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I3IPJIEYIIIJIEP/ PASBPABOTUMUKU// DEVELOPERS:

Aiicuna C.T. — eHep xadeapacbIHbIH MEHI€PYIIIiCi, TeAaroruka MarucTpi/
Aiicuna C.T. — 3aBenyromas kadeapon HCKYCCTB, MaruCTp MeaaroruKu/
Aisina S.T. — Acting Head of the Department of Arts, master of pedagogy
Ba6uu C.C. — eHep kadenpacbiHbIH aFra OKBITYIIBICH /

babuu C.C. — crapmmii npenogaBaTeb Kageapsl HCKYCCTB /

Babich S. S. — Senior lecturer of the Department of Arts

HocnanoBa C. M. - Kocranait 001bIchI oKiMIir1 O11iM 6ackapmachiHbIH "KocTaHail megarorukaibiK
KoJuteKi" xopeorpadus kadeapacblHbIH MEHIepyIIici/

HocmanoBa C.M. — 3aBenyroomas kadenpoit xopeorpadpumnu «KocTaHaliCKuUN TeaarormuecKuit
KOJUIEIDK» yIpaBiieHus odpazoBanus akumata Kocranaiickoit o6nactu/

Dospanova S.M. — Head of the Department of Choreography "Kostanay Pedagogical College" of the
Department of Education of the Akimat of Kostanay region

Cepik A.C. — «6B11103 XopeorpadusiblK OpbIHIAYITBIIBIKTAFBI MOJICHU-THIHBIFY KBI3METI» OUTiM
Oepy OarmapiaMachIHbIH 2 Kypc CTyAeHTI/

Cepik A.C. — cryzneHT 2 Kypca oOpasoparenbHOil mporpammbl «6B11103 KyneTypHO-mocyrosas
JEeSITeNIbHOCTh B XOpeorpapuueckoM UCTIOTHUTEILCTBE)»

Cepik A.C. — 2ed year student of the educational program «Cultural and leisure activities in dance
performance and choreography»

YCBIHBIUIIBI/PEKOMEH/JIOBAHO/RECOMMENDED:

Omnep kadenpa oreipbicbiHAa KapacTeIpbulabl, 2023 k. 31.03. Ne 3 xarrama
Paccmotpena Ha 3acenanuu kadeapsl uCKyccTB, mpoTokos Ne 3 ot 31.03.2023 r.
Considered at a meeting of the department, protocol No. 3 dated 31.03.2023 y.

O. CyJ'IT dHFa3WH aTbIHJarbl Hez[ar OTHUKAJIBIK HHCTHTYTTBIH Q,ZLiCTeMeJ'IiK KOMUCCHUACBIHAA
tankeutagael, 2023 k. 11.04. Ne 4 xarrama.

O6CY)KI[€H8. Ha 3ac€aaHuun MCTOHI/I‘ICCKOﬁ KOMHCCHI Heﬂaromqecxoro HHCTUTYTa NUMCHU V.
Cynranrazuna nportokosn Ne 4 ot 11.04. 2023 r.

Discussed at a meeting of the methodological commissions of the Pedagogical Institute named after
U. Sultangazin,protocol No. 4 dated 11.04. 2023y.

OKy omicTeMenik KeHECIHIH menriMiMeH YChIHbUIIBL, 3. 05.2023 k. Ne 5 xatTama
PexomenoBana perieHueM Y4eGHO-METOAMYECKOTO coBeTa, mpoTokon Ne 5 ot 3.05.2023 r.
Recommended by the decision of the Educational and Methodological Council,

protocol No.5 dated 3.05. 2023 y



Keuaeci kyxkaTTap Herisinjae kacaajabl:

- XXoraps1 6151iM OepyaiH MEMJIEKETTIK YKaJMbIFa MiHIETTI cTaHaapThl, KazakcTan PecryOnnkachiHbIH
FrutbiM xone xorapsl 611iM MuHUCTpiHIH 2022 xbutFbl 20 minaeaeri Ne 2 OyipbIFbIMEH OEKITUITeH
(20.02.2023 . e3repicTep MEH TOJIBIKTHIPYJIAPMEH );

- OJIeyMETTIK OpINTEeCTIK MEH JIEYMETTIK JKOHE €eHOEK KAThIHACTAPBIH pETTey IKOHIHMAET1
pecnyONUKaNIBIK YIDKAKThl KOMHUCCUSHBIH 2016 >kburFbl 16 HaypbI3narbl OCKITIITEH YJITTHIK
OUTIKTLUTIK meHOepi;

-MoieHHET JKOHE OHEep CalachIHIAFbl CalalblK OUTIKTLIIK IIEHOEpl QJICYMETTIK OpINTECTIK KOHE
QJICYMETTIK TIeH €HOEK KAThIHACTAPBIH PETTEY JKOHIHAETI CallaiblK KOMUCCUSHBIH 2016 KbUTFBI 25
TaMmb3aarsl Ne 3 xarramacsIMeH OEKITIITeH.

Pa3paborana Ha OCHOBAHMH CJIEAYIOIIUX JOKYMEHTOB:

- T'ocynapcTBeHHBIi 00111€0053aTeNbHBIN CTaHAAPT BHICIIETO 00pa30BaHUs, YTBEPKIEH MPUKA30M
MuHnucTpa Haykd U Beiciiero odpaszoBanus Pecnyonmku Kazaxcran ot 20 urons 2022 roma Ne 2 (c
M3MeHeHusAMH U fonoiHeHusMu ot 20.02.2023 r.);

- HammonanbHasi pamMka KBajduduKalui, yTBEp:KJIeHHas MpoTokoioM oT 16 mapra 2016 roma
PecniyOnmkaHCKON TPEXCTOPOHHEM KOMHCCHEW IO COLMAIbHOMY MAapTHEPCTBY M PETYIUPOBAHUIO
COLIMAJIbHBIX U TPYJOBBIX OTHOILICHUM;

-OtpacneBas pamka Kanudukanuii B chepe KyIbTypsl M HICKYCCTBa, YTBEpPKIEHA IIPOTOKOIIOM 25
25 aBrycra 2016 1. Ne 3 OtpacieBoil KOMUCCHEN IO COMATIbHOMY APTHEPCTBY U PETYIUPOBAHUIO
COIIMAIBHBIX U TPYAOBBIX OTHOIICHUH.

Developed on the basis of the following documents:

- The State mandatory standard of higher Education, approved by the Order of the Minister of Science
and Higher Education of the Republic of Kazakhstan dated July 20, 2022 No. 2 (with amendments
and additions dated 02/20/2023);

- National qualifications framework approved by the protocol of March 16, 2016 by the Republican
tripartite commission on social partnership and regulation of social and labor relations;

-Sectoral Framework of Qualifications in the field of culture and art, approved by the minutes of the
Sectoral Commission for Social Partnership and Regulation of Social and Labor Relations on August
25, 2016, No. 3.

KEJICULAI/COI'TACOBAHO:

«Kocranaii Kanacel SKIMIINIHIH MJJICHHET, TUIJAEpP/Ai AAMBITY, AEHE UIBIHBIKTBIPY 9HE CIIOpPT
GeniMiHIH «MHpac» KanaablKk MJACHHUET capaifbl» MEMJIEKETTIK KOMMYHAIJBIK Ka3bIHAIBIK
Kocinopusl/ ['oCy1apCcTBEHHOE KOMMYHANbHOE KazeHHoe npeanpuarue «lopoackoii aBopelt
KyJIbTYPbl «Mmupac» oTJena KyJbTypPbl, Pa3BUTHsI M3bIKOB, (DU3MYECKONl KyJLTYPbl M CIOpTA

akumara ropoaa Kocraunas/ State utility state Enterprise city "Miras City Palace of Culture" of the

Department _of. culture, language Development, physical culture and Sports of the Akimat of

Kostapav,. :
e
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Binim Oepy 0armapaMacbIHBIH NACHOPTHI
IMacnopT o0pa3oBaTeIbHOI MPOrpaMMbl
Passport of the educational program

BBB koabl skoHe aTaybl/
Kon n nHazBanue OI1
EP code and name

6B11103 XopeorpadhusiablK OpbIHAAYITBUTBIKTAFbI MOJICHHU-
TBIHBIFY KbI3METi /

KynbTypHO-10CcyroBas 1edaTeabHOCTh B
XopeorpapuuecKoM UCTIOTHUTEIILCTBE /

Cultural and leisure activities in dance performance and
choreography

Bisim Oepy cajiachIHBIH KOAbI
JKOHe KikTeuyi /

Kon u kinaccupuxanus
o0JacTu odpa3oBanus/

Code and classification

the field of education

6B11 Keizmet kopcery /
Yenyru /
Services

[Jasipjiay 0aFbITBIHBIH KOJAbI MEH
KiKkTeyi/

Koa u knaccugukanus
HamnpaBJICHUSA HOI{FOTOBKI/I/
Code and classification

areas of training/

6B111 Kpi3meT kepcery canacsl /
Cdepa obcnyxuBanus /
Service sector

Binim Gepy 0arnapiaamanapsl
ToOBI /I'pynna odpa3oBaTeIbHBIX
nporpamm / Group of educational
programs

B092 Teinbiry /
B092 Hocyr /
B092 Leisure

Binim BB Typi/ Bux OIl/ EP type

2Kana/Hosas/New;

BBXC)K  OoiibiHIIA  JeHreii/
Yposennb no MCKO/ ISCED level

BBXCIII /MCKO/ ISCED 6

YBI GoiibiHma geHreiii/yY poBenb
no HPK/ NQF level

YBIII /HPK/ NQF 6

CB1II 6oiipiHIIA geHrei/
Yposenb no OPK/ ORK level

CBUI /OPK// ORK 6

bbb aiipbikimia
epexkmenikTepi/OTIMYHTEIbHBIC
ocobennoctu OII / EP distinctive
features

MyreaexkTiri 0ap agamaap YuIiH
Bb xone EBK icke acebipy
maprTrapsi /

Ycaosus peammzanuu OIl pas
JuI ¢ nHBaauAHOCTHIO 1 OOIT /
Conditions for the implementation
of EP for students with disabilities
and special educational needs

MyrezaexTiri 6ap 611iM anymbuIapAbIH 011iM 6epy IpoLeciH
KaMTaMachl3 €Ty YLIIH YHHBEPCUTETTIH aKaJeMHUSIIbIK
casicaTblHa Coiikec ToHIepAiH ( OapJyibIK MOIYJIbIEPAiH),
NpaKTUKAJapAblH ~ JKOHE  KOPBITBIHABI  aTTecTarTay
pociMaepiHiH TOPTIO1 TOJBIK CaKTaIaIbl.

"MyrenekTiri 6ap OuTiM anymIbUIapbIH MOHAI UIepyiHiH
apHaiipl mapTrapsl" OoOWbIHIIA MYTEIEeKTIri O6ap amzaMmaap
yuriH sxoHe EBb Geliimaey bb apranran xockiMia 6esimMiH
€HIi3y  apKbUIBI  OKy  JKYMbIC  OarjapiamaliapblH
(cunmabycrapbl) 93ipiiey apKbUIbI 1CKE aChIPbLIAIbL.




st obecrieueHus 00pazoBaTenbHOTO npoiecca
oOyyaromuxcs ¢ uHBaIMAHOCTBI0O u OOIl coxpansercs
MOJTHBIA JTUCHMIUIMH (MOJYJIeH), MPAKTUK WU TPOIEAYPHI
WTOTOBOM aTTECTAallMd B COOTBETCBUHU C AKaJIeMHUYECKOU
HOJIUTHKOMI YHUBCPCUTETA. I[J'ISI JJMI ¢ UHBAJIMAHOCTBIO U
OOII apanranmonnas OIl peanuzyercs yepe3 pa3pabOTKy
Pabounx yueOHBIX mIporpamMMm (CHIIIIA0yCcOB) TyTEM
BKIIFOYCHHUA JOHNOJHHUTCIBHOI'O pa3aciia «CHGLII/IaJIBHbIe
yCJI0BUsL  OCBOCHHA  AUCHHUILIIMHBI 06y‘laI-OH_II/IMI/IC$I C
uHBaIUIHOCTHIO 1 OOI1»).

To ensure the educational process of students with
disabilities and special educational needs all courses
(modules), practices and procedures of the final certification
in accordance with the Academic Policy of the University.
The adaptation of the EP is implemented for persons with
disabilities and special educational needs through the
development of working curricula (syllabuses) by including
an additional section "Special conditions for mastering the
course by students with disabilities and special educational
needs").

OKBbITY HBICAHBI/ Kynmizri/
dopma odyueHust/ Ounoe /
Form of study Full time
Oky wMmep3imi/Cpok  o0yuenus/ | 4 xbut /
Training period 4 roma/
4 years
OkbITy  Tini/SI3pIk  0Gyuenusi/ | Kazax xaHe opsic /

Language of instruction

Ka3axCKui u pycckuit /
kazakh and russian

Kpennt kesnemi/
Oobem kpeauTon/ Loan volume

240 AxageMusIbIK KpenuT/
AxkageMudeckux KkpeauTon 240/
Academic credits 240 ECTS




TYJEK MOJAEJII/ MOJEJIb BBINYCKHUKA/ GRADUATE MODEL

Bisim Oepy 0arnapaamacbinbIiH MaKcaThl/ Lleab o0pa3oBaTeibHON NporpaMmmbl/
The purpose of the educational program

Mopenu — neMaibIc KbI3METIH YHBIMAACTHIPY CalachIHAAFbl, XOpeorpapusIIbIK OPbIHIAYIIBIIBIK,
KOHIIEPTTIK — KOMIIUTIK KOWBUTBIMAAPABI YUBIMAACTHIPY JaFAbUIAPBIH MEHIePIeH OakalaBpiap bl
Jasipiay

[ToaroroBka OakanaBpoB B OOJACTH OpPraHHW3alMU  KYJIbTYPHO—AOCYTOBOW  JCSTEIBLHOCTH,
BIIQ/ICIOIIMX HAaBBIKAMHM OpPraHU3alldd XOpeorpaduyeckoro HCIOIHUTEIbCTBA, KOHIIEPTHO—
MACCOBBIX MPEICTABICHUM

Preparation of bachelors in the field of organization of cultural and leisure activities, who possess
the skills of organizing choreographic performance, concert and mass performances

Bbepinerin nopexe/llpucy:xxnaemas crenenn/ Awarded degree

6B11103 "Xopeorpadusiblk OpbIHAAYIIBUIBIKTAFEl MOJIECHH-THIHBIFY KBI3METI' OaFaapiiaMmachl
OOMBIHIITA KbI3MET KOPCETY CATIACBIHIAFbI OaKaIaBPhI

bakanasp B o0mactu yciyr o obpaszoBatenbHoit mporpamme '6B11103 KynbTypHO — mocyroBast
JeSITeIbHOCTh B XOpeorpa(puueckoM UCTIONHUTENBCTBE"

Bachelor's degree in the field of services in the educational program "6B11103 Cultural and leisure
activities in dance performance and choreography"

Maman Jaya3biMaapbiHbIH Tiz0eci/ Ilepeuensb no/ukHocreit mo OIl/
List of positions on OP

Kocbmvima OutiM  Oepy  yilbIMIApBIHAAFbI, MEKTENKE JEHIHTT MeKeMeJepleri, CTyIusIapaarsl,
MIBIFAPMAIIBUIBIK ~ YAJIEPIHIET], MEKTeNTep/eri, KOJUIGKIepIeri »oHe Oacka Ja MOJICHHET

MEKeMelNepiHaeri  memaror —  xopeorpad, MOACHHU-IEMAIBIC  KbI3METI  MEKEMeJIepiH/Ieri
XopeorpadHsuIbIK YHipMe JKETeKIIic
Ilegaror — xopeorpad B OpraHu3alUsaX JOMOJHHUTEIBHONO O0Opa30BaHUs, JOIIKOJbHBIX

YUPEXKJIEHUAX, CTYAMSIX, JAOMax TBOPYECTBA, IIKOJAX, KOJJIEAKAX M JAPYTUX YUPEKACHUSIX
KYJIBTYpbl, pyKOBOJUTENb XOPEOrpauueckoro Kpykka B YUPEKIEHHUIX KyIbTYPHO-IOCYTOBOMN
JeSITEIbHOCTH

Teacher-choreographer in organizations of additional education, preschool institutions, studios, creative
houses, schools, colleges and other cultural institutions, head of a choreographic circle in institutions of
cultural and leisure activities

Kaciou Kbi3meT 00bekTiiepi/ O0beKTHI NPo(heccHoHATbLHOM 1esiTeJIbHOCTH/
Objects of professional activity

Mekrernke IeiiHri MekeMenep, MeKTenTep, YiipMmernep, CTyusiap, MOJICHUET KOHE IIbFapMallIbUIbIK
yiisepi, KoJuleLKIep

Z[OIJ_IKOJ'ILHHC YUIPCKACHU, HIKOJIbI, KPYKKH, CTYAHUH, 1O0Ma KYJIbTYPbl U TBOPYCCTBA, KOJUICIKU

Preschool institutions, schools, clubs, studios, houses of culture and creativity, colleges

Kacion kp13mert TypJiepi/ Buabl npogeccuonanbHoi gesareabHocTi/ Professional activities

- Oumim Gepy

- KOPKEM-ICTETUKAIIBIK

- YUBIMJIACTBHIPYLIBLIBIK-0aCKAP yIIBUIBIK
- aFapTYIIBUIBIK

- oOpa3oBaTenpHas

- XyJI0’K€CTBEHHO - ICTETUUYECKast

- OPTaHM3AIMOHHO - YIIPABICHUECKAs
- IPOCBETUTEIIHCKAS

- educational

- artistic and aesthetic

- organizational and managerial support
- educational program




Kaciou kpi3meTiHiH pyHkuusiiapbl/ @yHkiuu npogeccuoHAIbHOM 1eATeIbHOCTH/
Functions of professional activity

- TaMBITYIIBLIBIK;
- TopOmeneyIi: OLTIM aTyIIbUIap bl SJICYMETTIK KYHIBLUIBIKTAp KYHeciHe OayimHIbL;

- oficTeMenik: XopeorpaUsUIbIK  OPBIHIAYIIBUIBIK —CAACBIHAAFBl MOJCHU-IEMAJIBIC  KBI3METIH
OMIICTEMEITIK KaMTaMachl3 €TY/Il JKy3ere achIpaJibl;

- 3epTTey: OUTiM amymbuIapAbIH OLTiM Ma3MyHBIH MEHIepy JCHIeiiH 3epTreiil, OitiM Oepy opTachiH
3epTreii;

- QNIEYMETTIK-KOMMYHUKATHBTIK: KOCIOM KOFAMMEH >KOHE MOJICHU-TIEMATBIC KbI3METIHIH OapIIbIK
MYJIET TapanTapbIMEH 63apa ic - KUMBUIIBI KY3€Te achlpa/ibl

- oOyuyaromiasi: TpaHCIUpYeT y4eOHYI0 HHPOPMALUIO, YIUT CAMOCTOSTENBHO 100BIBATh 3HAHHS

- pa3BHBaIOILIAs;

- BOCIHTBIBAIONIAS: MPHOOIIAET O0YYAFOIIMXCS K CHUCTEME COLMABbHBIX IICHHOCTEIH;

- METOQMYECKas: OCYLIECTBISICT  METOAMYECKOE  OOeCIeYeHHEe  KYJIbTYPHO-I0CYrOBON
JESITeTBbHOCTH B chepe Xopeorpaduaeckoro HCIOTHUTEIbCTBA;

- HCCIIE/IOBATENbCKAs: U3ydaeT YPOBEHb YCBOCHHS OOYYArOIIMMUCS COJACPIKaHUS 00pa3oBaHM,
uccieayeT o0pa3oBaTeIbHYIO CPENy;

- COIMAIbHO-KOMMYHHKATHBHAS: OCYLIECTBIISIET B3aUMO/ICHCTBHE C IPOPECCHOHATBHBIM
COOOIIECTBOM ¥ CO BCEMH 3aHHTEPECOBAHHBIMH CTOPOHAMU KYJIBTYPHO — JIOCYTOBOM
AeSATEIbHOCTH

- educational: broadcasts educational information, teaches you to independently acquire knowledge

- developing;

- educating: introduces students to the system of social values;

- methodical: provides methodological support for cultural and leisure activities in the field of
choreographic performance;

- research: studies the level of assimilation of the content of education by students, explores the
educational environment;

- social and communicative: interacts with the professional community and with all interested parties
of cultural and leisure activities

Kannsl ka0inerrepi/ O6mue kommnerennun/ General competences

XK1 Fpuibivu xkoHe GUIoco(USIIBIK TaHBIM 9IICTEPIMEH TaOUFH JKOHE QJIEYMETTIK J1eM/I1 FhUIBIMU
YFBIHY MEH 3epieneyll KamraMmachl3 eTeTiH ¢uiaocodusi Heri3iepiH OuTyMeH KalbllTacKaH
JTYHUETAHBIMJIBIK YCTAaHBIMJIAP HET131HIe KOpIaFaH O0JIMBICTHI Oarasiaiibr;

KK2 Mudonorusnsik, JiHU KoHE FHUTBIMUA JYHUETAHBIMHBIH Ma3MYHbI MEH ©31H/IIK epeKIIeTKTepiH
TYCIHIIpEi;

KK3 OneymeTTik koHE OHIIPICTIK cananapia OoJbIN KaTKaH OapIiblK >Karjaiyiapra o3 OarachlH
oepeni;

K4 KazakcTaHHBIH TapuxXyd AaMYybIHBIH HETI3T Ke3eHIEPiH, 3aHIbUIBIKTApPbIH JKOHE ©31H/IK
€PEKIIENITIH TEPEH TYCIHY JKOHE FHUIBIMU TaJI/Iay HET131HE a3aMaTThIK YCTaHBIMBIH TAHBITA/IbI;

KKS5 KazakcraH Tapuxbl OKHFAJIapbIHBIH CceOenTepi MEH calgapiapblH TalAay VIIH Tapuxu
CHUMATTAY/bIH SAICTEPl MEH TOCUINIEPIH MalaaHaIbl;

XK6 Oneymertany, cascaTrTaHy, MOJCHHETTaHy >OHE ICHXOJOTHSHBIH HETI3rl OUTIMIH eckepe
OTBIPBIMN, TYJFaapablK, OJEYMETTIK >KOHE KOCcIOM KapbhIM-KAThIHACTBIH OPTYPJIl caslalapbIHIarbl
JKarainapapl Oaranaiibr,

