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I3IPJIEYHIJIEP/ PABPABOTUUKHW/ DEVELOPERS:

Ajicuna C.T. — enep kadeapacbIHbIH MEHIEPYIIIiCi M.a., IIeJaroruka MarucTpi/

Aticuna C.T. — n.0.3aBeayromiero kageapbl HCKYCCTB, MarucTp Meaaroruku/

Aisina S.T. — Acting Head of the Department of Arts, master of pedagogy

Baouu C.C. — enep kadeapachbiHbIH aFra OKbITYIIBICH /

ba6uu C.C. — crapuuii npenoaBatelib kKadeapsl HCKycCTB /

Babich S. S. — Senior lecturer of the Department of Arts

Pomanuna JI.U. — enep xadeapacbiHbIH aFra OKBITYIIBICHI /

Pomamuna JI.W. — crapmuii penoaaBaress Kadeapbl HCKYCCTB/

Romadina L.I. — Senior lecturer of the Department of Arts

Xu3oyaaeBa J.B. — eHep kadenpachHbIH aFra OKBITYIIBICH /

Xwuzbynaesa J.B. — npenonaBatenb kapeapbl HCKYCCTB/

Hizbulaeva E.V.— lecturer of the Department of Arts

lam6eToB B.P. — .OMapoB aTeiHIaFel 00IBICTHIK KAa3aK paMa TeaTPhIHBIH KOPKEMIIK KETEKIIiCi/
lam6eToB Bb.P. — Xyn0>keCTBEHHBIN PYKOBOAUTENb 00JIACTHOT'O Ka3aXxCKOIo TeaTpa aApambl um. U.

Owmaposa/
Shambetov B.R. — artistic director of the Kazakh Drama Theater named after I. Omarov
I'abyn II.B. — «6B11104 Axrepnik meOepiik >oHE TeaTpiaHAbIPbUIFaH KOMBUIBIMAAPIbI

yiiBIMIacTBIpy» Ois1iM Oepy OarmapiamMachiHbIH 2 KypC CTYIEHTI/

I'aGyn I1.B. — cTynenT 2 kypca o6pa3oBarenbHoii mporpamMmbl «6B11104 Aktepckoe MacTepcTBO U
OpraHu3aIysl TeaTPATU30BaHHBIX MTPEICTABICHHID/

Gabun P.V. 2ed year student of the educational program «Acting and the organization of theatrical
performances»

YCBIHBUIIBI/PEKOMEHIOBAHO/RECOMMENDED:

OHep kadenpachl OTbIPbICHIHAA KapacThIpbulabl, 2023 . 31.03. Ne 3 xarrama
Paccmotpena Ha 3acenanuu kadgeapbl HCKyccTB, mpoTokon Ne 3 ot 31.03.2023 r.
Considered at a meeting of the department of Arts, protocol No. 3 dated 31.03.2023 y.

9C¥J'IT AHTAa3WH aTbIHAArbl [IEAArOTUKaJIbIK HHCTUTYTTBIH Q,E[iCTeMeHiK KOMHUCCHUSCBIHAA
Tankeiiangel, 2023 k. 11.04. Ne 4 xarrama

O6CY)KI[CH8. Ha 3aC€aaHuun MeTOI[HHeCKOﬁ KOMHCCHUH TTEAArOTNICCKOTO UHCTUTYTAa UMCHU
V.Cynranrazuna, nporokon Ne 4 ot 11.04. 2023 r.

Discussed at a meeting of the methodological commissions of the Pedagogical Institute named after
U.Sultangazin, protocol No.4 dated 11.04. 2023 y.

OKy omicTeMenik KeHECIHIH menTiMiMeH YChHBULIBL, 2023 k. 3.05. NeS xarrama

PexomenioBana perieHueM Y 4e0GHO-METOAMYECKOTO coBeTa, MpoTokoia Ne 5 ot 3.05.2023 .
Recommended by the decision of the Educational and Methodological Council, protocol No.5 dated
3.05.2023 .



Keaeci KyxkaTTap HerisiHge »acajjbl:

- JKorapel XoHE JKOFaphl OKY OpHBIHAH KEHiHT1 OimiM OepymiH MEMIICKETTIK >KaJIlbiFa
MiHAeTTI ctaHaaptel, Kazakcran PecnyOmukachiHbIH FBUIBIM KoHE >KOFapbl OUTIM MHUHHCTPIHIH
2022 xoeurrbl 20 mrinmgeneri Ne 2 OyiipeirbiMen Oekitinren (20.02.2023 k. e3repicrep MeH
TOJIBIKTBIPYJIAPMEH);

- OJIeyMETTIK OpINTEeCTIK MEH JIEYMETTIK JKOHE €eHOEK KAaThIHACTApPBIH pETTey IKOHIHMAET1
pecnyONUKaNIBIK YIDKAaKThl KOMUCCHUSHBIH 2016 >kbutFbl 16 HaypbI3marbl OCKITIITEH YJTTHIK
OUTIKTLUTIK meHOepi;

- "MoneHuer xoHe oHep' cajachIHAarbl canayiblk OUTIKTLIIK 1meHOepiMen (KP MoneHuer jxoHe
CIOPT MUHHUCTPIITiHIH MOICHHUET jKOHE OHEp CalaChIHAAFbI QJICYMETTIK OPINTECTIK IeH AIEYMETTIK
KOoHE eHOEK KaThIHACTAPBIH PETTEY KOHIHJIET1 CallaIbIK KOMUCCHUSICHI OTBIPBICHIHBIH 2016 >KbUTFbI
25 Tambr3garsl Ne3 xaTTamMachIMeH OCKiTiITeH)

Pa3paGorana Ha OCHOBaHHMH CJIEAYIOIIHX TOKYMEHTOB:

—T'OCO BpICHIEro ¥ MOCIEBY30BCKOTO 00pa30BaHMs, YTBEPKACHO MTPHKa3oM MHUHHCTpa HAYKH U
BhIciIero oopa3oBanus Pecyonuku Kazaxcran ot 20 utons 2022 roga Ne 2 (¢ u3MEHEHUSIMH U
nononHenusamu ot 20.02.2023 r.);

— HanwuonanbHas pamka kBanuduKkaluui, yrBep:kIeHHas IpoTokojaoM oT 16 mapta 2016 roga
Pecny0nmkaHCKON TpeXCTOPOHHEN KOMHCCHEN IO COLIMAIbHOMY IIApTHEPCTBY U PEryIUPOBAHUIO
COLIMAJIbHBIX U TPYJOBBIX OTHOIICHUM;

— OtpacneBoit pamkoii kBanuukanmii chepbl «KyabTypbl 1 HCKycCcTBa» (YTBEPKACH IPOTOKOJIOM
Ne3 ot 25 aBrycra 2016 r. 3acenanus orpacieBoil komuccud MUHUCTEPCTBA KyJIbTYphl U CLIOPTa
PK no counanbHOMY NapTHEPCTBY U PETYJIMPOBAHUIO COLMANIBHBIX U TPYIOBbIX OTHOIIEHU! B
cdepe KyIbTyphl U HCKYCCTBA).

Developed on the basis of the following documents:

- The State mandatory Standard of Higher Education, approved by the Order of the Minister of
Science and Higher Education of the Republic of Kazakhstan dated July 20, 2022 No. 2 (with
amendments and additions dated 02/20/2023);

- The National Qualifications Framework, approved by the Protocol of March 16, 2016 by the
Republican Tripartite Commission on Social Partnership and Regulation of Social and Labor
Relations;

- The sectoral framework of qualifications in the field of "Culture and Art" (approved by Protocol
No. 3 of August 25, 2016 of the meeting of the sectoral commission of the Ministry of Culture and
Sports of the Republic of Kazakhstan on social partnership and regulation of social and labor
relations in the field of culture and art).
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Binim Oepy 0arnapiamMachbIHBIH NAaCIOPTHI
IMacnopT o0pa3oBaTeIbHOI MPOrpaMMbl
Passport of the educational program

BBB kojabl skoHe aTaybl/
Kon n nHazBanue OI1
EP code and name

6B11104 Akrepiik medepIiik )KoHe TeaTpiIaHAbIPbUFaH
KOWBLIBIMIAP/IbI YUBIMAACTBIPY/

AKTepCcKOe MacTepCTBO U OpraHu3aLys
TeaTPAIN30BAHHBIX MPE/ICTABICHHI/

Acting and the organization of theatrical performances

Binim Oepy canachbIHBIH KOABI KIHE
KikTemyi /

Ko u knaccupuxanus

o0JsiacTu 00pazoBaHus/

Code and classification

the field of education

6B11 Kpi3met kepcety/
Ycnyru/
Services

Jasipjiay 0aFbITHIHBIH KOJAbI MEH
KiKTeyi/

Koa n knaccuukanus HanpaspjaeHust
noarorosku/ Code and classification
areas of training/

6B111 Kpi3mer kepcery canacel/
Cdepa obcmyxuBanus/
Service sector

Binim Oepy 0arpapiaamanapsl ToOb1/

B092 Teinbiry/

I'pynna o6pa3oBaTeibHbIX porpamm | [locyr/
/Group of educational programs Leisure
Binim BB Typi/ Bua OII/EP type NuHOBaLUSIIBIK
NunoBannoHHas
Innovative
BBXCXK oOoiibinma aexreiii/ Yposenn | BBXCI / MCKO / ISCED 6
no MCKO/ISCED level
YBII GoiibiHina aeHreiii/YpoBeHn mno YBII / HPK/ NQF 6
HPK/NQF level
CB1I 6oiibinma aenreiii/ Yposeus mo | CBIL / OPK //ORC 6

OPK/ORK level

bbb aiipbikia
epexkeqikTepi/OTanYuTeIbHbIE
ocodennoctu OII / EP distinctive
features

Myreaexriri 0ap agamaap ywin bb
s#oHe EBK icke acbipy maprraps /
Ycaosus peamuzanuu OII aast mn ¢
uHBaJIUAHOCTHIO 1 OOII /

Conditions for the implementation of
EP for students with disabilities and
special educational needs

MyrenekTtiri Oap OuTiM amymbUIapaAblH OUTiM  Oepy
MPOLECIH KaMTaMachl3 €Ty YIIIH YHUBEPCHUTETTIH
aKaJeMUSUIBIK casicaTblHA Colikec MOHAEpAiH ( OapibIK
MOAYJBAEP/IIH), MPAKTUKATAPIBIH >KOHE KOPBITHIH/IBI
aTTecTaTTay paciMIepiHiH TOPTiIOI TONBIK CaKTala/bl.
"MyreaexTiri  Gap OUTIM  amylIbIApIbIH  MOHIL
UrepyiHiH apHaifbl mapTTapbl’ OOHBIHIIA MYTEIEKTIrl
O6ap amammap yurin xoHe Ebb Oeitimaey bb apuanran
KOCBhIMINIa OeJIIMIH €HTi3y apKbUIbl OKY JKYMBIC
OarmapiamManapseiH (CHIUTa0yCcTapIbl) 931ipiiey apKbUIbI
ICKe achIpbLIaJIbl.




Hns obGecrnedyenust  00pa3oBaTeNbHOTO  Ipoliecca
oOyuaromuxcs ¢ uHBanuaHocTei0 U OOII coxpansercs
TTOJTHBINA JTUCITUTIINH (MOJTIYJICH ), TPAKTUK M IIPOLIETYPhI
HUTOTOBOU arTrecraluu B COOTBETCBUUN C
AxaJieMrU4ecKor MOJUTUKON yHUBepcuTeTa. st ui ¢
nHBamuaHOCTRI0O W OOIl  amanrtanmuonnas  OII
peanu3yeTcss 4epe3 pa3paboTky Paboumx yueOHBIX
nporpaMmm (cumtabycoB) nyTeM BKJTFOUCHUS
JOIIOJITHUTCIIBHOI'O pa3aciia <(CHCLII/IaJ'IBHBIC yCJ10BUsA
OCBOCHUA JUCHUITIIMHBI 06y‘IaIOH_II/IMI/IC5I C
uHBaIMIHOCTRIO 1 OOID»).

To ensure the educational process of students with
disabilities and special educational needs all courses
(modules), practices and procedures of the final
certification in accordance with the Academic Policy of
the University. The adaptation of the EP is
implemented for persons with disabilities and special
educational needs through the development of working
curricula (syllabuses) by including an additional section
"Special conditions for mastering the course by
students with disabilities and special educational
needs").

