-Ticuxonorudeckue | - apply  socio-psychological knowledge in

aZlaMJIapMEH KapbIM-KaTbIHACTA KOJI/IaHy.

- JKeKe KY3BIpETTep KOJIJaHy MYyTeleKTepMeH
KOHCTPYKTHUBTI KapbIM-KaTbIHACTBI
KAJIBIITACTBIPY YIIiH

3HaHU BO B3auMoaelicTBuu ¢ nunamu ¢ OB3.
- IPUMEHATh JTUYHOCTHBIC KOMIICTCHIIUHU JIJIst
(dhopMupoBaHHSI KOHCTPYKTHBHOTO
B3auMoaercTBug ¢ auiamMu ¢ OB3.

interaction with persons with disabilities.
- apply personal competencies to form constructive
interaction with persons with disabilities.

Kypcmuvinkpickawa mazmynot / Kpamkoe codepicanue kypca/ Course summary

[ToH MYMKIHAIr HIEKTEeYJl ajaMIapMeH KapbIM-
KaTblHAC ’kKacay TMPOLECIHIE CTyIEHTTEpAiH
KOMMYHUKATHBTI JKOHE 9JICYMETTIK JIaFIbIIapbIH
JAMBITY/bI, €peKIlle NeHCayJbIK MYMKIHIIKTEpI

JlucuuMmniuHa  MpeArnonaraeT pa3sBUTHE Yy
CTYZICHTOB KOMMYHUKATUBHBIX U COLUAIBHBIX
HaBBIKOB B IIpOLIECCE B3aUMOJICHCTBUS C
JIOJbMHU C OTPAaHUYEHHBIMH BO3MOXKHOCTSIMU

The discipline develops communication and social
skills in the process of interaction with people with
disabilities. It  forms  knowledge  about
characteristics of social, emotional and behavioral

O0ap amaMaapiblH OJEYMETTIK, 3MOIMOHANIBI | 310pOBbs,  ¢opmupoBanne  3Hanuii o | difficulties of people with disabilities. Also it helps
KOHE MiHE3-KYJIBIK KUBIHIBIKTAPBIHBIH | CBOCOOpa3HuH COIMAIbHBIX, SMonMoHaNbHBIX | t0 Solve the tasks of interpersonal interaction in
epeKIIeNirT Typaibl OUTIMII KaJbIITACTBIPYIBI | I MOBEACHUECKUX TpydaHocTew Juip ¢ | inclusive education and professional field.
KaMTH/Ibl, COHBIMEH KaTap WHKJIIO3MBTI OLTiM | 0COOBIMH BO3MOYKHOCTSIMH 370POBbSI, @ TAKXKE
Oepy KkoHe KociOM opTaza TYBIHIAWTBHIH | IpU3BaHa IIOMOYb B  pEIICHHW  3ajad
TYIFAaapaliblK ©3apa OpPEKETTeCY MAceseIepiH | MeKIMYHOCTHOTO B3aUMOJICHCTBHUS
IIENIyTre KOMEKTECYTe apHaIIFaH BO3HHKAFOIIHNX B HHKJIFO3MBHOM

oOpa3oBatenbHONM ¥ MPO(heCCHOHATBHOMN

cpene.

bazoapnama scemexuici / Pykosodumens npozpammst/ Programme manager

C.H. Aumkyxcunoea

Ilapxomenxo HU.A.

Paxmamynuna A.P.
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3 3 Kypc CTyAeHTTepiHe apHAJIFaH JIeKTHBTI MoHAeP / DJIeKTHBHbIE THCHHILIHHBI JUis ctyaeHToB 3 kypca/ Elective disciplines for 3nd year

students

Knaccukanvix ouoiny meopus men npakmuxacwol/ Teopus u npakmuka knaccuuecxkozo manyal Theory and practice of classical dance

OKy maxcamot / Yueonaa yenv/ Purpose

KIIACCUKAJIBIK oure Me/IarOrMKAJIBIK,
CTOKHUPOBKA KOHE MAWBIHABIK JKYMBICTApPBIHA
TEOPHSUTBIK  JKOHE ToKipuOenik OuriM  MeH
JaFIbIIap bl MEHTEPY.

OCBOCHHUE OCHOBBI TEOPETUYECKHUX U MPAKTHYECKHUX
3HAHUH u HaBBIKOB JUISL IeJaroruaecKom,
IMOCTAHOBOYHOM M  PENETUIIMOHHONW  paboThl IO
KJIACCUYECKOMY TaHIY.

mastering  theoretical and  practical
knowledge and skills in pedagogical,
training and preparatory work for classical
dance.

Okvimy namusiceci / Pezynomamut 00yuenusn / Learning outcomes

Kypcersbi CITTI KeiliH

OlriMaymbLIap

agKTaraHHaH

IMocae ycnemHoro 3aBepiieHnst Kypca o0y4Jalonmmecst
oyayT

After successful completion of the
course, students will be

- KitaccukanbIk OuiiH TEOPHUSACH MEH MPAKTUKACHI
cajachblHIa, MOJIECHMET CalachIHIAFbl O3BIK OLIIM
AIIEMEHTTEPIH KOca aiFaHia, OuTiMi MEH ecTe
cakTay KaOLIeTiH KepceTy.

- MoneHueT canachlHIa aHa, OPBIC JKOHE IIET
TUTAEPIH/E KapbIM-KaThIHAC Kacay.

- Knaccukanplk ~ OWIiH  TEOpPWSICBI  MEH
MPaKTUKAChIH Taljay MJaF[bUIapblH  MEHTepy,
aKkTepimik  meOepiik  cajachlHIa  3aMaHayu

KOPKEeMJIIK MPOLIECTIH CaxHAIIBIK OeiHeCiH *kacay.

- TeaTpnblK KOMBUIBIMAAPIbl KYpacThIpy YLIIH
KJIACCUKAJIBIK OMIIH TEOPUSCH MEH TIXKIPUOECIHIH
TEOPUSUIBIK ~ JKOHE  MPAKTUKAIBIK  OUTIMJIEpIH
KOJIIaHy, ©3 MaMaHJbIFBIHBIH ©3€KTi Mocelnenepi
KOHTEKCIH/IE PEXHCCYypaHBIH opTYpI
TYKBIpBIMIaMAJIAPBIH KOJIJIAHY.

-ManeHu-60c¢ yakpIT KbI3METIHIH Ka3ipri skaii-
KYHIH JKOHE e3repill OThIPAThIH JJICYMETTIK
MPaKTUKaHbI €CKEPE OTBIPHII, )KUHAKTATIFaH
TOKIpHOEH1 KaliTa Oarayiayra KaOlJIeTTi, 3aMaHayn

— JlemoHcTpupoBaTh 3HaHUS U IIOMAaHHWE B 00JIaCTH
TEOPUU U IMPAKTUKU KIACCUYECKOIO TaHIA, BKJIOYAS
AJIEMEHTHI N1€PEIOBLIX 3HAaHUN B 00J1aCTU KYJIbTYPBHI.

— OcCy1ecTBIsATh KOMMYHHUKAIIMIO Ha POJIHOM, PYCCKOM
U MHOCTPAHHOM SI3bIKE B 00JIACTH KYJIbTYpBHI.

— Buagerp HaBbIKAMH aHaNIM3a TEOPUM W MPAKTUKHU
KJIACCMYECKOI'0 TaHIa, CO3JaHUE CIIEHWYECKOro odpasa
COBPEMEHHOI'0 XYJI0’)KECTBEHHOT'0 Ipoliecca B 001acTu
AKTEpCKOr0 MAaCTEpPCTBA.

— IIpuMeHATh TEOPETUYECKUE U INPAKTUYECKUE 3HAHUSA
TEOPUM W NPAKTUKM KJIACCHUYECKOro TaHOA  JUIs
COCTABJICHUS TEaTPaJbHBIX ITOCTAHOBOK, HCIIOIb30BAThH
pa3iInyHble KOHLEMNIMM PEXUCCYpbl B  KOHTEKCTE
aKTyaJbHBIX IPOOJIEM CBOEH CHEUaTbHOCTH.

— VYYWTBIBaTb COBPEMEHHOE COCTOSIHUE KYJBTYPHO-
JIOCYTOBOM JIEATETbHOCTH " W3MEHSIOIYOCS
COLIMAIBHYIO IPAKTUKY, K IEPEOLEHKE HAKOIUIEHHOIO
OMbITa, YMEET MPHOOpETaTh HOBBIE 3HAHUS, MCHOIb3YS
COBPEMEHHBIE HHHOBALIMOHHBIE TEXHOJIOTHH;

- Demonstrate knowledge and understanding
in the field of theory and practice of classical
dance, including elements of advanced
knowledge in the field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the theory
and practice of classical dance, creating a
stage image of the modern artistic process in
the field of acting.

- Apply theoretical and practical knowledge
of the theory and practice of classical dance
to compose theatrical productions, use
various concepts of directing in the context of
current problems of their specialty.

- Is able, taking into account the current state

of cultural and leisure activities and changing
social practice, to re-evaluate the accumulated
experience, is able to acquire new knowledge
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WHHOBAIIMSUTBIK TEXHOJIOTHSIIAP/IBI TTal 1aiaHa
OTBIPBIII, JKaHa OLTIM aja aJiajbl,

using modern innovative technologies;

Ilpepexeuzummepi / Ilpepexsuszumot / Prerequisites

My3bIKa KoHE BIPFaKThl OLTIM HET137epi

OCHOBEI MY3BIKaJIbHO-PUTMHYCCKOI'O BOCIIMTAaHUA

Fundamentals of musical and rhythmic
education

Kypcmuiy kvickawa mazmynot / Kpamxkoe cooeporcanue kypca/ Course summary

Kypc 6imim anmymsutapasiH ipreni OutiMi MeH
Oacranmkpl ~ MOTOPUKACBHIH  KaJbIITACTBIPyFa
BIKITAJ eTemi JKOHE KJIACCUKAJIBIK
XopeorpadusiHbIH TEPMUHOJIOTHSICHIH, OpBIHIAY
QIiCTEMECIH, HETI3T1 TEXHUKACHI MEH
NPUHIUITEPIH, COHAal-aK JICHE CayaTThUIBIFbIH,
OYpBUIBIC TI€H OPTICTIKTI AAMBITYABI YHIECTipei.

[ToHHIH Ma3MYHbIHA MBIHAIap Kipe/i:
KJIACCUKAJBIK ~ OWIIH  HEri3ri  TepMHHIEpiH
yiipeHy, KOpHYyCThl KO, KIIACCHKAIBIK Ouje

KOJIZIap MEH asKTapJblH 0ec Heri3ri Mo3uIUsCHIH
urepy; OaneT CTaHOTBIHIA KOHE OpTachIHMAA
IK3EPCHUCTI yiipeHy, allegro HET13T1
¢dopmanapbIHa Kipicre.

Kypc CIOCOOCTBYET (bopMHUPOBAHHIO
(byHIaMEeHTaIbHBIX 3HAaHUU u MIEPBUYHBIX
JIBUTATEJIbHBIX HAaBBIKOB OOYYarOIIMXCS U COYETaeT
U3Y4CHHE TEPMHUHOJOTUH, METOAUKU BBIIIOJHEHMS,
0a30BOM TEXHMKM M IPUHIUIOB  KJIACCUYECKOU
xopeorpaguu, a  TaKXKe  pa3BUTHE  TEJIECHOM
IPaMOTHOCTH,  BBIBOPOTHOCTM M apTHCTU3MA.
Copepxanve AMCUMILIMHBI — BKJIIOYAeT: U3Y4YEHHE
OCHOBHBIX TEPMHUHOB KJIACCUYECKOI0 TaHLA,
IIOCTAHOBKY KOpIIyCa, OCBOCHHME IIAITU OCHOBHBIX
MO3UIMH pPyK W HOI B KJIAaCCHYECKOM TaHIE;
pa3yunBaHMe 5K3epcuca y OaJeTHOro CTaHKa M Ha
cepeauHe, BBesieHue B 6a3oBbie (popMel allegro

The course promotes the formation of
fundamental knowledge and primary motor
skills of students and combines the study of
terminology, performance techniques, basic
techniques and principles of classical
choreography, as well as the development
of body literacy, inversion and artistry. The
content of the discipline includes: the study
of the basic terms of classical dance, the
setting of the body, the development of the
five basic positions of arms and legs in
classical dance; learning the exercises at the
ballet machine and in the middle, an
introduction to the basic forms of allegro

ITocmpexsusummepi / [locmpexeusumeut/ Postrequisites

XaBIKTHIK CAaXHAJIBIK OWIIH TEOPUSICHl MEH
npakTukacel. Kazak OMiHIH TEOpHUsIChI MEH
MIPAKTHKACHI

Teopus u npakTUKa HAPOJHO-CIICHUYECKOTO TaHIIA.
Teopus u mpakTUKa Ka3aXxCKOTro TaHIla

Theory and practice of folk stage dance.
Theory and practice of the Kazakh dance

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

badouy C.C. ara OKpITYLIBI

| Ba6uu C.C. crapuimii npenoiaBaTels

| Baouu C.C. senior lecturer
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Knaccukanvik ouoiny npakmuxymot / IIpakmuxym no knaccuueckomy manuy/ Practic of classical dance

OKy maxcamul / Yuedonas yenv/ Purpose

KJIaCCHUKAJIBIK OM OOWBIHIIA IIEAArOrUKajbIK,
KOMBUIBIMJIBIK JKOHE JaWBIHABIK KYMBICTAPBI
YILIiH TEOPHSUIBIK JKOHE MPAKTUKAIBIK O11IM MEH
JIAFIbUIAp HETi13/IepiH MEHTepy.

OCBOCHHE OCHOBBI TEOPETHUYECKUX U IPAKTUYECKHUX
3HAHMH W HABBIKOB  JUIA  MEJAroruyecKoi,
[IOCTAaHOBOYHOM M  PENETULHUOHHONW pPadOTHl IO
KJIACCMYECKOMY TaHILy.

mastering the basics of theoretical and
practical knowledge and skills for
teaching, staging and rehearsal work in
classical dance.

Oxvimy naomuceci / Pezyiomamut 00yuenusn / Learning outcomes
Kypcrbi coTTI asiKTaFraHHaH keiiin | ITocie YCHEeUIHOro 3aBepIIeHUs] Kypca | After successful completion of the
olriMasymbLIap o0yuyamommecst Oyayr course, students will be
- Mogenrer canmacelHIarel  O3bIK  OLTiM | — JleMOHCTpHpOBaTh 3HaHUS W ToOMaHWe B obOmactu | - Demonstrate knowledge and knowledge in

SNIEMEHTTEPIH KOca alFaH/a, KIACCHKAIBIK Ou
OOMbIHIIIA TPAKTUKyM calachlHIa OUTIMIEpiH
’KOHE €CTE CaKTaybIH KOPCETY.

- MozeHuer canachblHIa aHa, OpPBIC YKOHE IIET
TUIAEpPIHIIE KAphIM-KaThIHAC JKacay.

- Kiaccukanblk Ou  OOHMBIHINA TMPAaKTUKYMIbI
Talay JaFabUlapblH MEHIEpY, aKTepIIiK [Ie0epIIiK
calachlHIa  3aMaHayd  KOpPKeM  IIPOIECTiH
CaxHaJbIK OCiHECIH kacay.

- Tearpnblk KOMBUIBIMAAPIbl KYpacThIpy YIIIH
KJIaCCUKANIBIK OM  OOWBbIHIIA MPaKTUKYMHBIH
TEOPUSUIBIK ~ JKOHE  TMPAaKTUKAIBIK  OLTIMIEpIH
KOJIJIaHy, ©3 MaMaH/IbIFbIHBIH ©3€KTI Mocelenepi
KOHTEKCIH/IE PEXHCCYpaHbIH opTypri
TYKbIpbIMJIaMAJIAPBIH NalIaaHy.

-Monenn-00c¢ yakpIT KBI3METIHIH Ka31pri xKai-
KYWIH ’9HE e3repill OTHIPAThIH AJIEYMETTIK
MPaKTUKAHBI €CKEPE OTHIPHIIT, )KHHAKTAIFaH
ToXiprOeHi KaiiTa Oarasiayra KaOlIeTTi, 3aMaHayH
WHHOBAIMSUTBIK TEXHOJIOTHSUIAPbI A 1ajlaHa

MPAKTUKyMa 110 KJIACCHYECKOMY TaHILy, BKJIFOYAs
DJIEMEHTBHI MTEPEIOBBIX 3HAHUI B 00J1aCTH KYJIbTYPBHI.

— OcCymecTBISITh KOMMYHHKAIIMIO HA  POIHOM,
PYCCKOM U MHOCTPAHHOM SI3bIKE B O0JIACTH KYJIBTYPBHI.
— Bnmamers HaBbIKAMH aHANM3a MPAKTUKyMa I10
KIIACCMYECKOMY  TaHIly, CO3JIlaHHE CLEHUYECKOTO
o0pa3za COBpEMEHHOTO XYA0XECTBEHHOTO Mpolecca B
00J1aCTH aKTEPCKOT'0 MacTepCTBa.

— IlpuMeHsATh TEOpeTHUECKHUE U MPAKTUYECKUE 3HAHUS
MpPaKTUKyMa 10  KJIACCMYEeCKOMY  TaHIly  JUIA
COCTaBIIEHUS TE€aTPATbHBIX MOCTAHOBOK, HCIIOIb30BATh
pa3jMYHbIC KOHICTIIHA PEXHCCYPHl B  KOHTEKCTE
aKTyaJIbHBIX MTPOOJIEM CBOEH CIielMaibHOCTH.

— YYUTBIBaTH COBPEMEHHOE COCTOSHUE KYJIbTYPHO-
JIOCYTOBOM  NEATENbHOCTH U HM3MEHSIOIYIOCS
COIMATILHYIO MPAKTUKY, K MEPEOIeHKe HAKOILICHHOTO
OTIbITa, YMEET MPUOOpeTaTh HOBBIC 3HAHUS, HUCIIONb3YS
COBpPEMEHHBIC HHHOBAITMOHHBIE TEXHOJIOTHH;

the field of classical dance practice,
including elements of advanced knowledge
in the field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the
workshop on classical dance, creating a
stage image of the modern artistic process in
the field of acting.

- Apply the theoretical and practical
knowledge of the workshop on classical
dance to compose theatrical productions, use
various concepts of directing in the context
of current problems of their specialty.