JKK7 VIHTerpatuBTi pOIeCTEPAiH 3aMaHayd OHIMI PETIHIE OCHI FBUTBIMIAPIBIH OLTIMIH CHHTE3ICHI1;
JKK8 HakTbl FbUIBIMIIBI, COHIAM-aK OYKLIT oJIeyMEeTTIK-CasiCH KJIacTep/li 3epTTEY/IiH FhUIBIMU dlicTepi
MEH TOCUIACPIH KOJTaHAIbI;

JKK9 O3iHiH aamMrepiiiik )koHe a3aMaTThIK YCTaHBIMBIH 1aMbITa]Ibl;

KK10 KazakctaHmblK KOFAMHBIH KOFaMJIBIK, ICKEPIIK, MOJCHH, KYKBIKTHIK MKOHE OJTHKAJIBIK
HOpMaJIapbIMEH KYMBbIC 1CTei1;

KK11 XKeke »xonHe kociOn Oocekere KaOUICTTUTITH KopceTe;




KK12 Onempe TaHbUTFaH KOFaMIBIK-TYMaHUTAPIIBIK FRUIBIMAAD CAJTACBHIHAAFbI OUTIMII TpaKTHUKaIa
KOJIJIaHAIbI;

JKK13 OnicHama MeH Tanfayabl TaHIay/ bl )Ky3€ere achIpaibl;

K14 3eprrey HOTHKENEPIH KOPHITHIHIBLIANIBL;

KK15 YKana OumiMai cUHTE3EH Il KOHE OHBI TYMaHUTAPIIBIK KOFAMJIBIK MaHBI3bI Oap ©HIM TYpiHe
YCBIHA]IBI,

KK16 Tyaraapaliblk, MOJICHUETAPAIIBIK KOHE OHMIPICTIK (KOCINTIK) KapbIM-KaTbIHAC MIHACTTEPIH
IIENTy YIIiH Ka3aK, OpbIC JKOHE IIeT TUIAEPIHAC aybI3lia jKoHE Ka30alia HhICAaHa KOMMYHUKAIIHSFA
Tyceni,

KK17 I'paMmmaTukaislk OuTiM Kyiecl HETi3iHIEe TUIIIK KOHE COMIey KypaldapblH MaianaHymIbl
JKY3€ere achlpy; KapbIM-KaThIHAC JKaFIaiibIHA COMKEC aKIapaTThl TAIJIAY;

KK18 KommyHuKanusira KaTbICyIIbLIAP/IbIH IC-OpEKETTEpl MEH ic-opeKeTTepiH Oaraiaiib;

KK19 Keke KbBMETIHAC aKMapaTThIK-KOMMYHHUKAIMSUIBIK TEXHOJIOTHSIIAPABIH OPTYPJIl TYPIEpPIH:
WHTEPHET-PECYpCTap/bl, aKnaparThl 137Iey, cakray, OHICY, KOpFay jKOHE TapaTry >KOHIHJEer OYJITThI
YKOHE MOOWJIB/II CEPBUCTEP/II MMali1aIaHaIbl;

KK20 O3iH-631 JaMBITY *KoHE MAHCAITHIK O6CY YIIIIH 6Mip O0MbI xKeke O11iM Oepy TPaeKTOPHSICHIH KYPY,
JICHE IIBIHBIKTHIPY 9IICTEpl MEH KYpaJIIapbl apKbLIbI TOJIBIKKAHIBI 9JICYMETTIK KOHE KOCINTIK KbI3METTI
KaMTaMachI3 €Ty YIIIiH caJlayaTThl OMip CAIThIHA OaFIapIiaHaIbl;

KK21 Kazakcran TapuXbIHBIH HETI3T 3aHABUIBIKTAPBIH, (IIOCO(USIIBIK, OICyMETTIK-CasICH,
HKOHOMUKAIIBIK OHE KYKBIKTBIK OLTIM HEri37IepiH, Ka3ak, OpbIC )KoHE MIET TUIIEPIHIET] aybI3Ila KoHe
»a30aIla HpICaHAaFbl KOMMYHHUKaIUSIIap Il OlIesTi KaHe TyCIHEe];

JKK22 Urepinren OUTiMIII ©3repil KaTKaH oJICyMETTIK-MO/ICHH KaFAaiiapa TUIMII olleyMEeTTeHAIPY
oHe OelimMJIey YIIIiH KOJITaHa/IbI,

KK23 OneymerTik KyObUIBICTApAbI, MIPOIIECTEP MEH MpolieMasap/ibl CAaH IBIK JKOHE CaraiblK Tajlaay
JaFIbIIAPBIH MEHTePe]Ti.

OK1 OreHnBaeT OKpYXKaloIIyI0 JEHCTBUTEILHOCTh HAa OCHOBE MHMPOBO33PEHUYECKHX TTO3UIIHIM,
cpOopMHUPOBAHHBIX 3HAHHEM OCHOB (UIOCO(UH, KOTOphIE OOECIIEUMBAIOT HAYYHOE OCMBICICHUE U
M3y4YEeHUE MPUPOTHOTO U COLMAIILHOIO MUpa METO/IaMU HAYYHOT'O U (pri10coCKOro Mo3HaHuUS;

OK2 WHTepnpetupyeT coniepkaHue M creuuduueckue OCOOEHHOCTH MH(OIOruuecKoro,
PETUTHO3HOTO ¥ HAYYHOTO MUPOBO33PEHHUS;

OK3 AprymeHTHpyeT COOCTBEHHYIO OLIEHKY BCEMY IPOMCXOAAIIEMY B COLMAIBHOW U
MIPOU3BOJICTBEHHOM chepax;

OK4 TIposiBisieT rpaIaHCKYIO MO3UIIMIO HA OCHOBE I'TyOOKOrO NMOHMMaHMS M HaydHOTO aHalIn3a
OCHOBHBIX 3TarloB, 3aKOHOMEPHOCTEN U CBOe0Opa3usi UCTOprUdecKoro pa3sutus Kazaxcrana;

OKS5 Hcnone3yer METOAbI U IMIPUEMBI HCTOPUYECKOTO OMUCAHMS Ul aHAIN3a MPUYMH U CIEICTBUI
coObITHii ncToprn Kazaxcrana;

OK6 OrieHrBaeT CUTYyaluy B pa3In4HbIX cPepax MEXITNUHOCTHOU, COLMATBbHOMN U IPOo(hecCHOHAILHON
KOMMYHHMKAIIUHU C y4€TOM 0a30BOr0 3HaHHS COLIOJIOTUH, TOJUTOJIOTUH, KYJIbTYPOJIOTH U ICUXOJIOTUH;
OK7 Cunre3upyeT 3HaHHs ITaHHBIX HAayK KaK COBPEMEHHOT'0 POIyKTa MHTErPATUBHBIX ITPOLIECCOB;
OKS8 Hcnonb3yer HayyHblE METOJBI M NPUEMBI UCCIIEAOBAHUS KOHKPETHOW HAayKH, a TAKXKe BCErO
COLIMAIbHO-TIONIMTHYECKOTO KJIacTepa;

OK9 BeipabarsiBaeT COOCTBEHHYIO HPABCTBEHHYIO M TPAXKIAHCKYIO MTO3UIIUIO;

OK10 OnepupyeT 00111eCTBEHHBIMH, JEIOBBIMH, KYJIbTYPHBIMH, ITPAaBOBBIMU M STHYECKUMH HOPMaMHU
Ka3aXCTaHCKOTO OOILIECTBA;

OK11 JleMOHCTpHpYET JIMYHOCTHYIO U MPO(HECCHOHATIbHYIO KOHKYPEHTOCTIOCOOHOCT;

OK12 Ilpumensier Ha NpaKTHKe 3HAHUS B 00JIACTH OOIIECTBEHHO-TYMAaHUTapHBIX HAyK, NMEIOIIETO
MHPOBOE IIPU3HAHUE;

OK13 Ocymiectsisier BEIOOP METOOIOTUH U aHAIN3A;

OK14 O60011aeT pe3yapTaThl UCCISTOBAHNS;

OK15 CunresupyeT HOBOE 3HaHHE U IPE3EHTOBATH €T0 B BUJIE TYMAHUTAPHOM OOIIECTBEHHO 3HAYMMOMN
TIPOJTYKIIIH;

OK16 Bcrymaer B KOMMYHHKAIIMIO B YCTHOW M NMUCbMEHHOM (hopMax Ha Ka3axCKOM, PYCCKOM U




MHOCTPAHHOM SI3bIKAX JIJIsI pEILIEHHUS 33/1a4 MEKITMYHOCTHOTO, MEXKYJIBTYPHOTO U PON3BOJICTBEHHOTO
(mpodeccOHATTLHOTO) OOIICHHS;

OK17 OcymecTBisieT HCHOIb30BAHUE SI3BIKOBBIX U PEYEBBIX CPEICTB HA OCHOBE CHCTEMBI
rpaMMaTHYIECKOTO 3HAHUS, aHATM3UPOBATH HH(GOPMAIIHIO B COOTBETCTBUU C CUTYAIIUEH OOIIICHHUS;
OK18 OuenuBaer neiCTBUS U MOCTYIKH YYaCTHUKOB KOMMYHUKAIIMH.

OK19 Ucnons3yeT B INIHON ACSTEIBHOCTH Pa3IMIHbIC BHIBI MH(POPMAIIMOHHO-KOMMYHUKAITMOHHBIX
TEXHOJIOTUIl: MHTEPHET-PEeCYpChl, OOJIauHble M MOOWJIBbHBIE CEpPBHUCHI 10 TOHCKY, XpPaHEHHIO,
00paboTKe, 3alUTe U PacpOCTPAHEHHIO HH(POPMAIINH;

OK20 BeicTpanBaeT JIUYHYHO OOpa30BaTEIbHYIO TPACKTOPUIO B TEYEHHE BCEH JKU3HU IS
CaMOpPAa3BHUTHS U KapbEePHOTO POCTA, OPUSHTHUPOBATHCS HA 3I0POBBIN 00pa3 >KU3HU JJIsl 00CCIICUCHUS
MOJTHOLIEHHOM COIMATbHON U MPOGEeCCHOHATIBHON JIESITEbHOCTHA TTOCPECTBOM METOOB U CPEACTB
(bU3UYECKOl KyIbTYpBI;

OK21 3Haer ¥ MOHMMAET OCHOBHBIE 3aKOHOMEPHOCTH nctopun Kazaxcrana, OCHOBBI (HIIOCOPCKHUX,
COLMAIbHO-TIOJIUTUYECKUX, SKOHOMHUYECKMX W TPABOBBIX 3HAHWM, KOMMYHUKAIlUM B YCTHOM U
MMUCbMEHHON (hOopMax Ha Ka3axCKOM, PyCCKOM U MHOCTPAHHOM SI3bIKAX;

OK22 [Ilpumensier ocBoeHHble 3HaHUS U1 AS(P(EKTHBHON coUMaIM3alMK H aJanTalyd B
M3MEHSIOUIUXCS COLIMOKYIBTYPHBIX YCIOBHSIX;

OK23 Bmageer HaBbIKAMHM KOJMYECTBEHHOTO M KAYECTBEHHOTO aHAJIM3a COIMAIBbHBIX SIBICHHM,
MPOLIECCOB U MPOOIIEM.

GC1 Evaluate the surrounding reality on the basis of worldview positions formed by the knowledge of
the philosophy fundamentals, which provides scientific comprehension, natural and social world study
by the methods of scientific and philosophical cognition;

GC2 linterpret the content and specific features of mythological, religious and scientific worldviews;
GC 3 Argue one's own evaluation on what happens in social and industrial spheres;

GC 4 Show civic position on the basis of deep understanding and scientific analysis of the main stages,
regularities and originality of historical development of Kazakhstan;

GC 5 Use methods and techniques of historical description to analyze the causes and consequences of
the historical events in Kazakhstan;

GC 6 Evaluate situations in various spheres of interpersonal, social and professional communication
with regard to basic knowledge of sociology, political science, cultural studies and psychology;

GC 7 Synthesize knowledge of the sciences as a modern product of integrative processes;

GC 8 Use scientific research methods and techniques of a particular science as well as of the whole
socio-political cluster;

GC 9 Develop one's own moral and civic position;

GC 10 Operate with social, business, cultural, legal and ethical norms of the Kazakh society;

GC 11 Demonstrate personal and professional competitiveness;

GC 12 Employ the knowledge in the field of social and human sciences of world-wide recognition;
GC 13 Make a choice of methodology and analysis;

GC 14 Summarize research results;

GC 15 Synthesize new knowledge and present it in the form of humanitarian socially significant
products;

GC 16 Start oral and written communication in Kazakh, Russian and foreign languages to solve
problems of interpersonal, intercultural and industrial (professional) communication;

GC 17 Use linguistic and speech skills on the basis of grammatical system; analyze information in
accordance with the situation of communication;

GC 18 Evaluate the actions and deeds of participants in communication;

GC 19 Use different types of information and communication technologies in personal activity: Internet
resources, cloud and mobile services for search, storage, processing, protection and dissemination of
information;

GC 20 Build a personal lifelong educational program for self-development and career growth, focus on
a healthy lifestyle to ensure full social and professional activity through the methods and means of
physical education;




GC 21 Know and understand the basic patterns of the Kazakh history, philosophical, socio-political,
economic and legal knowledge, communication in oral and written forms in Kazakh, Russian and
foreign languages;

GC 22 Employ mastered knowledge for effective socialization and adaptation in changing socio-cultural
conditions;

GC 23 Possess skills of quantitative and qualitative analysis of social phenomena, processes and
problems.

bbb OoiibiHma oKy HaTHIKeIepi/ PesysbTaThl 00yyenus mo OIl/ EP learning outcomes

Ocbl OarnapiaaMaHbl TA0OBICTHI AAKTAFAHHAH KeHiH Oi1iM ajymbi:

ON1-¥ATTHIK casicaTThIH, QJIEYMETTIK OaChIM/IBIKTAP/IbIH, SJIEM/ICT] TApUX TEeH Ka3ipri aJieyMeTTiK-
CasiCH YKaFJlal IbIH HeT131epiH Oiy;

ON2-XopeorpadusuibIK OpeIHIAY CATACHIHIA aHA, OPBIC )KOHE IIET TUIAEPiH/Ie KaphIM-KaThIHACTHI
XKy3ere aceIpy

ON3-MoneHU-ThIHBIFY KBI3METIHIH ajyaH TYPJIUITiHIE OHBIH KYMBIC iCTE€YiHIH SKOHOMHKAJIIBIK,
YIBIMIBIK-KYKBIKTBIK JKOHE QJICYMETTIK-MOJICHHU acleKTiJIepiH TYCiHY;

ON4-)XacrapapiH oneyMeTTiK OenceHaiTik mnpuHOUNTEepiH, Kocidum KOMMYyHHKamus >KoHE
BIHTBIMAKTACTBIK HETI3JIEPiH TYCIHY, ©31H-031 JKY3ere achlpyFa JIailbIHIBIFBIH KOPCETY;

ONb5-Atam MeH KOFaMHBIH JJaMy 3aHJIUTBIKTApPbIH OPKCHUETTIK KO3Kapac, TAOMFaTThI Maigaiany
MPUHIMIITEP] TYPFBICBIHAH TYCIHAIpe Olty

ON6 — 3amanayw SKOJIOTHSUIBIK, (H3HOJOTHSIBIK JXKOHE aKMapaTTBIK 3epTTeyjiep HETi3iHIe
XOpeorpadusuIblK JKOHE MOJCHU-JACMANBIC KBI3METIH JaMBITy MOCENeepiH IIenryue o3
KO3KapachIH JI9JeNie oiy;

ONY7 — MuK11034BTI, KONTUIA1 OUTiM Oepy KarFIalbIH/Ia MOACHU-00C YaKbIT KbI3METI KOHTEKCIH/IE
xopeorpadusiHbl OKBITYIBIH THIM/II CTPATETHsUIAPBIH MEHTEPY;

ON 8-Xopeorpadusanbik OpbIHAAYIIBUIBIK MOHACPIHIH MOHAIK Ma3MYHbIHA HHHOBAIUSUIIBIK OLTiM
0epy TeXHOJOTHIIAPbIH KipiKTipe Oiy;

ON9-A3aMaTTBIK YCTaHBIMJBI OHE HETi3rl KY3BIPETTLTIKTEpAi OacHIbUIBIKKA ana OTBIPHIM,
OKYIIBIIAP/IBIH 00C YaKbITHIH YHBIMIACTRIPYIAFbl MOJICHH KYOBLIBICTAp/IBI TAIIAY JKOHE Oaraiay;
ON10 — Monenu-neManbic KbI3MeTiI KOHTEKCIHIE XOpeorpausIIbIK OPbIHIAYIIBLIBIK,
KOUBUTBIMJIBIK )KYMBIC YKOHE MTBIFAPMAIIBLIBIK JKYMBICTAPIbI Oarasiay 9icTepi MEH TICUIIEpPiH
MEHTepYy;

IMocjie ycnenHoro 3aBepiueHusi 3TOM MPOrpaMMbl 00y4aroluiicsi oyaer:

PO 1 - 3naTte OCHOBBI HAlMOHAIBHOM MOJIMTUKH, COLIMAIBHBIX ITPUOPUTETOB, UCTOPUH U COBPEMEHHON
COLMAIBHO-TIOJIMTUYECKON CUTYALlU B MUDE;

PO2 - OcymecTBasaTh KOMMYHHKAILIMIO HAa POIHOM, PYCCKOM M MHOCTPaHHOM $I3bIKE€ B 00JACTH
Xopeorpaguueckoro NCIOJTHUTEIbCTBA

PO3 - IloHnmare SKOHOMHYECKHE, OPraHU3ALMOHHO-IIPABOBBIE U COLIMAIBHO-KYJIBTYPHBIE ACTIEKThI
(YHKIMOHMPOBAHHUS KYJIBTYPHO — I0CYTOBOM JAE€ATEIBHOCTH B €6 MHOT000pasui;

PO4-IlonnMaTe HPUHIMIOBI COLMAIBHONM AKTMBHOCTU MOJIOAEXKHU, OCHOBBI INPO(eCcCHOHATbHON
KOMMYHUKAIUH ¥ COTPYAHUYECTBA, JEMOHCTPUPOBaTh T'OTOBHOCTh K CaMOpEAIM3aliY,;

PO5- VYmerp TpakroBaThb  3aKOHBI Pa3BUTHS YelnoBeka M OOIECTBA C TOYKH 3PEHUS
LIMBWIA3ALMOHHOIO MOAX0a, NPUHIUIIOB MPUPOIONOIB30BAHUS

PO6 - YMmers apryMeHTpoBaTh COOCTBEHHYIO TOUKY 3pE€HHMS B pELICHUM MpOOJIeM pa3BUTHS
xopeorpapuyeckoit U KyJIbTYPHO—IOCYIOBOW JESTEIBHOCTU Ha OCHOBE COBPEMEHHBIX
HKOJIOTHYECKHX, (PU3UOTOTHYECKUX M HMH(POPMALMOHHBIX UCCIIEJOBAHUIA;

PO7- Bnanetrs s¢ddextrBHBIMU cTpaTerusMu oOydeHus xopeorpaduu B KOHTEKCTE KYJIbTYPHO—
JIOCYTOBOM JIEATENBHOCTH B YCJIOBUSIX MHKIIIO3UBHOTO, TIOJIMS3bIYHOTO 00pa30BaHMUS;

PO 8 - VYmMmerp uHTErpupoBaTh WHHOBALIMOHHBIE OOpa30BaTEIbHbIE TEXHOJOTMU B TMPEIMETHOE
coziep>KaHKe JUCIUMIUTMH XOpeorpauyecKoro CIOIHUTENbCTBRA;

PO 9- Anamu3upoBaTh U OLIEHHBATh KYJIBTYPHBIE SIBIIEHHS B OpraHU3alMU JOCYTOBOM ESITEIbHOCTH
yYaIMXCsl, pyKOBOACTBYSICh T'PaXKIAHCTBEHHON MO3MLIMEN U KIFOUEBBIMH KOMIIETEHIIUSAMM,




PO 10- Bragers MeTogaMu 1 mpueMaMu Xopeorpaduyeckoro HCIOTHUTEIbCTBA, TOCTAHOBOYHOM
PabOThI ¥ OLICHKU TBOPYECKHX PA0OT B KOHTEKCTE KYJIBTYPHO-OCYTOBOM JIEATENIbHOCTH,

After successful completion of this program, the student will:

ON1-Know the basics of national policy, social priorities, history and the current socio-political situation
in the world;

ON2 - To carry out communication in the native, Russian and foreign languages in the field of
choreographic performances

ONS3-To understand the economic, organizational, legal and socio-cultural aspects of the functioning of
cultural and leisure activities in its diversity;

ON4-To understand the principles of social activity of young people, the basics of professional
communication and cooperation, to demonstrate readiness for self-realization;

ONS - Be able to interpret the laws of human and social development from the point of view of the
civilizational approach, the principles of nature management

ONG - Be able to argue their own point of view in solving the problems of the development of
choreographic and cultural and leisure activities on the basis of modern ecological, physiological and
information research;

ON7-Possess effective strategies for teaching choreography in the context of cultural and leisure
activities in an inclusive, multilingual education;

ON 8 - Be able to integrate innovative educational technologies into the subject content of choreographic
performance disciplines;

ON9-Analyze and evaluate cultural phenomena in the organization of leisure activities of students,
guided by the civic position and key competencies;

ON10-Master the methods and techniques of choreographic performance, staged work and evaluation
of creative works in the context of cultural and leisure activities;




Bisim 6epy 0armapacsinbIiH Ma3myHbl/Coiep:kanue oopasoBaTeibHoil mporpammbl/ Content of the educational program