OKbITY HBICAHBI/
®opma o0yuenus/
Form of study

Ky#naizri/Ounoe /Fulltime

Oky mep3imi/Cpok odyuenusi/Training
period

4 xwin/ 4 ronald years

OkpITY TiJTi/SI3bIK 00y4Yenus/Language
of instruction

Ka3aK >KoHe OpbIc/
Ka3axCKuil u pycckuii/
Kazakh and Russian

Kpenur kenemi/
Oo0bem kpeauTos/Loan volume

240 akageMUsUTBbIK KpeauT /| AKageMHYeCKUX KPEAUTOB
240/ 240 ECTS




TYJEK MOJEJII/ MOAEJIb BBIITYCKHUKA/ GRADUATE MODEL

Binim Oepy 0argapiamaceinbIH MaKkcaThbl/ Llesb o0pa3zoBaTebHON porpaMmmbl/
The purpose of the educational program

Monenn - THIHBIFY KbI3METI CaJachIHIAFbl, AaKTepiiK IIeOepiik JKoHE TeaTpiaHAbIPbUFaH
KOWBUIBIMIAP/IbI YHBIMIACTBIPY JAFIbUIAPBIH MEHIepreH OaKkanaBpiap/apl Aasipiay

[ToaroroBka OakanaBpoB B 0071aCTH KyJIbTYPHO-OCYTOBOM JACSITEILHOCTH, BIAJICIOIIUM HABBIKAMU
AKTEPCKOr0 MACTEPCTBA U OPraHU3alMU TEATPAIN30BAHHBIX IPE/ICTABICHUMN.

Preparation of bachelors in the field of cultural and leisure activities, who have the skills of acting and
organizing theatrical performances

Bepinerin mopexe/ Ilpucy:xnaemas crenens/Awarded degree

«6B11104 Axteprik mebepimik ®KoHe TeaTpiIaHAbIPhUFaH KOWBLUIBIMIAPABI YHBIMIACTRIPY» OlTiM Oepy
Oarapamacel OOMBIHINA KbI3MET KOPCETY CAJIACBICHIHIIAFbI OaKaIaBpbI

bakanaBp B oOmactu ycimyr mo oOpasoBarenbHON mporpamme «6B11104 Akrepckoe MacTepcTBo H
OpraHu3alysl TeaTPAIN30BaHHbIX MPEACTABICHUN

Bachelor's degree in Services in the educational program « 6B11104 Acting and the organization of
theatrical performancesy»

Mawman gayassiMaapbiabiH Tizoeci/Ilepedenn nomknocreii mo OI/List of positions on OP

Jlpama TeaTpbIHBIH OPTiCi, TeaTpIaHIbIPbUFaH KOMBLTBIMAAP/IB YHBIMIACTHIPYILB, KOCHIMIIIA OLTiM
Oepy Tearp yHipMeciHiH KETEKIIiCl, Teaaror-00c yakpITThl YHBIMAACTHIPY KbI3METIH YHBIMIACTBIPYIIBI

ApPTHCT JpaMaTHYECKOro TeaTpa, OPraHu3aTop TeaTpaaTu30BaHHBIX MPEACTABICHUN, PyKOBOIUTENb
TEaTPAIBLHOI0 KPY>KKa JIOIIOJHUTEIBHOTO 00pa30BaHUsl, IIeAaror-opraHu3aTop J10CyroBoi
JeSITeIbHOCTH

Artist of the dramatic theater, organizer of theatrical performances, head of the theatrical circle of
additional education, teacher-organizer of leisure activities theatrical circle of additional education,
teacher-organizer of leisure activity.

Kaciou kpi3MeT 00bekTisiepi/O0beKThI podeccuoHaIbHOI AesTeabHocTH/Objects of professional
activity

Jlpama Teatpsbl, TeaTp CTYIMACHI, TeaTp yhipMmecl

Jlpamatuueckuil TeaTp, TeaTpalibHas CTY/Ms], TeaTpabHbINA KPY)KOK

Drama theater, theater studio, theater club

Kaciou kpi3mer TypJiepi/Buasl mpogeccnonanbHoii nesiresibHocTn/Professional activities

- MOJICHU-JIEMAIbIC (MO/IEHUET YHbIMIaphl MEH MEKEMENEPIH/E);

- YHBIMIIACThIpYy-0acKapy (MOJIEHH — IeMAalIbIC KbI3METI MEKeMeepiHe);

- OutiM Oepy (opTa JKoHE apHalbl OpTa OKY OpPBIHAAPBIHIA, TUMHA3USUIAP MEH JIMIIECHIEp/IE, )KOFaphl OKY
OPbIHIAPBIHAA)

- KyJIbTYPHO-A0CYTOBas (B OPTaHU3alMSIX U YUPEKACHUIX KYJIbTYpHI);

- OpraHM3aLMOHHO-YIIpaBlIeHYecKas (B YUPEKICHUS KyJIbTYPHO — JJOCYTOBOM JI€ATEILHOCTH);

- oOpa3oBarenbHasl (B CpeTHUX U CPETHUX CHEIMAIBbHBIX YUEOHBIX 3aBEACHUSX, TUMHA3UAX U JIMLIESX, B
BBICIIINX YYEOHBIX 3aBEJICHUSIX )

- cultural and leisure activities (in organizations and cultural institutions);

- organizational and managerial (in the institutions of cultural and leisure activities);

- educational (in secondary and secondary specialized educational institutions, gymnasiums and lyceums,
in higher educational institutions)

Kacion xbpimerinin ¢ynkuusnapoel/®@ynkuun npodgeccuonaabHoii aesitrebHocT/Functions of
professional activity

- Oimim Oepy (MEPCIIEKTUBAJIBIK JKEKE MKYMBIC >KOCHAPBIH o3ipiiey, MOACHH-TOPOHE >KYMBICHIHBIH
ONICTEMECIH KOJIJJaHy, MOJIEHHET MeKeMelepiHe KOHCYIbTAUSIIbIK-9ICTEMENIK KOMEK KOepCeTy,
MOJICHU-00C YaKbIT *KYMBICBIH JAWbIH/IAY JKOHE OTKI3y, aKTEpIIBIK YKBIMMEH PENETULHSIBIK KYMbIC
JaFABUTAPBIH MEHTePY, KYHTI30€MIK JKoHE TaKbIPBITHIK KOCTapiap, OUTIM alylIbuIapIbH MOICHH-00C
YaKbIT TopOue OarapiamMaiapblH Jkacay);

- TopOueik (IMearoruKaablK aJFbIIIapTTapbl, MOJACHH-TOPOUE KYMBICHIHBIH JIICTEMECIH MaiIaiany,




MOJICHHET MEKEMEJIepiHe KOHCYJIbTAIMSIIBIK-OIICTEMENTIK KOMEK KOpPCETy, MEKTENTe OKYy-Topoue
KYMBICBIH, OuriM Oepy MekeMenepiHae apHaibl MOHIEPIAl OKBITY MPOLECIHIE KaMTaMachl3 €Ty,
MY3BIKAIBIK-KOPKEM/IIK KOMBLIBIMIAP/IbI YHBIMIACTBIPY KOHE OTKI3Y) .

-YKpIMIApBIH PErepTyapblH KAIBINTACTBIPY, KIACCHKAJBIK YKOHE XaJBIKTBIK AK3EPCHC OpPBIHIAY,
MY3BIKQJIBIK MaTepPHAIJIbI TaH/IAY, JICKCUKAHBI KbIpaTy, KOPKEM IIbIFapMAIIbUIBIK Y)KBIMBIHBIH KYMBIC
KOCTIAPBIH KYpPY, KOMMYHUKATUBTIK JaFAbUIApAbl KAJIBIITACTHIPY, MOJICHH-ACMAIBIC CATACHIH/IAFbI
MEHEPKMEHTTI yibiMaacTeipy, K11 yitbIMIacTeIpy, YoKbIMAAPIAFbl OKY-TOPOUE JKOHE IIbIFApMAIIBLIBIK
KYMBIC, XOpeorpadUsIIBIK KaIbl JaFIbLIAPEIH MEHTEPY;

- aFaPTYIIBUIBIK (03 CITHIH KoHE dJIEM/IIK KCHICTIKTIH TeaTpaIblK OHEPiH HACHXaTTay/1a KaJIlbl MOICHH
KYHJIBUTBIKTAP/IbI, HOpMaJiap MEH J9CTYpIiep/ii Oepyre KaTbicy);

-yMBIMIACTBIPYIIBUIBIK (OKYIIBUIAPIBIH KAC KOHE JKCKE €PEeKIICITIKTEPIHe COMKEeC MoJIeHH-IeMaIbIC
KOHE OKY-TaHBIMJIBIK, iC-TIIapaiap/ bl YIUBIMIACTBIPY, MOJICHU-IEMANIBIC iC-TIapaIapbIHbIH MPAKTUKATBIK
KBI3METIH Tajjiay, IIbIFapMAIbLUIBIK YKBIMHBIH JalbIHABIK JKOHE KOHIICPTTIK-OPBIH/IAYIIBUTBIK
YKYMBICTapbIH YIBIMIACTHIPY.);

- KOMMYHHUKATHBTIK (KOMIBIOTEpIIIK CayaTThUIbIK, TUIAIK »KOHE TUIMIK JaMy, op TYpJii MeKTel
YKACBIH/IAaFbI OalalapMeH KapbhIM-KAThIHACTHI YHBIMIACTHIPY, ChIHU JKOHE IIBIFAPMAIIIBUTBIK OijIay, cabak
’OHE cabaKTaH ThIC iC-OPEKETTE MeJAroruKajbIK MPOIECTe MHHOBALMSUIBIK TEXHOIOTHSIIAPIbI KOJIIaHY,
OTKI3UIETIH MOJCHU-00C YaKbIT IC-IIApaJIapblH KOPBITHIHIBUIAY JKOHE Taljiay, WACSUIBIK SKOHE
AMOIMOHAIJIBIK 9CEp €Ty KYpalIapblH MaiIaiany, IPaKTHKaa ATbIHFAH HOTKEIIEP/Ii €CKepe OTHIPHIII,
©3iHIH IIBIFAPMANIBUIBIK KbI3METIH TY3ETY, TeaTpJIaHIbIPhUFaH KOMBLUIBIMIAP/Ibl YHBIMIACTBIPY JKOHE
KYPY JaFIbUIapbIH MCHIEPY).

- oOpa3oBaresbHas (pa3padaThiBaTh MEPCICKTUBHBIA WHIWBUAYAIbHBIA TIaH PabOThI, TPUMEHSThH
METOIUKH KYJIbTYPHO-BOCIIUTATEIbHOW pPabOThI, OKAa3bIBaTh KOHCYJIbTAIIMOHHO-METOANYECKYIO
MOMOIIb YUYPEXKICHUSIM KYJIbTYpbI, BJaJICHUC HaBbIKAMH ITOJTOTOBKH M MPOBEACHHUS KYJIbTYPHO-
JIOCYTOBOM PabOThI, PEIETUIIMOHHON PabOThI ¢ AKTEPCKUM KOJUICKTHBOM COCTABJISITh KaJCHIapHbIC
M TeMaTHYECKHUE IJIaHbI, TPOrPaMMBbI KYJIbTYPHO-I0CYTOBOI'O BOCITUTAHHS 00YUarOIINXCS);

- BocmuTaTeNbHas (MCIOJIb30BaTh MEAarOTMUECKHE MPEIANOChUIKH, METOAMKH KYJIbTYpPHO-
BOCIIUTATEILHON pabOThI, OKa3bIBaTh KOHCYJIbTAIIMOHHO-METOIUYECKYIO MOMOIIb YUPESKICHUIM
KYJIBTYpBI, 00€CIeUnBaTh YUeOHO-BOCIUTATEIbHYIO pabOTy B IIKOJE, B MPOIECCce MPEnoaBaHus
CMENUANBHBIX JMCHUIUIMH B 00pa30BaTENIbHBIX YUPEKICHUSAX, OPraHU3aIMI0 W MPOBEICHUEC
MY3bIKaJIbHO-Xy/I0’KECTBEHHBIX TTOCTAHOBOK).