- Is able, taking into account the current state
of cultural and leisure activities and
changing social practice, to re-evaluate the
accumulated experience, is able to acquire
new knowledge using modern innovative
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OTBIPBIII, JKaHa OLTIM aia aajpl;

| technologies;

IlIpepexeusummepi / Ilpepexeuszumot / Prerequisites

My3bIKa jKaHE BIPFaKTHI OUTiM HeTi37epi

OCHOBBI MY3bIKAJIBHO-PUTMHUYCCKOI'0 BOCITUTAHHUA

Fundamentals of musical and rhythmic
education

Kypcmuiy kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course

summary

ITon KiaccuKanbIK OM cajachIHIa HETi3ri Kocion
JaFapuiap MEH JaFabUIapibl KaJblITacThIpyFa
OarpiTTanrad. Kypc Oamer CTaHOTBIHIA >KOHE
3aJIbIH ~ OpTAachblHIA DK3EpCUC  HEri3aepiH
3epTTeyAl KaMTH/IbI, KJIACCHKAJIBIK OMIiH HET13T1
YCTaHBIMJAPHI, SJIEMEHTTEPI MEH MPHHLIUOTEP]
urepisiel. Yiinectipyui, OYPBUIBICTHI,
TYPAKTBUIBIKTEI, JYPBIC IT03aHBI, MY3BIKAJIBIK
JKOHE DKCIIPECCUBTUIIKTI JIaMBITyFa €peKIe
Ha3ap ayaapblia/ibl

H BBIPA3HUTCIIbHOCTHU JIBIDKCHUH.

JucuurmHa HarpasiieHa Ha (OpMUpPOBaHHE 0a30BBIX
npodeccCuoHaNbHBIX YMEHUH M HaBBIKOB B 001acTu
KJlaccnueckoro TaHma. Kypc Bkirodaer wu3ydyeHue
OCHOB 3K3epcuca y 0aJleTHOro CTaHKa U B CEpeAMHE
3aja, OCBaWBAIOTCS 0a30BbIE MO3UIMHU, SJIEMEHTHI U
NPUHIUIBL KIaccudeckoro Tanma. Ocoboe BHUMaHUE
yAENIeTCcsl PAa3BUTHIO KOOPJIMHALIMM, BBIBOPOTHOCTH,
YCTOMYMBOCTH, MPABWIBHON OCAHKH, MY3bIKAJIbHOCTH

The discipline is aimed at developing
basic professional skills in the field of
classical dance. The course includes
learning the basics of performance at the
ballet machine and in the middle of the
hall, basic positions, elements and
principles of classical dance are mastered.
Special attention is paid to the
development of coordination, inversion,
stability, correct posture, musicality and
expressiveness of movements

ITocmpexsusummepi / [locmpexeuszumeut/ Postrequisites

XaNbIKThIK CaXHaJIBIK OUIH MPaKTUKYMBbI.
Kazak Oui OoibIHIIA TPAKTHKYMBI

[TpakTHKyM 1O HAPOJAHO-CLIEHUYECKOMY TaHILY.
ITpakTHKyM 1O Ka3aXCKOMY TaHILy

Practice of folk stage dance. A Workshop
on the Kazakh dance

bazoaphama rcemexuici / Pykosooumens npozpammer/ Programme manager

baonu C.C. ara OKbITyIIbI

‘ ba6uu C.C. crapmmii npenoiaBarTenb

| Baduu C.C. senior lecturer
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Caxna kypeci -1/ Cyenuueckasn 6ou -1/ Stage fight -1

OKy makcamut / Yueonan yenv/ Purpose

CTYISHTTEPre  CYBIK  KApyIblH  OpTYpdi
TYpJIepiHIE KAyYIIlCi3 YPBIC OMICTEpiH YHpeETy,
aKTepre KaxerTi OipkaTap (HU3UKAIBIK >KOHE
NCUXO(PHU3UKAIBIK KaCUETTEP.li JaMBITy: Ha3zap,
peaKius KbUIAMIBIFBI, WKEMJIUTIK, eNTiIIK,
BIPFaK, MYCiH, YPBIC CE€3i1Mi, SKCIIPECCUBTI MIIIIH
cesimi.

HAy4YHUThb CTYACHTOB NpuemaMm Oe3zomacHoro 0osi Ha
Pa3IUYHBIX BU/IAX XOJOIHOTO OPYXKHUS, Pa3BUTh Pl
HEOO0XOAUMBIX aKTepy ¢buznyeckux U
NCUXO(U3NYECKUX KadyecTB: BHHUMaHHE, OBICTPOTY
peakiuu, THUOKOCTb, JIOBKOCTh, PHUTMHUYHOCTb,
CKYJBIITYPHOCTB, qyBCTBO 601, qyBCTBO
BBIPA3UTEIBHOU (POPMBL.

to teach students the techniques of safe
combat with various types of cold weapons,
to develop a number of physical and
psychophysical qualities necessary for an
actor: attention, quick reaction, flexibility,
dexterity, rhythm, sculpture, a sense of
combat, a sense of expressive form.

OKbimy

Hamuceci / Pezyniomamul 00yuenus / Learning outcomes

Kypcersl CTTI KeliH

OijiMagymsLIap

asiKTaraHHaH

ocJe YCIIELITHOT 0
oOy4aronuecst OyayT

3aBepIIeHHs] Kypca

After successful completion of the course,
students will be

-CaxHaJbIK YpbIC TEXHOJIOTHACH -1, qpamaTyprus
3aHJ1apbl MEH TeaTpibIK-ApaMasibIK LIbIFapMaHbIH
KOMITO3UIIMSUTBIK KYPBUIBICHI, 3aMaHayH CaxXHAIIBIK
YPBICTBI OKBITY omicTemenepi -1 kociOu aeHreiine
OUTiMI MEH TYCIHINH  KOJJaHy, aKTepJiK
TEXHUKAHbIH OapJIbIK 37IEMEHTTEPIH MEHTepYy.

- TeaTpnblK KOMBUIBIMAAPIbl KYpaCThIPy YILIIH
CaXHAJIBIK  JKEKIE-KEKTIH  TEOPUSUIBIK  JKOHE

IIPAKTUKAIIBIK OuTIMaepiH KOJIJIaHy, o3
MaMaH/IbIFbIHBIH ©3€KTI Moceleniepl KOHTEKCIHIE
PEKUCCYpPaHBIH ~ OPTYPJl  TYKbIpbIMJIaMaIapblH
KOJIZIaHY;

- Monenuer canachlHla aHa, OpPBIC JKOHE MIET
TUTIEPIH/IE KapbIM-KaThIHAC Kacay.

- CaxHaJIBIK YPBICTHI OACKapy 9IICTEPIH aHBIKTAY -
1, opbIHIAYIIBIIAPABIH KYMBICHIH YUBIMIACTHIPY,

-[IpumensTh 3HAHUS u MMOHUMaHHE Ha
npodeccunoHanTbHOM ypOBHE TEXHOJIOTHH
CIICHMYeCKoro 0o0s1 -1, 3aKOHOB JpaMaTypruv u
KOMITO3UIITUOHHOTO MOCTPOCHUS TeaTpaibHO-
JpaMaTHIECKOTO MIPOU3BEICHMUS], METO/INK
MpernoaBaHusl COBPEMEHHOTO ClieHn4Yeckoro 0os -1,
BJIaJICHUE BCEMHU DJIEMEHTAMHU aKTEPCKOU TEXHUKH.

— IlpumeHsATh TeOpeTHYEeCKME M MPAKTUUYECKUE
3HaHUSl CIIEHUYECKOro ©0ost -1 nmsi cocTaBieHUs
TeaTpajbHBIX TOCTAHOBOK, UCTIONB30BaTh Pa3IMuHbIC
KOHIICTIIIMM PEXUCCYPhl B KOHTEKCTE aKTyaJIbHBIX
po0JieM CBOEH crennaIbHOCTH;

— OcymecTBisiTh KOMMYHHUKAIIMIO Ha POJHOM,
PYCCKOM ¥ HMHOCTPAaHHOM si3bIKE€ B  00JacTu
KYJIBTYPBI.

- OHpeIICJ'IHTL MCTOJbI YHPAaBJICHUSA CHCHHUYCCKOI'O

- Apply knowledge and understanding at a
professional level of the technology of stage
combat -1, the laws of drama and
compositional construction of a theatrical and
dramatic work, methods of teaching modern
stage combat -1, possession of all elements of
acting technique.

- Apply theoretical and practical knowledge of
stage combat -1 to compose theatrical
productions, use various concepts of directing
in the context of current problems of their
specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the management methods of

Kapama-KamIibl TajanTap Karmaibeiaga | 6os -1, opraHm3oBBIBaTH paboOTy wWCMONHUTENCH, | stage combat -1, organize the work of
OackapylbUIBIK  Imemimzaepai  Taly — JKOHE | HAXOJWTh W NMPUHUMATh ypaBieHdeckue pemenus B | performers, find and make management
KaObLImay, IMEIarOrMKajiblK  JKOHE  MOJEHM | YCJIOBHSAX MPOTHBOPEUYMBBIX —TpeOoBanwmii, 3Haer | decisions in the face of conflicting
KBI3METTIH HETi3/IepiH Oiesi; OCHOBBI MeJaroru4ecKou u KYJIbTYpHOU | requirements, knows the basics of pedagogical

34




| mesrenbHOCTH;

| and cultural activities;

IlIpepexeusummepi / Ilpepexeuszumot / Prerequisites

CaxzanblK KuMbuI-1,2,3

‘ Cuennueckoe nsrmxenue-1,2,3

| Stage movement-1,2,3

Kypcmoty kbickawa mazmynut / Kpamkoe cooeprcanue kypca/ Course summary

[Ton  Heri3sri  DIIEMEHTTEPMEH  TaHBICY]IbI
KAMTHJIBI. KOJ JKOHE asK COKKBUIAPHI, KYJay,
ycray, Oocary, Kaitapy, CEpIKTeCTIK IIeH
CUHXPOHTBLITBIK MIPUHITATITEPI. OKpITY
MPAKTUKAIBIK ~ JKATTBIFYJap MEH  OTIOJTEP
TYpIHJIE OTeIi, YHIeCTIpyre, KO3FalbIC AAIIIT1HE
’KOHE OpBIHAAYABIH SMOIMOHAIABI CEHIMIUTITIHE
Oaca Ha3zap ayaapbUIajbl.

JlucuuiuinHa BKJIFOYAeT 3HAKOMCTBO € 0a30BBIMHU
JJIEMEHTaMU:  yJapaMM pyKaMd U HOTramu,
Na/ICHUSIMH, 3axBaTaMy, OCBOOOXKICHUSIMH,
YKJIOHEHUSIMH, a TaKXe MPUHLMIIAMU NapTHEPCKOIO
B3aUMOJCHCTBUS M  CHUHXpOHHOCTU. OOyueHue
IPOXOAUT B (OpMe MPAKTHUYECKUX YNPaKHEHUH WU
3TIOJIOB, C AKLEHTOM Ha KOOPJAUHAIMIO, TOYHOCTH
JBIDKEHUH W SMOLMOHAJIBHYIO  JIOCTOBEPHOCTH
HCIIOJIHEHUSI.

The discipline includes familiarization with
the basic elements: punches and kicks, falls,
grapples, releases, dodges, as well as the
principles of partnership and synchronicity.
The training takes place in the form of
practical exercises and etudes, with an
emphasis on coordination, precision of
movements and emotional reliability of
performance.

Hocmpexsusummepi / [locmpexsusumwt/ Postrequisites

Caxna kypeci -2

‘ Cuenuueckas 0011 -2

| Stage fight -2

bazoaprama rcemexuici / Pykosooumens npozpammer/ Programme manager

3ayar0ek A.M.- eHep KadeapachIHbIH
OKBITYIIIBICHI

3ayatOexk AM -
HCKYCCTB

npernojiaBaTens Kadeapsl
Arts

Zauatbek A.M - Lecturer at the Department of
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Teamp icin yuvimoacmuipy-1/ Opzanuzayus meampanvnozo dena-1 [ Organization of theatrical action -1

OKy makcamut / Yueonan yenv/ Purpose

-Ooyamak  TeaTp KbI3METKepiHae, Oacka Ja
OpPBIHAAYIIBUIBIK ~ ©HEP  YWBIMBIHIA  OCHI
caJlajaFbl MEHEKMEHT KaFuIaTTaphbl TYypaibl
TYCIHIK KJIBITITACTBIPY KOHE Kazipri
QJICYMETTIK-MOJICHU KaFJaiijia caxHa OHEpiHIH
OpHBIH TYCIHY.

-popmupoBanue y Oynaymiero pabOTHUKa Tearpa,
JpYrOM OpraHM3allMd HCIOJHUTENIBCKMX HCKYCCTB,
IIPEJICTABICHNS] O NMPUHLIMIIAX MEHEI)KMEHTA B ATOU
cdepe, 1 OCO3HAHUS MECTa CLIEHUYECKOT0 UCKYCCTBa
B COBPEMEHHOM COLIMAIIBHO-KYJIBTYPHOU CUTYyalUH.

- the formation of a future employee of the
theater, another performing arts
organization, an idea of the principles of
management in this area, and an awareness
of the place of performing arts in the
modern socio-cultural situation.

Oxbimy namuorceci / Pesynemamut 00yuenus / Learning outcomes
Kypcrbl CoTTI assiKTaFaHHAH keiiin | ITocie yCHEmHOro 3aBepIIeHHSs Kkypca | After successful completion of the course,
oiiMasymbLiap odyvarommecst OyayT students will be
-Teatp iciH yibIMaacTbipy-1 TexHonorwschH, | -Ilpumensite  3Hamumss u  nonumanue  Ha | - Apply knowledge and understanding at a
TEaTPIBIK-APAMAIBIK TYBIHIBIHBIH IpaMaTyprus | mpohecCHOHATLHOM ypOBHE texuonorun | professional level of the technology of
KOHE KOMITO3ULIMSUIBIK  KYPBUIBICHI  3aHJApBIH, | OpraHu3aliyd  TeaTpaibHOro  Jena-1,  3akoHoB | organizing theatrical business-1, the laws of

Ka3ipri 3amMaHfbl TeaTp ICIH YHbIMAacTeIpy-1
OKBITY SfIiCTeMeENepiH KociOu JeHreiiie Outy MeH
TYCIHYIl KOJITaHY, aKTePIIiK TEXHUKAHBIH OapIIbIK
AIIEMEHTTEPIH MEHTepy.

- Tearp ICIH YMbIMIACTBIPYAbIH-1 TEOPHSUIBIK
KOHE  TPAKTUKAIBIK  OUTIMIEpIH  TeaTpibIK
KOMBUTBIMIAP/IBI  KYPAcTBIPY YIIH KOJIaHY, ©3
MaMaH/IbIFBIHBIH, ©3€KTI Macesiesiepi KOHTEKCIHIe
PSKUCCYpPaHBIH  OPTYPIl  TYKbIPBIMIAMaIapbIH
KOJIZIaHy;

- Monenuer camachlHAa aHa, OPbBIC JKOHE IIeT
TUTIEPIH/IE KapbIM-KaThIHAC Kacay.

- Tearp ICIH YHBIMIAcTHIpyIbIH-1 —OGackapy
onicTepin aHBIKTAY, OpbIHIayIIbUIap/IbIH
YKYMBICBIH YUBIMAACTBIPY, Kapama-KauIbl

TananTap >karJaibIHaa 6aCKapyIIBUIBIK IISHTMIED
Ta0y JKOHE KaObUIIay, TMEJaroTHKAIBIK JKOHE

ApamMaTyprud M  KOMIIO3ULIMOHHOI'O TOCTPOEHUS
TeaTpaIbHO-APAMaTHYECKOTO IIPOU3BEACHHUS,
METOJIUK MPENOJaBaHusI COBPEMEHHOIO OPTraHU3alu
TeaTpaJbHOrO Jena-1, BIaeHue BCEMH HJIEMEHTaMHu
AKTEPCKOM TEXHHUKHU.

— IlpumeHATh TEOPETUYECKHE U  IPAKTUUYECKUE
3HaHUS OpraHU3allMM TeaTpajabHOro Jjena-1 s
COCTaBJICHUS TeaTpaJIbHBIX INOCTAHOBOK,
HCMOJIb30BATh Pa3JIMYHbIE KOHUEIIINU PEXKUCCYPHI B
KOHTEKCTE aKTyallbHBIX ~ TpobieM  cBoei
CIIELIMAIBHOCTH;

— OcCylecTBAsATh KOMMYHHUKALIUIO Ha POJHOM,
PYCCKOM ¥ HWHOCTPAHHOM SI3BIKE B  00JacTH
KYJIbTYPBL.

— Omnpenensate METOABI YHPABICHUS OpPraHU3alNU
TeaTpajibHOro Jena-1, oOpraHu3oBBIBaTH pabOTy

HCHOHHHTeHeﬁ, HaxXoaUuThb nu IMPUHHUMATDH

drama and compositional construction of a
theatrical and dramatic work, methods of
teaching modern organization of theatrical
business-1, possession of all elements of
acting technique.

- Apply theoretical and practical knowledge of
the organization of theatrical business-1 to
compose theatrical productions, use various
concepts of directing in the context of current
problems of their specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the methods of managing the
organization of theatrical business-1, organize
the work of performers, find and make
managerial decisions in the face of conflicting

36




MOJICHH KbI3METTIH HETi37IepiH Oltei;

- MoneHHeTTIH Ka3ipri jKal-KYHIH KOHE e3repi
OTBIPATBIH  OJICYMETTIK  MPAKTHKAHBI ~ €CKepe
OTBIPBINT,  JKMHAKTAJFaH  TOKIpUOEHI  KaiTa
Oaranayra KaOiIeTTi, kaHa OLTiM ana amajpl;

- AKaZIeMUSIIBIK IATJIBIK KaFu1aaapbl MCH
MOJICHHUETIHIH MaHbBI3bIH TYCIHY.

YIIPABJICHYECKUE pelenus B YCIIOBUSX
IIPOTUBOPEUUBBIX  TPeOOBaHMWM, 3HAET  OCHOBBI
[IE€JarOTUYECKON U KYJIbTYPHOU [EATEIbHOCTH;
—Y4UTBIBaTh COBPEMEHHOE COCTOSHHME KYJbTYPHI U
U3MEHSIOIIYIOCS  COLMAIBHYK  IIPAKTHKy, K
IIEPEOLICHKE HAKOIUIEHHOTO OIIbITA, yMeeT
puoOpeTaTs HOBBIC 3HAHMS,

— IloHnMaTh 3HaYeHNE MPUHLIUIIOB U KYJIBTYPBI
AKaJIEMHYECKOU YECTHOCTH.

requirements, knows the basics of pedagogical
and cultural activities;

- Is able, taking into account the current state
of culture and changing social practice, to re-
evaluate the accumulated experience, is able
to acquire new knowledge;

- Understand the importance of the principles
and culture of academic integrity.