Kanbimrac
Komnonent . Kpenut aTblH
ki (MK, [Tonnep H?HHIH ‘ Tep KOMIICTCH
Moy KOO, KOJIBI /TOXKIpUOEHIH carLl/ nysiap
IKon aTaybl/ Cem | (koaTTapsl
H araysl/ Moayis 6otibama OH/ TK)/Huer, nucuun | HanmenoBanue [ToHHIH KbICKaIIa Ma3MYHBI/ Koz-s0 ectp | )/Popmup
Hazpanue KOMITOHEHT . KpEeauT
p—— PO o M.Ol[yJIIO/ Module (OK, BK, JIAHBL/ JIUCLIATLUIAHBI Kpatkoe ONHCAHHE JMCLHILIHHEI / Brief os/ / yeMblIe
learning outcomes The /mpakTHKH/ description of the discipline Sem | xomIeTeH
Module KB)/ Cycle, Numbe
name component f:oc_ie , _ Name r of ester .
(OK. VK discipli d|SC|pI_|nes / credits (xoxpbr)/
] nes practices Formed
KV)
competenc
ies (codes)
Mopyne 1 | MoayJibai ¢oTTi JKBIT MK KT /IK/ | Kazakcran [Ton Kazakcran Tapuxbl JamMybIHbIH 5 1 KK 4;
Tapuxu- asikTaraHHaH keiiin 6inim | OO/ OK HK 101 | Tapuxsr HETi3r1 Ke3eHJEepiH Oury MeH TyCiHymi KK 5
¢wiocopu | amymbl KadiierTi: GED MC KepceTyre, ajgam3ar KOFaMBIHBIH KK 21
SUTBIK KK 1, KK 2, KK 3, KK 4, JTYHUEXKY3UTIK-TApUXU JaMYbIHBIH KaJIIThI
61mim Oepy | KK 5, KK 6, KK 7, XKKS, napagurMacbIMex Tapuxu OTKEH
KOHE KK 9, ’KK10, KK11, OKHMFanap MEH KYOBLIBICTapIbI
pyxaHu KK12, )KK 13, KK 14, KK OaitnaHpIcThIpyFa, Ka3ipri KazakcTaHHbIH
xanreipy | 15, KK 21, KK 22, )KK 23 TapuXu yAepicTepl MEH KYObUIBICTapbIH
Mo yi/ ON 1; ON 2; ON 3; ON 4; 3eprreyae AHATUTUKAJIBIK J)KOHE
Mopyns ON 5; ON 6 AKCHUOJIOTHSLITBIK Tanaay xKacay
HUCTOPUKO- JarapliapblH - MeHrepyre, Kasakcran
¢unocodc | / Iociie yenemHoro TapUXBIHBIH TApUXU KYOBUIBICTAPBI MEH
KHX 3aBepLICHUs] MOIYJIs mpolecTepiHe  ChlHM  Oara  Oepyre
3HAHMW U | oOy4arommiics Oyaer: MYMKIHJIIK Oepe]t.
ayxosHoit | KK 1, KK 2, KK 3, KK 4, Ucropus JlucuniuHa IMO3BOJISIET
mozepHus | KK 5, XKK 6, XKK 7, XKKS, Kazaxcrana JIEMOHCTPUPOBATh 3HAHUE W ITOHUMAaHUE
arun/ KK 9, )KK10, XKK11, OCHOBHBIX J3TallOB PAa3BUTUS HCTOPHUH
Module of | 2)KK12, KK 13, )KK 14, KK KasaxcraHa, COOTHOCHTL  SBJIEHHS U
historical 15, KK 21, KK 22, KK 23 COOBITHSI MCTOPHYECKOTO IMPOIUIOrO ¢
and ON1; ON 2; ON3; ON 4; obmen napaaurMoin BCEMHPHO-
philosophi | ON 5; ON 6 HCTOPUYECKOTO Pa3BUTHS YEIOBEYECKOTO




cal
knowledge
and
spiritual
moderniza
tion

/ Upon successful
completion of the module,
the student will: JKK 1, 2KK
2, KK 3, KK 4, KK 5, KK
6, KK 7, XKKS, KK 9,
KK10, )KK11, XKK12, KK
13, KK 14, KK 15, KK 21,
KK 22, KK 23

ON 1; ON 2; ON 3; ON 4;
ON5; ON6

o0I111eCTBa, BlIaE€Th  HAaBBLIKAMU
AHAJTUTHYECKOTO M  aKCHOJOTHYECKOTO
aHallM3a TPU HM3YYCHUH HUCTOPUYCCKHX
MPOIIECCOB M SIBJICHUH COBPEMEHHOTO
Kazaxcrana,  pgaBarb  KPUTHYECKYIO
OIICHKY MCTOPUYECKUM SIBJICHUSM U
npoiieccam ucropuu Kazaxcrana.

History of
Kazakhstan

The discipline allows students to
demonstrate knowledge and
understanding of the main stages of the
development of history of Kazakhstan, to
correlate phenomena and events of the
historical past with the general paradigm
of world-historical development of
human society, to possess analytical and
axiological analysis skills when studying
historical processes and phenomena of
modern Kazakhstan, to give a critical
assessment of historical phenomena and
processes of history of Kazakhstan.

JKBII MK
00]] OK
GED MC

Fil /
Fil /
Phi 102

dunocodus

[Ton crymenTTepae Oonamiak KociOu ic-
OpeKeT KOHTEKCTIH/IE dunocodus
Typaibl, OHBIH Herisri  Oemimuepi,
MoceJieNiepi  JKOHE  ONapasl  3epTTey
anictepi Typaibl TYCIHIKTEp1
KAJTBIITACTHIPA/IBI. ITon  asceiHIa
cTyneHTTep GuiIocoPUsIHBIH KOFaMIBIK
CaHaHbl JKAHFBIPTYNAFbl POJIH TYCIHY
KOHE Kasipri 3aMaHHBIH >kahaHJBIK
MOCeNleTIepiH ey  KOHTEKCTiHAe
(bUITOCOPUITBIK-TYHUETAaHBIMIIBIK  JKOHE
o/liCHaMaJblK MOJEHHUETTIH HeTi3AepiH
3epTTEH/II.

dunocodpus

Huctumimbaa (opMupyeT y CTYIEHTOB
LIEJIOCTHOE MpeCTaBIeHHE O (hunocodun
Kak ocoboi (opme moszHaHuMs Mupa, 00
OCHOBHBIX €€ pasjenax, npobiemax u

KK 1;
KK 2
KK 12
KK 21




MCTOaX HUX MHN3YUYCHHA B KOHTCKCTC
Oymymen npodeCcCuOHATBHON
JACATCIIbHOCTH. B paMKax JUCHUIIINHBI
CTYJEHTBl M3y4aT OCHOBBI (UIOCOPCKO-
MHUPOBO33PEHUYECKOU U
METOJI0JIOTUYECKOM KYJIBTYpbI B
KOHTEKCTE MOHUMaHUs posin punocoduu
B MOJEpHHU3ALUU  OOILIECTBEHHOI'O
CO3HaHUA U PCIICHUN I‘JIO62UILHBIX 3aga4
COBPEMEHHOCTH.

Philosophy The discipline forms students' holistic
understanding of philosophy as a special
form of understanding the world, its main
sections, problems and methods of
studying them in the context of future
professional activities. As part of the
discipline, students will study the basics
of  philosophical, worldview and
methodological culture in the context of
understanding the role of philosophy in
modernizing public consciousness and
solving global problems of our time.
JKBIT MK ASM/ | Oneymerrany, Monyne nonzaepi «bonamakka Ke3kapac: XK 2;
00/l OK SPK'/ | cascarrany, KOFaM/JIbIK CaHaHbl KAHFBIPTY» XK 3
GED MC SPSC | monenuerrany MEMJIEKETTIK OarapiamachIHa XK 6
106 aHbIKTaJIFaH KOFaMIbIK CaHaHbI KK 7
JKAHFBIPTY MiH/IETTEepiH nienry XK 8
KOHTEKCIHIIE OuTIM aylbLIapablH KK 9
QNIeyMETTIK-TYMaHUTapIbIK XK 10
JIYHUETAHBIMBIH KAJIBIITACTHIPAbI. KK 12
Conuonorus, Jucuurmumuael  Monayas — (pOpPMHUPYIOT KK 15
IIOJIUTOJIOT U, COLMAJIBHO-TYMaHUTAPHOE KK 21
KYJbTYpPOJIOTHS | MUPOBO33PEHHUE o0yJaromuxcst B KK 22
KOHTEKCTE peleHust 3a71a4 KK 23




MOJIEpHU3ALUU OOIIIECTBEHHOTO

CO3HaHMS, OIIpEAEICHHBIX
roCyAapCTBEHHOM NporpaMMon «B3risayg
B Oynyiuee: MOJIEpHHU3aLUs

00IIECTBEHHOTO CO3HAHUS.

Sociology,
Political science,
Culturology

The disciplines of the module form the
social and humanitarian outlook of
students in the context of solving the
problems of modernization of public
consciousness, determined by the state
program "Looking into the future:
modernization of public consciousness".

JKBII MK
00]1 OK
GED MC

Psi /
Psi/
Psy 107

Ilcnxonorus

[Ton OimiM anmymIbLIapbIH SJICYMETTIK —
T'YMaHUTaPIIBIK KO3KapachlH
KAJIBIITaCThIPYyFa OarbITTaJIFaH,
«bonamakka  Ke3Kapac: KOFaM/JIbIK
CaHaHBI KAHFBIPTY» MEMIIEKETTIK
Oarmapiamacel MeH OainaHbICThl. [loH
TYJIFa TICUXOJIOTHACHI, ©31H-031 perTey
TICUXOJIOTHSICHI, O©MIP/IIH MOHI MEH KOC10U
031H-031 aHBIKTAY IICUXOJIOTHSCHI,
COHJIali-aK TYJIFaapajblK KapbIM-KaThIHAC
TICUX OJIOTHSICBIHIAFbI HET13r1
TYCIHIKTEP]II KAMTHJIBI.

IIcnxonorus

Hucuunnuna HarpaBjeHa Ha
dbopmupoBaHue COIIMAJIbHO-
T'YMaHUTApHOTO MHUPOBO33pEHUS
00yyJaromuxcs, CBsI3aHa c
roCyAapCTBEHHOW NporpaMMon «B3risy
B Oynmyiiee: MOJICpHU3AITUS
00I11eCTBEHHOTO CO3HAHUS.
JucnumninHa BKIt04YaeT B ce0s OCHOBHBIE
MOHATUS 1O TICUXOJIOTMM JIMYHOCTH,
MICUXOJIOTHH CaMOpEeTyJISLNH,
IICUXOJIOTHH CMbICIIa  JKU3HU U
po(hecCHOHAILHOTO CaMOOIpeIeIeHMs,

KK 11;
KK 21




ad TAKXC IICUXOJIOTHUHU MCKINYHOCTHOI'O
0oO11eHNs.

Psychology

The discipline is aimed at the formation of
the social and humanitarian outlook of
students, is associated with the state
program "Looking into the future:
modernization of public consciousness.”
The discipline includes basic concepts in
personality psychology, psychology of
self-regulation,  psychology of the
meaning of life and professional self-
determination, as well as the psychology
of interpersonal communication.

OO/ KB
YBII TK
GED CC

KSZhK
MN /
OPAK
/IBLAC
C 109

KyKbIK sxoHE
celOainac
KEMKOPITBIKKA
KapChl MOJICHUET
HeTi371epi

[Tonai OKy 3aHHAMAJIBIK HOpPMAaJap.IbIH
pemni Typaibl Kallbl TYCIHIK OepeTiH
KYKBIKTBIH HeT13T1 cajtaJlapbIHbIH
MOCEJICNIEpiH  Kapayra  OaFbITTaJIFaH,
COHJIaif-aK Oitim aITyIIbIIapABIH
chi0aiinac KEMKOPJIBIKKA KapcChl
JYHUETAHBIMBI MeH KYKBIKTBIK
MOJICHUETIH KaJIBIITACTHIPY/IbI
3epaeneyl Ke3en/l

OcHoBBI IpaBa u
AHTUKOPPYIILIHO
HHOH KYJIBTYPBI

V3yueHre MUCHMILIMHBI HANPaBIECHO Ha
pacCMOTpEHHE  BOIMPOCOB  OCHOBHBIX
oTpacieil mpaBa, KOTOpbIE TAOT OOIIee
npe/ICTaBlICHUE 0 ponu
3aKOHOJATEIbHBIX  HOPM, a  TakKkKe
[peaycMaTpuBacT U3y4YEHUE
bopMHUpOBaHUS  AHTUKOPPYIIIMOHHOTO
MHPOBO33PEHHSI U TPABOBOW KYJIBTYPBI
00y4Jarmuxcs

Basics of Law
and Anti-
Corruption
Culture

The study of the discipline is aimed at
considering the issues of the main
branches of law, which give a general idea
of the role of legislative norms, and also
provides for the study of the formation of

KK 21
ON1;
ON 3;
ON4




anti-corruption worldview and legal
culture of students

ETKN/
EOBZh
| EBLS
109

KOOI KOHE
TIpLILUTIK
Kayirci3airi
Heri3aepi

[Tonme TipmIUIiK OPTAChIHBIH Ka3ipri
JKarJaiibl MEH >KaFbIMCBI3 (haKTOpIaphI,
agaM3aTThIH  OHODKOJOTHACHI  MEH
ouocdepacbl,  «aAAM-TIPUIUIIK €Ty
opTacel»  JKYHMECIHZEriT  Kayirci3mik
npolOiieManapbl, TaOWFU TEXHOTCHIIK
KOHE OCKEepPH CHIIATTarbl TOTCHIIE
Karjauimap, aJaMHBIH TIPIIUTIK €Ty
OpTacblMEH  ©3apa  iC-KHMBUIBIHBIH
KAyINCI3IriH KaMTaMachl3 €Ty; 3USHIbI
JKOHE Kayinri (axTopnapas!
COMKECTEH/IIPY TypaJibl OKBITA/IbI.

OKonorus u
OCHOBBI
0e30macHOCTH
JKU3HENEATEILHO
CcTH

B  aumcuurmummbHe  Oymer — M3ydarhbes
COBPEMEHHOE COCTOSHUE W HETATUBHBIC
(haKkTOpBI Cpeibl OOMTAHMS, OMOIKOJIOTHS,
onocepa M YEIOBEYSCTBO, IMPOOIECMBI
OesonmacHocTH B cucTteMe «YenoBek-
cpema  oOWTaHWS»,  UYpe3BbIUAHHBIC
CUTYallil MPUPOAHOTO TEXHOTEHHOTO U
BOCHHOTO  Xapakrepa, oOecnedeHus
0e3omacHOCTH B3aMMOJICHCTBHS
YyeloBeKa CO  cpemodl  oOuTaHws;
UJACHTU(DUKAIMS BPEIHBIX M OMACHBIX
(hakTOpOB.

Ecology and
Basics of Life
Safety

The discipline will study the current state
and negative factors of the environment,
bioecology, biosphere and humanity,
security problems in the "Human-
environment™ system, natural man-made
and military emergencies, ensuring the
safety of human interaction with the
environment; identification of harmful
and dangerous factors.

KK 21
ON4;
ON5

EKN/
OEP/

DKOHOMHKA
JKOHE

ITon DKOHOMMKAJIBIK oitayasl
KaJIBIITACThIPabl, OICEKENeCTiK opTaza

KK 21
ON1;




BEB
109

KOCIIIKEPIIiK
Heri3nepi

KacimopbIHAapAbIH TaObIcThl Kocinkepaik
KBI3METIH YHBIMIACTBIPYABIH TEOPHUSIIBIK
JKOHE MIPAKTUKAJIBIK JaF TbLIAPEIL.
busHecTi yiBIMIACTHIPY, KOCIMKEPIIKTIH
YUBIMIBIK-KYKBIKTBIK HBICAHIAPHl KOHE
Ou3Hec-KocIap a3y Typaybl OLTIMIEPiH
KCHEWTe/ [l )KOHE HaKThUIANIbI.

OCHOBBI
SKOHOMHKH 1
IpeIIPUHIMATE
JIbCTBA

Jucnuminza bopmupyer
HSKOHOMHMYECKUII  00pa3  MBIILICHHUS,
TEOPETUYECKHE U NMPAKTUYECKUE HaBBIKU
Opra"usanuu YCIEIIHOU
NOPEANpPUHUMATENBCKON  AEATeNbHOCTU
NPENpUsATHA B KOHKYPEHTHOW Cpee.
Pacmupsier 1 KOHKpeTU3upyeT 3HaHust 00
opranuzanuy Ou3Heca, OpraHu3auOHHO-
IIPaBOBBIX ¢bopmax
NPEANPUHIMATENBCTBA ¥ HAaIUCAHUSA
Ou3Hec-IIJIaHA.

Basics of
economics and
business

The discipline forms an economic way of
thinking, Theoretical and practical skills
of organizing successful entrepreneurial
activities of enterprises in a competitive
environment. Expands and concretizes the
knowledge of business organization,
organizational-legal forms of
entrepreneurship and writing a business
plan.

ON 3;
ON 4

KN/
oL/
BL
109

Kombacisuibik
Heri3aepi

byn mnoHAal OKy Ke3iHAE CTyIEHTTep
KOIIOACIIBIIBIK KacHUeTTeP/Il,
CTHJIBJIEP/Il, KOCIMOPBIH, alMaK >KoHE
TyTacTai en JeHreilinae ocep eTy
OMICTEPiH KOJAaHa OTBIPHII, aaMIapIbIH
MiHEe3-KYJIKbI MEH ©3apa 9peKeTiH THIMI
OackapybIiH anmicremect MEH
MPAKTUKACBIH UTepel

OCHOBBI
JUJEpCTBA

[Ipy w3ydeHUM JAHHOW JUCHUIUIMHBI
CTYIAEHTBl OBJIAJICFOT METONOJOTUEN W

KK 21
ON1;
ON 3;
ON 4;




NpakTUKON 3()(HEKTUBHOTO yIpaBIeHUS
IOBEICHUEM U B3aNMMOJECHUCTBUEM JIIOJIEH
nyTeM HCIIOJIb30BAHUS JTUJEPCKUX
KayecTB, CTUJIEH, METOIOB BIUSIHUS Ha
YPOBHE NPEINPUATHS, PETUOHA U CTPAHbI
B IICJIOM

Basics of When studying this discipline, students
Leadership will master the methodology and practice
of effective management of behavior and
interaction of people through the use of
leadership qualities, styles, methods of
influence at the level of the enterprise,
region and country as a whole
FruieiMu ITon OKBITBUIATBEIH cajajarbl FBUILIMHA KK 8
3epTTeynepaiy 3epTTeysiep oMicTepl MEH aKaJeMUSIIBIK KK 13
HETI3/Iepi ®KOHE | XaTThl 3epTreyre OarbITTanFaH. bimim KK 14
GZNA aAKaIEMUSIIBIK alymibLIap TY>KBIPBIMIaMAJTBIK ON 2;
1/ xaT anmapaTnen KoHe 3EPTTeY HKYMBICHIHBIH ON3;
ONIAP Herisri  KeseHjepiven, omiCTepliH ON4
IBRA KIKTEITyIMEH, OJIapIbl KoIaHy
W 109 cajajapbIMeH TaHBICAIBI. BIJ'IIM
aTyIIbIIap FBUTBIMHU 3epTTeynepal
CaHJBIK  JKOHE  camallblK  Tanjaay
JAFAbUIAPBIH ~ UTE€PYre  JKOHE  OHBIH
HOTIDKENIEpIH  aKaJIeMUsUIBIK  OpTaja
Makajia MeH OasHaamManap TYpIHIE
YCBIHYFa YHpEeHe .
OCHOBBI JucuurniuHa HampaBlieHa Ha W3y4YeHUe
HAYYHBIX METO/ZIOB HAy4HBIX MCCIEJOBAaHUUA U
WCCJICIOBAHUM M | aKaJEMHUYECKOTO MHUChMa B H3ydaeMoOu
akagemudeckoe | obmactu. OOydaromuecss 03HAKOMSTCS C
MMHCHMO/ MOHSATUWHBIM aNmapaTtoM W OCHOBHBIMH

JTaraMu UCCIIeI0BaTEIbCKON
JIeATEIbHOCTH, KJaccupukanuei
METO/IOB, 00JacTIMU WX MPUMEHEHHS.
Obyuaromuecs Hay4Jarcs BJIAJIETH
HaBBIKAMU KOJINYECTBEHHOT'O u




Ka4yeCTBECHHOI'O aHaiau3a HAyYHBIX
HCCIICIOBAHUM u MIPEACTABIATH
pe3ynbTaThl B BUAC MNyOIUKAUid W
BBICTYIIJICHUI B aKaJeMUUYECKOM cpesie

Basics of
Research and
Academic
Writing

The discipline is aimed at the study of
research methods and academic writing in
the field of study. Students will study the
conceptual apparatus and basic stages of
research activities, classification of
methods, areas of their application.
Students will acquire skills of quantitative
and qualitative analysis of scientific
research and will be able to present their
results in the form of publications and
presentations in the academic
environment.

BI1 )KOOK
B/l BK
BD UC

CS/
CS/
CS 201

Community
Service

OKBITY MakcaTTapblHa >KOHE Ma3MYHbBIH
CTaHJApTTapblHA KOJ JKETKI3y YIIiH
KOFAMFa OKYy CTpaTerusiChl  peTiHae
KBI3MET €Ty. O31 %KoHe KOFaMMEH KapbIM-

KaThIHACHI Typabl pedaexcust.
OPTYpPAUTIK TI€H ©3apa  CHIWIACTHIK
TYCIHITI. Tonimrepnepaiy

OacHIBUIBIFBIMEH KOFaMFa KBI3MET €Ty
TOXIpUOECIH Kocmapiay, iCKe achlpy
xoHe  Oaramay. Asra  KOWBUIFaH
MakcaTTapFa KeTyJerl i1CKe achlpy >KoHe
IIPOTPECTiH canachlH Oarajay.

Community
Service

Hcnonp30Banue Ciry)KeHHe OOIIECTBY B
KayecTBe y4dyeOHOW  cTpaTeruu  Juis
JNOCTIKCHUST  menedl  oOydeHuss u
CTaHAapTOB cojlepxanus. Peduexcust o
ce0e ¥ CBOMX OTHOIIEHHSAX C OOIIECTBOM.
[Tonumanue pa3zHooOpa3us u
B3aUMOYBa)KCHHUSL. [TnanupoBanwue,
peanu3aiysi U OICHKA OMbITa CIy)KCHUE
0011eCTBY noJ PYKOBOJCTBOM

ON 3;
ON 6




HAaCTaBHUKOB. Ornenka KauecTBa
peanu3anyu 1 mporpecca B JOCTUKEHUHU
OCTaBJIEHHBIX LEJIEH.

Community
Service

Using community service as a learning
strategy to achieve learning goals and
content standards. Reflection on yourself
and your relationship. Understanding of
diversity and mutual respect. Planning,
implementation and evaluation of
experience serving the community under
the mentors. Assessment of the quality
implementation and progress in achieving
the goals.