- yMmeHue, (GOPMHPOBATH peNepTyap KOJJICKTHBOB, BBIMOJHATh KIACCHUYECCKUH W HAPOIHBIN
9K3EpCHC, TOJ0UPaTh MY3BIKAIBHBIM MaTepuall, pa3iinyaTh JICKCUKY, COCTaBJISTH IJIAHBI PaOOTHI
KOJJICKTHBA  XY/JI0KECTBEHHOTO  TBOpYECTBa, (POPMHUPOBATH KOMMYHHKATHBHBIC  YMCHHS,
OpPraHU30BBIBATH MEHEKMEHT B KYJIBTYPHO-IOCYroBO# cdepe, BiafeTh HaBbIKAMHU OpraHHU3alluU
KJI/1, yaeOHO-BOCTIMTATEILHON M TBOPYECKOH pabOTHI B KOJUIEKTUBAX, XOpeorpaduiecKoil maMsTH;
- MIPOCBETHUTENbCKAs (Y4acTBOBATh B Tepeaade OOMICKYIbTYPHBIX [IEHHOCTEH, HOPM M TPAIHIIUN B
IponaraH/ie TeaTuPaIbHOTO HCKYCCTBA CBOCH CTpaHbl 1 MUPOBOTO MTPOCTPAHCTBA)

- opraHu3zaTtopckas (OpraHH30BbBIBATH KYJIbTYPHO-IAOCYIOBYI0 W  y4eOHO-IO3HABATEIbHYIO
JESTeIbHOCTh B COOTBETCTBHM C BO3PACTHBIMH W HHIUBUAYAJIbHBIMH  OCOOCHHOCTSIMU
IIKOJIbHUKOB, aHAJTM3UPOBATh MPAKTUYECKYIO JEATCIBHOCTh KYJIbTYPHO-TOCYTOBBIX MEPOIPHUSATHIA,
OpraHu3aIK PETIICTUIIMOHHON M KOHIICPTHO-UCIIOTHUTEIBCKOW Pa0OThI TBOPUECKOTO KOJUICKTHBRA. );
- KOMMYHHUKaTHBHass (MMETh HaBBIKM KOMIIBIOTEPHOH TIPaMOTHOCTH, SI3BIKOBOTO W PEYEBOIO
pa3BUTHS, OpPraHU3allUM OOLICHHS C JCTbMH pA3HOTO IIKOJBHOTO BOCPAcTa, KPUTHYECKOTO H
TBOPYECKOTO MBINUICHHUS, TPUMEHCHHS HHHOBAIIMOHHBIX TEXHOJIOTHI B TEIarOrHYeckoM IMpoIecce
B YPOYHOH W BHEYPOUHOW JEATEJIHHOCTH, YMEHHE 0000IIaTh M aHAJIW3UPOBATh IMPOBOJUMBIC
KYJIbTYPHO-JI0CYTOBbIE MEPOIPHUATHS, HCIOJIB30BATh CPEACTBA HACHHOTO W 3SMOI[HOHAIBLHOTO
BO3JICUCTBUS, KOPPEKTHPOBATH CBOK) TBOPUYECKYIO JCATEIBHOCTH C YYETOM TIIOJYYCHHBIX Ha
MPAaKTUKE pe3yJbTaTOB, BJaJCHHE HABBIKAMH OpraHWU3allMd W CO3JaHUS TeaTpPau30BaHHBIX
ITOCTaHOBOK).

- educational (develop a promising individual work plan, apply methods of cultural and educational
work, provide consulting and methodological assistance to cultural institutions, possess the skills of




preparing and conducting cultural and leisure work, rehearsal work with the acting team, make calendar
and thematic plans, programs of cultural and leisure education of students);

- educational (to use pedagogical prerequisites, methods of cultural and educational work, to provide
consulting and methodological assistance to cultural institutions, to provide educational work at school,
in the process of teaching special disciplines in educational institutions, to organize and conduct musical
and artistic productions).

- The ability to form the repertoire of groups, perform classical and folk exercises, select musical
material, distinguish vocabulary, make plans for the work of the collective of artistic creativity, form
communication skills, organize management in the cultural and leisure sphere, possess the skills of
organizing KDD, educational and creative work in groups, choreographic memory;

- educational (to participate in the transfer of general cultural values, norms and traditions in the
promotion of theatrical art of their country and the world space);

- organizational (to organize cultural and leisure and educational and cognitive activities in accordance
with the age and individual characteristics of students, to analyze the practical activities of cultural and
leisure activities, the organization of rehearsal and concert performance work of the creative team.);

- communicative (have the skills of computer literacy, language and speech development, organization of
communication with children of different school ages, critical and creative thinking, the use of innovative
technologies in the pedagogical process in regular and extracurricular activities, the ability to generalize
and analyze cultural and leisure activities, use the means of ideological and emotional influence, adjust
their creative activities taking into account the results obtained in practice, knowledge of the skills of
organizing and creating theatrical productions).

Kannbl Ka6inerrepi/ O0mue komnerenuun/ General competences

KK1 Fpubivu xoHe GUIOCOMUSIIBIK TaHBIM ICTEPIMEH TaOUFH KOHE OJIEYMETTIK QJIEMIIi FhUIBIMU
VFBIHY MEH 3epJesieylli KamTaMachl3 ereTiH (unocodus HerizaepiH OUTyMeH KalbITacKaH
JTYHUETaHBIMIIBIK YCTaHBIM/IAP HET131HE KOopIlaraH OOIMbBICThI Oaraiai/ibl;

JKK2 MudonorusuibiK, TiHA JKOHE FHUIBIMH JYHHETAHBIMHBIH Ma3MYHBI MEH ©31HIIK epeKIICIIIKTEepiH
TYCIHIIpe;

KK3 OneymerTik ’oHe OHIIpICTIK cataigap/a OOJIbII skaTKaH OapIIbIK XKarJailiapra o3 6arachIH Oepe/i;
KK4 KazakcTaHHBIH TapuXH JaMYbIHBIH HETI3r Ke3eHJEepiH, 3aHAbUIBIKTAPhIH KOHE O31HMIIK
€pPEeKIIENITIH TEPEH TYCIHY YKOHE FhUIBIMU TaJI/Iay HET131HE a3aMaTThIK YCTaHBIMBIH TaHBITA/IbI;

KKS KazakcraH Tapuxbl OKUFalapblHbIH ceOenTepl MEH caljapiapblH Tanjay YILIH TapUxu
CHUMATTAYAbIH SAICTEPl MEH TOCUIJIEPIH MaiaaHaIbl;

KK6 Oneymerrany, casicarTany, MOJICHUETTAHY KOHE TICUXOJIOTHSIHBIH HET13T1 OUTIMIH €CKepe OTBIPHIIL,
TYJIFaapajiblK, OJEYMETTIK kKOHE KoclOM KapbIM-KaThIHACTHIH OpPTYpJIl cajlajlapblHAAFbl JKaFaaiiapabl
Oarajaiijpl;

JKK7 UHTerpatuBTi npoLecTep/iiH 3aMaHayy OHIMI PETIHE OChI FhUIBIMIAPAbIH OLTIMIH CUHTE3/1EHI1;
JKK8 Hakrel FBUIBIM/IBI, COHJIAM-aK OYKUI QIeyMETTIK-CasiCh KJlacTep/il 3epTTEeY/iH FhUIBIMHU JIicTepl
MEH TOCUIZCPIH KOJIJTAaHAIbI;

JKK9 O3iniH amaMrepiiiuIiK )KoHe a3aMaTThIK YCTAaHBIMBIH JIAMBITA/IbI;

KK10 Kazakcranaplk KOFaMHBIH KOFaMJIBIK, ICKEpJIK, MOJACHHU, KYKBIKTBIK JKOHE OSTHKAIBIK
HOpMaJIapbIMEH KYMBIC 1CTeMI1;

K11 XKeke xone kociOu 6Gacexere KaOLIETTUTITH KopceTel;

KKI12 Onemae TaHbUIFaH KOFaMJIBIK-TYMaHUTAPIbIK FHUIBIMAAD CalaChIHAAFBl OLTIMII IMPaKTHKAIa
KOJIIaHA/TBI;

K13 OnicHama MeH Tanaay/pl TaHIayAbl KY3ere acblpabl,

XKK14 3eprrey HOTHKENEPIH KOPHITHIH/IBLIAMNIBI;

KK15 YKana Oimimzi cuHTE3NEH Al KOHE OHBI TYMAHUTAPIIBIK KOFAMIIBIK MaHBI3BI Oap ©HIM TypiHJe
YCBHIHA]IBI,

XKK16 Tyrraapanslk, MOICHUETAPATBIK JKOHE OHIIPICTIK (KOCINTIK) KAphIM-KAaThIHAC MIHAETTEPIH IISITy
YILIH Ka3aK, OpbIC )KOHE LIET TULAEPIHJIE aybI3Ia kKaHe jka30alia HpIcaH1a KOMMYHUKAIHUSFa TYCEI];




K17 I'pammaTrkaIibIk O11iM *Kyiieci HeTi31HIe TUIIIK XKoHe coilfiey KypalnaapblH HailaaHy bl Ky3ere
achIpy; KapbIM-KaThIHAC JKaFJalibIHA COMKEC aKIapaTThl TAI/AY,

KK18 KommyHuKanusira KaTbICYIIbLIAP/BIH IC-OpEKETTEpl MEH ic-opeKeTTepiH Oaraiaiiib;

KK19 Xeke KpIBMETIHIE aKMapaTThIK-KOMMYHUKAIMSIIBIK TEXHOJOTHSIIAPBIH OPTYPIi TYPJIEpiH:
HMHTEPHET-PECYpPCTap/Ibl, aKMapaTThl 137ey, CaKkTay, OHJICY, KOpFay )KoHE Tapary KeHIHJIETi OYIITThI )KoHE
MOOWITB/II CePBUCTEP/II Tl TaTTaHa/IbI;

KK20 O3in-631 1aMbITY 5k0HE MaHCANTHIK 6CY YIIIiH eMip 00bI xKeke OL1iM 6epy TPaeKTOPHACHIH KYpY,
JICHE TIBIHBIKTHIPY 9MIICTEPl MEH KYpaIIaphl apKbLIbl TOIBIKKAHIBI JJICYMETTIK JKOHE KOCIMTIK KBI3METTI
KaMTaMachI3 €Ty YIIIiH cajlayaTThl OMip CAIThIHA OaFIapiaHaIbl;

JKK21 KazakcTaH TapuxblHBIH HETI3Tl  3aHIBUIBIKTApbIH, (UIOCOMUSIIBIK, OJICyMETTIK-CasICH,
SKOHOMMKAJIBIK JKOHE KYKBIKTBIK OLTIM HEri3liepiH, Ka3akK, OpbIC JKOHE IIET TUIACPIHACT] aybi3Ia jKOHE
»a30aI1a HbICaH1aFbl KOMMYHUKAITUSUIAPIBI O1Ie/Tl )KOHE TYCIHEI];

JKK22 Hrepinren OuTIMII ©3repill jKaTKaH JICYMETTIK-MOJCHU JKarIaiyiapaa THIMIII dJICYMETTEeHIIPY
XoHe OeliimMyiey YIIIiH KOJIaHa/Ibl;

KK23 OneymerTik KyObUIbICTap/Ibl, MPOLIECTEP MEH MpodieManapabl CaHIbIK JKOHE CcamajblK Talaay
JaFIbUIApBIH MEHIepeIi.

OKI1O1eHuBaeT OKpYKaroU[yl0 JACUCTBUTEIBHOCTh HA OCHOBE MHPOBO33PEHUYECKUX [IO3UILIMK,
c(OpMHUPOBAHHBIX 3HAHHEM OCHOB (puUocohuM, KOTOphIE OOECIICUMBAIOT HAYYHOE OCMBICICHUE U
M3y4eHHe MPUPOTHOTO U COLUATBHOTO MUPA METOIaMU HAY9IHOTO M (PHIIOCO(CKOTO TTO3HAHNS,

OK2 HHTeprpeTupyeT coliepikaHne U crielupuueckue 0COOEHHOCTH MU(POIOTHIECKOT0, PETUTHO3HOTO
Y Hay4HOTO0 MUPOBO33PEHNS;

OK3AprymMeHTHpYeT COOCTBCHHYIO  OIICHKY BCEMY TMPOHCXOMASAIIEMY B  COIHAIBHOW H
MIPOM3BOJICTBEHHOH cepax;

OK4 TlposiBnsieT TpakJaHCKYIO TO3UIIMI0 Ha OCHOBE IIyOOKOTO TMOHMMAaHHUA W HAYYHOIO aHaju3a
OCHOBHBIX 3TarloB, 3aKOHOMEPHOCTEN U CBOE0Opa3usi UCTOpUUecKoro pa3sutus Kazaxcrana;

OKS Hcmons3zyeT METOABl M MPUEMBl MCTOPUYECKOTO OMMCAHMS JUISl aHAIM3a TPUYUH U CIIEACTBUM
coObITnil ncropun Kazaxcrana;

OK6 OrieHrBaeT CUTyalluy B Pa3IMUHBIX chepax MEKITMYHOCTHOM, COIMAIBHON U MPOhEeCCUOHATBHOMN
KOMMYHHUKAIMH C y4eTOM 0a30BOr0 3HAHUS COLMOJIOTUH, TTOJIMTOJIOTUH, KYJIbTYPOJIOTH U TICUXOJIOTHH;
OK7 Cunre3upyeT 3HaHMs JaHHBIX HAyK KaK COBPEMEHHOT'O IPOYKTa MHTErPATUBHBIX ITPOLIECCOB;
OKS8 Hcrnonb3yer HayyHble METOIBI U NPHEMBI MCCIIENOBAHUS KOHKPETHOM HAyKH, a TAKKE BCETO
COLIMAIBHO-TIONIMTHYECKOTO KJIACTEPa;

OK9 BeipabatsiBaeT COOCTBEHHYIO HPABCTBEHHYIO M TPAXKIAHCKYIO MO3UIIUIO;

OK10 Onepupyer 0OIIECTBEHHBIMH, JI€IOBBIMH, KYJIBTYPHBIMU, MPABOBBIMU U ITUYECKUMH HOPMaMu
Ka3aXCTaHCKOT0 OOILECTBA;

OK11 JlemoHCTpHpYeT IMYHOCTHYIO U MPOPECCUOHATBHYIO KOHKYPEHTOCTIOCOOHOCTD;

OK12 Ilpumensier Ha NpakTUKE 3HaHUA B OOJIACTH OOIIECTBEHHO-TYMAHHTApHBIX HAyK, MMEIOIIEro
MHUPOBO€E IIPU3HAHUE;

OK13 Ocymiectsisier BEIOOP METOOIOTUH U aHAIN3A;

OK14 O60011aeT pe3yabTaThl UCCISTIOBAHNUS;

OK15 CuHre3upyeT HOBOE 3HAHHE U TTPE3EHTOBATh €T0 B BUJIC TYMAHUTAPHOU OOIIECTBEHHO 3HAYMMOM
TIPOJTYKIIHH,

OK16 Bcrynmaer B KOMMYHHMKAlMIO B YCTHOW M MHUCHMEHHOM (opMax Ha Ka3aXCKOM, PYCCKOM H
MHOCTPAHHOM SI3bIKaX JUIsl PELeHHUs 3a]ja4 MEeKIMYHOCTHOTO, MEXKYIBTYPHOTO U MPOU3BOICTBEHHOI'O
(mpoeccroHaTEHOTO) OOIIECHUS;

OK17 OcymecTBiseT HCIOIB30BaHAE S3bIKOBBIX M PEYEBBIX CPEACTB HA OCHOBE CHUCTEMBI
rpaMMaTUYEeCKOrO 3HAHUS, aHATU3UPOBATh HH(OPMAIIHIO B COOTBETCTBUH C CUTYallMeH OOILIEHNS;

OK18 OnenuBaer aeicTBUS U OCTYNKH YY4aCTHUKOB KOMMYHUKAIIHH.