Ilpepexsusummepi / Ilpepexsuzumot / Prerequisites

Caxua tini-4 , CaxHaabIK KUMBUI-3

‘ Cuennyeckas peub-4, ClieHu4ecKoe IBMKCHHE-3

| Stage speech-4, Stage movement-3

Kypcmuiy kbickawa mazmynst / Kpamrkoe cooepicanue Kypca/ Course summary

Kypc asicelHma Teatp MekeMmemlepiHiH Typiepi,
OJIapJIbIH pernepTyapibIK casiCaTbIHBIH
epeKUIeNiKTepi, CHEeKTaKIbep MEH TeaTp
MayChIMIApbIH  JKOCHapiay  HPUHIMITEPI,
KapKbUTAHJIBIPY, KyKar AifHAJIBIMBI,
MEMJIEKETTIK JKOHE JKEeKe KYpbUIbIMJIapMEH
e3apa 1C-KUMbUI Macelsenepl KapacThIpbLIaibl.
[Ipoarocepnin, OKIMIIIIHIH, Tearp
JIMPEKTOPBIHBIH POJIHE, COHIAi-aK aKTepIiK
KOHE CaxHaJbIK KYpaMMEH e3apa opeKeTTecyre
epeKIIe Ha3ap ayaapbuiapl.

B  pamkax Kypca  paccMaTpHUBAIOTCS  THUIIBI
TeaTpalbHBIX  YUYPEXKICHUH, OCOOCHHOCTH  HX
penepTyapHON MOJUTUKH, PUHIUIIBI TUIAHUPOBAHUS
CIIEKTaKJIed ¥ TeaTpalbHBIX CE30HOB, BOIPOCHI
(uHaHCUpOBaHUS, JIOKyMEHTO0000pOTa,
B3aMMOJIEHCTBHS C TOCYAapCTBEHHBIMU U YaCTHBIMHU
cTpykTtypamu. Ocoboe BHUMaHHE YyAENsSeTCs poJin

TaKxe B3aUMOIE€HCTBUIO c
HOCTAaHOBOYHEBIM COCTaBOM.

aKTEPCKUM U

npoarocepa, aIMUHUCTpATOpA, AUPECKTOpA TEaTpa, a

The course examines the types of theater
institutions, the specifics of their repertoire

policies, the principles of planning
performances and  theater  seasons,
financing, document management, and

interactions with public and private entities.
Particular attention is paid to the roles of
producers, administrators, and theater
directors, as well as interactions with actors
and production staff.

Hocmpexsusummepi / [locmpexsuszumat/ Postrequisites

Teatp iciH yibIMIACTBIPY-2

‘ OpraHI/I3aI_II/I$I TCATPAJIILHOT' O L[ena-Z

| Organization of theater business-2

bazoaphama rcemexuici / Pykosooumens npozpammel/ Programme manager

3ayat0ek A.M.- eHep KadeapachIHbIH
OKBITYIIBICHI.

3ayaT0exk A.M - mnpenosaaBatenb Kadeapbl HCKYCCTB

Zauatbek AM -
Department of Arts

Lecturer at the

37




XanvlKkmulK, caxnanvlK 0udiy, meopusacel men npakmukacwl/ Teopusa u npakmuka HapoOHO-CUEHUUECKO20 MaHua /

Theory and practice of folk stage dance

OKy maxcamot / Yueonaa yenv/ Purpose

XAIBIKTBIK-CaXHAJIBIK ou OOMBIHIIIA
MeIarorukaiblK, KOMBUIBIMABIK >KOHE JaWBIHJIBIK
KYMBICTAphl ~ YVIIIH TPaKTUKAIBIK OUTIM MEH
JaFIbLIAP bl UTEPY.

npuoOpeTeHrne MPaKTUYECKNX 3HAHUN U HABBIKOB
st eIarorndecKoi, OCTAaHOBOYHOU u
MOATOTOBHUTENLHOM paboThl 1o HapOIHO-
CLEHUYECKOMY TaHILy.

mastering practical knowledge and skills for
teaching, staging and rehearsal work on folk
stage dance.

Oxvimy namuorceci / Pesynomamut 06yuenus / Learning outco

mes

Kypcrbi CoTTI asiKTaraHHaH keiiin | [Tocsie  ycmemHoro  3aBepmieHusi  Kypca | After successful completion of the course,
oliMasymbLIap o0yualommecst OyayT students will be

-MojieHU-IeMaNbIC  KbI3METI  CalachlHAarbl 03bIK | — JIeMOHCTpHpoOBaTh 3HaHMsS M MOHMMaHue B | - Demonstrate knowledge and understanding in
OLTIM DIEMEHTTEpIH KOoca aiFaHaa, XalbIKTHIK | oOmacth  Teopum W npaktuku — Hapoxuoro | the field of theory and practice of folk stage
CaxHAIBIK OWIIH TEOpUsChl MEH IPAaKTUKAChl | CICHMYECKOro  TaHIla,  BKIodas  anemeHTsl | dance, including elements of advanced
caJlachIH/IaFbl OLTIMII YKOHE TYCIHIKTI KOpCeTY; nmepenoBbIX 3HaHMH B oOmactu  KyibTypHO- | Knowledge in the field of cultural and leisure

- MoneHueT canmachlHIA aHa, OpbIC JKOHE IIIeT
TUTAEPIH/E KapbIM-KaThIHAC Kacay.

-  XQ@IBIKTBIK CaXHAIBIK OM TEOPHSACHI MCEH
MpPaKkTUKAChlH  Taljlay  JaFabUIapblH  MEHrepy,
XaJIBIKTBIK CaXHAIBIK O TEOPHSCHI MEH MTPAKTHKACKI
cajachlHAa Kasipri 3aMaHFbl KOPKEMJIK IPOIECTiH
caxHaJIBIK OCHHECIH »kKacay,

- Tearpnplk KOWBLIBIMIAPABI KYpacThIpy YIIH
XQIBIKTBIK ~ CaXHAIBIK  OWJIH  TEOPHSCHl  MEH
TOKIPUOECIHIH ~ TEOPUSUIBIK ~ MKOHE  MPAKTHKAIBIK
OUTIMIEpIH KOJNJTaHy , 63 MaMaHJIbIFBIHBIH ©3€KTi
Mocenenepi KOHTEKCIHAE PEeKUCCYpaHbIH OPTYpIi
TYKBIPBIMIAMAIAPEIH KOJIJIaHY .

- MoneHueTTiH Ka3ipri )kaii-KyiiH jkoHe e3repirl
OTBIPATHIH AIEYMETTIK MPAKTUKAHBI €CKEPE OTHIPHIII,
KUHAKTaJFaH TOKIpHOeHi Kaita Oaranmayra KaOuIeTTi,
’KaHa OIIM aJia ajgajbl;

JIOCYTOBOM JI€SITEIbHOCTH;
— OcymecTBiATh KOMMYHHMKAIMIO Ha POJTHOM,
pycckoM u WHOCTPAHHOM SI3bIKE B 00JIACTH

KYJIbTYpBI.
— Braners HaBbIKaMM aHaIM3a TEOPUHU U MPAKTHKU
HapOJHOTO  CLEHWYECKOrOo  TaHL@A,  CO3/laHue
CLIECHUYECKOI 0 oOpasa COBPEMEHHOT0

XYHOOXKECTBCHHOTO IIpoLecca B obmactu TCOpUU "
IPAaKTUKHU HAPOJHOI'0 CLICHUYCCKOTO TaHIA,
— HpI/IMeHHTL TCOPCTUUCCKHUE U IIPAKTHYCCKUC

3HaHUS  TEOPUU M NPAKTUKM  HAPOJIHOIO
CLIEHUYECKOIO TaHLA JUIs COCTaBJICHUS
TeaTpaJbHBIX ITOCTaHOBOK, HCIIOJIb30BAaTh

pa3IUyYHbIE KOHLENIUU PEXUCCYpbl B KOHTEKCTE
aKTyaJIbHBIX ITPOOJIEM CBOEH CrienanbHOCTH.

—Y4UTBIBaTh COBPEMEHHOE COCTOSIHUE KYJIBTYPBI U
W3MEHSIIONIYIOCS  COLMANbHYIO  TPAaKTHKY, K

activities;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the theory and
practice of folk stage dance, creating a stage
image of the modern artistic process in the field
of theory and practice of folk stage dance;

- Apply theoretical and practical knowledge of
the theory and practice of folk stage dance to
compose theatrical productions , use various
concepts of directing in the context of current
problems of their specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-
evaluate the accumulated experience, is able to

acquire new knowledge;

38




MEPCOUCHKC HaKOIIJICHHOT'O
HpI/IO6peTaTB HOBBIC 3HAHU,

OIBITAa,  yMeEET

Ilpepexeuzummepi / Ilpepexsusumot / Prerequisites

Kitaccukanplk OMJIiH TEOPHSICHI MEH NMPAKTHKACKHI/

I TeOpI/IH 1 ITPAKTHKa KJIACCHYCCKOI'O TaHHa/

| Theory and practice of classical dance

Kypcmuiy kbickawa mazmynst / Kpamrkoe codepicanue kypca/ Course summary

KypcThlH Ma3MyHBI XalbIKTBIK-CAXHAJBIK OWIIH
OKY KOMOWHAIUSUIapbIH TaHBICTHIPY, JKaTTay JKOHE
OBICBIKTAY,  JTIOATEP  KYpacTelpy,  9pTYpii
XaJbIKTap OWJIEPiIHIH YIATTHIK €peKIIeNiKTepiMeH
TaHbICy O0JIBIT TaObLIA b

ConepxkanvemM  Kypca  SBJISIETCS  U3Yy4Y€HUE
3HaKOMCTBO, pa3ydydMBaHHE U OTPaOOTKa Y4EeOHBIX
KOMOWHAIMA  HAPOJHO-CIIEHUYECKOTO  TaHIIa,
COCTaBIIGHME  JTIOJOB  ,  3HAKOMCTBO  C
HAIIMOHAJILHBIMH OCOOCHHOCTSIMH TAHIIEB Pa3HbIX
HapOJIOB

The content of the course is the study of
acquaintance, learning and practicing of
educational combinations of folk stage
dance, drawing up sketches , acquaintance
with the national characteristics of dances of
different peoples

Ilocmpexsusummepi / llocmpexsuszumot/ Postrequisites

OHIPICTIK MPaKTUKA

‘ HpOI/ISBOI[CTBeHHaH IIPpAaKTHUKa

| Apprenticeship practice

bazoapnama rcemexuiici / Pykosooumens npozpammsl/ Programme manager

CymambaeBa C.A. eHep kadeapachHbIH
OKBITYIIBICHI

CymambaeBa C.A . npenojiaBarenb Kadeapsl
HCKYCCTB

CymambaeBa C.A. teacher of the
Department of Arts
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Xanvikmulk caxuanotk 0udiy npaxkmuxymol/ IHlpakmuxkym no napoono-cyenuueckomy manyy / Practice of folk stage dance

OKy makcamut / Yueonan yenv/ Purpose

XaJIBIKTBIK-CaXHAJBIK OM MPAaKTUKyMbI OOMBIHIIIA
MeIarOTUKAJIBIK, KOMBUTBIMIBIK JKOHE JTAbIH/IBIK
KYMBICTaphl YIIIH NPaKTUKAIBIK OUTiM MeH
JaFIbIIIap/Ibl UTEPY.

OCBOCHHME NPAKTUYECKUX 3HAHUN U HABBIKOB JIJIs
IeJJarornIecKom, IIOCTaHOBOYHOM "
PENETHIIMOHHOM PabOThI MO MPAKTUKYMY HapOHO-
CLIEHUYECKOr0 TaHIIA.

mastering practical knowledge and skills for
teaching, staging and rehearsal work on the
folk-stage dance workshop.

OKvimy

Hamuoceci / Pesynemamot 06yuenus /Learning outc

omes

Kypcersl CTTI KeliH

OijiMagymsbLIap

asiKTaraHHaH

ocJe YCIIELIHOr 0
oOy4aronuecst OyayT

3aBeplIeHHsI  Kypca

After successful completion of the course,
students will be

- MoneHu-femManbic KbI3METi CalachIHIAFbl O3bIK
OUTIM S3JIEMEHTTEPIH KOoca alFaH/a, XaJbIKThIK-
CaxHAJIBIK OM TPAKTUKYMBI CalachIHIAFbl OLTIM
MEH TYCIHYIILTIKTI KOPCETY;

- Monenuer camachlHAa aHa, OPbIC JKOHE IIeT
TUIAEpPIHJIE KApbIM-KaThIHAC JKacay.

- XaNbIKTHIK-CaXHAJBIK OM MPAKTHKYMBIH TaJIay
JaFbUIapbIH  MEHTEPY, XaJIBIKTHIK-CAXHAIBIK OH
MPAaKTUKyMbl ~ CalachlHAa  Kasipri  3aMaHFbI
KOPKEM/IIK MPOIIECTIH CaXHAIBIK OSHECIH JKacay;

- TeaTpnblK KOMBUIBIMAAPIbl KYpaCThIPy YILIIH
XaJIBIKTBIK-CaXHaJIBIK ou MPaKTUKYMBIHBIH
TEOPUSUIBIK ~ JKOHE  MPAKTUKAIBIK  OUTIMJIEpIH
KOJIJIaHy, ©3 MaMaHJbIFBIHBIH ©3€KTi Mocelenepi
KOHTEKCIH/IE PEXHCCYypaHbIH opTypri
TYKbIpbIMJIaMAJIApbIH Nal1aNaHy.

- ManeHuerTiH Ka3ipri kai-KyiliH jkoHe e3repir
OTBIPAThIH AJIEYMETTIK PAKTUKAHBI €CKepe
OTBIPBII, JKUHAKTaJIFaH TOKIpUOeHi Kaiita
Oaranayra KaOiIeTTi, kaHa OlTiM ana amajpl;

— JleMOHCTpUpOBaTh 3HAaHMS M IIOHUMaHHE B
o0lacTH MpakTHUKyMa HApOJHO- CLIEHUYECKOro
TaHLA, BKJIIOYas JJIEMEHTHl IIEPEIOBBIX 3HAHUU B
00J1aCTH KyJIbTYPHO-JJOCYTOBOM /1€ TEIHOCTH;

— OcyIecTBIATh KOMMYHHUKAILMIO Ha POIHOM,
PYCCKOM M HMHOCTPAHHOM s3bIK€ B 00JacTu
KYJIBTYPBI.

Binaners HaBbIKaMu

aHanu3a IpaKTUKyMa
HapOJHO-  CUEHUYECKOrO0  TaHLa,  CO3JaHue
CLICHMYECKOI 0 obpaza COBPEMEHHOI'0
XYJ10KECTBEHHOT O mpouecca B obnactu
IIpaKTUKyMa HApPOAHO- CLIEHUYECKOI0 TaHLIA;

— IlpuMeHATH TEOpEeTHYECKHE M IPAKTUYECKHE
3HaHUA NPAKTUKYMa HApOJHO- CLIEHUYECKOIO TaHLA
JUISL  COCTaBJEHUS  TeaTpajbHBIX IOCTAHOBOK,
HCIIO/b30BaTh PA3JIMYHBIC KOHLENIHUHA PEKUCCYPBI
B KOHTEKCTE aKTyaJbHbIX IpoOJIEM CBOEH
CIELUATILHOCTH.

—YYUTBIBaTh COBPEMEHHOE COCTOSIHHE KYJIBTYPBI U
U3MEHSIOIIYIOCS ~ COLMAJIbHYK  IIPAKTUKY, K
IIEPEOLICHKE  HAKOIUIEHHOTO  ONbITa,  YMEET

HpI/IO6pCTaTB HOBBIC 3HAHU,

- Demonstrate knowledge and understanding in
the field of folk stage dance practice, including
elements of advanced knowledge in the field of
cultural and leisure activities;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the practice of
folk stage dance, creating a stage image of the
modern artistic process in the field of folk stage
dance practice;

- Apply the theoretical and practical knowledge
of the folk stage dance workshop to compose
theatrical productions, use various concepts of
directing in the context of current problems of
their specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-
evaluate the accumulated experience, is able to
acquire new knowledge;

Ipepexsuzummepi / Ilpepexseusumet / Prerequisites
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Knaccukasblk OHJIiH MPaKTHKYMBI

| TTpakTHKYM 110 KIIACCHYECKOMY TAHILy

| Practic of classical dance

Kypcmoiy Kbickawa mazmynwt / Kpamkoe cooeprcanue kypca/ Course summary

[Ton cnaBsiH XalbIKTapbl (OpBIC, YKpauH KOHE
benapych), As3us xambikTapbl ( 630€K, TOXKIK
kKOHE KBIPFhI3) XaIBIKTBIK-CAXHAIBIK OWiHIH
SKCIIPECCHBTI  KYpalJIapblH  HUIepyre >KoHE
MPAKTUKAIBIK JaFAbUIapAbl  KAJBIITACTHIPYFa
OaFpITTAIFaH; Op JOCTYPre TOH KO3FaJbICTap,
BIPFAKTap, KOJI MEH JCHCHIH OpPHAJIACYbI, HAKTHI
OpBIHJIAY TOCLI, IMOLIMOHATABI-OCHE Ma3MyH

JlucuuiuinHa — HampaBlieHa Ha  (opMupoBaHUe
IIPAKTUYECKUX HaBBIKOB U OCBOCHHE
BBIPA3UTEIBHBIX CPEICTB HAPOIHO-CLEHUYECKOTO
TAaHIA CIaBAIHCKUX HApOJOB pycckoro,
YKPAauHCKOTO U O€JIOpyCCKOro; HapoAoB A3un—
y30€KCKOro,  Ta/PKUKCKOIO M KHUPTU3CKOIO.
OcBauBaroTcsi XapakTepHble ISl KaKJIOW Tpaguliu
JBUKCHMSI, PUTMBI, IIOJOKEHUS PYK M KOpIyca,

The discipline is aimed at developing
practical skills and mastering the expressive
means of folk stage dance of the Slavic
peoples. Russian, Ukrainian and Belarusian;
Asian peoples— Uzbek, Tajik and Kyrgyz.
Movements, rhythms, hand and body
positions, a specific manner of performance,
and emotional and imaginative content

urepiie. XaIbIKTBIK XopeorpapusuIbIK | creuduyeckas MaHepa ucroiHenus, | characteristic of each tradition are mastered.
MOJIEHUET JICTYPiHE HETI3CITEH. SMOIMOHATIBHO-00pa3Hoe comep:kanue. | based on the traditional choreographic
OCHOBaHHOT'O Ha TpaJAMIUMOHHBIX | cultures of various nations.
XopeorpapuuecKux KyJIbTypax Pa3IMYHBIX
HapOJIOB

ITocmpexsusummepi / [locmpexeusumeut/ Postrequisites

OHAIPICTIK IPaKTUKA

‘ [Ipon3BOACTBEHHAsI PAKTUKA

| Apprenticeship practice

bazoaphama scemexuici / Pykosooumens npozpammel/ Programme manager

CymambaeBa C.A. eHep KadepacbIHbIH
OKBITYIIIBICHI

CymamoaeBa C.A . npenojaBaTesnb Kadeapbl
HCKYCCTB

Cymambaena C.A. teacher of the
Department of Arts
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4 4 kypc cTyAeHTTEpiHe apHaJFaH YJIeKTUBTIK MoHAep / DJIeKTHBHBIE TUCHUILUIMHBI 1JIs1 cTy/ieHToB 4 Kypca Elective courses for 4th year

students

Mbaoenu-muinviey Kplzmeminoezi UHHO8AUUANBIK mexHoocusnap/Hnnosayuonnsle mexnono2uu 6 KyaibmypHo-00cy2o80il 0esameabHocmu/
Innovative technologies in cultural and leisure activities