Mopyns 2
Tin

MO TyIi/
S3p1KOBOM
MOTyJ1b/
language
module

Moayabai coTTi
agKTaFraHHAH KeliH 011iM
aJIylbl Ka0iierTi:

XK 16; KK 17; KK 18;
ON2; ONS5

/ Tlocae ycneurHoro
3aBepuIeHUs] MOIYJIA
oOyuarommiics Oyner:
KK 16; KK 17; KK 18;
ON2; ON5

/ Upon successful
completion of the module,
the student will:

KK 16; KK 17; KK 18;
ON2; ONS

XBITI MK
00/ OK
GED MC

K(O)T
IK(R)Y
a
IK(R)L
104

Kazak (opsic)
T

[Ton Kxa3ak TUTIH mIeT TLM peTiHge OiniM
allyIIbUIapFa TUIMI KOMAAHYABIH OapIbIK
JeHTeriHIe KOMMYHHKATHBTIK
KY3BIPETTUTIKTI KaJbIITACTBIPY apKbLIbI
QJICYMETTIK, MOJCHHETAPAIIBIK, KociOn
KapbIM-KaTbIHAC Kypajibl PETiHAe Ka3ak
TUTIH camajgbl MEHrepyll KamMTaMachl3
eTe/ll.

Kazaxckuii
(pycckuit) A3bIK

Hucnurnnmna obecreunBaeT
KayeCTBEHHOE  YCBOEHHE Ka3aXCKOro
s3pIKa KaKk CpeICTBa  COLMAIBHOTO,
MEXKYJIbTYPHOTO, MPOPECCHOHATBHOIO
oO1eHust yepes dbopmupoBaHUe
KOMMYHHUKATHBHBIX KOMIETEHIIMH BCeEX
YPOBHEW WCIIONB30BAaHUS SI3bIKA  JISI
M3YYAIOIIUX  Ka3aXCKUKM  s3BIK  Kak
WHOCTPAHHBIN.

Kazakh
(Russian)
language

The discipline provides high-quality
mastering of the Kazakh language as a
means of social, intercultural,
professional communication through the
formation of communicative
competencies at all levels of language use

10

1,2

KK 16;
XK 17
KK 18




for students of Kazakh as a foreign
language

JBII MK
00]] OK
GED MC

ShT
/Yal
FL 103

leren Timi

[Ton ouTiM aTyIIbUIAPIbIH
MOJICHHETAPATBIK-KOMMYHHUKATHBTIK
KY3BIPETTUIITIH IIETeJ TUTIH e O0151iM Oepy
OapbIChIH A JKETKLTIKTI NeHrenae
KaJIBIIITACTHIPAIbI.

NHocTpanHbIi
A3BIK

Jucnuminza bopmupyer
MEKKYJIbTYPHO-KOMMYHUKATHBHYIO
KOMITIETEHIIHIO 00Y4JaroIuXcs B IpoLecce
MHOS3BIYHOTO o0pa3oBaHUs Ha
JIOCTaTOYHOM YPOBHE.

Foreign
language

The discipline forms the intercultural and
communicative competence of students in
the process of foreign language education
at a sufficient level.

10

1,2

KK 16;
KK 17
KK 18

BI1 )KOOK
B/ BK
BD UC

KK(O)
T/
PK(R)
Ya/
PK(R)L
202

Koaciou kazak
(opsIc) Tini

Kypcka kipicrie. Kocion MopeHHET xKoHe
kociom Tim. Timmik HOpMa. Kocibu Tin
JKQIIIBl YJITTBIK TUIAI JKy3€re achIpyIbIH
Hyckacel periHge. KociObu  ceiiney
epeKILeTIKTEPI. ApHaiibl Kociou
OaFpITTaIFAaH  MaTepual  KOHE  OHBI
OepinreH kocibu xarmailnapia KoJJaHy.
Kacibu nuckypc Typaepi.

[Tpodeccuonans
HBIW Ka3aXCKUU
(pycckuit) A3bIK

Beenenne B kypc. IIpodeccronanbhas
KyIbTypa U TpO(EecCHOHANBHBIN S3BIK.
S3p1koBas HopMa. [loHsiTHe, THIIBI HOPM
[IpodeccnonanbHblil A3bIK KaK BapHaHT
peanu3anuy o0IIeHAIIMOHAIBHOTO S3bIKA.
Ocobennoctu poecCHOHATEHON peyH.

CrennanbHbIi npogeccuoHaIbHO-
OpUEHTUPOBAaHHBIM MaTepual M  €ro
UCII0JIb30BaHUE B 3aJIaHHBIX

MPOPECCUOHAIBHBIX CHUTYAIUsAX. | HITBI
po(hecCHOHALHOTO TUCKYpCa.

Professional
Kazakh

Introduction to the course. Professional
culture and professional language.

ON2;
ONS5




(Russian) Language norm. The concept, types of
language norms Professional language as a variant
of the implementation of the national
language. Features of the professional
language. Special professionally-oriented
material and its use in specified
professional  situations.  Types of
professional discourse.
Mopynes 3 | MoayJibai ¢oTTi KBII MK AKT/ AKnaparThIK- I[Ton  tUPIBIK  KOMMYHHUKAITUSIIBIK KK 19;
Kapatpul | agskraraHHaH keiin 6iim | OO/] OK IKT KOMMYHUKAIUAI | TEXHOJIOTHSUIAp — apKbUIbl  aKOoaparThbl
BICTaHY- aJIymbl Kadinerri: GED MC /ICT BIK i31ey, cakray, OHIey JKoHe Oepy
marematu | KK 19;0N5; ON6 105 TEXHOJIOTHSUIAp | IPOLECTEepPiH, SICTepiH CHIHM Oaranay
KaJIbIK KOHE Tangay KaOineTin
Moy / Tlocyie ycneurHoro KAJIBIITACTHIPA/IbI.
EctectBeH | 3aBepuieHusi MOLYJIsA Wudpopmannonn | JucuuiummHa (GopMupyer crnocoOHOCTh
HO- odyuyawumiics 0Oyner: o- KPUTHYECKH OLICHUBATh U aHAIIM3UPOBATh
matematu | JKK 19;0NS5; ON6 KOMMYHHKAIIMOH | TPOIECChl, METOJbI TMOUCKA, XPAaHEHUS,
yeckui / HbIE TEXHOJIOIMH | 00pabOTKM M mepenadyud HHpopmauuu,
MOJTYJIb / Upon successful IOCPEICTBOM U(PPOBBIX
Natural completion of the module, KOMMYHHUKAI[HOHHBIX TEXHOJOTHH.
Science the student will: Information and | The discipline forms the ability to
and KK 19;0N5; ON6 Communication | critically evaluate and analyze the
Mathemati Technologies processes, methods of searching, storing,
cs Module processing and transmitting information
through digital communication
technologies.
BIT)KOOK | ZhEFG | XKac epexkiienik | [ToH OHTOTEHE3TiH 9p TYPITi Ke3eHICPiH e ONS5;
BJI BK IVFG/ | dusmonorusicel | amam  aF3achlHBIH  TIPHIUTIK €Ty ON6
BD UC APH YKOHE TUTHEHA epeKIIeNKTepiH, aF3ajap/blH, ar3ajap
203 KYHECIHIH JKOHE KaJIbl ar3aHblH IaMy

JKOHE ecy [1amMachlHa Kapai
GYHKIUSIIAPBIH, OCHI () yHKUIHUSTIAPIBIH 9P
Kac Ke3eHIHIE O31HJIK epeKIIeNiKTepiH
3epTTell. AxaM ar3achIHBIH YHIECIM/Il
JaMbIN KeJie JKaTKaH NPUHIMITEPI MEH
MexaHuzMmzepi.  JleHcaynbIKTBIH —~ He
eKEHIH, OHBIH KOMIIOHEHTTEpl KaHjaal




eKeHIH TYCIHIIpeIi, TOMEOCTa3bl JKOHE
ar3aHbIH OCHIMIETYIH, OCII KeJle KaTKaH
ar3aHbIH ~ JICHCAYJIBIFBIH  KaMTaMachl3
eTeTiH  (U3MONIOTHSUIBIK ~ YIepicTep
perinae aHbIKTalabl. JKac epekiemnik
¢dbusmonorusicel, I'mruena  Herizuepi,
ar3aHblH JKac epeKUIENKTepi, JeHE
JTAMYBIHBIH 3aHJBUIBIKTAPHI,
JICHCAYIBIKTEl HBIFAUTY KOHE OKY ic-
OPEKETIHIH dp TYPJI TYpJEPIHAC KOFAPHI
JKYMBICKa KaOUIeTTLIIKTI KOJIIay, OKY ic-
OPEKETiHIH THUTMEHAJBbIK HOPMATHBTEP1

Typaibl 3aMaHayu MoJliIMETTEp i
YCBhIHA/JIBL.
Bo3spacrtHas JucnuminHa  u3y4aeT  OCOOEHHOCTH
¢buzuonorus u KHU3HEIEATEIIbHOCTH opraHusma
rUrueHa 4ejloBeKa B pa3UYHbIE  [EPHOJBI

OHTOreHe3a, (YHKLUU OpPraHOB, CHCTEM
OpPraHOB M OpraHu3Ma B LIEJIOM 10 Mepe
ero pocTta M pa3BUTHS, CBOCOOpa3ne ITUX
(GyHKIMI Ha Ka)X/10M BO3PAaCTHOM 3Tarle.
[TpyHIMIIBI ¥ MEXaHU3Mbl TAPMOHUYHO
pa3sBUBAIOIIErOCS OpraHu3Ma 4YeJloBeKa.
OOBscHsET, UTO TaKOE 3710POBbE, KAKOBBI
€ro KOMIIOHEHTBI, JaeT OIpe/eIeHue
roMeocTa3y U aJanTalii OpraHu3Ma, Kak
(U3HOIOTHYECKUM Iporeccam,
00ecreynBaroIuM 37I0pOBbE PACTYIIEMY
opranusMy. IlIpemnaraer coBpeMeHHbIE
cBelleHHusT 00 OCHOBaxX  BO3pACTHOU
(1)I/ISI/IOJ'IOFI/II/I, TUT'CHBI, BO3PACTHBIX

0COOEHHOCTSIX OpraHusma,
3aKOHOMEPHOCTSIX ¢buznyeckoro
pa3BUTHSA, YKPEIUIEHHsS 3JI0pOBbI U
MOIJIEPIKAHUS BBEICOKOI

paboTOCIIOCOOHOCTH  TpPU  Pa3IMYHBIX
BUJAX yaeOHOH JIESITETbHOCTH;




TMTHEeHUYECKHX HOPMAaTUBOB YyueOHOM
JeATEIbHOCTH.

Age Physiology
and Hygiene

The discipline studies the features of the
human body"s life during various periods
of ontogenesis, the functions of organs,
organ systems, and the body as a whole as
it grows and develops, and the uniqueness
of these functions at each age stage.
Principles and mechanisms of a
harmoniously developing human body.
Explains what health is, what its
components are, defines homeostasis and
adaptation of the body as physiological
processes that provide health to the
growing  body. Offers  up-to-date
information about the basics of age-
related physiology, hygiene, age-related
features of the body, laws of physical
development, health promotion and
maintenance of high performance in
various types of educational activities;
hygienic  standards of educational
activities.

Monynsb 4
Ipreni
TasipIIBIK
MOYJTi
Monayns
byHameH
TAJIbHOM
MOJITOTOBK
"

Fundamen
tal
Training
Module

Moayabai coTTi
assKTaraHHAH KeiiiH OL1iM
ajxyumbl KadiierTi:

ON1, ON6, ON7, ONS,
ON10

/ Ilocsie ycnemHoro
3aBepLICHUsS] MOIYJIs
oOyyaromuiicsa oOyaer:
ON1, ON6, ON7, ONS,
ON10

/ Upon successful
completion of the module,
the student will:

BIT TK
B/l KB
BD EC

MT
216

NSMU
216

Mys3sbika
TEOPUACHI

Hota
CayaTThUIbIFbI

My3BIKaNbIK TPaMoTa, MaXKOPJIBIK >KOHE
MHUHODPJIBIK ~ KyHenep,  HOTaJapJblH
Y3aKTBIFBl, MY3BIKaJaFbl  albTepanus
Oenruiepi,  y3ulicTep,  KBapTOKBHUHT
mieHOepi, HOTara HOTajapibl  XkKasy,
HOTAJIAP/bIH OpINTIK Oenriienyi
XPOMATUKANBIK JKOHE  JIMATOHUKAIBIK
WHTEpBAIIAp, My3bIKaaFbl HHTEPBAIIAD
MEH AaKKOpATap, XaJblK MY3bIKaCHIHBIH
JanTaphl, aybICHANbl JIajl, JTHHAMUAKAIBIK
PEHKTED.

Ckpurika xoHe 0acc KiNTTepi, HOTAJBIK
xKa30a, MaKOPJBIK KOHE MHHOPJIIBIK

ON7;
ONS;




ON1, ON6, ON7, ONS,
ON10

™ 216

NGMP
216

MT
216

JKOHE
MY3bIKaJIbIK
YFBIMJAD

raMMaiiap, MY3bIKaJbIK VFBIMAAD MEH
TEPMUH/IEP, HET13T1 BIPFAKTBIK CXemaiap,
METp JKOHE BIPFAK YFBIMBI, albTepanus
Oenrizepi, TYBICTBIH OIpiHII JTOpexeci,
ayBITKY JKOHE MOIYJISAIMS TYCIHIT1, ©TKIp
XKoHe Oemonu, Oekapamap, OpINTIK
Oenriney, TEMI aTaybl XKoHE ayJapMachl.

Teopust My3bIKH

Hotnas rpamora
U MY3bIKAJIbHbBIE
MTOHATHUSA

Mys3blkanbHass IpaMoTa, Ma)XOpHas U
MUHOpHAsI CUCTEMBI, JUIMTEIbHOCTU HOT,
3HAKU QIbTEPAllUd B MY3BIKE, May3bl,
KBapTOKBUHTOBBIM KpYT, 3allUCh HOT Ha
HOTOHOCIE, OyKBEHHOE OO0O3HAYeHHE
HOT, XpOMAaTHU4ECKUE W JUATOHUYECKHE
MHTEPBAJIbl, WUHTEPBAJIBl U AKKOPIBI B
MY3bIK€, JaJbl HapOJHOM  MY3BIKH,
IIEPEMEHHBIN nan, JUHAMHUYECKHE
OTTCHKH.

Ckpunu4HbIi 1 6acOBBIN KIIIOUM, HOTHAS
3aIlluCh, MAKOPHAsi U1 MUHOPHAs T'aMMBI,
MY3bIKQJIbHBIE TOHATHS ¥ TEPMHUHBI,
OCHOBHBIE PUTMUYECKHE CXEMBI, IOHATHE
MEeTpa W pHUTMa, 3HAKH albTepallyH,
MOHATUE TIEPBOM CTENEeHM pPOJCTBA,
OTKIIOHGHUSI W MOJIYJISIHUH, JHE3bl U
6emounu, Oekapsl, OYKBEHHOE
o0O3HaueHWe, Ha3BaHUE U IEPEBOJ
TEMIIA.

Music Theory

Musical  notation, note  durations,
alterations, pause, tempo, conducting
techniques, abbrevia-tions of musical
notation, two-voice recording, accolade,
meter, rhythm, intervals, chords, sep-
taccords, fret, frets of folk music, tonality,
kin-ship of keys, chromatism, alterations,
melody, texture, melody structure.




NMN
216

Note and
Musical Notions

Arrangement of notes on a noteplate,
octaves, keys, notes duration, letter
designation, rhythm, meter, registers,
pitch, scale, beat, beat, proportion, size,
syncope, dynamic hues, stable and
unstable sounds, intervals , major, minor,
chords, tonality, fifth circle.

BIT JKOOK
B/ BK
BD UC

Sol /
Sol /
Sol 204

Conbdemkno

MuHOp JKOHE MaXKop UIKaTalapbIHBIH
KypbUIbIMBI. Heri3ri ceprek nmpiobicTap
XKOHE oylapabl  emjey. MacmTaOThIK
Kamamaap —e3repTinai.  DOIbKIOPIBIK
My3blKa. OYEH]Il ChI3BIKKA cyhemenaey
Tagaay. IHTOHAIMAIIBIK CaHIAp/Ibl anTy.
My3bIKaNbIK JUKTaHT >Ka3y OoOMbIHIIA
XKyMbIC. ['apMOHUKAJIBIK Ti30€KTEpIi eCTy
Taj/aybl.

Conbdemrno

CtpoeHue MUHOPHBIX U  MaKOPHBIX
nagoB. OCHOBHBIE TPE3BYYHs JiaJla U UX
oOpaitieHus. ATbTEpUPOBAHHBIE CTYIEHU
nana. Jlaner HapomHoi My3biku. [lon6op
aKKOMIIAaHEMEHTa K  MEJIOAUYECKOM
JINMHUMN. ITenne MHTOHAIIMOHHBIX
HoMmepoB. Pabora Ham HammcaHuem
My3bIKaJIbHOTO  qukTaHTa. CioyxoBoi
aHaIu3 rapMOHUYECKUX
MOCJIEOBATEIBLHOCTEM.

Solfeggio

The discipline is aimed at increasing the
skills of performance on musical
instruments of various tunes in
accordance with performing skills playing
a musical instrument, ensemble playing
simple rhythmic accompaniment to the
works on musical instruments (children"s
noise,  folk  percussion musical
instrument), performance notes simple
melodies.

ONT7;
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BIT JKOOK
B/ BK
BD UC

MIBN1
/OMRV
1
/IFMRE1
205

My3blika xKoHE
BIPFAKTHI OLTIM
Heriznepi -1

My3blKkagarsl  BIPFAKTBl  YUBIMIACTBIPY
Heriznepi. Kapamaiibim >xoHe Kypaeni
PUTMHUKAJIBIK ChI30anap MEH cxemasap.
Op TYpJi >KaHPAAFbl BIPFAKIEH TaHbBICY.
Hupuxepnaynars BIpFaK ce3iMiH
TopOmeney >koHe aambiTy. Kaparaiibim
JKOHE KYpIenl AUPHKEPIIK cxemanap.

Kapanaiibim JKOHE Kypzaemi
HIBIFApMaapAbl  AUPYIKEpIayaa KOJIIbI
yinectipy OoMBIHITIA JKYMBIC.
My3BIKQITBIK IIBIFAPMaHBIH

KYPBUIBIMBIHIAFbl  BIPFAKTBI KOCIIAPIbI
Ttangay.  My3bIKanblK — [IBIFAPMAaHbIH
BIPFAKTbl JKAaFblH TajAay.KOHE alIbIC
HIeTelN KOMIIO3UTOpJIapbIHbIH
HIbIFapMajiapblH  OacTamKbl — Jdpexene
XOPMEH OPBIHJIAY.

OCHOBBI
MY3BIKIBHO-
PUTMHUYECKOTO
BOC- MUTaHus-1

OCHOBBI PUTMHMYECKON OpraHM3aluu B
MY3BIKE. IIpoctele ®M  clOXKHBIE
PUTMHYECKHE PHUCYHKH M CXEMBI.
O3HakOMJIEHHE C PUTMOM B Pa3IMYHBIX
’kaHpax. Bocnuranme U pasBuTHe
YyBCTBA pUTMA B JAUPUKUPOBAHUHU.
IIpocTele M CIIOXKHBIE IOUPUKEPCKHE
cxembl. PaboTa Haj koopauHanueil pyk B
JUPWKAPOBAHUU IPOCTBIX U CIOXHBIX
npousBeneHuid. Paz0op puTMHYECKOTO
IUIaHA B  CTPOCHMHM  MY3BIKAJIbHOIO
MIPOM3BENICHNS. AHAIN3 PUTMUYECKON
CTOPOHBI MY3bIKAJIbHOTO IIPOU3BEIACHHUSI.

Fundamentals of
musical and
rhythmic
education-1

Fundamentals of rhythmic organization in
music. Simple and complex rhythmic
drawings and diagrams. Familiarization
with the rhythm in various genres.
Education and development of a sense of
rhythm in conducting. Simple and
complex conducting schemes. Work on
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hand coordination in conducting simple
and complex works. Analysis of the
rhythmic plan in the structure of a musical
work. Analysis of the rhythmic side of a
musical work.

BIT JKOOK
B/ BK
BD UC

MTZhz
hKUA/
MOMP
KDD /
MOMP
CLA
206

Monenu- Xopeorpadusi calachbHIaFbl MOJICHU-
TBIHBIFY JIeMaJIbIC 1C-IIapaJlapbIHbIH JKanai
KYMBICTapblHIa | (hopManapbiH YHBIMAACTHIPY KOHE OTKIZY
xKarrman ozicTeMeci Ma3MYH/Ibl TaHJIAay Typalbl,
KOMBUIBIMAP/IBl | COHBIMEH KaTap Ma3MyH MeH (hOpMaHbIH
YUBIMAACTBIPY OipJIiri MiHJIETIHE COUKEC SMOIIMOHAIIBI
anicreMeci OCEp/liH CHUIIAThI, €PEKIIeIIIri, 9icTepi
YKOHE OJIap bl KOJAAHY SJIiCTepl Typalibl
OlmiM xyHeciH Olmipei, COHali-aK
MOJICHU KapbIM-KaThIHAC TIEH ©3apa ic-
KUMBLI HET131H/1€ MPOIIECT1
yibpIMaacTeIpy Tacinnepi. by non
aKnapaTThIK KAMTaMachl3 €Ty XKoHe
MOJICHU-JIEMAJIBIC KbI3METIHE O3BIK
onlicTeMeNepl eHI13y TYPFbIChIHAH
xopeorpadusi caachIHIaFbl QJI€YMETTIK-
MOJICHH KBI3METTI SICTEMENIK KOJaay
MaceJIeNIepiH KapacThIpabl.
Meronvka Meroavka OpraHu3anuy U IMPOBEACHUS
OpraHu3alMMMac | MacCoOBBIX (POPM KYyJIbTYPHO-OCYTOBOM
COBBIX JeSTEIbBHOCTH B 0o0JjacTu xopeorpapuu
MPEJICTAaBICHU | MPEACTABIIAET CUCTEMY 3HAHMM, Kak 00

B KYJBTYPHO-
JIOCYTOBOM nesi-
TEITBbHOCTH

oTOOpe coaepkaHusl, TaK U O XapakTepe,
crienuduke, mpUeMax SMOIMOHATHLHOTO
BO3JICHCTBUS U CIIOCO0AX WX IPUMEHEHHUS
B COOTBETCTBHMM C 3ajadedl eIuHCTBa
comepkanus u (opmbl, a TaKk Ke
croco0OB OpraHW3aIMu TMpolecca Ha
OCHOBE  KyIbTypHOTO  OOILICHUS U
B3auMoJiecTBUA. JlaHHas JUCHUILIIMHA
paccMaTpuBaET BOIIPOCHI METOAUYECKOTO
COMPOBOXKAEHUS COLMATBHO-KYIBTYPHOMI
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NeSITeILHOCTH B 001acTH Xopeorpaduu ¢
TOYKM  3peHHs  MH()OPMAIMOHHOTO
oOecrieyeHHsT ¥ BHEIPEHUS MEPeOBbIX
METOIUK B KYJIbTYpHO-IOCYTOBYIO
JIeSITEJIbHOCTb.