OK19 Hcronb3yeT B JIUYHON JESITEIBHOCTH Pa3IMYHbIE BUIbI HH(POPMALMOHHO-KOMMYHUKAIIMOHHBIX
TEXHOJIOTHIA: THTEPHET-PECYPChI, 00JIaYHbIe 1 MOOHMIIBHBIC CEPBUCHI 110 TMOKMCKY, XpaHEHHIO, 00paboTKe,
3aIIUTE U PACIPOCTPAHESHUIO HHPOPMAIIHH;

OK20 BeicTparBaeT muuHyr0 00pa3oBaTesIbHYIO0 TPACKTOPHIO B TEUCHUE BCEH KU3HU ISl CAMOPA3BUTHS
U KaphepHOTO POCTa, OPUEHTUPOBATHCS HA 3I0POBBIA 00pa3 KHM3HU Ui O0OECIICYEHUs TIOJTHOLICHHOM
COIMATIBHOW ¥ TPO(hEeCCHOHAIBLHON JESTEIbHOCTH IOCPEICTBOM METOJOB U CPEICTB (PH3HUYCCKOM
KYJIBTYPBL;

OK21 3Haer ¥ MOHMMAaeT OCHOBHBIE 3aKOHOMEPHOCTH McTopru Kaszaxcrana, ocHOBBI (puimocockux,
COLMAIbHO-TIOJIUTUYECKUX, SKOHOMHUYECKHMX M TPABOBBIX 3HAHHWWA, KOMMYHHUKAIMM B YCTHOM U
MMUCbMEHHON (popMax Ha Ka3axCKOM, PyCCKOM U MHOCTPAHHOM $I3bIKAX;

OK22 [Ilpumensier ocBoeHHbIC 3HaHUSA I AS(GGEKTUBHOM CONMAIM3AlMM W aJanTallid B
M3MEHSIOUIUXCS COLIMOKYIBTYPHBIX YCIOBHSIX;

OK23 Bnaneer HaBbIKAMH KOJMYECTBEHHOTO M KAuyeCTBEHHOIO aHaIM3a COLMAIbHBIX SIBIICHUH,
MIPOLIECCOB U MPOOIIEM.

GC1Evaluate the surrounding reality on the basis of worldview positions formed by the knowledge of the
philosophy fundamentals, which provides scientific comprehension, natural and social world study by the
methods of scientific and philosophical cognition;

GC2 linterpret the content and specific features of mythological, religious and scientific worldviews;

GC 3 Argue one's own evaluation on what happens in social and industrial spheres;

GC 4 Show civic position on the basis of deep understanding and scientific analysis of the main stages,
regularities and originality of historical development of Kazakhstan;

GC 5 Use methods and techniques of historical description to analyze the causes and consequences of the
historical events in Kazakhstan;

GC 6 Evaluate situations in various spheres of interpersonal, social and professional communication with
regard to basic knowledge of sociology, political science, cultural studies and psychology;

GC 7 Synthesize knowledge of the sciences as a modern product of integrative processes;

GC 8 Use scientific research methods and techniques of a particular science as well as of the whole
socio-political cluster;

GC 9 Develop one's own moral and civic position;

GC 10 Operate with social, business, cultural, legal and ethical norms of the Kazakh society;

GC 11 Demonstrate personal and professional competitiveness;

GC 12 Employ the knowledge in the field of social and human sciences of world-wide recognition;

GC 13 Make a choice of methodology and analysis;

GC 14 Summarize research results;

GC 15 Synthesize new knowledge and present it in the form of humanitarian socially significant
products;

GC 16 Start oral and written communication in Kazakh, Russian and foreign languages to solve
problems of interpersonal, intercultural and industrial (professional) communication;

GC 17 Use linguistic and speech skills on the basis of grammatical system; analyze information in
accordance with the situation of communication;

GC 18 Evaluate the actions and deeds of participants in communication;

GC 19 Use different types of information and communication technologies in personal activity: Internet
resources, cloud and mobile services for search, storage, processing, protection and dissemination of
information;

GC 20 Build a personal lifelong educational program for self-development and career growth, focus on a
healthy lifestyle to ensure full social and professional activity through the methods and means of physical
education;

GC 21 Know and understand the basic patterns of the Kazakh history, philosophical, socio-political,




economic and legal knowledge, communication in oral and written forms in Kazakh, Russian and foreign
languages;

GC 22 Employ mastered knowledge for effective socialization and adaptation in changing socio-cultural
conditions;

GC 23 Possess skills of quantitative and qualitative analysis of social phenomena, processes and
problems.

BBB 6oiibinma oKy Hotmxkesepi/Pesynasrarel o0ydenns no OII /EP learning outcomes

Oky OarpapJyaMachbIH CITTI asIKTAaFAHHAH KeliH OLTiM anymbl KaduerTTi:

OHI - ¥JTTHIK cascaTTbIH HETI3JEpiH , ANIEYyMETTIK OacChIMIIBIKTAp/Ibl JKOHE QIeMJIeT] Ka3ipri 3aMaHFbl
CasiCH axyaJlJibl KOPCETY;

OH2 - MoneHuer camachiHIAFBI O3BIK OLTIMII KOca alFaH/a, TeaTpiblK OUTiM Oepy canachlHaa aHa
TUTIHIE, OPBIC TUTIHZE YKOHE MIET TUTIHAEC KOMMYHHUKAIIUSHBI )KY3€re achIpy;

OH3 - AxTepiik eHep calachlHIaFbl MOJCHU-AEMAIIBIC KbI3METI KYMBICHIHBIH YHBIMIACTHIPYIIBLIBIK-
KYKBIKTBIK KOHE QJIEyMETTIK — MOJICHH aCleKTUIePiH OHBIH alyaH TYPJIUIriHAE TYCIHY;

OH4 - JKacrapapiH oneyMeTTiK O€JICeHIUNK MPUHLUNTEPIH, KOCIOM KOMMYHHUKAIMS SKOHE
BIHTBIMAKTACTBIK HET13JIEPiH TYCIHY, ©31H-031 XKY3ere achlpyFa JAibIHIBIFBIH KOPCETY;

OHS5 - Aznam MeH KoraM JaMy 3aHIBUIBIKTApPbl OPKCHUET KO3Kapachl, TAOMFATTHl MalJaliaHy MEH
JIEHCAYIBIKTBI CAaKTay PHHIMIITEP] TYPFBICBIHAH TYCIHIpe OiTy;

OH6 - MHKIO3UBTI >koHE KONTiUIAl OuTiM Oepy calachlHIaFrbl MOACHHU-IEMANBIC KbI3METI asChIHIA
aKTEpITIK OHEePre OKBITYIBIH THIMJI CTpaTerusIapblH MEHTepY;

OH7 - AsaMaTThIK YCTaHBIMIIbI KOHE HETI3rl KY3bIPETTEpAi OAaCIIbUIBIKKA ajla OTBIPHII, MOJCHU-
JIEMAJTBIC KBI3METI CATAChIH/IaFbl MOJICHH KYOBUTBICTAP/IBI TAIIAM KOHE Oaranai Oury;

OH 8 - PenerHuusuibIK jkoHE KOMBUIBIMJIBIK KYMBICTBI aKTEPIIIK OPBIHIAY JKOHE MOJCHH - 00C YaKbIT
KBI3METI MOHMOTIHIH/ICT] IIBIFAPMAIIBUTBIK )KYMBICTapIbl Oaraay IicTepi MeH TOCUIACPIH MEHIepy.

IMocie ycnemHoro 3aBepueHusi y4eOHoil NporpaMMbl 00y4aroMiics 10J2KeH:

PO1 — lemoHCTpHUpOBaTh 3HaHNE OCHOB HALlMOHAJIBHOW IOJIUTHUKH, COLMAIBHBIX IPUOPUTETOB U
COBPEMEHHOM MOJUTUYECKON CUTYallUH B MUDE;

PO 2 — OcymiecTBasTh KOMMYHHUKALIMIO HAa POJHOM, PYCCKOM M HHOCTPAHHOM f3bIKE B 00JaCTH
TeaTpajJbHOr0 00pa30BaHusl, BKJIOYasl MEpEeI0BbIe 3HAHUS B 00JIaCTH KYJIbTYPHI;

PO 3 — [IloHumars OpraHM3alMOHHO-NIPABOBBIE U  COLUAJIBHO-KYJIBTYpHBIE  ACIEKTHI
(YHKIIMOHMPOBAHUS KYJIbTYPHO — JIOCYTOBOHM JESATEIBLHOCTH B OOJIACTH aKTEPCKOTO HMCKYCCTBAa B
€ro MHOrooopasuy;

PO4 — IloHuMaTh NPUHLMIIEI COIMAIBHON aKTUBHOCTH MOJIOJIEKH, OCHOBBI MPO(eCcCHOHATBHON
KOMMYHMKAIUU U COTPYIHUYECTBA, JAEMOHCTPUPOBATh TOTOBHOCTH K CaMOpeaIn3aluy;

PO5 — VYwmerp TpakToBaTh 3aKOHBI pa3BUTHS 4YeJlOBeKa M OOLIECTBA C TOYKU 3PEHUs
LUMBUIN3ALMOHHOI0 TI0JIX0/1a, MPUHIIUIIOB IPUPOIONOIB30BAHUS U 310pOBbECOCPEKEHUS;

PO 6 — Brnanerb >(pQpeKTUBHBIMH CTpaTETHsIMM OOYYEHHUSI aKTEPCKOMY HCKYCCTBY B KOHTEKCTE
KYJIbTYPHO-/10CYTOBOU J€SATENILHOCTH B c(hepe MHKIIIO3UBHOIO U MOJIHUSI3BIYHOTO 00pa30BaHus;

PO 7 — VYmerp aHaiu3upoBaTh U OLEHHUBATh KYJIbTypHBbIE SIBJICHHUS B 00JacTH KyJIbTYypHO-
JIOCYTOBOM  N€ATEIbHOCTH, PYKOBOJCTBYSCh  TpaKJaHCKOM  MO3UIMEH W KJIIOYEBBIMU
KOMIIETEHIUSIMU;

PO 8 — Bmagers MeTomaMM M INpUEMaMH aKTEPCKOIO HMCIHOJHHUTEIBCTBA PENETULUOHHOW M
MIOCTAaHOBOYHOM pabOThl M OLEHKH TBOPYECKHUX pPAOOT B KOHTEKCTE KYJIbTYpHO- JIOCYTOBOM
JIeSITEIbHOCTH.

Upon successful completion of this program, the student will:

LO1 - Demonstrate knowledge of the basics of national policy , social priorities and the current political
situation in the world,;

LO2 - To carry out communication in the native, Russian and foreign languages in the field of theater
education, including advanced knowledge in the field of culture;

LO3 - To understand the organizational, legal and socio-cultural aspects of the functioning of cultural and
leisure activities in the field of acting in its diversity;

LO4 - To understand the principles of social activity of young people, the basics of professional




communication and cooperation, to demonstrate readiness for self-realization;

LOS - Be able to interpret the laws of human and social development from the point of view of the
civilizational approach, the principles of environmental management and health conservation;

LO6 - Possess effective strategies for teaching acting in the context of cultural and leisure activities in the
field of inclusive and multilingual education;

LO7 - Be able to analyze and evaluate cultural phenomena in the field of cultural and leisure activities,
guided by a civic position and key competencies;

LO 8 - Master the methods and techniques of acting performance of rehearsal and staging work and
evaluation of creative works in the context of cultural and leisure activities.