Oky maxcamul / Yueonan yenv/ Purpose

MopeHHeT cajachIHIaFbl OoJIalIaK MaMaHIap bl
OpTYpJi WMHHOBALMSIBIK Oarmapiamanap MeH
TEXHOJIOTUSUTAP/Abl  TaiJalaHyablH  Kasipri
3aMaHFbl ~ TEOPUSACHI MEH IPAKTUKACHIHBIH
KETICTIKTEpl Typajbl OUTIM HETI31HAEe MOJCHH —
JIEMaJIbIC KBI3METIH/E WMHHOBALMSAIBIK
TEXHOJIOTUSUIAPAbI  KOJJIaHy  HETi3JepiMeH
TaHBICTHIPY

[TozHakoMuTh OyIyIIUX CIEHUATUCTOB B cdepe
KYJBbTYpbI c OCHOBaMH IPUMEHEHUS
VHHOBALIMOHHBIX TEXHOJOTUM B KYJIbTYpHO —
JIOCYTOBOM JEATENIbHOCTH Ha OCHOBE 3HAaHUM O
JOCTH)KEHHUSIX COBPEMEHHOM TEOpUH M MPAKTUKHU
HCII0JIb30BAHUS Pa3IMYHbIX MHHOBAIIMOHHBIX
[porpaMM M TEXHOJIOTHI

To acquaint future specialists in the field of
culture with the basics of applying
innovative technologies in cultural and
leisure activities based on knowledge about
the achievements of modern theory and
practice of using various innovative
programs and technologies

Okbimy

Hamuceci / Pezyniomamul 00yuenus / Learning outcomes

Kypcersl CTTI KeliH

OijiMagymsLIap

asiKTaraHHaH

ocJe YCIIELITHOT 0
oOy4aronuecst OyayT

3aBepIIeHHs] Kypca

After successful completion of the course,
students will be

-MoneHu-aemManbic KbI3METIHET] MHHOBAIUSIIBIK
TEXHOJIOTHSUIApbl  OUIe/ll >KOHE TYCIHeNl, OChI
KYPCTBIH KYPBUIBIMBI MEH Ma3MYHBIH OLTe/1;
-Toxipubese O11IM MEH TYCIHYIILTIKTI KOJJJaHaIbl
VHHOBaIMSUIBIK, ~ TEXHOJOTHSIIApABl  MaiganaHa
OTBIPBII, KOCIOM MIHIECTTEP/I1 IIEIIe]T];

-Teatp KBbI3METIHIE HMHHOBaIMSIIBIK
TEXHOJIOTUSIIAP/IBI KOJIAHA]IbI,

-biniM  amymiel MHHOBALMSUIBIK  TEXHOJIOTHSLIAp
apKbUIBI Maceseep/l MIbFapMaIlIbUIbIK TYPFbIIaH
IIenryre,  CTAHAAPTTBI ~ €Mec  JKarmaiiapia
Oarmapiait  Oimyre, mnpoOnemanapipl TajlgayFa,
mennmaep — KaObuiaayFa — JKOHE  OJIapIbIH
OPbIHAATYBl YUIIH JKayanKepIIUTIKKe —JailbiH
OosryFa naitbiH OOy bl JAMBITA]IBI;

- butim anymisl aFad 617iMi MEH iICKepJIiriH ecKepe

-JleMoHCTpUpYET 3HAHUSA u
WHHOBAIIMOHHBIX  TEXHOJOTHH B
JIOCYTOBOIM  JESTENbHOCTH, 3HAET
coJiepKaHue TaHHOTO Kypca,
-[IpuMeHsieT 3HaHUS ¥ IOHUMaHUE Ha TPAKTHKE

IIOHUMaHue
KYJBTYpHO-
CTPYKTYpy H

-Pemraer npodeccrHoHaIbHbIE 3a7a4n c
UCIOJIb30BAHNEM HHHOBALIMOHHBIX TEXHOJIOTUH;
-Mcnonp3yeTr  MHHOBALIMOHHBIE  TEXHOJIOTHH B
TeaTpabHON JeSITeIbHOCTH;

-O0yyaromuiics pa3BUBaeT TOTOBHOCTb K
TBOPYECKOMY  pEIICHHIO  3agad  IOCPEICTBOM
WHHOBAIIMOHHBIX TEXHOJIOTHUH, YMEHHUIO

OPHUCHTHUPOBATLECA B  HCCTAHAAPTHBIX  YCIIOBUAX,
AHAJIIN3UPOBATH HpO6JICMBI, MNpUHUMAaTh PCHICHUA U
OLITH TOTOBBIM K OTBETCTBCHHOCTH 3a nux
BBITIOJIHCHUC,

-Demonstrates knowledge and
understanding of innovative technologies in
cultural and leisure activities, knows the
structure and content of this course;
-Applies knowledge and understanding in
practice;

-Solves  professional
innovative technologies;
- Uses innovative technologies in theatrical
activities;

-The student develops a willingness to

problems  using

creatively  solve  problems  through
innovative technologies, the ability to
navigate in  non-standard conditions,

analyze problems, make decisions and be
ready to take responsibility for their
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OTBIPBII, KOCIOU KBI3METIH KOOIl IbI,

- butiM anymibl kociOn MIHAETTEPAl STy Ke3iHae
MHHOBAIUSUIBIK 3eprTeyepai KOJIIaHYTbIH
OPBIHIBUIBIFBIHA Oara Oepe/ti;

-biniM anmymibl ogaH opi ©3iH-631 TaMBITYFa KHE
MIBIFAPMAIIBUIBIK 6CyTe KaOlIeTTi.

- OOyuaromuiicss MPOEKTUPYET MPOPECCHOHATBHYIO
JEATENIFHOCTh C Y4YeTOM IIOJMYYEHHBIX 3HAaHUH U
YMEHUU;

- OOyuaromuiics JaeT OILEHKY IeJIeco00pa3HOCTH
UCIIOJIb30BaHUSI MHHOBAIIMOHHBIX MCCIICAOBAHUHN TIPU
pelieHny MpogecCHOHABHBIX 33/1a4;
-O0y4aromuiicss ~ CmocoOeH K
CaMOpa3BUTHUIO  TBOPUECKOMY POCTY.

JanbHENIIEMy

implementation;

- The student designs professional activities
taking into account the acquired knowledge
and skills;

-The student evaluates the feasibility of
using innovative research in solving
professional problems;

- The student is capable of further self-
development and creative growth;

Ilpepexsusummepi / Ilpepexsuzumot / Prerequisites

bykapainbIk 1eManbICThl YUBIMIACTBIPY
amicreMeci

Metonmonorus OopraHu3any MaCCOBBIX JOCyTa

Methodos of organizing mass leisure

Kypcmuiy kbickawia mazmynwt / Kpamkoe cooepacanue kypca/ Course summary

IToH Ka3ipri 3amMaHfbl TEOPUS MEH IIPAKTUKAHBIH
KETICTIKTEpI Typayibl OLTIM Heri3iHae MOJEHU —
JieMaJlbIC KbI3METIH]Ie aKnapaTThIK
KOMMYHUKAIMSUIBIK TEXHOJOTHSIIAPIBI KOJIaHy
MYMKIHJIKTEPI MEH TOCUIJEpPIH 3epTTeH/Ii KoHe
OKYIIBLIAPJIbIH ~ QJIEYMETTIK-MOJICHH KBbI3METTI
Oackapyabl OafjapiamMaliblK KaMTaMachl3 €Ty
callaChIH/IaFbl JIaFIblIapbl MEH JIaFbLIaphIH,
MOJIEHU JeMaibIlC  KbI3METIHIE OpTYpJi
WHHOBALUSIIBIK Oarapiiamanap MEH
TEXHOJIOTUSIap/Abl  ©3 OeTiHIIle TNaifjanany
JaFJblIapbIH MEHIEPYiH KaMTaMachl3 eTel

JucuumiuHa u3y4aeT BO3MOXKHOCTH M CIIOCOOBI
MIPUMEHEHHUS UH(OPMALTMOHHO

KOMMYHUKAIIMOHHBIX TEXHOJOTUH B KYJIbTYPHO
JIOCYTOBOM JEATEIbHOCTH HAa OCHOBE 3HAHUU
JOCTHMKEHHSX COBPEMEHHONW TEOPUM WU IPAKTUKU U
oOecreunBaeT TMOJyYEeHUE YYAIIUMHCS YMEHHH |
HaBBIKOB B 00JacTH MPOrpaMMHOTO oOOecredeHUs

(o)

YIPABJICHUS COLIMAIBHO-KYJIBTYPHOMU
JEeATEIbHOCTBIO, npuobpereHue HAaBBIKOB
CaMOCTOATEJIBHOIO  HCIOJB30BaHUS  PAa3IM4HBIX
VHHOBALIMOHHBIX IPOrpaMM M  TEXHOJIOTHH B

KYJbTYPHO — IOCYTOBOH /1€ TEIbHOCTH.

This discipline studies the possibilities and
ways of applying information and
communication technologies in cultural and
leisure activities on the basis of knowledge
about the achievements of modern theory
and practice and provides students with
skills in the field of software management
of socio-cultural activities, the acquisition
of skills of independent use of various
innovative programs and technologies in
cultural and leisure activities

Iocmpexsusummepi / [locmpexsuszumat/ Postrequisites

bazoaphama rcemexuiici / Pykosooumens npozpammel/ Programme manager

baonu C.C. ara OKpITYLIBI

Bbaonu C.C. crapmuii npenoaaBareib

| Babich S. S. senior lecturer
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Maoenu-ooc yaKpimmazol aKknapammulK-KOMMYHUKAYUALBIK mexHonocuanap /Ungopmayuonno-KOMMYHUKAUUOHHIE MEXHOI02UU 6
KyaemypHo-0ocyzoeou oeamenvnocmu/Information and Communication Technologies in Cultural and Leisure Activities

Oky maxcamul / Yueonan yenv/ Purpose

MojeHHeT cajachIHIaFbl OoJIalIaK MaMaHIap bl
OpTYpi MHHOBALMSJIBIK Oarmapiamanap MeH
TEXHOJIOTHSUIApABl  TNalJallaHyIbIH  Kasipri
3aMaHFbl ~TEOPUSACHI MEH IPAKTUKACHIHBIH
KETICTIKTEpPl Typajbl OUTIM HETI31HAEe MOJCHH —
JIEMaJIbIC KBI3METIH/IC aKIapaTThIK -
KOMMYHUKAIMSUIBIK TEXHOJOTHSIIAP/IBI KOJIIaHY
HETi3/IepiMEH TaHBICTHIPY

[TozHakoMuTh OyIyIIMX CIEHUATUCTOB B cdepe

KYJIBTYpBI c OCHOBaMH IIPUMEHEHUS
MH(OPMALIMOHHO - KOMMYHUKAIMOHHBIX
TEXHOJIOTMM B KYJIBTYPHO  —  JIOCyrOBOM

JIeSITEILHOCTH HAa OCHOBE 3HAHUM O JOCTHMIKECHHUSIX
COBPEMEHHON TEOPUHU U MPAKTUKU HCIOJIb30BaHUS
pa3IMYHBIX ~ WHHOBAIMOHHBIX  MpPOrpaMm Hu
TEXHOJIOT I

To introduce future specialists in the field
of culture to the basics of using information
and communication technologies in cultural
and leisure activities based on knowledge
about the achievements of modern theory
and practice of using various innovative
programs and technologies

OKbimy

Hamuiceci / Pezynemamol 00yuenusn / Learning outcomes

Kypcersl CTTI KeliH

OijiMagymsLIap

asiKTaraHHaH

ocJe YCIIELITHOT 0
oOy4aronuecst OyayT

3aBepIIeHHs] Kypca

After successful completion of the course,
students will be

- Monenu-nemMansic KbI3METIHIETT WHHOBAIIASUIBIK
TEXHOJIOTUsIap/bl  Ollesi JKOHE TYCIHEeaAl, OChI
KYPCTbIH KYPbUIbIMbI MEH Ma3MYHBIH OLIE];

- Toxipubene OuTiM MEH  TYCIHYIIUTIKTI
KOJIZIAHA/IbI;

-VIHHOBaIMSIBIK ~ TEXHOJIOTUSIIAP/IbI
OTBIPBII, KOCIOM MIHICTTEP/I1 IIEIe/T];
- Teatp KbI3METIH/Ie HHOBALMSUIBIK
TEXHOJIOTHSIIAP/IBI KOJIAHAIbI,

- butiM anymnisl MHHOBAIMSUIBIK TEXHOJIOTHSLIAp
apKBUTBI MAceTesep/li MIbIFapMAIIbUIBIK TYPFBIIaH
HIelryre,  CTaHAApTTBl  €Mec  JKaFjaiinapia
Oarmapnaii  Outyre, mpoOsemManapapl TajjayFa,
mlemimMaep — KaObuigayFa  JKOHE  OJIap/blH
OpPBIHIATYbl  YIIH JKayalKepUIUTIKKE JaibIH
OomyFa JalbIH OOITYIbI JAMBITA/IbI;

- Bimim anymie anFad OL1iMI MEH ICKEPJIITIH €CKepe

nanganaHa

MIOHUMAaHUE
KYJIbTypHO-
CTPYKTYpy H

-JleMoHCcTpUpyeT 3HaHUA u
WHHOBAllMOHHBIX  TEXHOJOTMH B
JIOCYTOBOM  JI€ATEIBbHOCTH, 3HAET
COJIEp’KaHUE TaHHOTO Kypca;

- [IpumensieT 3HaHUS ¥ MOHUMaHKUE Ha IPAKTHKE
-Pemaer  mpodeccuonanbHble 3ajaul = C
HCII0JIb30BAHNEM MHHOBAIIMOHHBIX TEXHOJOTUMN

- Hcnonp3yeT WHHOBallMOHHBIE TEXHOJOTMH B
TEATPAITbHOU 1€ TENIBHOCTH;

-O0yyaromuiics pa3BHUBaeT rOTOBHOCTB K
TBOPYECKOMY  PELIEHHIO  33a7ad  IOCPEICTBOM
WHHOBAIIMOHHBIX TEXHOJIOTH, YMEHUIO

OPHUCHTHUPOBATLECA B  HCCTAHAAPTHBIX  YCIIOBUAX,
AHAJIIU3UPOBATH HpO6JICMBI, MNpUHUMAaTh PCHICHUA U
OLITH TOTOBBIM K OTBETCTBCHHOCTH 3a nux
BBIIIOJIHCHUC,

- OOyyaronuiicsi TpOeKTUPYET MPOPEeCCHOHANBHYIO

-Demonstrates knowledge and
understanding of innovative technologies in
cultural and leisure activities, knows the
structure and content of this course;

- Applies knowledge and understanding in
practice;

- Solves professional
innovative technologies;
-Uses innovative technologies in theatrical
activities;

-The student develops a willingness to

problems using

creatively  solve  problems  through
innovative technologies, the ability to
navigate in  non-standard conditions,

analyze problems, make decisions and be
ready to take responsibility for their
implementation;
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OTBIPBII, KOCIOU KBI3METIH KOOIl IbI,

- butiM anymibl kociOn MIHAETTEPAl STy Ke3iHae
MHHOBAIUSUIBIK 3eprTeyepai KOJIIaHYTbIH
OPBIHIBUIBIFBIHA Oara Oepe/ti;

8.biyiM anymIsl o1aH 9pi ©3iH-631 JaMBITyFa JKOHE
MIBIFAPMAIIBUIBIK 6CyTe KaOlIeTTi.

JESITeJIPHOCTh C YYETOM TIIOJIyYCHHBIX 3HAHUU U
YMEHUH;

- OOyuaromuiics JTaeT OLEHKY IeIeco00pa3HOCTH
WCIIOJIb30BaHUSI MHHOBAIIMOHHBIX MCCIICAOBAHUH TIPU
petieHrn mpodeCCHOHABHBIX 3a/1a4;
-O0yuaromuiics cocoOeH K
CaMOPAa3BUTHIO U TBOPUYECKOMY POCTY.

JajbHenIemMy

-The student designs professional activities
taking into account the acquired knowledge
and skills;

- The student evaluates the feasibility of
using innovative research in solving
professional problems;

- The student is capable of further self-
development and creative growth..

Ilpepexeusummepi / Ilpepexsuszumot / Prerequisites

Bykapaibik AeMalIbICThl YHBIMAACTHIPY
anicremeci

MeTtoaonorus OopraHnu3ali MacCOBOI'0 JOCyTa

Methodology of organizing mass leisure

Kypcmuiy kbickawa mazmynst / Kpamrkoe codepicanue Kypca/ Course summary

[Ton OimiM  amymBUTAPABIH  MOJICHHU-IEMAIIBIC

KBI3METI caJIachIHIA aKIapaTThIK-
KOMMYHHKAIUSUITBIK TEXHOJIOTHSLTAP bl
KOJIJIaHy IbIH TEOPHSIIBIK Olmimi MEH

MPAKTUKAJIBIK JarAbUIapbIH  KaJbIIITACTBIPpYFa

OarpiTTanFad. Kypc momeHm  xobanapsl,
OyKapaJblK ic-Imapajapibl, CHEKTaKIbACP/Il,
KOHIIEPTTep/i KOHE IIBIFAPMAITBLIBIK
aKuusaIapael  yMbIMAACTBIpY/Aa, UIrepiuieTye

XKOHE ICKe achlpylna UUGPIBIK KypalgapIbH
MYMKIHIIKTepiH  amanapl.  [loH  nudpasik
CayaTTBUIBIKTBI, MeAHMa KY3BIPETTUIIKTI JKOHE
MOACHHET IICH JIEMajbIC CallaChIHAAFhl KociOu
OpPTaHbIH 3aMaHayW TajanTapblHa OeWiMaenyi
KAJIBIIITACTHIPAIBI.

JucuuiuiiHa HampaBieHa Ha (QopMupoBaHUE Y
oOyJaromuxcs TEOPETUUECKUX 3HaHUI u
MIPaKTUYECKUX HaBBIKOB IIPUMEHEHHUS
MH(OPMALIMOHHO-KOMMYHHUKAIIHOHHBIX TEXHOJIOTHA
B chepe KyJIbTypHO-I0CYroBOoi AestensHOoCcTUH. Kype
pacKpbIBaeT BO3MO>KHOCTH UPPOBBIX
WHCTPYMEHTOB B OpraHU3allud, MPOJBWKEHUU U
peayin3allMi  KyJbTYPHBIX IIPOEKTOB, MAacCCOBBIX
MEpOIPUATHH, CITEKTaKJIEH, KOHIIEPTOB 31
TBOpYeCKMX  akuui. JucrumiuHa  ¢dopmupyer
1U(pPOBYIO IPaMOTHOCTh, MEINA-KOMIIETEHTHOCTh U
aJalTUBHOCTh K  COBPEMEHHBIM  TPeOOBaHUSAM
npodeccnoHanbHOM cpenbl B 00JacTU KyJNbTYphl U
Jocyra.