Methodology for
organizing mass
performances in
cultural and
leisure activities

The methodology of organizing and
conducting mass forms of cultural and
leisure activities in the field of
choreography represents a system of
knowledge, both about the selection of
content, and about the nature, specifics,
methods of emotional impact and how to
apply them in accordance with the task of
unity of content and form, as well as ways
to organize the process on the basis of
cultural communication and
interaction.This discipline examines the
issues of methodological support of socio-
cultural activities in the field of
choreography from the point of view of
information support and the introduction
of advanced techniques in cultural and
leisure activities.

BIT1 )KOOK
BJI BK
BD UC

MIBN2

OMRV2

FMRE2
207

My3bika xoHe
BIPFAKTHI O1TIM
Heriznepi -2

[Ierrapmanapasl JKarTayaarsl OpbIHAAY
JKOCTIAPBIHBIH ~ MaHbBI3bl. My3bIKaJarkl
OpTYpJi CTUJBACP MEH JdyipJiiepieri
BIpFaKTBl  Qurypaiap. My3bIKanbIK
HIBIFApManapbl  KYPri3yeri bIPFaKThI

MIPUHITUTITIH EpeKIIeTKTEPI.
XKyprizyzneri KapanaibIM >koHe Kypaeni
eJIeMIED. Kypnemniniri apTypii
JeHreieri HIbIFapMasapaa
JuprkeprnayaplH — TEXHHUKAIBIK  KOHE
OPBIHAYIIBLIBIK epeKUIeNiKTepi.
Isrrapmanapier OpBIHZAYy/Ia
JTUPUKEPITIK BIM-HUILIAPAHBIH

taraiibiAanysl. KOHIEpTTIK mpakTHKa
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OKYIIBLIaPIbIH OPBIH/IAYITBLTBIK
KBI3METIHIH KOPBITBIHIBICHI PETIHJIE.

OCHOBEHI
MY3BIKQJIBHO-
PUTMHUYECKO-TO
BOCIIUTAHUS-2

3HaueHUE MCIOJHUTEIBCKOIO IIJJaHA B
pa3y4uBaHUU MIPOU3BECHHUI.
Putmuyeckue durypanuu B pazIudHbBIX
CTWIAX M  3I0XaX B MY3bIKE.
Oco0eHHOCTH PUTMUYECKOTO Hayana B
JUPUKUPOBAHUU MY3bIKaJIbHBIMU
npousBeneHusAMH. IIpocTeie U cioxHbIE
pa3zMepsbl B JUPHKUPOBAHUH.
TexHuuyeckne W HCHOJHUTEIBCKUE
0COOCHHOCTH JTUPHKUPOBAHUS B
MPOU3BEICHUSIX  PA3JIMYHOW  CTEIECHU
cioxxHoctu. HazHaueHue Iupuxepckoro
J)KECTa B HCIIOJHEHUU TPOU3BEICHUM.
KoHuepTHass  mpakThka  Kak  HMTOT
WCIIOJIHUTEIbCKOU JIEATEIIbHOCTH
YYAIIUXCA.

Fundamentals of
musical and
rhythmic
education-2

The importance of the performance plan
in learning works. Rhythmic figurations
in various styles and eras in music.
Features of the rhythmic beginning in
conducting musical works. Simple and
complex dimensions in conducting.
Technical and performance features of
conducting in works of various degrees of
complexity. The purpose of the
conductor's gesture in the performance of
works. Concert practice as a result of
students ' performing activity.

BII TK
B KB
BD EC

KBTP1
217/

Knaccukansix
OWTiH TEOPHUSCHI
MeEH MPaKTUKACHI
1

ITocTTBIH KIIACCHKAIBIK OWIHIH HErI3ri
TEPMUHJICPI-KOPITYCTHIH HOBKACBI, KOJI
MEH asKTBhIH IO3HMIUACH. MalliHaHbIH
9K3epcucl. 3anabiy OpTachIHAFbI
Ox3epcuc.  Allegro.  Aitnany Oine-
TeHTTepi. KuMBUIIApabl  OpbIHAAyda
yilsecripy.
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KBP1
217/

TPKT1
217

PKT1
2171/

TPCD1
217/

Cbw1
217

Knaccukanslk

OM MPaKTUKYMBI-
1

baner TaraHbIHIaFbl KATThIFY. JKaTThIFY
3QJIIBIH OpPTAachlH-Aa. AJUierpo. AiHaiy
anemenTTepi. Kumbliaapasl opbiHaayna
yinecripy. Knaccukanblk OumiH YIKEH
oHe Kimri mo3anapel. KoMmOuHanusiap

MEH OYKUI KO3FambICTapabl KypyFa
apHaJFaH 0ailyIaHBICTHIPYIIIBI
anemeHTTep. Anaxuo. [lopr-ne-bpa.
Teopus u OcHOBHbIE ~ TEPMHUHBI  KJIACCHYECKOIO
NPaKTHUKA taHua IloctaHoBKa KopIilyca, NO3ULUHU
KJIACCHMYECKOTO | PYK U HOT. DK3epCHC y CTaHKa. DK3epCcuc
TaHna | Ha cepenuHe 3anma. Allegro. DieMeHTHI
BpaieHuid. KoopauHaius B HCIIOTHEHUH
JIBYOKCHUH.
DK3epcuc Bo3Jie OaJeTHOro CTaHKa.
Ok3epcuc Ha B cepeaune 3ana. Allegro.
IIpakTukym no OnemeHTsl BpameHuil. Koopaunanus B
KJIACCMYECKOMY | BBIMIOJIHEHUU JABM)KEHUH. bompime u
TaHIy-1 MaJICHbKHE MO3bl KJIACCHUECKOI0 TaHIIa.
CoennHUTENBHBIE AIEMEHTHI TUIS
COCTaBJICHU KOM6I/IHaIII/II\/'I U LOEIbIX
nerxeHnii. Adagio. Port de bras.
Theory and Basic terms of classical dance Body
practice of positioning, arm and leg positions.

classical dancel

Classical Dance
Workshop-1

Exercise at the easel. Exercise in the
middle of the hall. Allegro. Elements of
rotations. Coordination in execution of
movements.

Exercise at the ballet bar. The exercise is
in the middle of the hall. Allegro.
Elements of rotations. Coordination in the
execution of movements. Large and small
poses of classical dance. Connecting
elements for composing combinations




and whole movements. Adagio. Port de
bras.

BII TK
B KB
BD EC

KBTP2
218/

KBP2
1218

TPKT?2

218

Knaccukansik
Ounig Teopus
MeH

MIPAKTUKACKI-2

Knaccukansix

OM NMPaKTUKYMBbI-

2

Kitaccukanplk OMAIH HETi3r1 TEpMUHEPI.
baner TaraHBIHAAFBI KATTHIFY. 3aJbIH
OpTaChIHIAFbI DK3epcuc. Allegro.
Afinairy  asnmementrepi.  Kumbuimapst
opbiHIayna yiiecripy. Kiaccukanbik
OuIiH YJIKEH J>KOHE Killl [o3anapsl.
Ko3raiapic KOMOMHAIMACH MEH Ti30€TiH
KypyFa apHajgfaH OalJIaHBICTBIPYLIbI
ameMeHTTep. Adagio KIlacCUKajbIK Ou
cabarpiH Kypy. Kiaccukanelik Ouain
KOMOMHAIHSIIAPHIH, ATIOATEPIH
KypacTelpy  OOMBIHIIA  OAiCTEMENiK
yCBhIHBIMIAp. basleT ruMHaCTHUKACHI.

baner TaraHBIHAAFBI KATTHIFY. 3aJIbIH
OpTaChIHIAFbI DK3epcuc. Allegro.
AliHany aneMeHTTepi.  Kumbuimapab
opbIHIayna yunectipy. Kiaccukanbik
OMIIH YJIKEH »JKOHE KIIIl MOo3aJlaphl.
Ko3raiaplc KOMOMHALMACHEI MEH Ti30€TriH
KypyFa apHairaH OailJIaHbICTBIPYIIIBI
anementrep. Adagio. Portdebras. baner
TMMHACTHKACHI.

Teopusa n
MIPAKTHK

a
KJIACCHYECKO
ro TaHra-2

OcCHOBHbIE TEPMHUHBI  KIJIACCHYECKOIO
TaHIla. DK3EPCUC Yy CTaHKa. DK3EepCUC Ha
cepeaune 3ana. Allegro. OnemeHTHI
BpaunieHui. KoopanHanus B HCIIOTHEHUN
JIBWXKEHUW. boisblive W Manble IO3bI
Kjlaccuuyeckoro  taHua.  Ceszymomue
AIIEMEHTHI AJIs1 COCTaBJICHHSI KOMOMHAIIHIA
U TEMOYeK  JBHIKCHUH. Adagio
IToctpoeHne  ypoka  KJIACCHYECKOIO
TaHa. Meroanyeckue peKoMeHIaluy o
COCTaBIICHUI0  KOMOWHAIMH, OTIOJOB
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PKT2
218/

TPCD2
218/

CDW2
218

IIpakTukym 1o
KJIACCUYECKOM

y
TaHIy-2

KIIaCCHYCCKOI'O TaHIIa. banernas

IT'MMHAaCTHKa.

Dk3epcuc y 0aJIeTHOTO CTaHKa. DK3EPCHC
Ha cepenuHe 3ana. Allegro. DneMeHTHI
BpaieHuid. KoopauHaius B UCIIOTHCHHH
IOBIDKEHUN. boablme W Manble II03BI
KJIacCMYecKoro  TtaHna.  Cas3yrolue
3JIEMEHTHI JJISI COCTABJICHUS KOMOMHALIMHI
u LEOYEK JIBAYKEHUI. Adagio.
Portdebras. banernas rumHacTuka.

Theory and
practice of
classical dance-2

Classical Dance
Workshop-2

Basic terms of classical dance. Exercise at
the ballet bar. The exercise is in the
middle of the hall. Allegro. Elements of
rotations. Coordination in the execution of
movements. Large and small poses of
classical dance. Connecting elements for
making combinations and chains of
movements. Adagio Building a classical
dance lesson. Methodological
recommendations for making
combinations, etudes of classical dance.
Ballet gymnastics.

Exercise at the ballet bar.The exercise is
in the middle of the hall. Allegro.
Elements of rotations. Coordination in the
execution of movements. Large and small
poses of classical dance. Connecting
elements for composing combinations
and whole movements. Adagio. Port de
bras. Views. Ballet gymnastics.

BIT TK
B KB
BD EC

KBTP3
219/

Kaccukansik
Ounaiy Teopus
MEH

MPaKTUKACKI-3

Ocbl 1oH OOWBIHIIA TEPMHUHOJIOTHSIHBI
Oekity. OKy ’xoHe OM MarepuaniapbiH
KYpacThIpy JKOHE OpBIHAAYy OOWBIHIIA
OimimaepiH, JaFIblIapbl MEH
JIaFIbLIapbIH KETUIIIPY. Annerpo
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KBP 3
219/

TPKT3
219

PKT3
219/

TPCD3
219/

Knaccukanslk
OM MPaKTUKYMBI-

3

3aJABIH OPTAChIH/Ia OPHAIACKAH. AJIakKHO
dbopmanapel. Knaccukanblk 0u cabarbiH

KYpY.-

baner craHOrbIHAAa  JKOHE  3AJIBIH
OpTachIHIA DK3epcuc. Allegro
dopmanapel.  AlfHalmy — 3JEMEHTTEpi
OpHBIHJIAa  KOHE  ajFa  KBbUDKYJA.
Kiaccukanplk OWIiH YIKEH XoHE KiImi
no3anapbl. OKy-OM KOMOHWHAIUsIAPBIH
yipeHy, TBICBIKTAY JKOHE KYpacThIpy.
Adagio @opmanapsl. Port de bras
dhopmaiiapsl.

Teopus u
MpaKkTHKa
KJIACCHYECKOT0
TaHa-3

IIpaxTukym 1o
KJIACCHYECKOMY
TaHIy-3

3akperieHue TEPMHUHOJIOT U o
npeamMery. CoBeplLIEHCTBOBaHNE 3HAHUH,
YMEHHII ¥ HAaBBIKOB COCTaBJICHHS U
UCIIOJTHEHUS y4e0HO-TaHIIEBAIEHOT'O
matepuana. Allegro Ha cepemune 3ana.
@®opmbr  Adagio. Iloctpoenue ypoka
KJIACCUYECKOTO TaHIIA.

Dx3epcuc y OaneTHOTO CTaHKa W Ha
cepeaune  3ama. QPopmsl  Allegro.
DneMeHTHl BpalleHWi Ha MecTe W B
po/ABWKEHUU. bosble U Maible TOo3bI
KJIACCHYECKOro TaHma. Pa3ydmBanue,
oTpa0oTKa M COCTaBIE€HUH y4eOHO-
TaHIEBaIbHBIX KOMOMHaIuil. DopMbl
Adagio. ®opwmel Portdebras.

Theory and
practice of
classical dance-3

Consolidation of terminology on the
subject. Improving the knowledge, skills
and abilities of composing and
performing educational and dance
material. Allegro is in the middle of the
hall. Adagio forms. Building a classical
dance lesson.




CDW3
219

Classical dance
workshop-3

An exercise at the ballet machine and in
the middle of the hall. Allegro forms. The
elements of rotations are in place and in
progress. Large and small poses of
classical dance. Learning, working out
and drawing up educational and dance
combinations. Adagio forms. Forms of
Port de bras.

BI1 )KOOK
B/ BK
BD UC

KBBP1

PKT1/

WKD1
208

Kazak 6ui
OoMbIHIIIA
MPaKTUKYMBbI |

Kazak OuiHiH HeriznepiH yipeny. [ene,
asgK, Koj, Oac Koro. Kasak OwuinHiH
asIKTapBIHBIH epeKIle jkaraaibl. Komapig
MO3UIUACKI MeH >karmaiibl. Kazak Owi
KOJITAPBIHBIH ~ €PeKIe KaFmaalbl. AsK
KO3FaJIBICBIHBIH HeTi3/1epi, XOJIBI
(TepbemicTep, €HKEIO, NEHEHiH Oyrinyi,
UBIKTHIH KO3FaJIBICHI, MIPUTOIITAP,
OypBLIBICTAp, aitHanynap).
KosranbicTapasix KYpJIeNeHYi..
AHcaMOnbJie  KapbIM-KaTbIHAC  jKacay
JIAFIbUTAPBIH JTAMBITY.

IIpakTukym no
Ka3aXCKOMY
TaHIy 1

M3yueHne OCHOB Ka3axCKOTO TaHIIA.
[TocTraHoBKa KopITyca, HOT, PYK, TOJIOBBI.
Crneuunguueckoe MOJIO’KEHUE HOT
Kazaxckoro  TaHma. [losumum  u
MOJIOXKEHUE  DYK. Crneuunguueckoe
MOJIOKEHHE PYK Ka3axCKOTO TaHIa.
OCHOBBI ABM)KEHHSI HOT, XOJbl (KayallKH,
HAaKJIOHBI, nepernOanus KopItyca,
JBWDKEHUS TUIEY, IPHUTOINbI, MOBOPOTHI,
BpallleHHs1). YCIOKHEHHE COYETaHUS
NBIOKeHUH. Pa3BuTne HaBBIKOB OOIIEHHUS
B aHCcamoJe.

Workshop on
Kazakh dance 1

Learning the basics of Kazakh dance.
Setting the body, legs, arms, head. The
specific position of the legs of the Kazakh
dance. Hand positions and hand positions.

ONS;
ON10




The specific position of the hands of the
Kazakh dance. The basics of leg
movement, ho-dy (rocking, bending,
bending of the body, shoulder
movements, stoops, turns, rotations).
Complication of the combination of
movements.. Development of
communication skills in the ensemble.

BIT JKOOK
B/l BK
BD UC

KBP2 /

PST2/

CD21
209

Kaszipri ou
MPAKTUKYMBbI 2

3anneIH OpTachIHAAFbI DK3epcuc.
3amanayn Owje SwingTiH KypAeIuIiri
MEH KOCBUIYBIMEH JKbUIBIHY. [laprep.
Enenmen sxymbic. AliHanmy sJIeMEHTTepi
OpHBIH/Ia  KOHE  alFa  KBUDKYZA,
okmraynay. Kpocc opblHay narabuiapbia
KETUIIIPY. 3aIbIH OPTACKIHIAFbl OKY-OH
KOMOWHAIIHSICHI. Nmmnposuzarusi.
JleneHiH 0OC IIACTUKACHI.

IIpakTukym no
COBPEMEHHOMY
TaHIiry 2

Dk3epcuc Ha cepennHe 3ana. Pasorpes B
COBPEMEHHOM TaHIIE C YCJIOXHEHUEM U
nob6asnennem Swing. Parter. PaGora ¢
MOJIOM. DIIEMEHTHI BpaIlleHU Ha MECTE U
B MIPOABUIKCHUU, N30JIA0UA.
CoBepIiieHCTBOBaHHE HABBIKOB
WCTIOTHEHUS Kpocc. VYuebHo-
TaHI[eBaTbHbIE KOMOWHAIIUY HA CepeIHe
3ana. Nmnposu3zarusi. CBoOoanas
TUTACTHKA TeJIa.

Contemporary
dance workshop
2

An exercise in the middle of the hall.
Warming up in modern dance with the
complication and addition of Swing.
Ground floor. Working with the floor.
Elements of rotations in place and in
progress, isolation. Improving cross-
country performance skills. Educational
and dance combinations in the middle of
the hall. Improvisation. Free body plastic
surgery.
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BIT1 XKOOK |HSBBP | XanbIKThIK XaNbIKTBIK ~ XOpeorpausuIbIK  ©HEPiH ONS;
bJ1 BK 1/ caxHa oOwui namy OacTaysapsl. CnaBsiH ON10
BD UC OolbIHIIA XaJIBIKTapbIHBIH ~ (OpBIC  ,  YKpawuH,

MpakTUKyMbl 1/ | Genapyck), A3usi XaJbIKTapbIHBIH (030¢€K,
TOXIK,  KbIpFeI3)  Omnepi.  Herisri
KO3FaJIbICTap, MO3ULMsIIAp, KO3FAJIBICTAP.
[Tpaktukym no | Mcroku pa3BUTHS HapOJHOTO
PNST1 | maposmo- Xopeorpagpuueckoro HMCKyccTBa. TaHIIBI
/ CIIECHHUYECKOMY | CIaBIHCKMX  HAapoJoB  (pycckuil
TaHIyl YKpauHCKUH, OENOpycCKuid), HapoJI0B
A3zun (y30ekckuit, TaJKUKCKHUH,
KUPTU3CKUM). OcHOBHBIE XO/Ibl,
TIOJIOKCHHUS, JIBHKCHHUSI.
WEFPSD | Workshop on The origins of the development of folk
1 210 | folk stage choreographic art. Dances of Slavic
dancel peoples (Russian, Ukrainian, Belarusian),
Asian peoples (Uzbek, Tajik, Kyrgyz).
Basic moves, positions, movements.
BII TK HSBTP | XaibIKTBIK KypcTbiH Ma3MyHBI XalbIKTBIK-CaXHAJBIK ONT7;
b1 KB 220/ | caxHanbIK OWIIH | OMITIH OKY KOMOMHAIMSUTAPBIH ONS8;
BD EC TEOPUSCHl MEH TaHBICTBIPY, JKaTrTay »OHE IIBICHIKTAY, ON10
MPaKTUKACHI ATIOATEP KYPACTBIPY, SPTYPIi XaIbIKTap
OunepiHiH YJITTBIK epeKUIeTiKTepiMEeH
TaHBICY OOJIBITT TAOBLIA/IBI.
XanbIKTBIK ~ XOpeorpausublK  ©HEP/iH
HSBBP | XaibIKThIK Jnamy OacTayJapsl. Kagka3
2220/ | caxna 6ui XaJIBIKTapbIHBIH (rpy3uH, apMsiH,
OolbIHIIIA o3ipOaiixkaH, IIEIICH), batrpic
MPAaKTUKYMBI 2 XaJIBIKTapbIHBIH (HEMIC, UTabsH, MOJISK,
ucnad) Owunepi. Herisri kosraneicTap,
KO3FaJIICTap JKOHE MO3UIUSIIAP.
TPNSY | Teopust u ConepxaHneM Kypca SBISETCS U3YYCHHE
220/ | mpakTHKa 3HaKOMCTBO, Pa3y4yMBaHUE U OTpabOTKa
HapOJIHO- y4eOHBIX KOMOMHAaIHHA HapOJIHO-
CIICHUYECKOT 0 CIIEHMYECKOTO  TaHLA,  COCTaBJECHUE
TaHIA ATIOJIOB , 3HAKOMCTBO C HAI[MOHAIbHBIMU

0COOEHHOCTSIMH TAHICB pa3HbIX HAPOJOB.