Bisim 6epy 0armapamaceiHbIH Ma3MyHbl/Coep:kaHue oopa3oBarebHoii mporpammbl/ Content of the educational program
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Hcropus
Kazaxcrana

JucuunimHa Mmo3BojisieT JEMOHCTPUPOBATH
3HAaHUE M IIOHMMAaHUE OCHOBHBIX 3TaroB
pa3Butus ucropun Kazaxcrana, COOTHOCUTh
SIBICHUST M COOBITHSL  MCTOPUYECKOIO
MIPOIILIOTO C OOIIEH MapajurMoil BCeMUPHO-
HCTOPUYECKOTO PAa3BUTHS YEIOBEYECKOTO
o01ecTna, BJIAJIETh HaBBIKAMH
AQHAJIUTUYECKOTO M AKCHOJOTMYECKOIo
aHaluM3a TIpU HU3YYEHUH HCTOPUUYECKUX
IPOLIECCOB U  SIBJICHUU COBPEMEHHOIO
Kazaxcrana, naBaThb KpPUTHYECKYIO OLICHKY
UCTOPUYECKUM SIBJICHUSIM U IIpolieccam
ucropun Kazaxcrana.

GED
MC

HK 101

History of
Kazakhstan

The discipline  allows students to
demonstrate knowledge and understanding
of the main stages of the development of
history of Kazakhstan, to correlate
phenomena and events of the historical past
with the general paradigm of world-
historical development of human society, to
possess analytical and axiological analysis
skills when studying historical processes
and phenomena of modern Kazakhstan, to
give a critical assessment of historical
phenomena and processes of history of
Kazakhstan.

XBII
MK

Fil 102

dunocodust

Ilon crynenrrepne Oomnamak Koaciou ic-
OpeKeT KOHTEKCTIHAe (uiiocodusi Typaisl,
OHBIH Heri3ri Oeximjepi, Macesenepi kKoHe
olapAbpl  3€pTTEYy  OMICTEpl  TYypaJbl

KK 1;
KK 2
KK 12




TYCIHIKTEpJII  KaJIBIITACTBIPAIbI. [Ton
asiChIHAa  CTyIeHTTep  (puimocopusiHbIH
KOFaMJIBIK CaHaHBbI JKAHFBIPTYAAFbl POJIiH
TYCIHY >KOHE Ka3ipri 3aMaHHBIH >kahaHIIbIK
MaceJeNepin 11(S3110% KOHTEKCTIH/IE
(bunocopusIIBIK-TyHHETAHBIM/IBIK KOHE
oficHaMaJbIK ~ MOACHHETTIH  HETi3JepiH
3epTTEHII.

00/
OK

Fil 102

dunocodus

JucruniauHa (GOpMHPYET Yy  CTYACHTOB
IEJIOCTHOE TIpeJICTaBleHue o Quiocopun
KaK 0co00#l ¢opMe IO3HaHHS MuUpa, 00
OCHOBHBIX €€ pasfenax, IpodieMax u
METOJaX WX M3y4eHUS B  KOHTEKCTE
Oymymieit npodeccnoHaTEHOM
JEATeNIFHOCTH. B pamKax AHMCIMIUIMHBI
CTYIEHTBl H3y4aT OCHOBBI (punocodhcko-
MHUPOBO33PEHYECKOM U METOJLO0JIOTMYECKON
KYJbTYpPbl B KOHTEKCTE MOHHUMAHHUS POJIU
¢unocopun B MOJIEpHU3ALUU
OOIECTBEHHOTO CO3HAaHUS U  pEIICHUU
r7100aJIbHBIX 3324 COBPEMEHHOCTH.

GED
MC

Phi 102

Philosophy

The discipline forms students' holistic
understanding of philosophy as a special
form of understanding the world, its main
sections, problems and methods of studying
them in the context of future professional
activities. As part of the discipline, students
will study the basics of philosophical,
worldview and methodological culture in
the context of understanding the role of
philosophy  in  modernizing  public
consciousness and solving global problems
of our time.

KK 21




JKBII
TK

00/
KB

GED
EC

KSZhKM
N 109

OPAK 109

BLACC
109

EKN 109

KyKbIK sxoHE
ceI0aiinac
JKEMKOPJIBIKKA
KapChl
MOIECHHET
Heri3aepi

OcHoBbI IpaBa
u
AHTHKOPPYIILN
OHHOM
KYJIBTYPBI

Basics of Law
and Anti-
Corruption
Culture

DKOHOMHKA
JKOHE
KACIIKEPIIiK
Heri3nepi

[ToHni oKy 3aHHAMAJIBIK HOpMaJapAblH peti
Typasbl >KaJmbl TYCIHIK O€peTiH KYKBIKTHIH
HETI3T1 cajlajapbIHBIH MACeNelIepiH KapayFa
OarpITTaJIFaH, COHIal-aK ouTiM
TyIIBIIAPABIH ~ ChIOAWIAC  KEMKOPIIBIKKA
KapChl  JYHUETAaHBIMBI MEH  KYKBIKTHIK
MOJICHUETIH KaJbIITACTBIPYABI 3epAeicy/i
Ke3aei i

I/I3y'-IeHI/I€ AUCHUIIVIMHBL HAIlpaBJICHO Ha
paccMoTpeHue BOIIPOCOB OCHOBHBIX
oTpaciieii mpaBa, KOTOpbIE MJalT oOIiee
IPEJICTABICHUE O POJIM 3aKOHOAATEIbHBIX
HOPM, a TaK)Xe MpeAyCMaTPUBACT U3yUCHHE
bopmupoBaHus AHTUKOPPYIIIHOHHOTO
MHPOBO33PEHHUSI W IPaBOBOM  KYJIbTYpBI
oOyJaromuxcs.

The study of the discipline is aimed at
considering the issues of the main branches
of law, which give a general idea of the role
of legislative norms, and also provides for
the study of the formation of anti-corruption
worldview and legal culture of students.

[IoH  SKOHOMHKANBIK  OiJlay  TOCIIiH,
OocekenecTik  OpTajga KoCIMOPbIHAAPABIH

TaOBICTEI KOCIIKepIIiK KBI3METIH
YHBIMJIACTBIPY/IBIH TEOPHSITBIK JKOHE
MPAKTUKAJIBIK JaFIbUIAPBIH

KaJbIIITaCTBIPpAABbI.

KK 21
OH 1;
OH 3;

KK 21
OH 1;
OH 3;




OEP 109

BEB 109

KN 109

OL 109

BL 109

OCHOBBI

SKOHOMUKH U
npearnpuHIMa

TCIIBCTBA

Basics of
Economics
and business

Kembacuisuibt

K
Heri3epi

OCHOBBI
JTUIepCTBA

Basics of
Leadership

HucuumnuHa QopMHpYyeT SKOHOMHUYECKUN
o0pa3  MBINUICHHS, TEOPETUYECKUE U

IIPAKTUYECKHE HaBBIKU OpraHu3aluu
YCIEIIHON IIPEANPUHUMATEIIBCKON
JESATEIIBHOCTH IIPEITPUATHH B

KOHKYPEHTHOH CpeJie.

The discipline forms an economic way of
thinking, theoretical and practical skills in
organizing  successful  entrepreneurial
activities of enterprises in a competitive
environment.

Byn moHmI OKy Ke3iHIe CTyISHTTEp
KOIOACHIbLIBIK KACHETTEeP/i, CTUIBACP/II,
KOCIMOPBIH, aillMaKk »oHe TyTacTail el
JNEHTCHIHAE ocep €Ty OMICTepiH KoJaaHa
OTBIPBIT, aJaMJIapablH MiHE3-KYJIKBl MEH
e3apa  OpeKeTiH THIMAI  OacKapyAblH
oicTeMeci MEH MPaKTUKAChIH Urepei

I[Ipy wW3ydyeHWM [AaHHOW  JUCHMIUTMHBI
CTYACHTHI  OBJAJCIOT METOJOJIOTHEH |
MPaKTUKON  3(PPEKTUBHOTO  yIpaBlIEHUs
MOBEJCHUEM H B3aWMMOJICHCTBHEM JIOJCH
MyTEM HCIIOIb30BAHMS JHICPCKUX KAYECTB,
CTUJICH, METOJIOB BJIHUSHHUS Ha YpPOBHE
MPEANPHUITHS, PETHOHA W CTPAHBI B IIEJIOM

When studying this discipline, students will
master the methodology and practice of
effective management of behavior and
interaction of people through the use of

KK 21
OH 1,
OH 3;




ETKN 109

EOBZh
109

EBLS
109

DKOJIOrHs
JKOHE TipIIUTIK
Kayinci3miri
Heriznepi

DKonorust u
OCHOBBI
0e30macHOCTH
JKU3HEAEATEND
HOCTH

Ecology and
Basics of Life
Safety

leadership qualities, styles, methods of
influence at the level of the enterprise,
region and country as a whole

[Tonme  Tipmilik  OpTAachIHBIH  Kazipri
JKarJaibl MEH JKarbIMCHI3  (hakTopiapsl,
aJaM3aTThIH OHOIKOJIOTHSCHI MEH
omnocepachl, «aIaM-TIPIIUTIK €Ty OPTachD»
KYHECIHIEeT1 Kayinci3maik mpooiieManapsl,
TaOUFHM  TEXHOTCHIIK  JKOHE  OCKEepH
CUIIATTarbl TOTEHIIC JKarJaiiap, aJaMHBbIH
TIPIIUTIK €Ty OpTachIMEeH e3apa  ic-
KUMBUIBIHBIH ~ KayilCi3JiriH ~ KamMTaMachl3
€Ty, 3HSHIBI JKOHE KayinTi QakToprapisl
COMKECTEH/IIPY Typalibl OKBITA/IbI

B JTUCITUTLINHE Oyzmer U3y4aTbes
COBPEMEHHOE COCTOSSHHC W HETaTHBHBIC
(akTOphl cpeabl OOMTaHUS, OHMOIKOJIOTHS,
Oomocepa U YEIOBEUECTBO, MPOOJIEMBI
Oe3omacHOCTH B cucteme «YemoBek-cpena
oOWTaHUs»,  Ype3BbIUAWHBIC  CHTYaI[uU
MPUPOJHOTO TEXHOTEHHOTO M BOEHHOTO
xapakrTepa, oOecrneueHus 0e30MacCHOCTH
B3aMMOJICHCTBUSI 4YeJOBEKa CO cpenou
oOuTaHusl; HAECHTU(UKALUS BpPEAHBIX U
OTMaCHBIX (haKTOPOB

The discipline will study the current state
and negative factors of the environment,
bioecology, biosphere and humanity,
security  problems in the "Human-
environment" system, natural man-made

KK 21
OH 3;
OH 5;




IOEE 109

EIV 109

WHKIII03UBTI
e3apa
opekerTecy
JTHUKACHI

OTHKa
WHKITFO3UBHOT
0
B3aNMOJICHCTB
us

and military emergencies, ensuring the
safety of human interaction with the
environment; identification of harmful and
dangerous factors

[ToH MyMKIHIIT MIEKTEeYll agaMaapMeH
KapbIM-KaTbIHAC xacay HPOIIECIHIE
CTYACHTTCPAIH  KOMMYHUKATHBTI  JKOHE
QJICYyMETTIK  JaFAbUIAPbIH  JIaMBITYIBI,
epeKIle JEHCAyNblK MYMKIHAIKTepi Oap
aJlaMJap/blH  QJIEYMETTIK, ASMOLMOHAJJIBI
XOHE  MIHE3-KWIBIK  KUBIHIBIKTAPbIHBIH
epeKIIeiri Typabl oumiMi
KaJIBIITACTBIPYAbl  KaMTHIBI,  COHBIMEH
KaTtap MHKJIIO3UBTI OL1IM Oepy KoHe KaociOu
opTajia TYBIHAAUTBIH TYJFaapalblK e3apa
opeKeTTecy MocCeJIeIIepiH IeTyTe
KOMEKTECYTe apHaJIFaH.