The discipline is aimed at developing
students' theoretical knowledge and
practical skills in the use of information and
communication technologies in the field of
cultural and leisure activities. The course
explores the possibilities of digital tools in
the organization, promotion and
implementation of cultural projects, mass
events, performances, concerts and creative
actions. The discipline forms digital
literacy, media competence and adaptability
to modern requirements of the professional
environment in the field of culture and
leisure

Iocmpexsusummepi / [locmpexsuszumat/ Postrequisites

bazoaphama rcemexuici / Pykosooumens npozpammer/ Programme manager

Baonu C.C. ara OKpITYLIBI

‘ baonu C.C. crapmuii npenoaaBareib

| Babich S. S..senior lecturer
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Kaciou akmepnix webepnici/ IIpogheccuonanvnoe akmepckoe macmepcmaeo / Professional acting skills

OKy makcamut / Yueonan yenv/ Purpose

Kocibn  akTepiik  mieOepiikTi  JTaMBITYIbIH
HETI3T1 3aHJBUIBIKTapbl TypaJibl TYTac TYCIHIK
KAJIBIITACTRIPY. backamapMeH KapbIM-KaThIHAC
opHaTa Olly, IYpbIC SKCIPECCUBTI Kypaiaapabl
Taoy.

CdhopmupoBaTh 1EIOCTHOE npejacTaBieHue 00
OCHOBHBIX 3aKOHOMEPHOCTSIX pa3BUTHS
po(heCCHOHATLHOTO aKTEPCKOTO MacTepcTBa. Y METh
yCTaHABJIMBAaTh  B3aUMOJCWUCTBUE C  JIPYTHUMH,
HaXOJUTh NPABUJIbHBIC BEIPA3UTCIILHLIC CPCACTBA.

To form a holistic view of the main patterns
of development of professional acting
skills. Be able to establish interaction with
others, find the right means of expression.

OKbimy

Hamuceci / Pezyniomamul 00yuenus / Learning outcomes

Kypcersl CTTI KeliH

OijiMagymsLIap

asiKTaraHHaH

ocJe YCIIELITHOT 0
oOy4aronuecst OyayT

3aBepIIeHHs] Kypca

After successful completion of the course,
students will be

- MoneHu-aeManbiCc KbI3METI CajlaChIHAAFbI O3BIK
OUTiM dJIEMEHTTEpiH Koca alFaHma, Kociou
aKTepiiK 1meOepiik caJachlHIarbl OLTIM MEH
TYCIHYILLILUTIKTI KOPCETY;

- MoneHrer canachlH/Ia aHA, OPBIC JKOHE IIET
TUTIEPIH/E KapbIM-KaThIHAC Kacay.

- Kocibm  axtepmik  meOepmikTi  Tanmay
JaFbUIapblH ~ MEHrepy, aKTepyliKk  Iedepiik
cajachlHAa 3aMaHayd KOpKEMIIK IPOLECTIH

CaxHaJbIK OCiHECIH kacay.
- Teatp KOWBLIBIMAAPBIH KYpacThIpy YILIH KociOu

— JlemoHCTpupOBaTh 3HAHUS M [IOHMMaHHE B
obrnactu npodeccrnoHalIbHOTO aKTEPCKOTO
MacTepCTBa, BKIIIOYAsi 3JIEMEHTHI TIEPEIOBbIX 3HAHUHN
B 00J1aCTH KYJIBTYPHO-JOCYTOBOM JIESTENBHOCTH;

- OcCymecTBisiTh KOMMYHHUKAIIMIO Ha POJHOM,
PYCCKOM U WHOCTPAHHOM S3bIKE B 00JacTu
KYJIbTYPBL.

- Brnanmers HaBbIKaMHU aHalu3a MPOGECCHOHATHHOTO
aKTepCKOTO MAacTepPCTBA, CO3JAHHE CIICHUYECKOTO
o0Opa3a COBPEMEHHOT0 XYA0XKECTBEHHOTO Mpoliecca B
00JIaCTH aKTEPCKOT'O MacTepCTBa.

- Demonstrate knowledge and understanding
in the field of professional acting, including
elements of advanced knowledge in the field
of cultural and leisure activities;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing professional
acting skills, creating a stage image of the
modern artistic process in the field of acting.

- Apply theoretical and practical knowledge of

aKTepiIiKk  IIeOCpNIKTIH  TEOpWsUIBIK  koHe | - [Ipumensts Teopernueckne u mpaktuueckue | professional acting skills to  compose
NPAKTHKAIBIK ~ OUTIMIEPIH  KOJJaHy, e3 | 3HaHUs npodeccroHaIbHOrO akTepckoro Mactepctra | theatrical productions, use various concepts of
MaMaH/IBIFBIHBIH ©3€KTI MOCceNeliepl KOHTEKCIHIC | UIi  COCTaBJIGHUS — TeaTpalbHBIX  IMOCTaHOBOK, | directing in the context of current problems of
PEXHCCYpaHBbIH  OPTYPJIi  TYKBIphIMIAMAlIapbiH | MCIIOJIB30BaTh pa3jIMuHbIC KOHIEHIHMH pekuccypsl B | their specialty.

KOJIJIaHy. KOHTEKCTE aKTyaJbHBIX  mpoOsieM  cBoeii | - IS able, taking into account the current state
- MoneHHeTTIH Ka3ipri »KarJaiblH JKOHE ©3repill | CIeIHaIbHOCTH. of culture and changing social practice, to re-
OTBIpaTBIH ~ ONIEYMETTIK  TOKIpHOEHI  eckepe | - YUMTHIBaTH COBPEMEHHOE COCTOsSHHE KynbTypsl W | evaluate the accumulated experience, is able
OTBIPBIN,  JKWHAKTAIFaH TOKIpUOCHI  KaWTa | MN3MEHSIONIYIOCS  CONMANbHYIO  TpakTuKy, K | t0 acquire new knowledge using modern
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Oarayayra KaOLIeTTi, 3aMaHayd WHHOBAIUSIIBIK
TEXHOJIOTUSUIAP/IbI  TMaiilajlaHa  OTBIPBIN, JKaHA
O11iM aJia ajajpl;

- AKaZIeMUSIIBIK aIATJIBIK KaFu1aaapbl MCH
MOJICHHETIHIH MaHbBI3bIH TYCIHY.

MEPEOLICHKE HaAKOILJICHHOT'O OITBITA, yMeEeT
npuodperaTh HOBEIC 3HAHUS, UCTIOJIb3YS
COBpeMeHHBIG WHHOBAIIMOHHBIC TCXHOJIOI'H,

- [TonuMars 3HaY€HUE TPUHLIMUIIOB U KYJIbTYPBI
aKaJeMUYSCKOM YECTHOCTH.

innovative technologies;
- Understand the importance of the principles
and culture of academic integrity.

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

AxTepItik OenceHAUTIKTIH medepiri-1/
AKTepIIiK OCJICEHTITIKTIH 1me0epIiri-2

MacTtepcTBO aKTepCKoOi AesaTenbHOCTH-1/
MacTtepcTBO aKTEPCKOM AEATEIbHOCTH-2

Masteryof acting-1/ Masteryof acting-2

Kypcmuiy kbickawa mazmynst / Kpamxkoe codepicanue kypca/ Course summary

[Ton-Oyn akTepiik mebepiKTi KalbIITacThIpyFa
KOHE  JKCTUIAIpyre, CaxXHaJbIK  OWJIAYIBI,
SMOLMOHAIIIbI AKCIPECCUBTUTIKTI JKOHE
OPBIHJIAYIIBIHBIH ~ JKEKe KOPKEMIIK  CTHJIH
JaMbITyFa OarbITTalFaH Oacthl Kypc. Kype
asCBIHIA CTYACHTTEP POJAI ICHUXOJOTHSIIBIK,
(U3HKaIBIK )KOHE TEXHUKAJBIK UTEpPYy SICTEPiH,

CaXHAJBIK  TACILIMEH KYMBIC  KacayJbl,
CEepIKTECTIK KapbIM-KaTbIHACTHI, MOTIHII
Tajayabl JKOHE VCHIHBUIFAH JKaFIaiiap/IbH

IIBIHAMBI OMIp CYPYIH MEHIepei.

JlucuumiuHa mpencTaBisieT Cco0O0M  YriryOJIeHHBIH
KypC, HalpaBJICHHBIH Ha  (QOPMUPOBAHHWE U
COBEPIIICHCTBOBaHUE TMPO(ECCHOHATBHBIX HAaBBIKOB
aKTEPCKOM UTPBI, pa3BUTHE CIICHHYSCKOT' 0
MBILIJIEHUS, SMOILMOHAIBHON BBIPA3UTEIIBHOCTH U
WHIMBUTyATBHOTO XYJI0’KECTBEHHOIO CTHIIA
ucronaHuTeNs. B pamkax Kypca CTy/I€HTbl OCBauBarOT
METOAMKHA  TICUXOJOTUYECKOTO, (PU3MUECKOTO |
TEXHUYECKOTO  OCBOGHHS  ponu, paboTy Haj
CLIEHUYECKUM oOpasom, napTHEPCKOE
B3aMMOJICHCTBUE, aHaIW3 TEKCTa W MNOMJIHMHHOE
MPOKUBAHUE TIPEIJIaraeMbIX 00CTOSTEILCTB

The discipline is an in-depth course aimed
at the formation and improvement of
professional acting skills, the development
of scenic thinking, emotional
expressiveness and individual artistic style
of the performer. During the course,
students master the techniques of
psychological, physical and technical
development of the role, work on the stage
image, partnership, text analysis and
authentic  living of the proposed
circumstances.

Hocmpexsusummepi / [locmpexsusumat/ Postrequisites

OHIPICTIK MPAKTHKA

| IpowsBoACTBeHHAS IPAKTHKA

| Apprenticeship practice

bazoaphama scemexuiici / Pykosooumens npozpammel/ Programme manager

Yykeen A.T.- KaeapachIHbIH

OKBITYIIBICHL

OHEep

YykeeB A.T - npenojaBarens kadeIpbl HCKYCCTB

Chukeev A.T.- Lecturer at the Department
of Arts
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Jlpamanwvix apmicmin webepnici/ Macmepcmeo opamamuueckozo apmucma / The skill of a dramatic artist

OKy makcamut / Yueonan yenv/ Purpose

Jlpamaneik cypeTiniHiy —1medepiirinig  Herisri | ChopMHupoBaTh  IEIOCTHOE npeacrasiaeane 00 | To form a holistic view of the basic laws
3aHIBUIBIKTApBl  Typalbl  TyTac  TYCIHIK | OCHOBHBIX 3aKOHOMEPHOCTSIX mactepctBa | Of the skill of a dramatic artist. Be able to
KaJIBINTACTBIPY. AxTepiik mICOCPIIKTIH | IpaMaTHYecKoro  apTucra.  YMerb  packpwith | reveal the problems of the actor's
aBTOPJBIK  OICTEpPiH  KOJJaHa  OTHIPHIN, | IpoOJEMBI pa3BUTHS akTepa B XyaokectBeHHoM | development in the artistic process using
KOPKEM/IIK MpoIecTe aKTepIiH JaMy | poliecce ¢ KCIOJIb30BaHHEM aBTOpPCkuX mpueMoB | the author's techniques of acting.
MOceJIeNepiH ama oiy. AKTEPCKOI'0 MacTepCTBA.

Oxvimy naomuceci / Pezyiomamut 00yuenusn / Learning outcomes
Kypcrbl CoTTI asiKTaraHHAaH keiiin | Iocie yCIIEeIHOI0 3aBepIIeHHSs Kkypca | After successful completion of the
oiiMasymbLiap o0yvyawmmecsi OyayT course, students will be
- Mopgenuer  camachlHAarbl  O3BIK  OUTiM | — JIeMOHCTpHpOBAaTh 3HAHUS M TOHMMaHUE B 00J1acTH | - Demonstrate knowledge and

SIIEMEHTTEPIH KOca ajFaH/Aa, JpaMalblK OPTICTIH
meOepiiri  canachlHAaFrbl OLTIMI MEH TYCIHITIH
KOpCeTy.

- MozeHuer canachblHIAa aHa, OPBIC HKOHE ILET
TUIIEPIHJIE KapbIM-KaTbIHAC JKacay.

- Jlpamanblk  OpTiCTIH  IIeOepniriH  Tanjay
JaF/IbICBIH MEHTEpPY, aKTEepIIIK Ie0epIiK canachbiHIa
3aMaHayM  KOPKEMJIK MpOLECTIH  CaXHaIbIK
OeliHeCIH Kacay.

- Tearp KOWBUIBIMIAPBIH  KYpacThlpy  YIIiH

MacTepcTBa  IPaMaTHYECKOTO apTHCTa, BKIIOYAs
DJIEMEHTBHI MIEPEIOBBIX 3HAHUI B 00J1aCTH KYJIbTYPBHI.

- OcymecTBiaATh KOMMYHHKALIMIO Ha  POTHOM,
pYCCKOM U MHOCTPaHHOM sI3bIKE B  00J1acTH
KYJBTYPBI.

- Brmagerp  HaBbIKaMM =~ aHajuHM3a ~ MacTEpCTBa
JpaMaTHYeCKOT0 apTHCTa, CO3/IaHUE CIICHHYECKOTO
o0pa3a COBPEMEHHOI'0 XyA0KECTBEHHOI'0 Ipoliecca B
00JTaCTH aKTEPCKOT'0 MacTepCTBa.

- [IpuMeHsTh TeOpeTHUECKHe U MPAKTHUECKHE 3HAHHS

understanding of the skills of a dramatic
artist, including elements of advanced
knowledge in the field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the skills of
a dramatic artist, creating a stage image of
the modern artistic process in the field of
acting.

JpaMaIbIK OPTICTIH MIeOEPIIriHIH TEOPUSUTBIK KOHE | MAacTepCTBa JpaMaTHYECKOTO apTUCTa st | - Apply theoretical and practical knowledge
TPAKTUKAITBIK OLmiMzIepIH KOJIJIaHy, 03 | COCTaBIIEHUS TeaTpaJbHbIX noctanoBok, | Of the skills of a dramatic artist to compose
MaMaH/IBIFBIHBIH ©3€KTI MocelneNiepi KOHTEKCIHJIE | MCIOIh30BaTh pa3jIMyHbIe KOHIEMIMH pekuccyphl B | theatrical productions, use various concepts
PEXUCCYpaHBIH ~ QPTYPJl  TYXKBIphIMJAMAIApPbIH | KOHTEKCTE aKTyaJbHbIX npobiem csoeii | of directing in the context of current
naianany. CMEIUATBHOCTH. problems of their specialty.

- KynbyTpaHbIH Ka3ipri skaFJaiibIH jkoHe e3reperid | - CrnocoOeH, yuuThiBas coBpeMeHHoe cocrostHue | - IS able, taking into account the current
JNIEYMETTIK ~ TOKIPHOEHI ~ eCcKepe  OTBIPBIIN, | KyJIbYTPBI M H3MEHSIOIIYIOCS COMaNbHyIO mpakTuky, | state of the cult and changing social
KWHAKTAJIFAaH ~ TOKIpHOGHI  Kakita Oarajayra | K TEpeOlEHKE  HAKOIUIGHHOTO  OmbITa, yMmeeT | practice, to re-evaluate the accumulated
KaOinerTi, 3aMaHayu WHHOBAIMSUTBIK | MPHOOpETaTh HOBbBIC 3HaHMS, uCroJb3ys | experience, is able to acquire new
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TEXHOJIOTUSUIAp/Ibl KOJIJaHa OTBIPBIN, jKaHa OuTiM
aJia anaspl;

- AKaZIeMHSIIBIK a/IT/IBIK TIEH MOJICHUET
KaFMJaIapbIHBIH MaHBI3IbUIBIFBIH TYCIHY.

COBpeMeHHBIG MHHOBAIITMOHHBIC TCXHOJIOT'UH,
- [lonuMarth 3HaY€HUE TPUHIIUIIOB KYJIbTYPbI U
aKageMUYECKON YECTHOCTH.

knowledge innovative
technologies;
- Understand the importance of the

principles of culture and academic integrity.

using modern

Ilpepexeusummepi / Ilpepexsuszumot / Prerequisites

AKkTepitik OenceHauTiKTIH medepiiri-1/ AkTepiik
OeJICeHIUTIKTIH Iedepiri-2

MacTtepcTBO aKTepCKOH AesTeNbHOCTH-1/ MacTepcTBO
AKTEPCKOU JIESITCIIbHOCTH-2

Masteryof acting-1/ Masteryof acting-2

Kypcmuiy kbickawa mazmynst / Kpamkoe codepicanue kypca/ Course

summary

[Ton aKTEepIIiK MEKTEITEPIiH, Tearp
mebepliepiHiy Y34IK KETICTIKTEpiH 3epTTey.l
KaMTHbI. [IpamMaliblK OpTICTIH NCHUXOTEXHUKACHI,
OHBIH IIIKI JKOHE CBIPTKbI TEXHUKACHIHBIH
epeKIIeTIKTePl; CaXHAJBIK COWICY, CaxXHAJIBIK
KO3FaJIbIC  JKOHE  TeaTpiblK  CIEKTaKJIbJeri
epeKIIeNiK; AaKTepiiK [IeOepiKTiH aBTOPIBIK
o/icTepiH KOJJIaHy apKbUIbI aKTEpJiH KOPKEMIIK
YAepicTeri JaMmy Moceleniepl; 3amMaHayu TeaTp
MPOLIECIHIH WHHOBAIMSIIAPBIH €CKEPE OTBIPHIIL,
KOCiOM ecCy YIIH Ka)XeTTl JKaJIbl KOHE apHailbl
Ky3bIpeTTep KapacTblpbuianbl. Ka3zipri akrepiik
MaMaH/IBIKTBIH aclanTapbl 3€pTTENE/II.

I[I/ICIII/IHJ'II/IHa mnpeamnojgaract HN3YUYCHHUC JIy4IInx
JOCTHKCHUI aKTePCKHX IIKOJ, MacTepoB Tearpa.
PaCCManI/IBaeTCﬂ INCUXOTCXHUKA JAPaMaTUYCCKOro
apTHcTa, OCOOCHHOCTH €r0 BHYTPEHHEH M BHEUIHEH
TCXHUKH; COCHUYCCKAsA pC€Ub CLHCHUYCCKOC ABUKCHUC
U crenu(uKa B TEaTPaIbHOM CIIEKTaKIIe; MPOOJICMBI
Pa3BUTHUS aKTepa B XyJI0KECTBCHHOM IIpoLiecce uepe3
UCIIOJIb30BAHUE aBTOPCKHX METOAMK IO aKTEPCKOMY
MacTepCTBYy; OOIIME M CHEIUaTbHBIE KOMIETEHINH,
HEoOXonuMBbIe JUIsI HPOQECcCCHOHATIBHOIO pocTa C
Y4€TOM HMHHOBAllUd COBPEMEHHOI'O TEaTPAIBHOIO
nporecca. M3yuaercs MHCTpyMEHTapHii COBpeMEHHON
aKTepcKou npodeccuu.