Uctoku pa3BUTHS HapOAHOTO

PNST2 | IIpaktukym o | Xopeorpaguueckoro HCKyccTBa. TaHIIBI
220/ | mapomHo- HapoJI0B Kagkaza (Tpy3uHCKHE,
CLIEHUYECKOMY apMsHCKUE, azepOaiipkaHCKuUe,
TaHILy 2 YEUCHCKHUE), HapoJ0B 3amaia (HeMelKHe,
WTAJIbIHCKUE, TIOJIbCKUE, HCITAHCKUE).
OcHOBHEIE XOAHbI, JABUXKCHU S u
ITOJIOKCHUA.
TPFSD | Theory and The content of the course is the study of
220/ | practice of folk | acquaintance, learning and practicing of
stage dance educational combinations of folk stage
dance, drawing up sketches,
acquaintance with the national
characteristics of dances of different
peoples.
WESD | Workshop on
2 220 | folk stage dance- | The origins of the development of folk
2 choreographic art. Dances of the peoples
of the Caucasus (Georgian, Armenian,
Azerbaijani, Chechen), the peoples of the
West (German, Italian, Polish, Spanish).
Basic moves, movements and positions.
BITTK  |HT 221/ | Xopeorpadus bu Tapuxpl oneM  XalbIKTapbIHBIH ON1,
b1 KB TapUXBI XxopeorpauschblH JaMbITYAbIH HETi3r1 ON8
BD EC OaFbpITTapBhI. Xopeorpadusigarbl

MekTenTep MeH OarbiTTap. lller enmep
OuiHiH namy Tapuxbl. Ka3zakcraH MeH
meTenain Ou MoaeHueTi. KazakcTaHHBIH
soHe XX-XXI FachIp/bIH MIET eniepiHiy
XaJBIKTHIK-KoC101 XopeorpadusIbIK
MoaeHueTi. bu merrapmambuibiFsl. Kazak
Ou eHepiHIH JaMy koiaapel. Toyencizaik
KEe3eHIH/JeTi Ka3ak XopeorpadusiiblK
OHEpIHIH JaMyBl.




HHShT
221/

IH 221/

INHT
221/

XaJIbIK
xopeorpadusisl
K
HIBIFAPMAIIBUIBIF
BIHBIH TApUXbI

OJIeM XaNbIKTapbIHBIH Owiiepi. OlieM
XaJIBIKTAPBIHBIH OM MOJICHUETIHIH YIJITTHIK
EpEeKILEeNITriH 3epTTey. ONEMIIK XallbIK
KOHE aKaJIeMHUTBIK OWJIIH maiga 00mybl
MEH JaMyblHbIH  Oacraybl.  ©OlleM
XaJIBIKTAPbIHBIH OM MOJICHHETI, OUIIIH op
Typiepi MeH XopeorpadusHbIH  op
TypJiepi OOHBIHIIIA TEOPUSIIBIK OUTIM MEH
MPAKTUKAIBIK JaFAbUIapAbl JKUHAKTAY.
Ausrran ouTiM Heri3iaae on
UMITPOBH3AIMSICHI IaFIBUIAPBIH MEHTEPY.

Ucropus
xopeorpapuu

Hcropus
HapOJIHOTO
xopeorpaduueck
Or0 TBOPYECTBA

Hcropus tanna OCHOBHBIE HaIIpaBJICHHUS
pa3BuUTHsA Xopeorpauu HapoJOB MHUpa.
[IIkonbl ¥ HampaBiIeHUS B XOpeorpaguH.
HcTtopusi pa3BUTHs TaHLA 3apyOEKHBIX
CTpaH. TanueBanbHas KYJIbTYpa
Kazaxcrana u 3apyOexbs. Hapoano-
npodeccuoHanmbHas — Xxopeorpaguueckas
kynbTypa Kazaxcrana u 3apyoexps XX-
XXI Beka. TaHueBanbHOE TBOPUYECTBO.

[Tyt pa3BUTUA Ka3axCKOro
TaHLIEBAIILHOIO UCKyccTBa. PasButue
Ka3aXCKOIo Xopeorpauueckoro

HCKYCCTBA IICPUOJa HE3ABUCUMOCTHU.

Tanusl  HapoIOB N3yuenue
HallMOHAIBHOTO cBOeoOpasus
TaHLEBAIbHON KYJIBTYpbl HAPOJOB MHpA.
Hcrokn  3apoXaeHuss W pa3BUTHUA
MHPOBOI'0 HAPOJHOI'O U aKaJEeMUYECKOTO
TaHna. TaHeBanbHas KyJbTypa HapOJIOB
MHpa,  HAaKOIUICHUE  TEOPETUYECKUX
3HAHUW M MPAKTUUYECKUX HABBIKOB IIO
pa3IMYHBIM BUJAM TaHIA W Pa3INYHBIX
BHJIOB xopeorpaduu. Bnanenune
HAaBbIKaMU TAHLIEBAJIbHOW UMITPOBU3ALIMH
Ha OCHOBE IOJYYEHHBIX 3HAaHUM.

MHpa.




ChH
221

HFChC
221

Chereograhy
history

History of folk
choreography

The history of dance The main directions
of the development of choreography of
the peoples of the world. Schools and
directions in choreography. History of the
development of dance in foreign
countries. Dance culture of Kazakhstan
and abroad. Folk and professional
choreographic culture of Kazakhstan and
abroad of the XX-XXI century. Dance
creativity. Ways of development of the
Kazakh dance art. Development of the
Kazakh choreographic art of the period of
independence.

Dances of the peoples of the world. The
study of the national identity of the dance
culture of the peoples of the world. The
origins of the origin and development of
world folk and academic dance. Dance
culture of the peoples of the world, the
accumulation of theoretical knowledge
and practical skills in various types of
dance and various types of choreography.
Mastery of dance improvisation skills
based on the acquired knowledge.

BII TK
B KB
BD EC

KZBTP
222/

Kazipri 3amanfbl
oumig

TEOpHsI MEH
MPaKTUKACHI

XX racelpAblH OipiHIN JKOHE eKiHII
KAPTHICHIHIAFBl MY3BIKAIBIK JKOHE OH
OarbITTapbl. Kasipri 3aMaHfbl TeXHHUKa
MEH TeXHHKaHBIH HET13T1 3aHjaapsl, Jxa3
6ui, Contemporary dance. Ka3ipri kiny6
owmnepi. Contraction, Kyaaes, OKIaysay..
Eyponanbik Oan OniHIg
tepmuHoyiorusicel.  Eypomaneik  Oan
OmiHiH OM TEXHHUKACBIHBIH  HETI3T1
MPUHLIMIITEPI. Kasipri 3aMaH¥bl
IUTACTUKAHBIH ~ TPEHaXbIHA  JICHEHI,
KOJIIbI, asgKThI, 0OACTBHI KOK 9JiCTEMECIH

ONT7;
ONS;
ON10




KBP1
222/

TPST
222/

PST1 22
2/

Kasipri 6u
MPaKTUKYMBbI 1

3epaeney; KapamaibiM KoOMOWHaIUsIapaa
KO3FaJIBICTapbl YHIIECTIPY IaFabLIapbiH
IaMBITYy, OKYITa HETI3rl epexenepi
urepy  OOWBIHIIIA  JKYMBIC;  OHWIIH
OarpITTapbl MEH CBHI3BIKTAPBIH AHBIKTAY.
Op KHUMBUT MEH (DUTYPaHBIH MY3bIKaJIBIK-
BIPFAKTBIK HET131H MEHIEpY.

baner TaraHBIHIAFbI JKATTBHIFY 3allIbIH
OpTaChIHIAFbI DK3epcuc. Allegro.
Alinany AIIEMEHTTEDI, 0acThIH
KO3FaJIBICHI, OKIIayiay, Kpocc.

Teopus u
IPaKTHUKA
COBPEMHHOTO
TaHIa

IIpakTukym 1o
COBPEMEHHOMY
TaHny 1

My3bIKanbHbIE u TaHUEBAJIbHBIE
HalpaBJ€HUs  NEepBOM U  BTOPOH
nosioBuHBI XX Beka. OCHOBHBIE 3aKOHBI
TEXHUKK U mpueMbl MogepH, J[Ixas
TaHLA, Contemporarydanse.
CoBpeMeHHbIE KITyOHBIE TaHIIBI.
Contraction, relaes, W30JIALIMA.
TepMuHonorusi eBporneiickoro 0aabLHOTO
TaHIIA. OcHOBHBIE TIPUHITUTIBI
TAaHLEBAIBHOM TEXHUKHU E€BPOIEHCKOro
OanpHOro TaHua. M3ydyeHwe MeTOaUKU
IMOCTaHOBKH KOPITyca, PyK, HOT, T'OJIOBBI B
TPEHA)KE€ COBPEMEHHOM TIUIACTUKH; B
AIIEMEHTAPHBIX KOMOHMHAILIUSX Ppa3BUTHE
HaBBHIKOB  KOOPAMHAIIMU  JBUKCHUH,
paboTa MO  OCBOGHHMIO  OCHOBHBIX
MIOJIOKEHUH B Mape;  ONpeleeHue
HanpaBJIeHUN U TMHUKA TaHua. OcBoeHue
MY3bIKaJIbHO-PUTMHYECKON OCHOBBI
KQKIOT0 JBUKECHUS U (PUTYPBHIL.

Dk3epcuc y 0aJeTHOro CTaHKa. JK3epcuc
Ha cepeauHe 3anma. Allegro. DneMeHTHI
BpAILICHUM. JIBH>KEHHE T'OJIOBOM.
M3omsimus. Kpocc.




ThPCD
222/

CDbw1
222

Theory and
practice of
Contemporary
Dance

Contemporary
dance workshop
1

Musical and dance trends of the first and
second half of the twentieth century. The
basic laws of Art Nouveau techniques and
techniques,, Jazz dance.Contemporary
danse. Modern club dances. Contraction,
relaes, isolation. Head movement: tilts,
turns, circular rotations, sundari, etc. - for
a sense of isolation. Cross: big throws .
Terminology of European ballroom
dance. The basic principles of the dance
technique of European ballroom dance.
The study of the technique of body, arms,
legs, and head formation in the training of
modern plastic surgery; in elementary
combinations, the development of skills
of coordination of movements, work on
mastering the main positions in a pair;
determination of the directions and lines
of dance. Mastering the musical and
rhythmic basis of each movement and
figure.

Exercise at the ballet bar. The exercise is
in the middle of the hall. Allegro.
Elements of rotations. Head Movement.
Isolation. Cross.

BIT KOOK
BJI BK
BD UC

oT/
1/
AH 211

OHep Tapuxbl

OHepaiH Tapuxu JaMybIHBIH  MOHI,
3aHBUIBIKTaphl TYPaJIbl TEOPHUSUIBIK O11IM
xyheci. Tearp eHepiHIH JamMy TapHXBI.
OHepiiH  e3apa  OaillaHBICBI  JKOHE
CUHTE31. AKTEpIIK OHEPIH TapuXu JamMy
kesennepi. Kasakcranmarsl — ©HEpiH

Kazipri JKarqanbl Me€EH JTamy
TEHACHIMSIIAPHI.
Hcropus CucremMpl TEOPETHMYECKMX 3HAHUU O
HCKYCCTB CYILLIHOCTH, 3aKOHOMEPHOCTAX

HCTOPUYCCKOTO Pa3BUTHA HNCKYCCTB.

ONT1;
ON10




Hcropus pa3BUTHUA TE€aTpalIbHOIO
UCKycCTBA. DB3amMOCBSI3b W CHHTE3
UCKYCCTB. Dransl HUCTOPUYECKOTO
pa3BUTHS aKTEPCKOTO HCKYCCTBA.
CoBpeMEHHOE COCTOSIHUE U TEHACHIIUHU
pasBuTHs uckyccTB B Kazaxcrane.

Art History

Systems of theoretical knowledge about
the essence, laws of historical
development of arts. History of the
development of theatrical art.
Interconnection and synthesis of arts.
Stages of historical development of
actor"s art. The modern condition and
tendencies of arts development in
Kazakhstan.

BIT TK
B/l KB
BD EC

SN 224/

SKN
224/

OS 224/

/0S
224/

CueHorpadus
Heriznepi

CaxHa
KO3FaJIbICHIHBIH
Heri3nepi

Tearp koHe JeKOpalusi OHEPIHIH Jamy
Ke3eHIepi. KepkeM-1ekopaTopIIbIK
KypaJiap JKOHE CaxHaHbI OC3eHIIPYIiH
KOMITO3HITUSUIIBIK TOCUIIEPI.

CaxHazma MIHE3-KYJIBIK €peKILIeNiKTepl
OHE KHMBUIIApAbl opbiHAay.CaxHabIK
KUMBUIAApAbl  OpPBIHJAYABIH  Kayimci3
o/icTepl MEH TACUIAEPIH YilpeHy (Tapuxu
CUIIATTaFBbI KOPIHICTep-YPbIC
epEeKILENIKTEP], KyJIaybl OpPbIHAY).

OcHoBBI
cueHorpaduu

OCHOBBI
COCHOABUXXCHUA

Drarbl pa3BUTHSI TeaTpabHO-
JICKOPAIHOHHOTO HCKYCCTBA.
XyI0’)KECTBEHHO-ICKOPATOPCKHE
CpelCTBa M KOMIIO3MIIMOHHBIE TPUEMBI
0(OPMIICHHUS CIIEHBI.

Oco0eHHOCTH MTOBEAECHUS M HCIOIHEHUS
IBIDKEHUN Ha cuene.PazyunBanue
0e30MacHbIX METOJOB U  MPHEMOB
HUCIIOJIHCHUS CHCHHUYCCKUX )IBI/I)KCHI/If/i
(ClleHbl ~ MCTOPUYECKOTO0  Xapakrepa-

ONS;
ON10




0COOEHHOCTHU 004, BBITIOJIHEHHUE

TaJIeHUN).

Basics of Stages of development of theatrical and
BS 224/ | scenography decorative art Artistic and decorative
means and compositional techniques of
stage design.
Basics of scene | Features of behavior and execution of
SMB movement movements on the stage.Learning safe
224 methods and techniques for performing
stage movements (scenes of a historical
nature-features of the battle, performing
falls).
BIT2)KOOK |BAShR | buzeri AxTep meOepririHiy MCUX0(U3NKaIBIK ONS;
bJI BK N/ aKTepJIiK Heri3i-akTep MmeOepIiriHAeri CaxHaJIbIK ON10
BD UC nreGepItik iC-OpeKeTTIH OKHFachl. Pexuccepriik ou
OAMR | xone TYCIHIrTI. J1alibIH IbIK MPOIIECiH
T/ pexuccypa YHUBIMAACTHIPY koHE Oackapy. CaxHabIK
BADD | Heriznepi OPEKETTIH MOHepIIi KYpaJiapsbl.
212 MusaHuciieHa OPEKETTIH Oeligemnmi-
IUTACTUKAJIBIK KepiHici peTiHze.
MuzaHCIieHaHbIH HET13T1 Typiepi (OKeke,
TONTHIK, kammaif). CTaTHKaNbIK KoHE
JOUHAMHUKAJIBIK MU3aHCLeHaIap.
Kontpact mnpunnuni. Tuimai Tannay
onici. PexuccepiiH akTepMeH )KYMBICHI.
OcHOBBI [Tcuxodusnueckas ocHOBa MacTepcTBa
aKTEPCKOro akrtepa COOBITHII-HOCTh CIIEHUYECKOTO
MacTepcTBa M | JAeWcTBHs B MacTepcTBe akTepa. [loHs-
peKHCCYpBI B | THE PEKUCCEPCKOTO 3aMbICTIa.
TaHIle Opranuzanus u yIpaBJcHHE
PENIETULIUOHHBIM mponeccoMm.
BripazutensHbie CpencTBa
CIICHHYECKOTO JIeHCTBUSA. Mu3aHCIeHa
KaK 00pa3HO-TIJIaCTUYECKOE
BbIpakeHHe  jaedcTBUA.  OCHOBHbBIE

BHUJIbI MH3AHCICH (MHAMBHUAyaJIbHAS,




rpynmnoBasi, maccopas). CraTtuuHas u
OUHAMUYHAsg Mu3aHcleHbl. [IpuHumn
KOHTpacra. Merox  OEHMCTBEHHOIO
a”anm3a. PaboTa pexxuccepa ¢ akrepom.

The basics of
acting and
directing in
dance

The psychophysical basis of the actor's
skill is the eventfulness of the stage action
in the actor's skill. The concept of the
director's idea.  Organization and
management of the rehearsal process.
Expressive means of stage action. Mise en
scene as a figurative and plastic
expression of action. The main types of
mise en scene (individual, group, mass).
Static and dynamic mise en scene. The
principle of contrast. A method of
effective analysis. The work of a director
with an actor.

BII TK
B/l KB
BD EC

MTKIT
223/

MBYA
KT 223/

Monenu-
THIHBIFY
KBI3METIH/IET]
WHHOBAIUSIIBIK
TEXHOJIOTHSIIAp

Moaenu-6oc
YaKbITTaFbI
aKIapaTThIK-
KOMMYyHHKAITUSIT

byn moH Kasipri 3aMaHfbl TEOpUsS MEH
MIPAKTUKAHBIH KETICTIKTEP1 TYpajbl O11iM
HETI131HAE MOJIEHH — IEMANILIC KbI3METIHIE
aKMapaTThIK-KOMMYHHUKAIHSITBIK
TEXHOJIOTUSIIAPIBI
MYMKIHJIIKTEpi MEH ToCUIIepiH
3epaeneiai KOHE OKYUIBLIAp/IbIH
QIEYMETTIK  —  MOJAEHHM  KBI3METTI
Oackapy/bl OargapiaMaiblK KaMTaMachl3
€Ty  cajlachblHAarbl  OUTIKTepl  MEH
JIaF IbLIAPbIH, MOJIEHU-/IeMaJIbIC
KbI3METIHJE OpPTYpiAl HMHHOBALUSJIBIK
Oarmapiamanap MeEH TEXHOJIOTHUsIIapIbl
o3 OeTiHIe MaijanaHy JaFAbUIapbiH
MEHrepyiH KaMTaMachl3 eTell.
MoaeHu-neMansic KBI3METIHIH
oNeyMeTTIK (QyHKUusIapsl .MojeHuer
MEKEMECIHIIE azamaap bl
YHBIMAACTBIPYIbIH omictepi MEH
tocuaepi. Kiy0 KbI3METiHIH  HeETI3Ti

KOJIJaHy

ONG6;
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ITKDD
223/

IKTKD
D 223/

BIK
TEXHOJIOTHSIIAP

KIKTEY AKnapaTThIK-
aFapTYIIBUIBIK  iC-TMapanap  KIYOTBIK
KypeutbiMAap.  Kiy®0  KYMBICHIHBIH
Kammak — Typaepi. NHHO-BanUsIIBIK
Heicanmap: akmusuiap, KOpIIOpaTUBTED,
moysnap, (haemmo0, nepdomanc,
TAMOWIIUHT, OaTi Kypajljgapbl MeEH
omicTepi-ic-mapa (hopmachIHBIH
KYPBUIBIMIIBIK HET131.

TYpJIEpiH

NHaHOBaIMOHHbBI
¢ TEXHOJIOTHH B
KYJIBTYPHO-
JIOCYTOBOM
eITEIbHOCTH

Nudopmannons
o-
KOMMYHHUKAIOH
HBIE TEXHOJIOTHH
B
KyJIBTYpPHO-
JIOCYTOBOM
JeSITeTbHOCTH

[annas JUCLUIIIINHA n3y4yaer
BO3MOYKHOCTH M CHOCOOBI TPUMEHEHUS
MHGOPMALIMOHHO — KOMMYHHUKAIIMOHHBIX
TEXHOJIOTMM B KYJBTYPHO — JOCYTOBOM
JEATEIbHOCTH Ha OCHOBE 3HAaHHUU O
JOCTHKEHUSIX COBPEMEHHOM TEOpUU U
IOPaKTUKU M obOecredrnBaeT MOJIy4YeHUe
YYallUMHUCS YMEHHM W HaBBIKOB B
o0acTd IpPOrpaMMHOro obOecredyeHus
YIIPABJICHUS COLIMAJIBHO-KYJIbTYPHOU
JeSITeIbHOCTBIO, TPHOOPETEHNE HAaBBIKOB
CaMOCTOSITEIIBHOTO HCIIOJIb30BAHMS
pa3IMYHBIX MTHHOBALIMOHHBIX IIPOTrPamMM U
TEXHOJIOTMM B KYyJbTYPHO — JOCYTOBOM
JIeATEIbHOCTH.

CommanbHple  (QYHKIHH  KyJIbTypHO-
JIOCYTroBO# nieaTenbHOCTH .CrocoObl U
OpUeMbl  OpTaHM3alud  JIOAeH B
yapexIeHun KyJIbTyphl. Kitaccndukarms
OCHOBHBIX (hOpM KITyOHOU JesTeNbHOCTH
HHbopManmoOHHO-TIPOCBETUTEIHCKUE

meponpustas KiyOusie hopmupoBaHus.
MaccoBbie (opmbl  KIIyOHOH pabOTHI.
WNuno-BanioHHbIe  (OPMBI:  aKIIHH,
KOPIOPaTHBHI, oy, ¢bnemmoO,
nepdomanc, TumounauHr, 6atn CpeacTsa




ITCLA
223/

ICTCL
A 223

U METOABl — CTPYKTypHass OCHOBa
(hOpMBI MEPOTIPUSITHS.

Innovative
technologies in
cultural and
leisure

Information and
communication
technologies in
Cultural and
leisure activities

This discipline studies the possibilities
and ways of using information and
communication technologies in cultural
and leisure activities on the basis of
knowledge about the achievements of
modern theory and practice and provides
students with skills in the field of software
management of socio-cultural activities,
the acquisition of skills of independent
use of various innovative programs and
technologies in cultural and leisure
activities.

Social functions of cultural and leisure
activities. Methods and techniques of
organizing people in a cultural institution.
Classification of the main forms of club
activity Information and educational
events Club formations. Mass forms of
club work. Innovative forms: promotions,
corporate events, shows, flash mobs,
performances, team building, battles
Means and methods — the structural basis
of the event form.

BIT KOOK
BJI BK
BD UC

OP/
UP/
EP 213

Oky
IpakTUKacel 1l

Koceimmia 6unim  O6epy KOHTEKCIHE
XopeorpagusiHbl OKBITY HpOILECIMEH
TaHBICY oHE Oakpuiay. Xopeorpadus
cabakTapblHa KaThbICYy,
TOpOUENeHyIIIEpIIH KOHLEPTTIK 1ic-
miapagapja eHep KepceTyiHe Taiuaay
xKacay.

XopeorpadusablK YKBIM SKETEKITICIHIH
KbI3MeTIH Oakbuiay. HopMaTuBTIK koHe
OKY KY’KaTTaMachIH 3epTTey.