I[I/ICLII/IHJ'II/IHa npeamnojgara€t pa3BuUTUC Y

CTY/ICHTOB KOMMYHUKATHBHBIX u
COIMAILHBIX ~ HABBIKOB B MpoIecce
B3aUMO/ICHCTBUS C JFOABMU c
OTpaHUYCHHBIMHU BO3MOYKHOCTSIMHU
30pOBbsl,  (pOpMHUpOBaHWE  3HAHUU O
cBOEOOpazuu COILIMATIbHBIX,
MOIMOHATBHBIX u MIOBEJICHUECKIX
TPYIHOCTEH JIUIT c 0COOBIMHU

BO3MOXHOCTAMU 300pPOBbA, a TaKXeE
Inpu3BaHa IIOMOYb B pPCIICHHM 3aaad
MEKIIMYHOCTHOTO BSaI/IMO,Z[eI\/’ICTBHSI
BO3HHKaKOIIUX B WHKJIIO3UBHOM

OH 1,
OH 3;
OH7;




Ell 109

GZNShA
H109

ONIAP
109

Ethics of
inclusive
interaction

Frumervm
3epTTeynepaiy
Herizzaepi
JKOHE
aKaJgeMHSIIBIK
Xar

OCHOBBI
HAy4YHBIX
HCCIICIOBaHU N
n
aKaJeMHYECKO
€ ITINCBbMO

oOpa3zoBaTenbHOW UM MPO(hecCHOHANTBHOM
cpene.

The discipline develops communication and
social skills in the process of interaction
with people with disabilities. It forms
knowledge about characteristics of social,
emotional and behavioral difficulties of
people with disabilities. Also it helps to
solve the tasks of interpersonal interaction
in inclusive education and professional
field.

IloH OKBITBUIATBIH  CaJIafaFbl  FBUIBIMU
3epTTeYyJep OIICTepI MEH aKaJIeMHSIIBIK
XaTTel 3epTTeyre OarbITTalfaH. bitiM
TYIIBIIAp TYKBIPBIMAAMAIBIK armapaTIiicH
KOHE  3epTTey  JKYMBICBIHBIH  HETI3Ti
KEe3CHJIEpPIMEH, OJICTEPAIH KIKTEIyIMEH,
oJlapZibl KOJIZJaHy cajlajlapbIMEH TaHbICA/IbI.
biniM anymbuiap FHUIBIME - 3€pTTEYJEpPl
CaHJIBIK JKOHE calajblK Tajl/lay JaFblIapblH
urepyre  JKOHe  OHBIH  HOTIDKENEpiH
aKkaJeMUsUIBIK ~ OpTajJa  Makajla  MEH
OastHIaManap TYpiHAe YChIHyFa YHpeHel.

JvcuunimHa HampaBi€Ha Ha HW3y4YECHHE
METOZIOB  HAYYHBIX  HCCICIOBAaHUU U
aKaICMHUYECCKOIro IIMmcbMa B I/I3y‘-IaCMOI\/’I
obmactu. OOyuaroniyecss O03HAKOMSTCS C
HOHATUHHBIM amnmaparoMm MW OCHOBHBIMH
JTanamu UCCIIEIOBATEIbCKON
NESATEeITLHOCTH, KJIacCH(UKAIMEH METOIOB,

KK 8,
KK 13,
KK 14
OH 2;
OH 3;




BRAW
109

Basics of
Research and
Academic
Writing

obnactssMu ux npuMeHeHus. O0yJaromuecs
HayyaTcs BIIA/IEThH HaBBIKAMU
KOJIMYECTBEHHOTO u KaueCTBEHHOTO
aHalli3a  HAy4YHbIX  HCCIICIOBAHUM  H
OPENCTaBIsITh  pe3ylbTaThl B BHJE
nyOmKanui u BBICTYIUICHUU B
aKaJeMH4ecKon cpefe

The discipline is aimed at the study of
research methods and academic writing in
the field of study. Students will study the
conceptual apparatus and basic stages of
research  activities, classification  of
methods, areas of their application. Students
will acquire skills of quantitative and
qualitative analysis of scientific research
and will be able to present their results in
the form of publications and presentations in
the academic environment.

JKBII
MK

ASM 106

OJleyMeTTaHy,
casicaTTaHy,
MOJCHUCTTAHY

Mopayns monnmepi «bonamakka keskapac:
KOFaM/JIbIK CaHAHbI KAHFBIPTY» MEMIIEKETTIK
OarnapiiamMachlH/la AHBIKTAJIFAaH KOFaMJIBIK
CaHaHbl JKAHFBIPTY MIHAETTEPIH MIeNry
KOHTEKCIHIIE OuTIM anyuIbLIapAbIH
QJIEYMETTIK-TYMaHUTAPJIBIK JTyHHETaHBIMBIH
KQJIBITITACTBIPAIBI.

oo
OK

SPK 106

Conumororus,
MTOJIUTOJIOT S,
KYJIBTYPOJIOTH
A

JMCUUTUTAHBL MOy ISt (bopmMupyroT
COLIMAJIbHO-TYMaHUTapHOE MHPOBO33PEHUE
00yyJaroImuxcst B KOHTEKCTE peleHus 3a/1au
MOJIEpHU3alMU OOIIECTBEHHOTO CO3HAHUA,
OTIpEACIEHHBIX rOCy/1apCTBEHHOU
nporpaMmoii  «B3rmsan B Oynyiee:
MOJICPHU3ALMS OOIIECTBEHHOTO CO3HAHUSY.

KK 2;
KK 3
KK 6
KK 7
KK 8
KK 9
KK 10
KK 12
KK 15
KK 21
KK 22
KK 23




GED
MC

SPSC 106

Sociology,
Political
science,
Culturology

The disciplines of the module form the
social and humanitarian outlook of students
in the context of solving the problems of
modernization of public consciousness,
determined by the state program "Looking
into the future: modernization of public
consciousness".

JKBII
MK

Psi 107

Ilcuxonorus

[lon OimiM anymIBUIAPIBIH QIEYMETTIK —
TYMaHUTaPIIBIK Ke3 KapachblH
KaJIBIIITACTBIPYFa OaFpITTaJIFaH,
«bonamakka ke3kapac: KOFaMJIbIK CaHaHbI
KAHFBIPTY» MEMIICKETTIK OaraapiiamMachl
MeH 0aiiIaHBICTHI. [Ton TYJIFa
TICUXOJIOTHSICHI, ©31H-031peTTey
TICUXOJIOTHSICHI, OMIPAIH MOHI MEH Kociom
©31H-031 aHBIKTAYy TICHUXOJIOTHICHI, COHIAM-
aKTYJIFaapaiblKKapbIM-KaThIHAC
MICUXOJIOTHSCBIHAFbl HETI3T1 TYCIHIKTEpP.l
KaMTHU/IBL.

00/
OK

Psi 107

Ilcuxonorus

Hucuunnnna HAaIpasJIcHA Ha
(opMHUpOBaHHE COLMATBHO-TYMaHUTAPHOTO
MHPOBO33pEHUs O0y4aroUuXcs, CBsi3aHa C
roCyJapCTBEHHON IporpamMmon «Bsrisan B
Oynyiiee: MoJepHHU3AIMS OOIECTBEHHOTO
CO3HaHus». JlucuunianHa BKIOYaeT B cels
OCHOBHBIE  TOHATUS MO  IICHXOJIOTUU
JUYHOCTH, IICUXOJOTMH CaMOpPETYJIALNH,
TICUXOJIOTUU CMBICTa KU3ZHU u
po(ECCHOHATIBHOTO CaMOONpeAEIeHNs, a
TaKK€  MCUXOJOTHMM  MEXKJIMYHOCTHOIO
o01IeHusl.

KK 11;
KK 21




GED | Psy 107 Psychology The discipline is aimed at the formation of
MC the social and humanitarian outlook of
students, is associated with the state
program  "Looking into the future:
modernization of public consciousness.”
The discipline includes basic concepts in
personality psychology, psychology of self-
regulation, psychology of the meaning of
life and professional self-determination, as
well as the psychology of interpersonal
communication.
Monayas 2 | Moayabai corri | JKBIT | K(O)T 104 | Kazak (opeic) | [Ton kasak TimiH mer Tim perigge Oimim | 10 1,2 | XK 16;
Tin AAKTATAHHAH KeliH OliiM MK Timl aNylmbUIapra TUIAL KOJJAHYIBIH OapiibIK KK 17
Moayai/ | aayumbl KadJerTTi: NeHTeHiHIe KOMMYHUKATUBTIK KK 18
Moayas 2 | KK 16, KK 17; KK 18; KY3BIPETTUTIKTI  KaJbIITACTBIPY  apKbUIBI
SI3bikoBoii | OH 2, OH 4, QNIEYMETTIK,  MOJCHMETapaliblk,  KociOu
MOAYJIb/ KapbIM-KaTbIHAC Kypallbl peTiHAe Ka3ak
Moayas 2 | /Tlocae yCIEeIHOro TUTIH carnajbl MEHrepy/ll KAMTaMachl3 eTell.
Language | 3aBepuieHust moayasi | OOJ[ | K(R)Ya Kazaxckuii JucuunnuHa oOecreuyrnBaeT KauyeCTBEHHOE
module o0yuarommiicsi oyaer: OK | 104 (pycckuit) YCBOCHUE KAa3aXCKOTO s3bIKa KaK CPEICTBA
KK 16, KK 17; KK 18; SI3BIK COILIMAJIBHOT O, MEKKYJIBTYPHOTIO,
OH 2, OH 4; npodeccuoHaibHOTO  OOLIEHHWST  4Yepe3
(dhopMupoBanue KOMMYHHUKATHBHBIX
/ Upon successful completion KOMIICTEHITH BCEX ypOBHEH
of the module, the student WCTIONIb30BAaHUS  SI3bIKA I M3YYaroIINX
will: Ka3aXCKHUH SI3BIK KAK MHOCTPAHHBIA.
KK 16, KK 17; KK 18; GED | K(R)L 104 | Kazakh The discipline  provides high-quality
OH 2, OH 4; MC (Russian) mastering of the Kazakh language as a
Language means of social, intercultural, professional

communication through the formation of
communicative competencies at all levels of
language use for students of Kazakh as a
foreign language.




KBII ShT 103 | lleren Tini ITon oLITIM anymsuiapasiH | 10 12 | KK 16;
MK MOJICHHETAPATBIK-KOMMyHHKATHBTIK XK 17
KY3BIPETTUIITIH MIeTe] TUTiHae OimiM Oepy KK 18
OapbICBIH/IA JKETKUTIKTI IeHrenae
KaJIBIIITACTBIPA/IbL.
oo/ lya 103 | MHocTpanusiii | Jducuuriumba (GopMHPYET MEXKYIbTYPHO-
OK S3BIK KOMMYHHUKATHBHYIO KOMIIETEHITHIO
o0yJaromuxcss B MpPOIECcCe HHOS3BIYHOTO
0o0pa3oBaHMs Ha JOCTATOYHOM YPOBHE.
GED FL 103 | Foreign The discipline forms the intercultural and
MC Language communicative competence of students in
the process of foreign language education at
a sufficient level.
BIIT KK(O)T | Kociou kazak | Kypcka «kipicme. Kocibu monenuer sxone | 4 4 OH 2
KOOK 201 (opwIc) Timi kociom Tin. Turmik HOpma. Kocibm Tin OH 4
ANl YATTBIK TUIAL JKYy3€re achIpyAbIH
Hyckacel  periHae. Kocibu  ceiiney
epeKIIeiKTepi. ApHaiibl KociOn
OaFpITTaJFaH MaTepual *KoHe OHblI OepliareH
KociOM  karmaiimapaa  Kongany.  Kocibu
JUCKYPC TYpJIepl.
Bl BK | PK(R)Ya | IIpodeccrona | Beenenue B kypc. IIpodeccuonanbhas
201 JIBHBIN KylIbTypa ¥ MNpo(ecCHOHANBHBIN  S3BIK.
Ka3aXCKUU S3pikoBass Hopma. IloHsTHE, TUNBI HOPM
(pycckmif) [IpodeccnoHanpHBIA S3BIK  KaK BapUaHT
SI3BIK peanu3anuyd  OOIICHAIMOHAIBLHOTO  S3BIKA.

OcobenHoct  TPO(PECCHOHATTEHON — peyH.
CrnenunanbHbIi npodeccuOHaAIBHO-




OpUEHTHUPOBAaHHBIM  MaTepual M €ro
HCII0JIb30BAHNE B 3a/IaHHBIX
npoecCHOHANBHBIX ~ CUTyalMsiX.  |HUIbI

npo(heCcCHOHATBHOTO JUCKYpPCa.