The discipline involves studying the best
achievements of acting schools and
theater masters. The article examines the
psychotechnics of a dramatic artist, the
features of his internal and external
technique; stage speech, stage movement
and specifics in a theatrical performance;
the problems of actor development in the
artistic process through the use of author's
acting techniques; general and special
competencies necessary for professional
growth, taking into account the
innovations of the modern theatrical
process. The tools of the modern acting
profession are being studied

Hocmpexsusummepi / [locmpexsusumat/ Postrequisites

OHIIPICTIK MPAaKTUKA

| [IponsBo/ICTBeHHAs IPAKTHKA

| Apprenticeship practice

bazoaphama rcemexuici / Pykosooumens npozpammet/ Programme manager

YykeeB A.T.- eHep kadeapacbiHbIH OKbITYIIBICHI

YykeeB A.T - npenogaBaTenb Kaeapbl HCKYCCTB

Chukeev A.T.- the

Department of Arts

Lecturer at
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Kazax 6uiniy meopuscol men npaxmuxacot/ Teopus u npakmuxa kazaxcxkozo manyal/Theory and practice of Kazakh dance

OkKy makcamut / Yueonan yenv/ Purpose

Kazaxk ouiH OpBIHJIAY TEXHUKACBIHBIH
EPEKIICITITiH MEHTepY; XaJIBIK oun
aHCcaMOJIbIepiHiH Y3iK KOMBUIBIMIAPbIH
Tangay; My3bIKaJblK MaTepHabl  CayaTThl

naiinanany. CTyaeHTTepre op TYpJi KaHPAAFbI
XopeorpausiIbIK  [IBIFapMalIapblH ~ YIITTBIK
JICKCHKAChIH ~ OpBIHJAY TACUIIEepiH  YHperTy;
IIBIFapMAaIIbUIBIK YKBIMHBIH Oonarmak
0aCHIBICHIHBIH, KOCIOMIITT MEH JKEeKe IHKYMBIC
CTHJIIH KaJIBIITACTBIPY

OBnanenue cnenupUKON TEXHUKH HCIIOJHEHUS
Ka3aXCKUX TAHIIEB; AaHaJW3 JIy4YIIUX [OCTAHOBOK
aHcamOneil ~ HapoOJHBIX  TaHIEB,  I'PaMOTHOE
UCIIOJIb30BaHUE MY3BIKaJIBHOTO Marepuara.
OOyuenue CTYJICHTOB METOTUKE MaHepbl
WCTIOJTHCHUS HAIMOHAJILHOU JICKCUKHU
xopeorpapuueckux  MPOU3BEACHUU  PA3IIUYHBIX
*aHpoB; (opmupoBanue mnpodeccHoHANU3MA U
WHJIMBUIYAIBHOTO  CTWJIS  paboTel  Oymymiero

PYKOBOAUTES TBOPUYCCKOI'O KOJIJICKTHUBA.

Mastering the specifics of the technique of
performing Kazakh dances; analysis of the
best performances of folk dance ensembles;
competent use of musical material.
Teaching students the methodology of the

manner of performing the national
vocabulary of choreographic works of
various genres; formation of

professionalism and individual style of
work of the future head of the creative team

Okbimy namusiceci / Pezynomamut ooyuenusn / Learning outcomes
Kypcrbl CoTTI asiKTaFaHHAH keiiin | ITocie yCHEemHOro 3aBepIIeHHSs Kkypca | After successful completion of the course,
oisiMasymbLiap odyvarommecst OyayT students will be

- Kazak OuiHiH TeopusiCbl MEH NpPaKTUKaChl
cajachIHaa, MOJCHUET CallaChIHAArbl O3LIK OLIIM
AIIEMEHTTEpPIH KOca aiFaHza, OuliMi MEH TYCIHITIH
KOpCeTy.

- MoneHuer canachlHia aHa, OpbIC JKOHE ILeT
TUIIEPIHJIE KapbIM-KaTbIHAC JKacay.

- Kazak OMiHIH TeopHsiCbl MEH IpPaKTUKAChIH
Taay JaFablUIapblH MEHTEpY, aKTepIIiK MIe0epItik
cajachlHAa  3aMaHayHl  KOpKeM  MPOIECTIH
CaxHaJIBIK OCMHECIH kKacay.

- Teatp KOWBLIBIMAAPHIH KYPaCTBIPY YIIIH Ka3ak
OWIHIH TEOPHUSCHl MEH TOHKIPHUOECIHIH TEOPUSIIBIK

- I[GMOHCTpI/IpOBaTL 3HAHUS ¥ TOHUMAaHKE B 00JIaCTH
TCOPHU MW MPAKTHUKHW Ka3axCKOro TaHIa, BKJIIOYaA
QJICMCHTHI IIEPCAOBBIX 3HAHHUH B 00JIaCTH KYJbTYPBI.

— OcyuecTBisiTh KOMMYHHUKAIIMIO Ha POJHOM,
PYCCKOM H MHOCTPAaHHOM s3bIKE B 00JIaCTH
KYJIBTYDBI.

— Bnagers HaBBHIKAaMH aHalM3a TCOpHUU U TPAKTUKU
Ka3axXCKoOro TaHIia, CO3JaHHuC€ CHCHHYCCKOI'O 06pa3a
COBPEMCHHOT'O XYOOXKCCTBCHHOI'O rnmpomnecca B
obOacTu AKTCPCKOT0O MaCTCpCTBA.

- HpI/IMCH}ITB TCOPCTUUCCKUEC U TMPAKTHYCCKUC
3HAaHUA TCOPHHU M IMPAKTHKHU Ka3aXCKOI'o0 TaHLa OJIAd

- Demonstrate knowledge and understanding
in the field of theory and practice of Kazakh
dance, including elements of advanced
knowledge in the field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the theory and
practice of Kazakh dance, creating a stage
image of the modern artistic process in the
field of acting.

- Apply theoretical and practical knowledge of

KOHE TIPaKTUKAIBIK OUTIMAEPIH KONIJaHy, ©3 | COCTaBIICHUS TeaTpaTbHBIX noctaHoBoK, | the theory and practice of Kazakh dance to
MaMaH/IBIFBIHBIH ©3€KTI MAceNeNiepi KOHTEKCIH/IE | MCIOIb30BaTh Pa3InYHbIC KOHIIEIIIMKA PEKUCCYPhI B | compose theatrical productions, use various
PEKUCCYpPaHBIH ~ OPTYPIl  TYKbIPbIMIAMAaJIapblH | KOHTEKCTE aKTyaJbHBIX  mpoOyieM  cBoeii | concepts of directing in the context of current
KOJIJIAHY. CIENHATBHOCTH. problems of their specialty.
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- MoneHuerTiH Kazipri KarJalblH jKOHE e3repir
OTBIpAaTBIH  QJIEYMETTIK  TOKIpUOEHI  eckepe
OTBIPBIN,  JKUHAKTAJIFaH  ToKIpHOeHI  KalTa
Oarajayra KaOUTeTTi, 3aMaHayd WHHOBAIIMSIIBIK
TEXHOJIOTUSUIAp/IBl  TaiilajiaHa  OTBIPBIN, JKaHa
OLTIM ajia ayajpbl;

—Y4uThIBas COBPEMEHHOE COCTOSIHUE KYJIBTYpbl U

HU3MCHSAIOIIYIOCA COIMAJIbHYTIO IIPpaKTUKYy, K
NEPCOUCHKC HaKOIIJICHHOT'O OIIbITA, yYMEET
ano6peTaTb HOBBIC 3HaHMHA, HCIIOJIb3YA

COBPCMCHHBIC MHHOBAIITMOHHBIC TCXHOJIOT'UH

- Is able, taking into account the current state
of culture and changing social practice, to re-
evaluate the accumulated experience, is able
to acquire new knowledge using modern
innovative technologies;

Ilpepexeusummepi / Ilpepexsuszumot / Prerequisites

KHaCCI/IKaJIBIK 6I/II[1H TCOPUACHI MCH IIPAKTHUKACHI ‘ TGOPI/IH 1 IIPAKTHKA KJIACCHUYCCKOI'0 TaHIla

| Theory and practice of classical dance

Kypcmuin kbickawa mazmynot / Kpamkoe cooepicanue Kypca/ Course summary

I[Ion  yaATTBIK  XOpeorpadusiiblK  ©HEpAiH
MaHbBI3bl OeJiri peTiHae Kasak Oui camachiHaa
TEOPHSITBIK h Y MEH MPAKTUKAJIBIK
JTaFIpUIapIbl  KAJIBIITACTBIPYFa OarbITTAIIFaH.
Kypc kazak OwuiHIH Heri3fepiH, OHBIH IHIIHAE
KOPITYCTBI, asKTHI, KOJIbI KOHE OacThl IYPHIC
KOIOJIBI 3eperiey/ Il KaMTH/IbI )KOHE Ka3aK OWiHiH
0a3ajbIK DJIEMEHTTEPIH, CAXHAJIBIK MOHEPIIUTIKTI
urepyre OarpiTTanFad. CTyIeHTTEp OpBIHAAY
CUTIATBIMEH, MOHEPIMEH JKOHE CTHIIIMEH, eplep
MeH oltennep napTUSIIAPbIHBIH
alBIPMAIIBUTEIKTAPEIMEH ~ TAHBICAJIBI. Oxky
MaTepuaigbl TEXHUKA, OpBIHJAAY CHMAaThl MEH
CTHJINCTUKACHI TYPFBICBIHAH KapacThIPHLUIAIH,
Oyl Kazak OWIHIH MOJIEHHM epeKIleNiri MeH
JpaMaTyprusiChlH TEPEH TYCIHYT€ bIKIAI eTel

JucuunnuHa  HampaBieHa Ha — (GOpMHUpOBaHUE
TEOPETUUECKUX 3HAHMM U MPAKTHUYECKUX HABHIKOB B
o0JacTh KazaxCKOro TaHIa KaK BaXHOM dacTu
HAIIMOHAJIILHOTO ~ XOPEOorpauecKkoro  HCKyCCTBA.
Kypc Bkitoyaer nsyueHHe OCHOB Ka3aXCKOro TaHIIa,
B TOM YHCJI€ TTPABUJILHOM MOCTAHOBKU KOPITyca, HOT,
PYK ¥ TOJIOBBI M HampaBleH Ha OCBOEHHE 0a30BbBIX

JJIEMEHTOB  Ka3aXCKOTO  TaHIA,  CLEHUYECKOH
BbIpa3uTeNbHOCTU.  CTyaeHThl  3HAKOMATCS €
XapakTepoM, MAaHEpOW U CTWIEM HCIOJHEHUS,

PasIUYUsIMH MY>KCKOH U JKEHCKOW mapTuil. YueOHbIN
Marepual  pacCMaTpUBAeTCs C TOYKM  3PEHUSA
TEXHHUKH, XapaKTepa U CTHINCTUKH MCIIOJIHEHHUS, YTO
CHocoOCTBYEeT TITyOOKOMY NMOHUMAHHUIO KYJIbTYPHOMH
crietn(UKY ¥ IpaMaTypruu Ka3axcKoro TaHia

The discipline is aimed at developing
theoretical knowledge and practical skills in
the field of Kazakh dance as an important
part of the national choreographic art. The
course includes the study of the basics of
Kazakh dance, including the correct
positioning of the body, legs, arms and head
and is aimed at mastering the basic
elements of Kazakh dance, scenic
expressiveness. Students get acquainted
with the character, manner and style of
performance, the differences between male
and female roles. The educational material
is considered from the point of view of
technique, character and style of
performance, which contributes to a deep
understanding of the cultural specifics and
drama of Kazakh dance.

Iocmpexsusummepi / [locmpexsuszumat/ Postrequisites

OHJIPICTIK NPaKTUKA

| IpowsBoCTBeHHAS IPAKTHKA

\ Apprenticeship practice

bazoaphama rcemexuici / Pykosooumens npozpammsr/ Programme manager

Xu3z0yJsiaeBa J.B. ara OKbITYIIBICHI

‘ Xus0yaaesa J.B.. cT. npenonasarens

| Khizbulayeva E.V. senior lecturer
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Kazax 6ui 6ouvinma npakmuxymet | Ilpakmuxym no kazaxckomy manyy/ A workshop on the kazakh dance

OKy makcamut / Yueonan yenv/ Purpose

Ka3aK OMiH/Ie TeJarOruKaibIK, CTaKHUPOBKA
’KOHE HKATTHIFY )KYMBICTapBbIHA TIPAKTUKAIIBIK
OuTiMIIEp MEH JAaFAbLIap/Ibl UTEPY.

OCBOCHME MPAKTUYECKUX 3HAHUM U HABBIKOB JIJIS
MeIaroru4ecKom, MOCTAaHOBOYHOU U PETIETUIIMOHHOM
paboThI O Ka3aXCKOMY TaHILy.

mastering practical knowledge and skills
for pedagogical, staging and rehearsal work
on Kazakh dance.

Oxvimy naomuoiceci / Pezyiomamut 00yuenus / Learning outcomes
Kypcrbi coTTI asiKTaFraHHaH keiiin | ITocie yCHEeurHoro 3aBepuIeHUs! Kkypca | After successful completion of the course,
olriMasymbLIap o0yuyamommecst Oyayr students will be
- Mogenuer  canacblHAarel  03bIK  OuTiM | — JleMOHCTpHpoBaTh 3HaHUS M MoMaHue B oOiactu | - Demonstrate knowledge and knowledge in

AJIEMEHTTEPIH KOca allFaH/a, Ka3zak Oui OOMbIHIIIA
MPaKTUKYM caylachblHAa OUTIMIEpIH JKOHE ecTe
CaKTaybIH KepceTy.

- Mopenuer camachlHia aHa, OPBIC JKOHE IIET
TUIAEpPIHJIE KApbIM-KaThIHAC JKacay.

- Kazak Owmi OoOibIHIIA TPAKTUKYMIIBI Ty,
aKTepIiK Ie0eplliK caJachlHla 3aMaHayH KepKeM
MIPOIIECTIH CaXHAJILIK OeliHeciH xacay
JaFIbUTIapbIH MEHTepY.

- Teatp KoMbUTBIMAAPBIH KypacTelpy yiIiH Kazax
Oui OOMBIHINA MPAKTUKYMHBIH TEOPHSUIBIK >KOHE
MPAKTUKAIIBIK ouTiMIEepiH KOJIJIaHy, 03
MaMaH/IbIFbIHBIH ©3€KTI Maceseepl KOHTEKCIHEe
PEXHCCYpaHBIH ~ OPTYPIl  TYKBIPHIMIaMaJlapblH
nanjanany.

- MoneHueTTiH Ka3ipri KarJaiblH KOHE e3repill
OTBIPAaThIH  QJIEYMETTIK  TXKIpHOeHi  eckepe
OTBIPBIN, JKMHAKTaJFaH TOKIpUOEH1  KailTa
Oaramayra KaOUIeTTi, 3aMaHAayW HWHHOBAIMSIIBIK
TEXHOJIOTMSUTAp/IBI  TIaiiajiaHa  OTBIPBIN, KaHa

OLITIM aj1a ayajbl;

NpakTUKyMa TI0 Ka3aXCKOMy TaHIly, BKJIOYas
AIIEMEHTBHI NePEIOBHIX 3HAHUI B 00J1aCTH KYJIbTYPBHI.
— OcyuiecTBiiATh KOMMYHHUKAIIMIO Ha POJHOM,
pYCCKOM U WHOCTPAaHHOM sI3bIKE B O0acTu
KYJIBTYPBI.

— BJ'IaIIeTI) HaBBIKAMHW aHaJIn3a HpaKTI/IKYMa 110
Ka3aXCKOMY TaHILy, CO3/IaHH€ CLIEHHYECKOro oOpasa
COBPEMEHHOTO  XYJOXXECTBEHHOT'O  Ipolecca B
00JacTH aKTepCKOTO MacTepCTRa.

— HpI/IMCHS[TI) TCOpCTI/I‘-ICCKI/Ie n HpaKTI/IqGCKI/Ie
3HAaHUSA TMPaKTUKyMa MO0 Ka3aXxCKOMY TaHILy IS
COCTaBJICHUS TeaTPaTbHBIX IIOCTAaHOBOK,
MCIIONIb30BaTh PA3JIMYHbIE KOHIIETIIMUA PEXKUCCYPHI B
KOHTEKCTE aKTyaJbHBIX npobsem CBOEH
CIIEIIHATHLHOCTH.

— CmnocobeH, y4HTBIBasi COBPEMEHHOE COCTOSHHE
KyJbTYPBl U U3MEHSIFOIIYIOCS COITMAIbHYIO MTPAKTHKY,
K TICPEOICHKE HAKOIUICHHOTO  OIBITa, yMeEeT
nprodpeTaTh HOBBIE 3HAHUA, UCTIONB3YS
COBpeMeHHBIC MHHOBAIIMOHHBIC TCXHOJIOT U,

the field of the Kazakh dance workshop,
including elements of advanced knowledge in
the field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the workshop
on Kazakh dance, creating a stage image of
the modern artistic process in the field of
acting.

- Apply the theoretical and practical
knowledge of the workshop on Kazakh dance
to compose theatrical productions, use various
concepts of directing in the context of current
problems of their specialty.