ON4;
ON9




VYyebOHas
npakTuka |

HaGmonenne W 0O3HAKOMIJIGHHE C
nporeccoM oO0ydeHusi xopeorpapuu B
KOHTEKCTE JIOTIOJTHUTEIHHOTO
obpazoBanus. [locemenne 3aHATHI 11O
xopeorpaduu, aHamW3 BBICTYIUICHUN
BOCIIMTAHHUKOB ~ Ha  KOHIIEPTHBIX
MeponpusTusx. — HaOmromenume — 3a
JeSITeIbHOCTHIO PYKOBOJIUTEIIS
xopeorau4eckoro

KOJUICKTHBA. V3ydyeHue HOPMAaTUBHOU U
yueOHOM TOKYMEH- TalluH.

Educational
Practice 1

Observation and familiarization with
the process of learning choreography in
the context of additional education.
Attending  choreography  classes,
analyzing students ' performances at
concert events. Monitoring the
activities of

the head of the choreographic team. Study
of normative and educational
documentation.

BIT1 KOOK
BJI BK
BD UC

OP/
UP/
EP 214

Oky
MPaKTUKACHI 2

Koceimmia 6inim  O6epy KOHTEKCIHE
XopeorpagusiHbl OKBITY HpOIECIMEH
TaHbICYy *oHe Oakpuiay. Xopeorpadus
cabakTapblHa KaThbICYy,
TOpOMENEeHYIIIEpIIH KOHLEPTTIK 1c-
nmiapaiapia eHep KepceTylHe Tajjaay
xKacay.  XopeorpaQusulblK  YXKbIM
JKETEKIIICIHIH ~ KbI3METIH  Oakbuiay.
HopmatuBTiK koHE OKY KY>KaTTaMachlH
3eprrey. Hyckaynwsik-  omicTeMernik

MaTepuanaap MEH TeIaror-
xopeorpadThiH MPAaKTUKAIBIK
Toxipudeci MEBICAJIBIHIA 03BIK
TOXKIPUOEH1

TaJIAAy KOHC TCOPUSIIBIK Heri:mey

ON4;
ON9




VYyeOHas

HaOmromenne ®  0O3HAKOMIIEHHE C

MpakTHUKa 2 MpoIieccCoM 00y4YeHus xopeorpaduu B
KOHTEKCTE JIOTIOJTHUTEITFHOTO
obpazoBanus. [locemenne 3aHATHIA 11O
xopeorpaduu, aHanu3 BBICTYIUICHUI
BOCIIMTAHHUKOB  HAa  KOHIIEPTHBIX
MeponpusTusx.  HaOmromenuwe — 3a
JeSITeNIbHOCTHIO PYKOBOJUTES
xopeorpaduueckoro KOJUICKTHBA.
N3yuenne HOpMAaTHBHOM H Yy4eOHOM
AOKYMCHTAIUH. Ananns n
TEOpPETHUYECKOe 000CHOBaHUE
115701991 (0):10)00)
OmbITa HA TpUMEpPE HUHCTPYKTUBHO-
METOINIECKOTO MaTtepuaa "
MPAKTUYECKOTO OTIbITa nejarora-
xopeorpada
Educational Observation and familiarization with the
Practice 2 process of learning choreography in the

context of additional education. Attend-
ing choreography classes, analyzing
students ' performances at concert
events. Monitoring the activities of the
head of the choreographic team. Study of
normative and educational  doc-
umentation. Analysis and theoretical
justification of best prac- tices on the
example of instructional and
methodological ma-

terial and practical experience of a
teacher-choreographer




Moayib
5
Hukmio3
HBTI
O1IIM
Oepyner
1
TEXHOJIO
TUsUIap
MOy

Mopayib
TCXHOJIO
Tuii B
HMHKJI03
NBHOM
0o0pazoB
AHUUN
Module of
Technolog
iesin
Inclusive
Education

Monyabai COTTI
asiIKTaraHHaH KeiliH
0intiM anmymibl Kadinerri:
ON7, ON10

/  Tlocne  ycmemHoOro
3aBepuIeHUst MOy
oOyuarommiics Oyner:
ON7, ON10

/ Upon successful
completion of the
module, the student will:
ON7, ON10

Beill
TK
]I KB
PD EC
PD EC

Ich306 /

IBBP
306/

IH 306/

MHKITI03UBTI
xopeorpadust

HNuxiro3uBTi
Ou OolibIHIIIA
MPAaKTUKYMbI

MywMKiHairi  mekreynai  Oamamapabl
TICUXOJIOT USUTBIK-TIeIar OT IKAJTBIK
cyiiemenueyui YHBIMIACTBIPY.
Maonenu-nemarbic KbI3METiH/Ie
WHKITIO3UBTI  mpouecTepai  Oackapy.
WNHKr03uBTI  X0peorpadusHbIH MOHI
MEH Ma3MyHbl -  HHHOBALUSUIIBIK
QNICYMETTIK-MOJICHH TEXHOJIOTHS. ApT
Tepanusl. MyMKiHIITT  mIeKTeysi
KaHIAP.IbI OHAJITYJaF bl oun
WUHKITIO3USCHIHBIH  poi. Kemenmeri
TY3€Ty >KaTTbiFynapbl. OHanTy >XoHe
EpIKTUTIK, OJNIEYMEeTTIK OKIIayJaHyIbl
KEHy  JKOHE  JIOCTBIK  OpTaHbI
YUBIMAACTBIPY .

Apt Tepanus JMmnposu3sanus,
OaiinaHbIc UMIIPOBH3ALIHACHL.
OMOIMOHAIIB  3UATKEPIIKTIH ©3apa
opekeTTecyiHe apHaJIFaH
oibIHap.PUTMMEH JKYMBIC,
PUTMOILJIACTHKA.

Nuxmro3uBHas
xopeorpadus

Opranuzanus MICUXOJIOT0-
[E€1arOrM4eCcKOro COMPOBOXKIAEHUS IETEU
C OrpPaHUYECHHBIMU BO3MOXHOCTSIMH B
YCIIOBUSAX UHTET-PUPOBAHHOTO OOyUEHHUSI.
Yupasnenue WHKJFO3UBHBIMU
mpoleccaM B KYJIbTYPHO -J0CYTOBOM
JeaTenbHOCTU. CYIIHOCTh U COJIEpKaHUe
MHKJIFO3UBHOU xopeorpaduu-
VHHOBAIIMOHHOW COLUHMAIBHOKYJIBTYPHOU
TexHonoruu. Aptr  Ttepanua. Pomb
TaHIIEBATHHOU WUHKJTFO3UH B
peabunuTayy JI0ei ¢ OrpaHUYCHHBIMU
BO3MOKHOCTSIMU 310pPOBBSI.
Koppurupyromue YIPa)KHEHUS B
KOMIIJIEKCE. Peabunuranus Hu

ONT7;
ON10




PIT 306/

IC
306/

WID
306

IIpakTukym no
WHKIIIO3UBHO-MY
TaHIly

BOJIOHTEPCTBO, IIpeononenue
COLIMAJIBHOM M30JSIUU M OPTaHU3ALHUL
JIPY’KECTBEHHOU CPEIbI.

Apt Tepanus. Nmnposusanus,
KOHTaKTHas MMIpoBu3anus. Urpsl Ha
B3alMOJICIICTBHE HMOLIMOHAJIBHOTO
uHTe/ulekTa.  PaGora ¢ purMmowm,
PUTMOIIJIACTHKA.

Inclusive
Choreograpy

Workshop on
Inclusive Dance

Organization of psychological and
pedagogical support for children with
disabilities in the conditions of integrated
educa-tion. Management of inclusive
processes in cultural and lei-sure
activities. The essence and content of
inclusive choreog-raphy-innovative
social and cultural technology. Art
therapy. The role of dance and inclusion
in the rehabilitation of people with
disabilities. Corrective exercises in a
complex. Rehabilitation and volunteering,
Overcoming  social isolation  and
organizing a friendly environment.

Art therapy. Improvisation, contact
improvisation. Games for the interaction
of emotional intelligence.Working with
rhythm, rhythmoplasty.

Kaciou
MOJTYJTh
'KoHE
KaIlIbIKThI
KTaH
OKBITY
TEXHOIOTH
SACBI

Mopnyasbai cotTi
asiKTaraHHaH KeiiH 0ixim
aJIylmbl Ka0inerri:

ON1, ON4, ON5, ON7,
ONS8, ON9, ON10

/ Ilocsie ycnemHoro
3aBepLICHUs] MOAYJIsSI
o0yuyawuiics 0Oyner:

Beill
KOOK
T1J1 BK
PD UC

TTBN/
OIBT/
BHED
301

Tapuxu-
TYPMBICTBIK
OuaiH Herizaepi

Tapuxu KOHE TYPMBICTBIK ou
MYpachIHbIH HETi37lepiH 3epTrey. ©Op
TYpai JoyipiaepiaiH Ou CTHIIbJEpiMeEH,
OJIap/IblH  TapUXW EpeKIIeTKTEpIMEH
tanbicy. Capail [apiapblHBIH 3THKETI.
KocTiom MeH eHIMIUTIKTET1 TOH Oenriiep.
PeBepaHc jxoHe oJapAblH epeKIIeNikTepi,
OpBIHJIAY TICLI.

ONI;
ON10




[Tpodeccu
OHAJIbHBIN
MOZIYJIb U
JUCTAaHIIHU
OHHBIC
oOpazoBar
CJIBHBIC
TEXHOJIOT'N
148
Profession
al Module
and
Distance
Learning
Technolog
ies

ON1, ON4, ON5, ON7,
ON8, ON9, ON10

/ Upon successful
completion of the module,
the student will:

ONL1, ON4, ON5, ON?7,
ON8, ON9, ON10

OCHOBBI
HUCTOPHKO-
OBITOBOTO TaHIIA

H3ydeHue OCHOB Haciemusi UCTOPHKO-
OBITOBOTO  TaHIA.  3HAKOMCTBO  C
TaHOCBAJIbHBIMU CTUJIAIMU PA3HBIX 3I10X,
UX HCTOPUYECKOH  XapaKTePUCTUKOU.
OTUKET IBOPIOBHIX 0aJ0B. XapakTepHbIe
0COOCHHOCTH B KOCTIOME U HCIIOJTHCHHH.
PeBepancel 1 X OCOOCHHOCTH, MaHepa
UCIIOJHCHHSI.

Basics of
historical and
everyday dance

The study of the basics of the heritage of
historical and  everyday  dance.
Acquaintance with the dance styles of
different eras, their historical
characteristics. Etiquette of palace balls.
.Characteristic features in the costume and
performance. Curtsies and their features,
the manner of execution.

Beill TK
/1 KB
PD EC

BKSD
307/

KG 307/

KSOT
307/

bu xoctromi
JKOHE CaxXHAHBIH
IA3aiHbI

KoctroMm xone
rpUM

Op TYpJi XalbIKTapa eXelri IoyipAeH
Ka3ipri  yakpITKa  JeHiHri  opTypii
FachIpiapJarbl KOCTIOMJEPAIH Maija
0oy, JaMmy JKOHE OKETUly TapuXbl.
JocTypmi  JkoHe  caxHaNBIK  XaJbIK
KOCTIOMJIEPIHIH Y3IK YJruIepl >KoHe
OJIapJIbIH HeTi31He KYH/JIBUIBIK
Oarmapimapbl MEH KOPKEMJIIK TaJFaMbIH
Topbueney; CaxHaJblK KOCTIOMAEPII
xobanay xoHe kui0 CaxHa aJaHBIHBIH
KYpPBUIBIMBIH KYPCTBIK IIOJYFa KipicIie.

Herizi Oer GostyneiH. ['puMMeH >KyMBIC
ictey  ofictemeci. Tearp  xoHe
TYPMBICTBIK KOCTIOM.

KocTtiom n
CIieHoTpaduueck
oe opopmieHune
TaHIa

HcTopusi BO3HUKHOBEHUS, Pa3BUTHS H
COBEPUICHCTBOBAHUS KOCTIOMA y Pa3HBIX
HapoJI0B B pa3HbI€ BEKA OT JPEBHOCTU 0
coBpeMeHHOCTU.  Jlydymme  oOpasisl
TPaTUIIOHHBIX u CLICHU-YECKUX
HapOJHBIX KOCTIOMOB M BOCHHUTAHHME Ha

ON7;
ONS8




MX OCHOBE ILIEHHOCTHBIX OpHUEHTAUUW W
XyJI0KECTBEHHOT O BKYCa;
IIpoekTupoBanue u HOLLIEHUS
CLEHUYECKHX KOCTIOMOB Benenue B
KypCOBOH 0030p CTPOCHHUS CLEHHYECKOU

KG 307/ | KocTrom A | IUIOLIAJKH.
rpum OcHoBbl TpuMma. Meronuka pabOTHI C
rpuMoM. TearpanbHbIi ¥  OBITOBOM
KOCTIOM.
DKSD | Dance costume | The history of the origin, development
307/ and stage design | and improvement of the costume among
different peoples in different centuries
from antiquity to the present. The best
examples of traditional and scenic folk
costumes and the education of value
orientations and artistic taste on their
basis; Designing and wearing stage
costumes Introduction to the course
review of the structure of the stage area.
CM 307 | Costume and Basics of makeup. The technique of
makeup working with makeup. Theatrical and
household costume.
beull TK HUZhl | Xopeorpadusuibl | ¥KbIM  KYpbUIBIMBI.  ¥KbIM  TYpJepi. ON4;
I1]1 KB A 308/ K Y’KbIMMEH Y KbIMHBIH J1aMy Ke3eHaepi. Y KbIMMEH ONS5;
PD EC KYMBIC iCTEY KYMBIC iCTEy oJicTepi MEH TacuIIepi. ON9
omicTemeci XopeorpahusiablKk ~ KepKeMoHepIia3aap

YKbIMbIHA KaThICYLIBLIAPAbIH
QJIEYMETTIK-1eMOTpadusIIbIK KOHE
QNIEYMETTIK-TICUXOJIOTUSJIBIK  [TOPTPETiH
Tangay;, Topbue TporeciH Oackapy.
KoHIEepTTIK KbI3METTi, KOHKYPCTap.bl,
decTuBanbaepAl  YUBIMIACTBIPY JKOHE
OTKi3y epeKIIeNiKkTepi KOHE
KopKeMeHepra3aap YKBIMJIAPBIHBIH
HIBIFaPMaIIbUIBIFBIH OaFanay eJeMaepi.
XopeorpadusiablK ~ YKbIMIA — Kammait




BUZhZ
hA 308/

MRHK
308/

MRDK
308/

MWCh
C 308/

bananap
YKBIMBIMEH
JKYMBIC JKacay
anicTemeci

YKBIMBIK TYpJIEpiH

YUBIMIIACTHIPY.

KYMBIC

bananap y>KbIMBIHBIH KYPBUIBIMBI. ¥ KBIM
Typiepi. bamanap yXbIMBIMEH >KYMBIC.
bamanmap  yXbpIMBIMEH  JKOHE  ara-
aHaJapMEH JKYMBIC iCTEy ojicTepi MeH
tocinaepi .KoHmeprrepsi, Mepekermik ic-
mrapanap/pl, KOHIEPTTEpAl JalblHAay
KOHE YHBIMIACTBIPY.

Meroauka
paboThI C
xopeorpaduaeck
UM
KOJUIEKTUBOM

Meronvka
paboThI ¢
JETCKAM
KOJIJIEKTHBOM

CrpykTypa KOJIJICKTHBA. Buas
KOJIJICKTHBA. Drarnbl pa3BUTHS
KOJUIEKTHBA. METOAbl M IPHEMBI PaOOTHI
C KOJUICKTUBOM. AHAQJIU3 COIUAIBLHO-
neMorpauueckoro M COIUAIBbHO-
TICHXOJIOTUYECKOTO nopTpeTa
YYaCTHUKOB xopeorpaduueckoro
CaMOJICATEIIBHOTO KOJIJICKTHBA,
PykxoBojicTBO BOCITUTATEILHBIM
nporeccoM. OcOOEHHOCTH OpraHU3aINH
" MPOBECHUS KOHIIEPTHOM
JESITEIbHOCTH, KOHKYPCOB, (heCTHUBANIEH U
KPUTEPUH OIICHKH TBOPUYECTBA
caMoJIeATENbHBIX KOJIIGKTHBOB.
Opranu3zaiys MacCOBBIX KOJUICKTHBHBIX
BUJOB paboThl B XOpeorpapuieckoM
KOJUICKTHBE.

CTpyKTypa JIE€TCKOT0 KOJUIEKTHBA. BUIbI
kotekTuBa. OcoOeHHOCTH pPaboThl ¢
JOCTCKUM KOJIJICKTUBOM. MeTO)II)I n
pHEMbI paOOTHI C TIETCKUM KOJIEKTUBOM
" POIUTEIISAMU. ITonroroBka "
OpraHu3aIys BHICTYIICHUN, KOHIIEPTOB,
IIPa3JHUYHBIX MEPONIPUATHI.

Methodology for
working with a

The structure of the team. Types of
collective. Stages of team development.




MWCh
T 308

choreographic
collective

Methodology for
working with a
children's team

Methods and techniques of working with
the team. Analysis of the socio-
demographic and socio-psychological
portrait of the participants of the
choreographic amateur group;
Management of the educational process.
Features of the organization and conduct
of concert activities, competitions,
festivals and criteria for evaluating the
creativity of amateur groups.
Organization of mass collective types of
work in a choreographic team.

Structural children's collective. Types of
collective. The main features of working
with the children's collective. Methods
and techniques of working with children's
groups and parents. Preparation and
organization of performances, concerts,
and festive events.

Beill TK
IJT1 KB
PD EC

KBTP
309/

KBBP2
309/

Kazak 6uinig
TEOpHsI MEH
MPaKTUKACHI

Kazak 6ui
OoiibIHIIA
PaKTUKYMBI-2

Kazak Owuiniy Heriznepi. Jlene, ask, Ko,
O6ac Kor. bamer cTaHOrBIHAAFBl >KOHE
3aJIIbIH OPTACHIHJAFBI YKATTBIFYJIapIarbl
AJIEMEHTTEP MEH KHUMBUIAApAbI 3epTTey.
Kazak OuiHIH cunaTsl, MOHEpI MEH CTHIII
Typajlel  TYCiHIK. bu  MypachlHBIH
y3iHIUIepiH — 3eprrey. bume  kazak
XaJIKbIHBIH THOTpaUsIIBIK
EpEKIIEeTKTEPiH OeitHerney. bu
KOMIIO3UIIMSUIAPBIHAAFEl  epiiep  MEH
oifeniep MapTUSCHIHBIH €PEKIIETIKTEPI.

Kazak OwuiHIH Herisri >XoHE epeKIle
epexernepiH, KUMBUIIAPbIH 3epaeneyi
KalracTelpy. ©Oilennep, epiep KoHE
JKarrai ounep/e aeHe, ask, Koi, 0ac Koro.
ouenaep, epiep  OWIHIH  HETI3ri

ON7;
ONS;
ON10




TPKT
309/

PKT2
309/

TPKD
309/

kuMblaapsl.  Atmabsic. Kapa JKopra
One-meHntrepl. OKy-OM KOMOWHAIUSCHI
JKOHE JTIONITED.

Teopus u
IPaKTHKa
Ka3aXxCKOIro
TaHIa

IIpakTukym no
Ka3aXCKOMY
TaHIiy 2

OcHoBbI Ka3axckoro tanna. [locranoBka
KopIlyca, HOT, PYyK, rOJOBBL M3ydeHue
AJIEMEHTOB W JIBWKCHUH B YIPaXHEHUSIX
y 0aJeTHOro CTaHKa M Ha CEpeIMHE 3aja.
[TonsiTe 0 XapakTepe, MaHEpe U CTHIIC
UCTIOTHCHUS Ka3aXxCKOT'0 TaHIIA.
W3yuenune (¢GparMeHTOB TaHICBAJIBLHOTO
Haciemusi. OroOpakeHWE B TaHIIC
ATHOTpaUUECKHUX 0ocoOeHHOCTEH
Kazaxckoro  Hapoma.  OcoOeHHOCTH
MYXCKOW ¥  JKCHCKOM TapTHH B
TaHIEBATBHBIX KOMITO3UIIUSX.

IIponomxkenre W3y4eHUsT OCHOBHBIX U
crenu(pUYecKux IMOJIOKEHUH, TBUKEHUN
Ka3zaxckoro taHua. IlocranoBka kopiyca,
HOT, PYK, TOJIOBBI B )KEHCKHX, MY>KCKUX U
MaCCOBBIX TaHIax. OcHOBEBIE XO0bI
KEHCKOI0, MY)KCKOro TaHla. Artialslc
Onementsl Kapa JXopra . VYueGHo-
TaHIIEBAJIbHbIE KOMOMHALIMHU U ITIOJIBI.

Theory and
practice of the
Kazakh dance

Fundamentals of Kazakh dance. Setting
the body, legs, arms, head. The study of
elements and movements in the exercises
at the ballet machine and in the middle of
the hall. The concept of the character,
manner and style of performance of the
Kazakh dance. Study of fragments of
dance heritage. Representation of the
ethnographic features of the Kazakh
people in the dance. Features of male and
female roles in dance compositions.




WKD?2

Workshop on

Continuation of the study of the basic and

309 Kazakh dance-2 | specific positions, movements of the
Kazakh dance. Staging of the body, legs,
arms, head in women's, men's and mass
dances. The main moves of the female,
male dance. Atshabys. Elements of Kara
George  .Educational and  dance
combinations and sketches.
Beill KHT / Kazak XopeorpadusiblK ©OHEP/IH TEOPUSIIBIK ONI;
KOOK IKH/ xopeorpadus- Herizmepi. Kaszak OwiHIH Kajbllracy ONS;
I1]1 BK HKCh | CbIHBIH TapuXbl | TapHUXBI. Kazak XaJIKbIHBIH ou
PDUC |302

MOJICHUETIHIH KaJblliTacy Tapuxbl. Kazak
Oui,  OHBIH  epeKUIeNKTepi  MeH
epekienikTepi. Kazak xalbIK-caxHabIK,
TapUXU-TYPMBICTHIK, JKeKe JKOHE
aHCAMOJIBJIIK JKOHE  CTWJIBACHIIPUITCH
OMJIIH TCOPUSICHI MEH TAPUXBIH MEHIEpY.
KaszakcranabiH XopeorpadusIbIK
OHEPIHIH Ka31pri )KaFaaifbl.