BD UC | PK(R)L Professionally | Introduction to the course. Professional
201 Kazakh culture and professional language. Language
(Russian) norm. The concept, types of norms
Language Professional language as a variant of the
implementation of the national language.
Features of the professional language.
Special professionally-oriented material and
its use in specified professional situations.
Types of professional discourse
Moayas 3 | Moayabai corri | JKBIT | AKT 105 Axmnaparteik- | [Ion UQPITBIK KOMMYHHKAITUSIIBIK KK 19;
Kaparplnl | askraraHHadn Keiin Oirim | MK KOMMYHUKaIY | TEXHOJIOTHUsIIAp apKBLIbI aKnaparThl
BICTAHY- | aJylIbl Ka0JerTi: SUTBIK 1371ey,CcaKray, OHIEY JKOHE oepy
reuibiMu | KK 19; OH3; OHS TEXHOJIOTHSUIA | IPOLECTEPIH, SAICTEPIH ChIHU Oaraiay jKoHe
Moayi/ p Tannay KaOieTiH KalbIITacThIPaIbl.
Moayan 3 |/ ITocae YCIELIHOTr 0
EcTecTBen | 3aBepuienus Moy.Ist 00/l | IKT 105 Nudopmannon | Jucuummbaa  GopMupyer  COCOOHOCTb
HO- oGyuarommiics Gyer: OK HO- KPUTUYECKN OIEHMBATh W aHAJIU3UPOBATH
Hay‘IHLIﬁ KK 19, OH3, OH5 KOMMYHUKAIIU Imponeccol, METOAbI IIOUCKA, XPaHCHUA,
Monyan/ OHHBIE o0paboTku U mepenayud  uHGOpMAIUH,
/Module 3 | / Upon successful completion TexHomoru | MOCpEACTBOM _LnpoBbIX
Natural |of the module, the student KOMMYHHKALHOHHBIX TCXHOTOTHH.
Science will:
Module KK 19; OH3; OH5
GED | ICT 105 Information The discipline forms the ability to critically
MC and evaluate and analyze the processes, methods

Communicatio
n
Technologies

of searching, storing, processing and
transmitting information through digital
communication technologies.




bII
KOOK

ZhEFG
202

Kac
epeKILeNTiK
buznoIOTHIC
bl JKOHE
rUrueHa

Crynent 3eptreiiai: Kipicne. Ontorenes
3aHIBUIBIKTapbl. TipeK-KUMBLT KYHECiHIH
namysl. JKyiike xyieciHiH namysl. JKorapbl
JKYHKE OpEKeTi JKOHE OHBIH OajaHbIH OCIII-
Jamybl OapbICchIHIA KaJIBIIITACYBhI.
CeHCopIIbIK KYHeIepaiH JlaMyBl.
OHJIOKPUHJIK KYHEHIH Jamybl. KaHHBIH
KACTBIK CPEKIICITIKTepl JKOHE IKYPEK-KaH
TaMBIpPJIAphl KYHECiHIH AaMybl. THIHBIC Ay
KYHECIHIH JaMybl. AC KOPBITY XKYHeCiHIH
Kacka cail aHaTOMUSUIBIK-(DU3HOIOTHSIIBIK
EpEKIICITIKTEPI. 3ar IICH SHEPrus
QIMAaCybIHBIH ~ JKAaCTBIK  €pEeKIIENIKTepi.
CeipTKa MmIbIFapy JKydeci MeH TepiHiH
KACTBIK  epekienikrepi.  bamamapasix
JaMybIHBIH ~ QJ€YMETTIK  (akTopiapsl.
Mekrenke Oeitlimaeny

B/ BK

VFG 202

BospacTtHas
buznonorus u
rUrueHa

Crynent M3yYaer: 3aKOHOMEPHOCTHU
OHTOT'€HE3A. Pa3Butne OIIOPHO-
JIBUTATEJILHOTO anmapara. Pa3Butue
HEpBHOM cucTteMbl. Bbicmas HepBHas
JeSITENIbHOCTh U €€ CTAHOBJICHHE B Ipoliecce
pa3BuTHs peOeHka. Pa3BuTue CeHCOpHBIX
cucreM. Pa3BuTHe SHIOKPUHHOW CHUCTEMBI.
Bo3pacTtHble  0COOEHHOCTM  KpOBH  H
pa3BUTHE CEPJIEYHO-COCYIUCTON CHCTEMBI.
PazButue cuctemsl npixaHus. Bo3pacTHble
aHATOMO-(DU3MOIOTHYECKHE  OCOOEHHOCTH

CHUCTeMBbl  MuIIeBapeHHus.  BospacTHbie
¢usnonoruuyeckue OcoOEHHOCTH oOMeHa
BEIIECTB W DJHepruu.  Bo3spacTHble

OCOOCHHOCTH BBIJIEIUTEILHOW CUCTEMBI U
koku ConmanbHble  (aKTOpbl  pa3BUTHS

OH3;
OHS5




nerer. Amanranus K MKOJe

BD UC | APH 202 | Age Student studies: Laws of ontogenesis.
Physiology Development of the musculoskeletal system.
and Hygiene |Development of the nervous system. Higher
nervous activity and its formation in the
process of development of the child.
Development of  sensory  systems.
Development of the endocrine system. Age
features of blood and development of
cardiovascular system. Development of the
respiratory system. Age-related anatomical
and physiological features of the digestive
system. Age-related physiological features of
metabolism and energy. Age peculiarities of
excretory system and skin Social factors of
children's development. Adaptation to school
Mopyas 4 | Moayabai coTTi MT 217 My3bika My3bIKanblK TpamMoTa, MAXKOPIBIK KOHE OH 3;
Ipreui asiIKTaFaHHAH KeiliH 0inim TEOPUSACHI MHHOPJIBIK xKyienep, HOTaJIap/IbIH OH 7;
AASIPJBIK | aJdymibl Ka0JeTTi: Y3aKTbIFbI, MY3bIKaJaFbl anbpTepanus OH 8
moayai/ | OH 1, OH 2, OH 3, OH 4, BII TK Oenriuiepi, y3uiicTep, KBapTOKBUHT LIEHOEPI,
Moayas 4 | OH S5, OH 6, OH 7; OH 8 HOTara HOTajdapAbl Kazy, HOTaJap/blH
Moayb opiNTiK OenriieHyl XpOMAaTHKAaJbIK JKOHE
¢ynnament | / Ilocse ycnemmnoro JUATOHUKAJIBIK HWHTEpBaIgap, MY3bIKaJarbl
AJIbHOM 3aBepLICHUs MOAYJIA UHTEpBAJIAAp MEH  akKKOpATap,  XalbIK
NOATOTOBK | o0y4yaromuiicsi Oyaer: MY3bIKaChIHBIH, JIaATapbl, aybICIalbl JIagd,
) | OH 1, OH 2, OH 3, OH 4, JTMHAMUKAIBIK PEHKTED
Module 4 | OH 5, OH 6, OH 7; OH 8
Fundament B KB | TM 217 Teopus My3bIkanbHas rpaMoTa, MaKOpHasl U
al Training | / Upon successful completion MY3BIKH MUHOpPHAsl CUCTEMBI, JITUTEILHOCTH HOT,
Module | of the module, the student 3HAKH aJbTEPaIlK B MYy3bIKE, MAy3bl,

will:
OH 1, OH 2, OH 3, OH 4,
OH 5,0H 6, OH 7; OH 8

KBapTOKBHHTOBBIN KpYT, 3aMTUCh HOT Ha
HOTOHOCIIE, OyKBEHHOE 0003HAUYEHUE HOT,
XPOMATUYCCKUC N TUATOHUYCCKUC




BD EC

™ 217

Music Theory

UHTEPBajbl, UHTEPBAJbl U aKKOPIbI B
MY3BIKE, J1aibl HAPOIHON MY3BIKH,
IIEPEMEHHBIN J1aJl, JMHAMUYECKUE OTTEHKH.

Musical notation, note durations, alterations,
pause, tempo, conducting techniques,
abbrevia-tions of musical notation, two-voice
recording, accolade, meter, rhythm, intervals,
chords, sep-taccords, fret, frets of folk music,
tonality, kin-ship of keys, chromatism,
alterations, melody, texture, melody
structure.

NSMU
217

NGMP
217

NMN 217

Horta
CayaTThUIBIFbI
JKOHE
MY3BIKaJIbIK
YFBIMJIAP

Hotnas
rpamoTa u
MY3bIKaJIbHbIE
MMOHSATHUS

Ckpurika »oHe Oacc KUITTepi, HOTAIBIK
Kaz0a, MaKOPJIBIK JKOHE  MHHOPJIBIK
raMmanap, MY3bIKalblK YFBIMAAp MeEH
TEPMHHJIEP, HETI3r1 BIPFAKTBIK CcXemajap,
METp JKOHE BIPFAK YFBIMBI, ajbTeparus
Oenruiepi, TYBICTBIH OIpiHIN  JI9pekeci,
aybITKY JKOHE MOMYNSIHS TYCIHIT, OTKIp
JKoHe Oemoun, Oekapanap, opinTik Oenriiey,
TEMII aTaybl XKOHE ayJIapMachl.

Cxkpunuyabldi U 0acOBBIA KIIOUM, HOTHAS
3aluCh, MaXOpPHAas W MHHOpHAas TaMMBI,
MY3bIKQJIBHBIE ~ TOHATHS W TEPMUHBI,
OCHOBHBIE PUTMHUYECKHE CXEMBbI, IMOHSATHE
MeTpa W pHUTMa, 3HAKU aJIbTCPAIlWH,
MOHATHE  TEpPBOM  CTENEHW  POJCTBA,
OTKJIOHEHHS W MOMAYJSIIHMH, JHE3Bl U
Oemonn, Oekapbl, OyKBEHHOE 0003HAYCHHUE,
Ha3BaHWE U TIEPEBOJ] TEMIIA.




Note and
Musical
Notions

Arrangement of notes on a noteplate,
octaves, keys, notes duration, letter
designation, rhythm, meter, registers, pitch,
scale, beat, beat, proportion, size, syncope,
dynamic hues, stable and unstable sounds,
intervals , major, minor, chords, tonality,
fifth circle.

BII TK

B/l KB

BD EC

AShN 218

AKTepIiK
mebeprik
Heri3aepi

[Ipomecc OapwIChIHIA CTYAEHT TeaTp MeEH
TeaTp OHEpiHIH TapuxblH OUIyl Kepek,
aKTepIIiK mIeOePITIKTIH TEOPUSIIBIK
HeTi3epiMeH TaHBICYBI Kepek,
CHEKTAKIBACTI JKYMBIC Ke3eHJAepiH Oumyi
JKOHE  TYCiHyl, CaxHaJbIK  OPEKETTIH
3aHJIBUTBIKTApBIH 3epTTeyl Kepek. [ puMHIH
TapuXbl MEH TYPJEPiH, CAXHAIBIK COIIEYIIH
TEOPHSITBIK HET13/IepiH, oneou
KOMITO3UITUSIHBL  KYPY MNPHUHIMITEPIH, 9p
JIOYIp/AETi 3TUKET MEH MIHE3-KYJIBIKTHI OLTy.
CaxHaJbIK YpbIC TOCULIEPIH KoJ/1aHa Outy.

OAM 218

OCHOBBI
AKTEPCKOTO
MacTepCTBa

B mporecce oOyuarommiicss TOKEH 3HATh
UCTOPHIO  TeaTpa M TeaTPaIbHOTO
MCKYCCTBa, 3HAKOMHTBCS C TEOPETHYSCKHUMHU
OCHOBaMH aKTEPCKOTO MacTepCTBa, 3HATh U
IIOHUMATh DTallbl pa6OTBI Haxa CIICKTaKJIEM,
U3y4arh 3aKOHBI CIICHUYECKOTO ICHCTBHSI.
3HaTh  UCTOPUIO M BUABl  T'pHUMA,
TEOPETHYECKHE OCHOBBI CLIEHHUYECKOM peuH,
NPUHIMIBL  TOCTPOCHUSI  JIUTEPATypPHOM
KOMITO3HIINH, STHKET U MaHEpPhl MMOBEJCHUS
B Pa3HEBIC SIIOXH. VYMeTh MPUMCHSTH
pUEMBI CIIEHUYECKOT0 00s1.

BOA 218

Basics of
acting

In the process, the student must know the
history of theater and theatrical art, get

OH 3;
OH 7;
OH 8




acquainted with the theoretical foundations
of acting, know and understand the stages of
work on the play, study the laws of stage
action. Know the history and types of
makeup, the theoretical foundations of stage
speech, the principles of literary
composition, etiquette and manners of
behavior in different eras. Be able to apply
the techniques of stage combat.

AOT 218

AKTepIiK
OHEP/IIH
TaOUFaThI

Anmam-akTep/iiH TaOWFu TaOWFAThl Typalibl
OHEp 3aHJBUIBIKTApbIH OumiHi3. TaOwurar
Oepred mcuxodu3noIoTUs  KaOUIeTTepiH
caxHaJja KoJiJJaHy: KUsULIBIH KepiHicTepi, o3
KMSUIBIHBIH ~ KOpIHICTepiH KaObuimay, o3
KMSUTBIHBIH  ce3IMIepiH KaObUiay, JIeHEHi
KaObugay, QU3MKaIbIK OpEKEeTTep MEH
cesimjepai ecTe cakTay, Hazap, KU,
JICHEH1H MOTOpJIbl OaFaapiaManapbl, ©31HEH
aNpICTay KOHE ©31H CBHIPTTaH Kepy, "e31H-031
altHanay"

PAI 218

IIpupona
AKTEPCKOT0
UCKYCCTBA

3HaTh 3aKOHBI MCKYCCTBAa O €CTECTBEHHOMU
npupoze uenoBeka-aktépa. [Ipumenenne Ha
CIleHE JaHHBIX MPUPOJON CIOCOOHOCTEH
Ncux0(U3UOIOTUN: BUACHUS BOOOpaKEHUS,
BOCTIpUSITHE BUJICHUH COOCTBEHHOTO
BOOOpa)XEHHUs, BOCIHPHUATHE COOCTBEHHBIX
BOOOpa)KaeMbIX  OIIYIICHHWH,  TEJIIECHOE
BOCHPHUSATHE, TaMATh GU3NYECKUX JACHCTBUN
W ONIYUIEHWH, BHHMaHHE, (aHTa3HIO,
MOTOPHBIE MPOTPAMMBI OpraHu3Ma, YMEHHUE
OTUYYXK/IaThCSI OT CaMOro ce0sl U BUJIECTh ceOs
CO CTOPOHBI, «CaMO3E€pPKaTUTH.