- Is able, taking into account the current state
of culture and changing social practice, to re-
evaluate the accumulated experience, is able
to acquire new knowledge using modern
innovative technologies;

Ipepexsuzummepi / Ilpepexeusumet / Prerequisites
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Knaccukasblk OHJIiH TPaKTHKYMBI

| [TpakTHKyM 1O KJIAaCCUYECKOMY TaHILY

\ Ptactic of classical dance

Kypcmoty Kbickawa mazmynut / Kpamkoe cooeprcanue kypca/ Course summary

Kypc kazak Owi TEXHUKACHIHBIH HETi3/CpiH,
OHBIH IImiHIe paeHe, Oac, afK >KOHE KOJIIBI
KOIOJIbI, COHJAM-aK JOCTYpIl Ka3ak Ou eHepiHe
TOH epeKIIe MO3UIMsIIAp MEH KUMBUIIAPIbI
urepyai 3epueneyre OarpittanraH.  Cabax
OapbIChIHIA oM ayubLIap Heri3r1
KO3FaJIBICTapIpl UTepei: Tepoenicrep, kenbdey,
JeHEeHIH Oyrityl, WBIK KO3FallbIChl, asKTBIH
Oacysl, OypbuIbICTap XKoHE aitHamynap. Kommap
MEH asiKTapblH TUIACTHKACBIHBIH EPEKIIeIITriHe,

Kypc HampaBineH Ha U3y4€HHE OCHOB TEXHUKH
Ka3aXCKOro TaHIla, BKJOYas IMOCTAaHOBKY KOpIIyca,
rojoBel, HOI M PyK, a TaKkKe OCBOEHHUE
cnenupuYecKkux  MOJOKEHUMN U JIBIDKECHUH,
XapakTEepHbIX  JUIS  TPAAULMOHHOIO  Ka3axCKOro
TaHIEBATbHOIO HCKycCTBAa. B mporecce 3aHsATHM
oOydaromuecss OCBauBalOT 0a30Bble  JBUIKECHMUS:
KayalK{,  HAKJIOHBI,  MeperudaHus  Kopiiyca,
JBIDKCHUSI TUIEY, MPUTOIMBI, TIOBOPOTHI U BPAILICHMUS.
Oco0oe BHUMaHHE yJenseTcs crenuduke MIacTUKH

The course is aimed at learning the basics
of Kazakh dance technique, including the
positioning of the body, head, legs and
arms, as well as the development of specific
positions and movements characteristic of
traditional Kazakh dance art. In the course
of classes, students master basic
movements: rocking, bending, bending of
the body, shoulder movements, steps, turns
and rotations. Special attention is paid to

KAMBUIIAPAbIH JQJIIITIHE, COHJali-aKk | pyK M HOI, TOYHOCTH HCIIOJIHCHHUs JBIbKeHuH, a | the specifics of hand and foot plasticity, the
MY3bIKQIBIK ~ KOHE aHcaMOJIBJIIK ~ ©3apa | TaKKe pPa3sBUTHIO MY3BIKaIbHOCTH M aHcamOuseBoro | precision of movement execution, as well
OpEKeTTEeCY/iH  JaMyblHAa  EpeKIIe  Ha3ap | B3aUMOJICHCTBUS. as the development of musicality and
ayJaapbliaabl. ensemble interaction..

Hocmpexsusummepi / [locmpexsuszumat/ Postrequisites

OHIPICTIK MPaKTHKA

| [IponsBo/ICTBeHHAs IPAKTHKA

| Apprenticeship practice

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

XusoyaaeBa J.B. ara OKbITYIIBICHI

| Xusbyaaesa J.B.. cT. npenoaBarels

| Khizbulayeva E.V. senior lecturer
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Kocmiwom ncane zpum | Kocmrwm u zpum | Costume and makeup

OKy makcamut / Yueonan yenv/ Purpose

WITTHIK CIIeHOTpadusi MEH CaXHAaJIBIK
KOCTIOMHIH JaMy TapUXbIH, OJIap IbIH
SBOJIIOIUSACHIHBIH CTHIMCTHKAJIBIK
CPEeKILETIKTEPIH KOHE XaIbIKTap apachIHIaFbl
KOPKEM MOJICHUETTIH HBIIIAHBI PETIHIE YITTHIK
KOCTIOM/II KaJIBIIITACTBIPYABIH TYTAC JKOHE TEPEH
TYCIHITiH KQJIBITACTHIPY.

(dhopMupoBanue [[EJIOCTHOTO u rI1y00KOTO
MpeACTaBICHHUS 00 HUCTOPHUH pa3BHUTHS
OTCYECTBECHHON cleHOrpaduu ©  CIICHUYECKOTO

KOCTIOMa, O CTHJIHMCTHYCCKHUX OCOOCHHOCTAX MX
OBOJJKOIHMH, O HAIIMOHAJIBHOM KOCTIOMC KaK CHMBOIJIC
Xy,ZLO)KGCTBGHHOfI KYJbTYPbI HAPOJOB.

the formation of a holistic and deep
understanding of the history of the
development of the national scenography
and stage costume, the stylistic features of
their evolution, and the national costume as
a symbol of the artistic culture of peoples.

Okbimy

Hamuceci / Pezyniomamul 00yuenus / Learning outcomes

Kypcersl CTTI KeliH

OijiMagymsLIap

asiKTaraHHaH

ocJe YCIIELITHOT 0
oOy4aronuecst OyayT

3aBepIIeHHs] Kypca

After successful completion of the course,
students will be

- KocTroM koHEe MakUsDK CaIaChIHAAFbl OLIIM MEH
TYCIHIKTEP/I, COHBIH V0081301 (S MOEHUET
CaJIaChIHAAFbI O3BIK OLTIM 3JIEMEHTTEPIH KOPCETY.

- MoneHuer canachlHIa aHa, OpPBIC JKOHE IIET
TUTAEPIH/E KapbIM-KaThIHAC Kacay.

- KoctioM >xoHe rpum OolbIHIIA YpIicTepl
TaJjiay JaFIbUIapblH MEHIepY, aKTepIIiK Ie0epiik
cajachlHAa 3aMaHayd KOpKEMIIK IPOLECTIH
CaxHaJbIK OCiHECIH kacay.

- TeaTpnblK KOMBUIBIMAAPIbl KYPaCTHIPY YLIIH
KOCTIOM KOHE TPUM OOMBIHIIIA TEOPUSIIBIK >KOHE
MPAKTUKAIIBIK oLmiMal KOJIJIaHy, o3
MaMaH/IbIFBIHBIH, ©3€KTI Macesiesiepi KOHTEKCIHe

PEeXUCCYpaHBIH ~ OPTYPJi  TYXKbIpbIMJIAMaJIapbIH
naianany.

- MoneHueTTiH Kazipri *arJaiblH jKOHE e3repir
OTBIPATBIH ~ QIEYMETTIK  TOKIpUOEH1  eckepe
OTBIPBIN,  JKUHAKTAJFaH  TOKIpHOEHI  KaifTa

Oaranayra KaOUIeTTi, 3aMaHayd WHHOBALUSUTBIK
TEXHOJIOTUSUIAp/Ibl  MaiilajlaHa  OTHIPBIN, JKaHa

— JleMOHCTpUPOBATh 3HAHMS U MIOHMMAHHUE B 00JACTH
KOCTIOMAa " FpI/IMa, BKJIFOYAda SJICMCHTHI Hepe[[OBI)IX
3HaHU# B 00J1aCTH KYJIbTYPBHI.

— OCYHICCTBJI?ITI) KOMMYHI/IKaHI/IIO Ha pOI[HOM,
pPyCCKOM | WHOCTPAHHOM S3bIKE B 0oO0JacTu
KYJIBTYPBL.

— Bnagerr HaBBIKAMHM aHajdnW3a TEHAEHUIHMH IO
KOCTIOMY W TPUMY, CO3/JIaHHE CIICHHYECKOTO 00pasa
COBPEMEHHOTO XYJIO’)KECTBEHHOTO Tpollecca B
00J1acTH aKTepPCKOTO MacTePCTBA.

— IlpuMeHsATH, TEOpPEeTUYECKHWE U MPAKTUYECKHE
3HAHUA 110 KOCTI-OMy nu FpI/IMy JIA COCTABJICHUS
TeaTpajbHBIX TOCTAHOBOK, UCTIONB30BaTh Pa3IMUHbIC
KOHIIEIIUN PEXUCCYPhl B KOHTEKCTE aKTyaJbHBIX
po0JieM CBOEH CIeruaaIbHOCTH.

— Crnoco0eH, Yy4YuTBIBasE COBPEMEHHOE COCTOSHUE
KYJIbTYPBbI u M3MEHAIOLIYIOCS COLMAIBHYIO
MPAKTUKy, K TIEPEOIEHKE HAKOIUICHHOTO OIbITa,
yMeeT MpUOOpeTaTh HOBBIC 3HAHHS, HCIONB3YS

COBPCMCHHBIC MHHOBAIIMOHHBIC TCXHOJIOT'UH

- Demonstrate knowledge and understanding
in the field of costume and make-up,
including elements of advanced knowledge in
the field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing trends in
costume and makeup, creating a stage image
of the modern artistic process in the field of
acting.

- Apply theoretical and practical knowledge of
costume and make-up to compose theatrical
productions, use various concepts of directing
in the context of current problems of their
specialty.

- Is able, taking into account the current state
of culture and changing social practice, to re-
evaluate the accumulated experience, is able
to acquire new knowledge using modern
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O11IM aJia ajnajpl;

| innovative technologies;

IlIpepexeusummepi / Ilpepexeuszumot / Prerequisites

AkTeprik mebepiik Herizaepi

| OcHOBBI aKTEPCKOro MacTepcTBa

| Basics of acting

Kypcmoty kbickawa mazmynut / Kpamkoe cooeprcanue kypca/ Course summary

¥narTelK  cueHorpadus MEH CaxHaJIbIK
KOCTIOMHIH namy TapUXBbIH, OJIApbIH
9BOJIFOLUASACHIHBIH CTUIMCTUKAIBIK

epeKUICTKTEPIH KOHE XallbIKTap apachbIH/IaFrbl
KOPKEM MOJCHHMETTIH HBIIIAHBI PETiHIE YIITTHIK
KOCTIOM/Ii KaJIBIITACTBIPY/IbIH TYTAC JKOHE TEPEeH
TYCIHITiH KQJIBIITACTHIPY..

dopMupoBaHUE  IEJIOCTHOIO U [IIyOOKOIo
IIPEICTaBICHUS 00 UCTOPUU pa3BUTHSA
OTEYECTBEHHON clieHOTpaduu U CICHHYECKOTO
KOCTIOMa, O CTUJIMCTUYECKUX OCOOEHHOCTSIX HX
9BOJIIOLIMM, O HAlMOHAJIBHOM KOCTIOME Kak
CUMBOJIE XYA0XKECTBEHHON KyJIbTYPbl HAPOIOB.

The formation of a holistic and deep
understanding of the history of the
development of the national scenography and
stage costume, the stylistic features of their
evolution, and the national costume as a
symbol of the artistic culture of peoples

Hocmpexsusummepi / [locmpexsusumat/ Postrequisites

OHIPICTIK MPAKTUKA

‘ HpOI/ISBOI[CTBeHHaH ITPpAaKTHUKa

| Apprenticeship practice

bazoaprama scemexuici / Pykosooumens npozpammel/ Programme manager

YykeeB A.T.- KadeapachIHbIH

OKBITYIIBICHL

eHep

YykeeB A.T - npenogaBatens kadenps
HCKYCCTB

Chukeev A.T.- Lecturer at the Department of
Arts
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Teamp zpumi nezizoepi/ Ocrnosvl meampansrozo cpuma/  Fundamentals of theatrical make-up

OKy maxkcamul / Yueonas yenv/ Purpose

MIBIFAPMAIIBUIBIK ~ KaOlIeTTepiH, KU — MEH
MUMIIPOBU3AIMSHBI JAMBITY, JKaJIbl MOJICHHETTI
TopOueney, KaJablNTacCKaH UMUDKIIH 1IIKI JKoHe
CBIPTKBI onemi apachIHJaFbl KaXeTTi
OJIaKTACTBIKKA KOJI JKETKI3y KYpaibl pETIHJE,
MaKHsDKIbI MEHTepy/Ii MEHTepy.

pasBuTHE TBOPUYECKUX CIOCOOHOCTEH,
BOOOpaK€HUST W UMIPOBU3ALMH, BOCHUTAHHE
o0miell KyJbTypbl, KaK CpEACTBa JIOCTHIKCHUS
HEe00X0IUMOT0 COIO3HHUYECTBA MEXIy
BHYTPEHHUM u BHEILIHUM MUPOM
chopMUpOBaHHOTO 00pasa, OBJIa/leHUE MpUeMaMu
MaKHsKa.

development of creative abilities, imagination
and improvisation, education of a common
culture, mastering makeup as a means of
achieving the necessary alliance between the
inner and outer world of the formed Image.

Oxbimy namuorceci / Pesynemamut 00yuenus / Learning outcomes
Kypcrbi CoTTI asiKTaFraHHaH keiiin | [Tocsie  ycmemnoro  3aBepmeHusi  Kypea | After successful completion of the course,
oliMasymbLIap o0yualommecst OyayT students will be
- Monenuer  canachlHIarbl  O3bIK  OuTiM | — JleMoHCTpupoBaTh 3HaHUS W NoHuManue B | - Demonstrate knowledge and understanding of
JIIEMEHTTEPIH KOCa ajfaHjia, TeaTpiblK TIpUM | 00JacTH OCHOB TeaTpalbHOro rpuma, Biiarouas | the basics of theatrical makeup, including
Heri3aepi CaJTaChIH/IaF bl oiiMaep MCH | DJIEMCHTBI ~ TIepeloBbIX 3HaHuii B oOmactu | elements of advanced knowledge in the field of
TYCIHIKTEp/Ii KOpCeTy. KYJbTYPBI. culture.

- MogneHuer camacblHAa aHa, OPbIC JKOHE ILET
TUIAEpIHJIE KapbIM-KaTbIHAC JKacay.
- TeaTpnbIK TpyUM HETI3/EpiH Talay JaFbUlapblH

MEHrepy, akTepiik  miedeplik  cajachHIa
3aMaHayu KOPKEM IPOIECTIH CaXHAIBIK OCHHECIH
xKacay.

- TeaTpnblK KOMBUIBIMAAPIbl KYPaCTHIPY YLIIH
TEaTpJIbIK TPUM HETI3/IEpiHIH TEOPUSIIBIK >KOHE

— OcymecTBisTh KOMMYHHKAIIMIO Ha POIHOM,
PYCCKOM M  HWHOCTPAaHHOM S$I3bIKE B 00JacTH
KYJIBTYPBI.

— Bragers  HaBbIKaMH
TEaTpaibHOTO TPUMA, CO3JaHHE CIEHHYECKOTO
o0pa3a  COBpPEMEHHOTO XYA0KECTBEHHOTO
mporiecca B 00JIaCTH aKTEPCKOTO MacTepCTBA.

— IlpuMeHSTh TEOPETUYECKHE M IPAKTUYECKHUE

aHalIn3a OCHOB

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the basics of
theatrical makeup, creating a stage image of the
modern artistic process in the field of acting.

- Apply theoretical and practical knowledge of
the basics of theatrical makeup to compose

MPAKTUKAITBIK OLTiMIEpiH KOJIJIaHy, 03 | 3HaHUS OCHOB  TearpainbHOro rTpuma s | theatrical productions, use various concepts of
MaMaH/IBIFBIHBIH ©3€KTI MacelieNiepi KOHTEKCIHJE | COCTaBIICHUS TeaTpaTbHBIX MOCTaHOBOK, | directing in the context of current problems of
PEXHCCYpaHBbIH  OPTYPJIi  TYKBIpBIMIAMAlIapbIiH | MCIIOJIB30BAaTh Pa3InYHbIE KOHICTIIINU pexuccypsl | their specialty.

KOJIJIaHy. B KOHTEKCTE aKTyalbHBIX MpoOsieM cBoel | - IS able, taking into account the current state of
- MoneHHeTTIH Ka3ipri »KarJaiblH JKOHE ©3repill | CIeIHaIbHOCTH. culture and changing social practice, to re-
OTBIpAThIH  QJIEYMETTIK  TaKipuOeHi  eckepe | — CrocoOeH, yuuThiBas coBpeMeHHOe cocrosiHue | evaluate the accumulated experience, is able to
OTBIPBIN,  JKUHAKTAIFAH  TOXKIpUOGHI  KaiTa | KyIbTypbl M W3MCHSIOUIYIOCS  colMalibHYHO | acquire new knowledge using modern innovative
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Oarayayra KaOLIeTTi, 3aMaHayd WHHOBAIUSIIBIK
TEXHOJIOTHSUIAPbl  Mai/iajlaHa  OTBIPBI, JKaHa
O11IM aJia ajnajpl;

MPAaKTUKYy, K HNCPCOLCHKEC HAKOIUJICHHOI'O OIIbITa,
YMEET HpI/IO6peTaTB HOBBIC 3HAHUS, HCIIOJIb3YyA
COBPCMCHHBIC MHHOBAIIMOHHBIC TCXHOJIOT'UH

technologies;

IlIpepexeusummepi / Ilpepexeuszumot / Prerequisites

AKTepIIiK OHepAiH TaOUFAThI

\ [Ipupoia akTepCKOro HCKyccTBa

| The nature of acting

Kypcmoty Kbickawa mazmynut / Kpamkoe cooeprcanue kypca/ Course summary

[Ton Tearpaa, KMHOMAA, TeNEaUAAPIA KIHE IIOY-
WHAYCTpUsiIa KOpkeM o0pa3 jkacay YIIiH
KaQKETTI  CaxXHAJBIK MAaKHSOK  CajJacChIHJaFrbl
HETi3ri OUTIM MEH NPAKTUKAIBIK JaFIbLIapIbl
KaJblnTacTeIpyFa OarpiTTanFad. Kypc Ourim
ayIIbLUIApAbl  TEATPJIAHBIPBUIFAH MaKUSKIIBIH
TapuXbl JKOHE OHBIH TYPJCPIMEH, BU3YaJIbI

JlucumiuinHa HampaBiieHa Ha  (OPMHUPOBAHHE
63.30BI>IX 3HaHI/If/'I nu HpaKTI/I‘-ICCKI/IX HABBIKOB B
00JIaCTH CIIEHUYECKOTO MaKMsKa, HEOOXOIUMBIX
JUIsL CO3/IaHUs XYJ0KECTBEHHOTO 0o0pa3a B Tearpe,
KWHO, Ha TEJIIEBUJCHUH U B IOYy-UHAYyCTpuH. Kypc
3HAKOMHUT OOYYarIIUXCsS C MCTOPUEH W BHIAMH
TeaTpaJbHOrO0 TpPUMa, OCHOBAMH IOCTPOCHHUS

The discipline is aimed at developing basic
knowledge and practical skills in the field of
stage makeup, necessary for creating an artistic
image in theater, cinema, television and in the
show industry.The course introduces students
to the history and types of theatrical makeup,
the basics of creating an image through visual

Kypasaap apKBLIbI KECKiH KYpYyIblH | 00pa3a uepe3 BH3yalbHbIE CpEACTBa, TEXHHUKOH | means, the technique of applying makeup, the
HeTi3/IepiMEH, MaKHsIK TEeXHUKAChIMEH, | HAHeCCHUs1 TpuMa, noxbopom MatepuaioB u | Selection of materials and tools.
Marepuaigap MeH Kypaljapiasl TaHJayMeH | HHCTPyMEHTOB

TaHBICTHIPAIBI.