Hcropus
Ka3zaxcKou
xopeorpapuu

Teopetnueckue OCHOBBI
Xopeorpapuueckoro HCKYCCTBA.
Hcropuss CTaHOBIEHUS  Ka3axCKOIo
TaHLA. Hcropus CTaHOBJICHUS
TAHIIEBAJIBHOW KYJIbTYPhl Ka3aXCKOIo
Hapoxa. Kasaxckmii  TaHenm, ero
XApPaKTCPUCTHKA W OTJIIMYUTCIIBHBIC
ocobeHHOCTH. OCBOEHHE TEOopuu M
UCTOPUH Ka3aXCKOIo HapOJHO-
CIIEHMYECKOIr0, HCTOPUKO-OBITOBOTO,
COJBHOTO M aHcaMbJeBOro M
CTHJIN30BaHHOTO TaHIa. CoBpeMeHHOe
COCTOSIHUE xopeorpaguueckoro
nckyccta Kazaxcrana

History of
Kazakh
choreography

Theoretical foundations of choreographic
art. The history of the formation of the
Kazakh dance. The history of the
formation of the dance culture of the




Kazakh people. Kazakh dance, its
characteristics and distinctive features.
Mastering the theory and history of
Kazakh folk-stage, historical-everyday,
solo and ensemble and stylized dance.
The current state of choreographic art in
Kazakhstan

Beill TK
TJ1 KB
PD EC

KBK1
310/

HSh1
310/

KPT1
310/

Komrmo3unus
JKoHE Ou
KOUBLIBIMBI-1

XopeorpadThiH
mebeporiri -1

Hpamaryprusi ~ 3aHgapblH  KOJJlaHa
OTBIPBHIII, XOpeorpadusITbIK
KOWBUIBIMIAPABI, Oujeri OecitHenep/ii
xKacaylael — 3epTTey. bu  eHepiHiH
TYPJICPIH,KaHPJIApbIH,  (opManapbiH
anry. XopeorpausiibiK

ICKU3/IEP,KOMITO3UIHSIIAP, KOHBUIBIM A
P YIIiH My3bIKa TaHIay.

XopeorpadusablK  OHEPIIH TYpJepi,

(dopmanapsl MEH JKaHpJIapsbl.
XopeorpapusibiK HIbIFAPMaHbIH
uaescel. JlpamaTyprusiHblH — HErI3ri
3aHJapbl JKOHE oJIapIpl
XopeorpadusuIbIK HmIpIFapmaaa
KOJIJIaHYy. Korombiabig
OpBIHIayLIbIIAPMEH KYMBICBI.

Xopeorpapusnblk  OeffHeHI  kacay
OolibIHIIA OaneTMeNCTepIiH KYMBICHI.
beiinenin cumartel. bumiH  cyperi
(xopeorpadusIbIK CypeT).

Kommosumus
U IIOCTaHOBKa
Tana- 1

Nzyuenue CO3JIaHUS
Xopeorpapuueckux MOCTAHOBOK,
o0pa3oB B TaHIle, MCHOIb3Ysl 3aKOHBI
apamatypruv.  PackpeiTue  BUIOB,

YKaHPOB, bopm TaHILIEBAIIBHOTO
uckyccrBa.  Ilogbop  My3bIKH K
XopeorpapuuecKum ITIOAAM,

KOMIIO3UIIUAM, IIOCTAHOBKaM.

ON7;
ONO;
ON10




MH1
310/

CDP1
310/

ChS1
310

MacrepctBo
xopeorpadga-1

PaGora MOCTaHOBIIUKA c
UCTIOTHUTEIISIMU. Pa6ora
Oanermeiicrepa o CO3JIAaHHIO
xopeorpaduaeckoro obpasa.
XapakTepHocTh 00pa3a. PucyHok TaHna
(xopeorpaduyecKkuii pUCyHOK).

Composition
and staging of
the dance-1

Choreography
skill-1

The study of the creation of
choreographic productions, images in
dance, using the laws of drama.
Disclosure of types, genres, forms of
dance art. Selection of music for
choreographic sketches, compositions,
productions.

Types, forms and genres of choreographic
art. The idea of the choreographic work.
The basic laws of drama and their
application in the choreographic work.
The director™s work with performers.
The work of a choreographer to create a
choreographic image. The character of the
image. Dance drawing (choreographic
drawing).

Beill
KOOK
T1J1 BK
PD UC

MTKTP
ITPKD
D/
TPCLA
303

MoeHU-THIHBIFY
KBI3METIHIH
TEOPUSIChl MEH
MPAKTUKACHI/

byn moH xopeorpadwus camachlHAAFrbI
OamamapJplH ~ MOJICHHU-IEMANBIC  ic-
OpeKeTiHIH epeKIIeNiKTepiH IIOH
[IBIFAPMAIIbLIBIK OeJICeHIUIIKIIEH
CUTIATTAJIAThIH KOHE OHBIH MOJICHH JamMy
JIEHTeiiHe ocep €TeTIH MOH/IIK, Ma3MYH/IbI
JKOHE TPAKTUKAIBIK KBI3METTI JKy3ere
achIPaThIH MAKCaTThl YHBIMIACTHIPBUTFAH
mpouecc  perinae  3eprreiai.  Oky
MPOIECIHAC MOJCHH  KYHIBUIBIKTapFa
Oayny,  MIBFAPMAIIBUIBIK  QNEYyeTTi
JaMBITy apKbUIBI OLTIM  aTyIIbUIapIbIH
MYJiesepi MEH KaKETTUTIKTEPIH ecKepe

ONT7;
ONS;
ON10




OTBIPBINl YUBIMAACTHIPBIIATBIH MJJEHU-
JIeMajbIC KBI3METIHIH HBICAHIAPHl MEH
o/icTepl KapacThIPbUIAIbL.

Teopus u JanHas JUCLIUIUIMHA U3y4aer
IIPAKTHKA 0COOEHHOCTH KYJIbTYpPHO-10CYTrOBOM
KYJIbTYpPHO- JeATeJIbHOCTH ~ JeTel B obiactu
JIOCYTOBOH xopeorpaguu  Kak  IeJIeHaIpaBICHHO
JIeATEIIbHOCTH OpraHM30BaHHBIM IIpoLECC, B KOTOPOM

CyOBEKT OCYIIECTBISICT MpPEIMETHYIO,
COEPXKATEIbHYI0O M INPAKTHYECKYIO
JIeSITENIbHOCTb, XapaKTEepU3YIOLIYIOCS
TBOPYECKON aKTHUBHOCTBIO M BIMSIOLLYIO
Ha YPOBEHb €ro KYJIbTYPHOI'O Pa3BUTHSL.
B npouecce o0ydeHus paccMaTpuBarOTCs
¢op-Mbl M METOABl  KYJIbTYpHO-
JIOCYrOBOM  JESATENbHOCTH,  KOTO-pas
OpraHM3yeTcsi C YYETOM HHTEpPECOB U
NOTpeOHOCTEN O0yyarommxcss uepe3 ux
IpPUOOIIEHNE K ILIEHHOCTSAM KYJBTYpHI,
pa3BUTHE TBOPYECKOTO NOTEHIIMAJIA.

Theory and History and theory of cultural and leisure
Practice of activities The main tasks and directions of
Cultural and cultural and leisure activities. The essence

leisure activities | and concept of cultural and leisure
technologies. Means, forms and methods
of cultural and leisure activities as the
main components of the technological
process. Theory and fundamentals of
cultural and leisure activities Methods of
cultural and leisure activities. Scenario-
directing basics of cultural and leisure
activities. Musical design of cultural and
leisure programs.

beill TK KBK2 3 | Komnozumus Xopeorpadusiibik HeMIpJeri 5) 7 ON7;
I11 KB 11/ AKoHe Ou [Tantomuma >xoHe KuMbL1. bepinren ONO;
PD EC KONBLIBIMBI-2 TaKbIpbIll ~ OOWBIHIIA  TJIACTHKAJIBIK ON10

ATIOATHIH Kypambl. EpKiH TaKbIpbINTaFbl




HSh2
311/

KPT2
311/

Xopeorpad-ThiH
mebepiri-2

IUTACTHUKAIBIK JTION KOMIIO3HUIIUSICEL.
¥i151 OpBIC JKOHE LIETEIIK
CypeTUIUIepIiH CypeTTepi MbICAJbIHIA
KUMBUIJBIH 3KCIPECCUBTLUIITIH Tayuay.

[oy-6arnapnamanap MeH
TeaTpaH/IbIPbLIFaH KOHIIEPTTIK
Oarmapnamanapael  Kow.  bepinren
TaKBIPBII OoiibIHIIIA Ioy-
OarapiiaMaHblH KOMIIO3HIIUSIIBIK JKOHE
MY3bIKAJIBIK KOCTIaPbIH KYpYy.
TeaTpiianIbIpbUIFaH KOHLIEPTKE

[Tpostor-skcno3uius Kor.

XopeorpadusuiblK KOWBLIBIMIBI KOPKEM
0esenmipy (xoctiom, TpuM, JKapbik).
Xopeorpadusuiblk MoTiH. bu nexcukacs
(6u Timi). bamamap Omi. bamamap
OwIIepiHIH TaKbIPBHIOKI. bananap
XOpeorpadHsIIbIK YOKBIMBIH/IAFbI
Oanermeiicrepain  xKyMbIchl. CroerTi
oui. Xopeorpadusuibik crouta. Kammait
ou.

Kommnozunus u
IMOCTaHOBKA
TaHIa- 2

[TanTomMIMa 1 5kecT B Xopeorpaduyeckom
HoMmepe. CouMHEHHE IIACTMYECKOIO
9TIOJIa Ha 3aJlaHHylo TeMy. CounHEeHHue
IUTACTUYECKOr0 3TI0JIa Ha CBOOOJHYIO
TeMy. AHanu3 BBIPA3UTEIBHOCTH JKECTa
Ha MpUMepe KapTHH BEJIMKUX PYCCKUX U
3apyOeXHBIX XyJI0KHUKOB. I[locTaHoBKa
HIOy-TIPOTPaMM M TeaTpau30BaHHbIX
KOHIEPTHhIX mporpamm. CocraBieHue
KOMIIO3UIIMOHHOTO ¥ MY3BIKaJbHOTO
IUIaHa MIOYy-IIPOrpaMMBl Ha 3aJaHHYIO
temy. IlocTaHOBKa MpoJyora-3KCIoO3UIMU
K TeaTpaIM30BAaHHOMY KOHIIEPTY.

XynoKecTBeHHOE oopmienue
XopeorpapuuecKon MIOCTAaHOBKH




MH2
311/

CDP2
311/

ChS2
311

MactepcTBO
xopeorpada-2

(xocTIOM, IpUM, CBET).
Xopeorpadguueckuid  TekcT. Jlekcuka
TaHla (TaHUEBAJIBHBIN s3bIK). JleTckuid
TaHen. TemaTtWka JETCKMX TaHIIEB.
PaGora Oanermeiictepa B  JETCKOM
xopeorpaduueckom KOJUJIEKTHBE.
CroxkeTHblil TaHen. Xopeorpaduueckas
cronTa. MaccoBEIN TaHEL.

Composition and
staging of the
dance-2

Choreography
skills-2

Pantomime and gesture in a choreographic
number. Writing a plastic sketch on a
given topic. Composition of a plastic
etude on a free topic. Analysis of the
expressiveness of the gesture on the
example of paintings by great Russian and
foreign artists. Production of show
programs and theatrical concert programs.
Drawing up a compositional and musical
plan of the show program on a given
topic. Staging of the prologue-an
exposition for a theatrical concert.

Artistic design of the choreographic
production (costume, makeup, light).
Choreographic text. Dance vocabulary
(dance language). Children's dance. The
theme of children's dances. The work of a
choreographer in a children's
choreographic  group. Plot dance.
Choreographic suite. Mass dance.

BIT1 KOOK
BJI BK
BD UC

OP/
PP/
App 215

OHIpiCTIK
nmpakThka-1

Xopeorpadusiibik oM oepy
JKaFIalbIHJIaFbl OKY YPAICIMEH TaHBICY.
MyranimM-xopeorpadTbiH KbI3METIH
Oakputay jxkoHe 3eprrey. KykarTapabl
3epaeney skoHe Tamnay. CabakTeiH Oip
TYPiH JNalbIHAAY XKOHE XY3€re achIpy.
Oxynibutapasl OKBITY yAepiciH
yHBIMIACTBIPY KoHE KaThICYy.
TeopusibIK  KOHE KOCINTIK  Olmiml

ONO;
ON10




©3CKTEeHJIIPY JKOHE 3aMaHayu oficTtepre
oertimaey. CaxHaJbIK JKYMBIC

[IpousBoacTBeH
Has IpakThka-1

O3HakoMIICHHE c y4eOHo-
BOCIIUTATCIIbHBIM nmpoueccom B
KOHTEKCTE xopeorpaduuecKkoro
oOpaszoBanus. HaOmonenue u uzyueHue
3a JeATEeIBHOCTBIO nenarora-
xopeorpaga. M3ydenme wu aHamm3
JOKYMEHTALIH. [TonroroBka u

IPOBE/IEHUE OJHOM M3 (QOpM 3aHATUS.
Opranuzanus M ydacThe B IIpolecce

o0y4eHus BOCIIUTAHHUKOB.
AKTyanus3anusi  TEOPETUYECKUX U
npodeccnoHaNIbHbIX 3HaHUI u

aganranys K COBpEMCHHBIM
MmetoaukaM. ITloctanHoBoUYHAas pa60Ta.

Apprenticeship-
1

Introduction to the educational process in
the context of choreographic education.

Observation and study of the activity of
the teacher-choreographer. Study and
analysis of documentation. Preparation
and conduct of one of the forms of
classes. Organization and participation
in the process of training of pupils.

Updating of theoretical and professional

knowledge and adaptation to modern
methods. Staged work.

Beill
KOOK
T1J1 BK
PD UC

OP/
PP/

App
304

OHIpiCTIK
MpaKTHKa-2

Kanaprteutran oLTiM oepy
KOHTEKCTIHJET1 3aMaHayd OKy- TopOue
yaepici MeH TaHbicy. OKy JKoHE
CBIHBIITAHTBIC ~ JKYMBICTapJbl  KBICKA
MEp3IMJIi KOHE Y3aK Mep3iMjl Kocmap-
may. My3blka ToHI OOWBIHIIA OKY
OarmapiaMachbIHBIH MEKTET KY)KaTTapbIH
OKY. My3BIKAIbIK- AU IaKTUKAIIBIK
MaTepHalaap- Ibl, KOPHEKI Kypalaap/bl,
OKBITY/IBIH TEeXHHUKAJIBIK Kypalaa- PbIH

14

ON9;
ONI10




My3blKa TIoHI OoifbiHIIA cabakTapra
HEMece CBHIHBINTaH- ThIC cabaKrapra
nmaiieiagay. JKocmapmanraH —cabakrap
MEH ic- mapaiapjsl 63 OeTIMEH OTKI3Yy.
[TpakTUKadblK KBI3METTI Tal- jay.
JMIIoMIpIK  JKYMBICTBI  )Ka3y  YIIIH
TOXKIpUOETIK TOXipuoe MeH
MaTepualIapAbl  JKMHAKTay  JKOHE
HETi37ey.

[IpousBoacTBeH
Hasl PaKTHKA -2

O3HakoMJIeHHE C 00pa3oBaTeIbHBIM
MPOIIECCOM B KOHTEKCTE KYJIbTYpHO-
JIOCYroBOil ziedarenpbHOCTU. M3ydyenue
HOPMATHUBHOM  JOKyMEHTAaIlUu  II0

OpraHu3aIuu u pabote
xopeorpaduueckux KOJUICKTHUBOB.
[ToxroroBka JIMJIaKTUYCCKHUX,

HarjisiJHbIX, TEXHUYCCKUX CpCaACTB
06yquH;1 K OpraHu3anyu 1 IIpOBCACHUA

3aHATHMH, OTYETHOT'O KOHIIEpTa
xopeorpaduueckom KOJJIEKTHBE.
CamocrosiTenbHOe IIPOBEJICHHE
3aIlJIaHUPOBAHHBIX 3aHATHNA. AHamu3
MIPaKTUYECKON JEATEIIbHOCTH.
Hakonuienne u 000CHOBaHME

MPAKTUYCCKOr'0 ONIbITa U MaT€puajia ajd
HammMcaHuA HHHHOMHOﬁ pa6OTI:>I.

Apprenticeship-
2

Introduction to the educational process
in the context of cultural and leisure
activities. Study of the normative
documentation on the organization and
work  of  choreographic  groups.
Preparation of didactic, visual, and
technical training tools for organizing
and conducting classes, including a
concert in a choreographic group.
Independent conduct of scheduled




classes. Analysis of practical activities.
Accumulation and justification of
practical experience and material for
writing a thesis

Beill
HKOOK
T1J1 BK
PD UC

DP/

PP/

PDP
305

Jnmaomanabl
MPaKTUKACHI

FoimpiMu sKyMBICTBI ©3 OETIHIIIE XKYPri3y,
Ka3ipri 3aMaHfbl 3epTTEYy o/iCTEMECIiH
MEHrepy, MIHACTTEp KO, FBUIBIMH
HEMece IMeJaroruKaibIK dKCIIePUMEHTTI
KOocmapiay JKoHE OKYprizy. 3eprrey
JaFIbUTAPBIH JIAMBITY, FBUTBIMH
onedueT- TepAl ChIHM Taljail Oiry,
MaTepHalibl JIOTHKAJIBIK Typae Oa-
SAHOa  OlTy, JKYMBIC HOTHXKEJIEpiH
HIBIFAPMAIIBUIBIKIICH ~ TYCIHY  JKOHE
KOPBITBIH/IBIIAY, KOPBITBIHABUIAD MEH
MPaKTHUKA- JIBIK YCBIHBIM/IAPIbI
HETi371ey.

IIpenaumiomHuas
IIPAKTHKA

CaMocTosiTelbHOE  BEJEHUE HAy4YHOU
paboThl, BJIAJICHUS COBpPEMEHHOMU
METOJIMKOM MCCISIOBAaHUS, ITIOCTAHOBKOM
3aJa4, UIAHUPOBAHUEM M TIPOBEICHHEM
HAy4YHOTO WIH N€1aroru4ecKoro
JKCIEpUMEHTa.  Pa3BuTne  HaBBIKOB
UCCIIEIOBAaHUM, yMEHHUS  KPUTHYECKU
aHAJIM3UpPOBaTh HAYUHYIO JIUTEpaTypy,
JIOTUYECKH u3Jarathb maTepua,
TBOPUYECKU OCMBICIIUBATD U

00001aTe pe3yibTaThl paboThI,
000CHOBBIBAaTh BBIBOJIBI U MPAKTHYECKHE
PEKOMEHIALINH.

Pre-Diploma
Practice

Independent conduct of scientific work,
knowledge of modern research methods,
setting tasks, planning and conducting
scientific or pedagogical experiments.
Development of research skills, the ability
to critically analyze scientific literature,
logically present the material, creatively

ONO;
ON10




comprehend and summarize the results of
the work, justify conclusions and practical
recommendations

Kocbimmia 6iiv 6epy 6arnapaamanapsl (Minor)/JonosiHuTenbHbIe 06pa3oBaTeibHble porpammbi(Minor)/

BII TK 224 [Ton 5 5
bJ1 KB 224 1/Quctummna 1
BD EC 224
BIT TK 225 [Ton 5 6
bJ1 KB 225 2/lucumruiHa 2
BD EC 225
BII TK 226 [Ton 5 6
bJ1 KB 226 3/QucturuinHa 3
BD EC 226
Hene Mopnyasbai corTi XBITI MK DSh [ene [Ton kociOM KbpI3METKE MaibIHAANY YIIiH 8 1-4 | KK 20
IIBIHBIKTEL | agKTaraHHaH keiin 0inim | OOJ] OK 108 (1- | MIBIHBIKTHIPY JIEHCAYJIBIKThI cakray, HBIFAUTY/IBI
py/ aJymbl Kadinerri: GED MC 4) KaMTaMachl3 CTETIH JICHE IIBIHBIKTBIPY
Ousnueck | KK 20 FK 108 Kypajjapbl MEH OJIICTEpiH MaKcaTThl
ast / TlocJie yCnenHoro (1-4) TYpIe KOJIIaHyFa YUpeTeni; (pu3uKaibk
KyJIbTypa/ | 3aBeplIeHUs] MOTYJIs PhC KYKTEMEHI, )KYHKe-TICUXUKAIIBIK CTPECCTI
Physical o0yuarommiicst 0yaer: 108 (1- oHe Oomamak eHOEK opeKeTiHeri
Culture KK 20 4) KOJIAHCBI3 (haKTOpJIap/ibl TYPAKThI TYpe
/ Upon successful ayBICTBIPYFa bIHTAJIAHBIPATIBI.
completion of the module, dusnueckas JIMCIMIUIMHA ~ YYHUT IIeJICHANPaBICHHO
the student will: KyJIbTypa UCIIOJIb30BAaTh ~ CPEICTBA U METObBI
KK 20 ¢buznueckoi KYJBTYpHI,
oOecrneynBaroIye COXpaHEHHUE,

YKpeTIeHUE 3/I0POBBS IS TIOJTOTOBKHU K
MpOPECCUOHAIBHON ~ JIEATENbHOCTH; K
CTOMKOMY TIEPEHECEHHUI0 (PUINYECKUX

Harpysox, HEPBHO-TICUXHYECKHIX
HampsOKeHUH M HeOJarompHsTHBIX
dakTopoB B Oyayuieil  TpyaoBoi

JACATCIIbHOCTH.

Physical Culture

The discipline teaches to purposefully use
the means and methods of physical
culture, ensuring the preservation,
strengthening of health in order to prepare




for professional activity; to persistent
transfer of physical exertion,
neuropsychic stress and adverse factors in
future labor activity.

KA

JMTIoMIIbIK
JKYMBICTBI
HEeMece
JTUTITIOMJTBIK
XKOOaHBI  Kazy
JKOHE KOpFay
HEMece KeleH Il
EMTHUXaH
TanceIpy/

HNA

Hanucanue u
3aIuTa
JIUATUIOMHOM
paboThI W
JUIIIIOMHOTO
MPOEKTA 1583071
MOJArOTOBKA U
cmaga
KOMIIJIEKCHOI'O
JK3aMeHa

FC

Writing and
Defense of the
Diploma Work
end Diploma
Project or
Preparation and
Delivery of the
Comprehensive
Exam

240