Hocmpexsusummepi / [locmpexsuszumat/ Postrequisites

OHIPICTIK MPAKTHKA

| IpowsBoACTBeHHAS IPAKTHKA

| Apprenticeship practice

bazoaprama scemexuici / Pykosooumens npozpammer/ Programme manager

YyxkeeB A.T.- eHep kadepachHbIH OKBITYIIBICHI

YykeeB A.T - npenogaBaTens kadeapbl HCKYCCTB

Chukeev A.T.- the

Department of Arts

Lecturer at
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Caxna kypeci -2/ Cyenuueckasn 6ou -2/ Stage fight -2

OKy makcamut / Yueonan yenv/ Purpose

CTYISHTTEPre  CYBIK  KApyIblH  OpTYpdi
TYpJIepiHIE KAyYIIlCi3 YPBIC OMICTEpiH YHpeETy,
aKTepre KaxerTi OipkaTap (HU3UKAIBIK >KOHE
NCUXO(PHU3UKAIBIK KaCUETTEP.li JaMBITy: Ha3zap,
peaKius KbUIAMIBIFBI, WKEMJIUTIK, eNTiIIK,
BIPFaK, MYCiH, YPBIC CE€3i1Mi, SKCIIPECCUBTI MIIIIH
cesimi.

HAy4YHUThb CTYACHTOB NpuemaMm Oe3zomacHoro 0osi Ha
Pa3IUYHBIX BU/IAX XOJOIHOTO OPYXKHUS, Pa3BUTh Pl
HEOO0XOAUMBIX aKTepy ¢buznyeckux U
NCUXO(U3NYECKUX KadyecTB: BHHUMaHHE, OBICTPOTY
peakiuu, THUOKOCTb, JIOBKOCTh, PHUTMHUYHOCTb,
CKYJBIITYPHOCTB, qyBCTBO 601, qyBCTBO
BBIPA3UTEIBHOU (POPMBL.

to teach students the techniques of safe
combat with various types of cold weapons,
to develop a number of physical and
psychophysical qualities necessary for an
actor: attention, quick reaction, flexibility,
dexterity, rhythm, sculpture, a sense of
combat, a sense of expressive form.

OKbimy

Hamuceci / Pezyniomamul 00yuenus / Learning outcomes

Kypcersl CTTI KeliH

OijiMagymsLIap

asiKTaraHHaH

ocJe YCIIELITHOT 0
oOy4aronuecst OyayT

3aBepIIeHHs] Kypca

After successful completion of the course,
students will be

-CaxHaJbIK YpbIC TEXHOJIOTHSCHI -2, JpamMaTyprus
3aHJ1apbl MEH TeaTpibIK-ApaMasibIK LIbIFapMaHbIH
KOMITO3UIIMSUTBIK KYPBUIBICHI, 3aMaHayH CaxXHAIIBIK
YPBICTBI OKBITY oficTeMenepi -2 KociOu aeHreiine
OUTiMI MEH TYCIHINH  KOJJaHy, aKTepJiK
TEXHUKAHbIH OapJIbIK 37IEMEHTTEPIH MEHTepYy.

- TeaTpnblK KOMBUIBIMAAPIbl KYpaCThIPy YILIIH
CaXHAJIBIK  JKEKIE-KEKTIH  TEOPUSUIBIK  JKOHE

IIPAKTUKAIIBIK OuTIMaepiH KOJIJIaHy, o3
MaMaH/IbIFbIHBIH ©3€KTI Moceleniepl KOHTEKCIHIE
PEKUCCYpPaHBIH ~ OPTYPJl  TYKbIpbIMJIaMaIapblH
KOJIZIaHY;

- Monenuer canachlHla aHa, OpPBIC JKOHE MIET
TUTIEPIH/IE KapbIM-KaThIHAC Kacay.

- CaxHaJIBIK YPBICTHI OACKapy 9IICTEPIH aHBIKTAY -
2, OpbIHAYIIBLUIAPABIH KYMBICHIH YUBIMIACTHIPY,

-[IpumensTh 3HAHUS u MMOHUMaHHE Ha
npodeccunoHanTbHOM ypOBHE TEXHOJIOTHH
CIICHMYECKOro 0051 -2, 3aKOHOB JpaMaTyprul u
KOMITO3UIITUOHHOTO MOCTPOCHUS TeaTpaibHO-
JpaMaTHIECKOTO MIPOU3BEICHMUS], METO/INK
MpernoaBaHusl COBPEMEHHOTO CIIEHUYECKOro 00s -2,
BJIaJICHUE BCEMHU DJIEMEHTAMHU aKTEPCKOU TEXHUKH.

— IlpumeHsATh TeOpeTHYEeCKME M MPAKTUUYECKUE
3HaHUSI CIIEHUYECKOTO 00si -2 17 COCTaBJICHUS
TeaTpajbHBIX TOCTAHOBOK, UCTIONB30BaTh Pa3IMuHbIC
KOHIICTIIIMM PEXUCCYPhl B KOHTEKCTE aKTyaJIbHBIX
po0JieM CBOEH crennaIbHOCTH;

— OcymecTBisiTh KOMMYHHUKAIIMIO Ha POJHOM,
PYCCKOM ¥ HMHOCTPAaHHOM si3bIKE€ B  00JacTu
KYJIBTYPBI.

- OHpeIICJ'IHTL MCTOJbI YHPAaBJICHUSA CHCHHUYCCKOI'O

- Apply knowledge and understanding at a
professional level of the technology of stage
combat -2, the laws of drama and
compositional construction of a theatrical and
dramatic work, methods of teaching modern
stage combat -2, possession of all elements of
acting technique.

- Apply theoretical and practical knowledge of
stage combat -2 to compose theatrical
productions, use various concepts of directing
in the context of current problems of their
specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the management methods of

Kapama-KamIibl TajanTap Karaaibiaga | 00 -2, OpraHM30BbBIBaTH pabOTy WCMONHUTENCH, | stage combat -2, organize the work of
OackapylbUIBIK  Imemimzaepai  Taly — JKOHE | HAXOJWTh W NMPUHUMATh ypaBieHdeckue pemenus B | performers, find and make management
KaObLImay, IMEIarOrMKajiblK  JKOHE  MOJEHM | YCJIOBHSAX MPOTHBOPEUYMBBIX —TpeOoBanwmii, 3Haer | decisions in the face of conflicting
KBI3METTIH HETi3/IepiH Oiesi; OCHOBBI MeJaroru4ecKou u KYJIbTYpHOU | requirements, knows the basics of pedagogical
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- AKaeMUsUTBIK  afalblK — KaFuaaaapbl
MOJICHUETIHIH MaHbI3bIH TYCIHY.

MCH

JIeATEIILHOCTH,
— [loHnmaTh 3HaYEHHE MPUHIMIIOB U KYJIbTYPbI
aKageMHUYECKON YECTHOCTH.

and cultural activities;
- Understand the importance of the principles
and culture of academic integrity.

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

Caxna kypeci -1

\ Cuenunyeckas 60# -1

| Stage fight-1

Kypcmoty Kbickawa mazmynut / Kpamkoe cooeprcanue kypca/ Course summary

[Ton Kypaenm KoiIMa-KoJd YPBIC TEXHHUKACHI,
CaxHaJBIK Kapynbl (KbUIBIII, KaHXKap, Task,
KBUTBITIT) urepy, apaiac JKAYBIHTePITIK
KOMOMHAIMsIAp, COHJAAM-aK JpaMaliblK  ic-
KAMBUT TICHOEpIHAe asKTaJlFaH JKEKIe-)KeK
KOPIHICTEPIH KOO 3ePTTEICTIH TEPECH AANBIH/IBIK
neHreii. [lmacTMaccaHbIH MOHEpPILJIITIHE, JKaHP
MeH JA9yipre OaillaHBICTBHI JKEKIIe-KEK CTHUIIIHE,
COHJIali-aK HKEKIIEe-KEK KOpiHiCTepiH
CHEKTaKJIBbAIH JKaIIbl KYPBUIBIMbIHA OIpIKTIpyTe
epeKIlie Ha3ap ayaapbuIajbl.

YPOBEHb TOATOTOBKH, TJ€ H3YYAIOTCS CIIOXKHBIC
MpUEMBI PYKOTIAIITHOTO 0051, BiIaJICHUE CIICHHYECKUM
opy’kueM  (Mey, KHUHXaJl, TMalka,  IIIara),
KOMOWHUpPOBaHHBIE OOEBbIE KOMOMHAIIMM, a TaKKe
MOCTAaHOBKA 3aKOHUEHHBIX CIIeH OOEB B pamKax
npamaTtudeckoro jaeiictBua. (Ocoboe BHUMaHUE
YIIEJSIeTCS BBIPA3UTEIBbHOCTH TUTACTHKH, CTHIIIO 00s B
3aBUCHMOCTH OT JKaHpa ® OIOXH, a TaKke
UHTETpaluid OOEBBIX CIICH B OOIIYH CTPYKTYpY
CTICKTaKJIS.

JlucuuniauHa MpeacTaBiaseT co0oil  yriryOJICHHBIN

The discipline is an in-depth level of
training, where complex techniques of
hand-to-hand combat, mastery of stage
weapons (dagger, dagger, stick, sword ),
combined combat combinations, as well as
the staging of completed battle scenes
within the framework of dramatic action are
studied. Special attention is paid to the
expressiveness of the sculpture, the style of
combat depending on the genre and era, as
well as the integration of combat scenes

into the overall structure of the
performance.
Hocmpexsusummepi / [locmpexsusumat/ Postrequisites
OHIIPICTIK MPaKTHKa | IpowsBoACTBeHHAS IPAKTHKA | Apprenticeship practice
bazoaprama scemexuici / Pykosooumens npozpammer/ Programme manager
3ayar0ek A.M.- eHep KadeapachIHbIH 3ayar6ex A.M - mpemnojaBatens kadeaps! uckyccts | Zauatbek A.M - Lecturer at the

OKBITYIIBICHI.

Department of Arts
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Teamp icin yuvimoacmuipy-2/ Opzanuzayus meampaivrozo dena-2 [ Organization of theatrical action -2

OKy makcamut / Yueonan yenv/ Purpose

- Tearp mamaHABIKTaphl MEH OaFBITTAPBIHBIH
CTYACHTTEPIH  YKBIMIBIK  IIBIFAPMAIIBUIBIK
MPOLIECKE KATBICY YIIIH KAXKETTI mamaaa Teatp
(KOHIIEPTTIK) iCIH YHBIMIACTHIPY HeEri3IepiMeH
TaHBICTHIPY.

-~O3HAaKOMIJICHUEC CTYACHTOB TCaTpAJIbHBIX
CICIUANTBHOCTE M HAlpaBJICHUH C OCHOBaMH
OpraHu3alMy TeaTpajbHOTO (KOHLIEPTHOTO) Jejia B
TOW Mepe, B KOTOPO 3TO HEOOXOIUMO JJIsl y4acTus B
KOJJICKTUBHOM TBOPUYECKOM IIpoIiecce.

1- familiarizing students of theater
specialties and directions with the basics of
organizing theater (concert) business to the
extent that it is necessary to participate in
the collective creative process.

specifics of its application in the field of art.

Okbimy

Hamuoceci / Pesynemamot 06yuenus / Learning outcomes

Kypcrbl CoTTI assiKTaFaHHAH keiiin | ITocie yCIEIHOro 3aBepIIeHHSs Kypca | After successful completion of the course,
oiiMasymbLiap odyvarommecst OyayT students will be

-Teatp iciH YHBIMAACTBIPY-2 TEXHOJOTHACHIH, | -IIpUMEHSTH 3HaHUS | [OHUMaHHE Ha | - Apply knowledge and understanding at a
TEaTPJIBIK-IPaMAJIbIK TYBIHIBIHBIH IpamMaTyprus | mpodecCHoHaIbHOM YpOBHE texunosoruu | professional level of the technology of
JKOHE KOMITO3UIIMSUTBIK  KYPBUIBICHI  3aHIapblH, | OpraHU3alldid  TeaTpalbHOro  Jejia-2, 3aKOHOB | Organizing theatrical business-2, the laws of

Kasipri 3aMaHfbl TeaTp ICiH YHBIMAACTHIPY-2
OKBITY SfIiCTeMeNepiH KaciOu neHreiiie Outy MeH
TYCIHYIl KOJITaHY, aKTePIIiK TEXHUKAHBIH OapIIbIK
AIIEMEHTTEPIH MEHTepy.

- TeaTp ICiH YHBIMIACTBIPYIBIH-2 TEOPHUSIIBIK
KOHE  NPAKTUKAIBIK  OUTIMAEpIH  TeaTpJibIK
KOWBLIBIMIAPBl KYPACTBIPY VIIIH KOJJIaHy, ©3
MaMaH/IbIFbIHBIH ©3€KTI Moceleniepl KOHTEKCIHIE
PEeXHUCCYpaHBIH ~ OPTYPJi  TYXKBIpBIMIAMaJIapBIH
KOJIJIaHy;

- Monenuer camachlHAa aHa, OPbBIC JKOHE IIeT
TUIAEpIHJIE KapbIM-KaThIHAC JKacay.

ApaMatyprum MW KOMIIO3HUOHMOHHOI'O IMOCTPOCHUA
TCaTpAJIbHO-APpaMaTHYICCKOI'O IMPpOU3BCACHMA,
MCTOAMK IMpE€roaaBaHWsA OpraHHU3allki TCAaTPaJIbHOI'O
nena-Z, BIaJCHHUC BCCMH DJJICMCHTaAMH aKTepCKOI\/’I
TCXHHUKU.

- HpI/IMeHHTB TCOPCTUUCCKUEC U TPAKTHYCCKUC
3HAaHUA OpraHu3aluvu TCaTpalbHOTO )lena-Z JJIA

COCTaBJICHUA T€aTPAJIbHBIX IIOCTAaHOBOK,
HCIIOJIB30BAaTh PA3JIMYHBIC KOHUECTIIUN PECKUCCYPEI B
KOHTCKCTC AKTYAJIbHBIX HpOGHeM CBOEH
CIICHUAJIbHOCTH,

- OCYIJ_[CCTBJ'IHTL KOMMYHHKAIIUKO Ha POIHOM,

drama and compositional construction of a
theatrical and dramatic work, methods of
teaching modern organization of theatrical
business-2, possession of all elements of
acting technique.

- Apply theoretical and practical knowledge of
the organization of theatrical business-2 to
compose theatrical productions, use various
concepts of directing in the context of current
problems of their specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of

- Tearp ICiH YHBIMIACTBIPYIBIH-2 0acKapy | pycCKOM H HWHOCTPAaHHOM s3bIke B  oOiactu | culture.

onicTepin AHBIKTAY, OPBIHIAYIIIBUIAPABIH | KYJIbTYPHI. - Determine the methods of managing the
KYMBICBIH ~ YHBIMZIACTHIPY, Kapama-Kaiiel | — OmnpenensTh METO/AbI yIpaBleHHWs opraHu3aiuu | organization of theatrical business-2, organize
TaJanTap *araaibiHaa 0acKapyIbUIbIK IISHTMIep | TeaTpajdbHOTO Jena-2, opraHu3oBbiBaTh paboty | the work of performers, find and make
Taly JKOHE KaObUIIay, NEJaroTUKAIbIK JKOHE | MCIIOJTHHUTENEH, HaXOJIUTh u npuHuMath | managerial decisions in the face of conflicting
MOJICHH KbI3METTIH HETi3/IepiH Otei; yIpaBIeHYECKHE pelIeHus B ycnoBusx | requirements, knows the basics of pedagogical
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- MoneHueTTiH Kasipri >kail-KyHiH *oHe e3repirm
OTBIPATBIH  QJICYMETTIK  IPAKTHKAHBI  €CKepe
OTBIPBIN,  JKUHAKTAJIFaH  ToKIpHOeHI  KalTa
Oarajyayra KaOUIeTTI, kaHa OLTiM aa aapl,

- AKkaJIeMHsIIBIK aalIbIK KaFuaaiapbl MCH
MOJICHUETIHIH MaHbI3bIH TYCIHY.

IIPOTUBOPEUYUBBIX  TpeOOBaHUM, 3HAET OCHOBBI
NIEJArOrnYeCKON U KyJIbTYPHON [EATENbHOCTH;

— Y4uUTBIBATH COBPEMEHHOE COCTOSIHUE KYJBTYPBI U
U3MEHSAIOIIYIOCS ~ COLMAIbHYIO  IIPaKTHKy, K
IIEPEOLICHKE HAaKOILJIEHHOTO OIIBITA, yMeeT
IpUoOpeTaTh HOBbIE 3HAHMS,

— IloHuMaTp 3HaYEHUE IPUHLUIIOB U KYJIbTYPBI
aKaJeMHYECKON YECTHOCTH.

and cultural activities;

- Is able, taking into account the current state
of culture and changing social practice, to re-
evaluate the accumulated experience, is able
to acquire new knowledge;

- Understand the importance of the principles
and culture of academic integrity.

Ilpepexeusummepi / Ilpepexsuszumot / Prerequisites

Teatp iciH yiibIMAacThIpy-1

‘ OpraHI/ISaHI/ISI TCATPAJILHOI'O I[ena-l

| Organization of theatrical action -1

Kypcmuiy kbickawia mazmynwt / Kpamkoe cooepacanue kypca/ Course summary

IToH TeaTp >koHE TeaTp OHEPIHIH TapUXbIH,
aKTepIIiK meOepIiKTiH HeTi3aepiH,
CIIEKTAKJIBJIET] )KYMBIC KE3€HJIEPIH, CAXHAJIBIK
1C-OpEKeTTiH 3aHABUIBIKTAPBIH, MAKUSKIBIH
TapUXxbl MEH TYPJIEPiH, CAXHAJIBIK coiliey
HEeT13/IepiH, 91601 KOMIIO3ULIUSHBI KYPY
NPUHIUNTEPIH, Op AQYipAeri ’TUKET IeH MiHe3-
KYJIBIKTBI, CAXHA TEXHUKACHIH 3epTTEeH/I

JIMCIMITIMHA U3yYaeT UCTOPHIO Tearpa u
TeaTpabHOTO UCKYCCTBA, OCHOBBI aKTEPCKOTO
MacTePCTBa, 3TAIbl PA0OTHI HAJl CIICKTAKIIEM, 3aKOHBI
CIHECHHUYECCKOI'O HeﬁCTBHﬂ, I/ICTOPI/ISI " BUbI FpI/IMa,
OCHOBBI CLIEHUYECKOM PeuH, MPUHIIUIIBI IOCTPOCHHUS
JINTEPATYPHON KOMIO3ULIMH, STUKET U MaHEPHI
MOBEJICHUSI B Pa3HbIE SMOXH, MPUEMBI CIICHUYECKOTO
00s1.

The discipline studies the history of theater
and theatrical art, the basics of acting, the
stages of work on a play, the laws of stage
acting, the history and types of makeup, the
basics of stage speech, the principles of
literary composition, etiquette and manners
of behavior in different eras, techniques of
stage combat.

Hocmpexsusummepi / [locmpexsusumat/ Postrequisites

OHIPICTIK MPaKTHKA

| IpowsBoACTBeHHAS IPAKTHKA

| Apprenticeship practice

bazoaprama scemexuici / Pykosooumens npozpammer/ Programme manager

3ayar0ek A.M.- eHep KadeapachIHbIH
OKBITYIIBICHI.

3ayar0Oex A.M - npenojgaBarenb Kadeapbl HCKYCCTB

Zauatbek AM -
Department of Arts

Lecturer at the
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