NA 218 The nature of | Know the laws of art about the natural
acting nature of a human actor. The use of
psychophysiological abilities given by
nature on the stage: visions of imagination,
perception of visions of one"s own
imagination, perception of one"s own
imaginary sensations, bodily perception,
memory of physical actions and sensations,
attention, fantasy, motor programs of the
body, the ability to alienate oneself and see
oneself from the outside, "self-mirror".
BII BDUA bykapaibix MoeHu-KoIIiTiK KYMBICTapbl OH 3;
KOOK | 203 JIEMaJIbICThI YUBIMIACTBIPY, Typiiepi, OyKapasblK ic- OH 6;
YUBIMIIACTBIPY | LIapaap, apTThIpY TOpOUETiK OH 7;
anicreMeci (YHKIUSTAPBIH CaybIK KbI3METI
bJI BK | MOMD Metononorus | Opranuzanus KYJIbTYpPHO-MacCCOBOM
203 OpraHu3ali | paboThl, BHUABI MAacCCOBBIX MEpPONPUATHUH.
MacCOBOTO Opranu3zanus COJIEPKATEIIHBHOTO
Jocyra CBOOOHOTO BPEMEHHU (mocyra),
yIIOBJICTBOPCHHE WHTEPECOB myTéM
MIPOBEJICHUSI PAa3IHUHBIX (HOPM KyIBTYpHO-
MaccoBoi  pabOTHI, HaINpaBIEHHON Ha
BD UC MOBBIIIEHUE  BOCIHUTATENBHBIX  (YHKIHUIA
JIOCYTOBOM JI€SITENIbHOCTH.
MOML Methodology | Organization of mass cultural work, types of
203 of organizing | mass events, and increasing the educational
mass leisure functions of leisure activities.
BII TK | SKSSN CaxHaJbIK Heriznepin, caxHamblK KO3FaJIbIC, KOCIOM OH 2;
219 KO3FaJIbIC KYpaiaapabiH MOHEPILIITIH aKTep, OH 3;
JKOHE TJIACTUKAIBIK 0ac OOCTaH/IBIFBIHAH JAMBITY, OH 7;
CaxHaJbIK MKEeMJILTIK JKOHE KO3FalbIChl JICHEHIH Oepy OH 8
ceiiney Ke31HJe KepKeM OeHECIH.

Heri37epi




b1 KB | OSDSR OCHOBBI N3yueHrne OCHOB CIIEHUYECKOTO JBUKCHUSI.

219 cuennyeckoro | OOmme TTOHSITHUS 0 CIICHUYECKOM
JBUKCHUS U JIBUKCHHH. Teoperuueckas OCHOBA
CIEHUYECKOH | MpodeCCHOHATBHBIX CpEICTB
peuu BBIPA3UTEIBLHOCTU akTepa. PopMupoBaHue

IJIACTUYECKOU cBO0OOBI, pazBuTHE

JMACTUYHOCTH U TOABMXKHOCTH  Tela.

VMenne BIaACTh OCAHKOM, TEXHHUKOM

NepeBKEHUsT Ha  cieHe. V3yueHue

TCXHUKHW CHCHUYCCKOIO ABMXXCHHUA IIPpU
BD EC nepegade XyJ0KeCTBEHHOro 0opasa.

BSMSS Basics of stage | Basics of stage movement, professional

219 movement and | actor's means of expression, plastic
stage speech freedom, development of elasticity and

mobility of the body when conveying the
artistic image

DAQOSS Hpamanbik JlalibiHmay, CTYIACHTTIH €pKiH KOJJIaHy

219 aKTepIIiK JKOHE TYPAKThl KETUIAIPY, ©3 TOJ0CO-
eHeperi Coiiliey ammapaThIHBIH IIbIFAPMAaIIbLUIbIK-
CaxXHaJIbIK OPBIHAAYIIBUIBIK ITPAKTHKA.
ceunsey

SRDAM Cuenuueckast | [logroroBka crTyneHTa K  CBOOOJHOMY

219 peub B HCTIOJIb30BAHUIO u MOCTOSSHHOMY
JPAMaTUYIECKO | COBEPIIICHCTBOBAHUIO  CBOETO  TOJIOCO-
M aKTEpPCKOM | pedeBoro  ammapara B TBOPYECKO-
MaCTCPCTBEC HUCIIOJTHUTEILCKOU ITPAKTHUKE.

SSDA 219 | Stage speech Preparing students to freely use and
in dramatic continually improve their vocal and vocal
acting apparatus in creative and performing

practice.
BII TK | MIBN1 My3bika xkoHe | My3bIkamarbl ~ BIPFAKTHl  YUBIMIIACTHIPY OH 3;




220

OMRV1 2
20

FMRE1
220

BIPFAKTHI OLTIM
Herizzuepi -1

OCHOBEBI
MY3BIKaJIbHO-
PUTMHYECKOTO
BoCIUTaHus -1

Fundamentals
of musical and
rhythmic

Herizaepi. KapamaiibiMm  koHE — Kypaeni
PUTMHUKAJIBIK ChI30ajlap MEH cxemaiap. Op
TYpPJIi  JKaHpJArbl  BIPFAKICH  TaHBICY.

Juprxepnayiarsl BIPFaK ce3iMiH
TopOueIney xoHe AambITy. KapamaibiM xoHe
Kypaeni JTUPHKEPITIK cxemarap.

KapanaiipiM >koHe KypJeni HIbIFapManapabl
TUpPIDKEpIIay1a KOJIIbI YHIeCTipy OOWBIHIIA
KYMBIC. My3bIKaIbIK LIbIFapMaHbIH
KYPBUIBIMBIHJaF bl BIPFaKThI Kocnapabl
Tanaay. My3bIKaJIbIK HIbIFapMaHbIH
BIPFaKThl XarblH TaJlZay XOHC aJIbIC IICTCII
KOMIIO3UTOPJIapbIHbIH HIbIFapMaJIapblH
OacTarnKbl Iopexeae XOPMEH OPhIH/AY.

OCHOBBI PUTMHUYECKOM OpraHuzanuud B
My3bIKe. [IpocThie U C0XKHBIE pUTMUYECKHE
puUCyHKH, H cxeMbl. (O3HaKOMIIEHHE C
PUTMOM B pa3JIMYHBIX kaHpaX. Bocnuranue

W pa3BUTHE  YyBCTBA  pUTMa B
IUpUKUpoBaHUU. [IpocTele W CIOXHBIE
IUpwxepckue — cxembl.  Pabora  Han

KOOpAMHALIMEW pyK B JUPWKUPOBAHUU
MPOCTBIX U  CIOXKHBIX  INPOU3BEACHUU.
Pazbop puTMHUECKOro IJjaHa B CTPOEHHUH
MY3BbIKQIBHOTO  TPOU3BENEHUs.  AHaIu3
PUTMHYECKOH  CTOPOHBI  MY3BIKAJIbHOI'O
MIPOU3BEACHHUS.

Fundamentals of rhythmic organization in
music. Simple and complex rhythmic
drawings and diagrams. Familiarization with
the rhythm in various genres. Education and

OH 6;
OH 8




education-1

development of a sense of rhythm in
conducting. Simple and complex conducting
schemes. Work on hand coordination in
conducting simple and complex works.
Analysis of the rhythmic plan in the
structure of a musical work. Analysis of the
rhythmic side of a musical work.

B KB

BD EC

BMMOIA | Bacraysim My3bIKaJdbIK ~ IIbIFAPMaHbl  TaJayarbl
Ul 220 MEKTEIITE OPBIHAAYIIBUIBIK ~TEXHHKAHBIH Heri3zuepi.
MY3BIKAITBIK- Bacraypii MEKTEIITE MY3BIKaJIbIK
OpBIHJIAYIIBIT | IIBIFAPMaMeH KYMBIC JKacayiblH
BIK 1C-OpIKETIH | OPBIHIAYIIBIIBIK JKOCIAPBL.  MY3BIKAJIBIK
YUBIMIACTBIPY | HIBIFAPMaHbl YHpeHy Ke3eHuepi. My3bika
-1 cabarplHIAa JKOHE YHIpME JKYMBICBIHJA
OKYIIIBLIAP/IbIH OPBIHIAYIIBUIBIK KBI3METI.
OKyuIbuIapabIH KOHIIEPTTIK
MIPaKTUKACHIH IAFbI OPBIH/IAYIIBLTBIK

TEXHUKAHBI TAIJAY.
OMIDNSh | Opranuzaiusi | OCHOBBI ~ HCIIOJHHUTENILCKOW TEXHUKH B
1220 My3BIKQJIbHO- | pa300pe  My3BIKQJIBHOTO  IPOU3BENEHUS.
UCTIONTHUTENbC | VICTIOTHUTENbCKUI  TIaH  paboOTBl  HaJ
KOM MY3BbIKQJIEHBIM MIPOU3BEICHUEM B
JIEATeIbHOCTH | HAYaJbHOM IIKOJE. OTalbl pa3ydrBaHUs
B HaYaJIbHOM MY3bIKJTBHOTO MTPOU3BEICHHUS.
mkoJje-1 HcnonauTenbckas JIeITEIIbHOCTD
IIKOJIbHUKOB HAa YpPOKe MY3BIKH W B
KpPYKKOBOI pabore. Ananus
HCTOJIHUTENbCKOW TEXHUKH B KOHIIEPTHOU

MIPAKTUKE yYaIIUXCS.

OMPAPSc | The The basics of performing technique in the




h1 220

organization of

analysis of a musical work. A performance

Musical and plan for working on a piece of music in
Performing elementary school. Stages of learning a
Activities In- | piece of music. Performing activities of
Primary schoolchildren in the music lesson and in
School-1 the circle work. Analysis of performing
techniques in the concert practice of
students.
BI1 SKSS1 CaxHaJbIK HeriznepiH, caXHalbIK KO3FaJIbIC. KOO OH 2;
JKOOK | 204 KUMBLT J)KOHE KOPITYCBIHBIH, d31pJiey, OWIIIBIK €T KoHe Oac OH 3;
CaXHaJIbIK OOCTaHIBIFBIH, JKYPIN-TYpybIHa CaxHaja, OH 7,
b/I BK ceilney-1 caxHa TiJi. OH 8
SDSR1 Cuennueckoe | OCHOBBI CIICHUYECKOTO TIBUKCHUSI:
BD UC | 204 JIBUKEHUE U IOCTaHOBKA KopIryca, BbIpabOTKa
CllEcHHUYeCKas MBIIIIEYHONH CBOOOJIbI, TEPEIBUKEHUE 10
peun-1 CIICHE, CIICHUYECKasl peUb.
SMSS1 Stage The basics of stage movement: body
204 movement and | positioning, developing muscular freedom,
stage speech-1 | moving around the stage, stage speech.
BI1 AO1 205 | Axrepiik CBIPTKBI aKTEpJIK TEXHHKACHI, TACUIaepi OH 6;
KOOK eHep-1 MICUXOTEXHUKH aKTep >KYMBIC ICTEyre peil, OH 7;
caxHa TUT, IIEHICHIIK eHep, diCTeMEciHe OH 8
b/l BK ©31HIK )KYMBICTBIH peJli
TAML1 205 | Texnuka Buemnsisi akTepckas TEXHUKA, IPUEMBbI
BD UC aKTEPCKOrOo TICUXOTEXHHUKHU aKTEPa B paboOTe HAJl POJIBIO,
MacTtepcTBa -1 | clieHHuYecKasi peub, OpaTOPCKOE MCKYCCTBO,
METOJOJIOTUEH CaMOCTOSTEIbHOW paboThI
HaJI POJIBIO.
AT1205 | Acting External acting technique, the actor"s
technique-1 psychological techniques in working on the

role, stage speech, oratory, the methodology




of independent work on the role.

BII
KOOK
B/ BK
BD UC

AO 206

AKTepIiK
oHep-2

3anmap IIBIFAPMAaIIBLIBIK mporecc,
TEXHOJOTHSUIBIK  JaFablIapblH  aKTEePJIiK
OHEp MCH CaxXHAJBIK COiey Kypaliapsbl
CBIPTKBI MOHEPJIUIITIH, IUIACTUKAJIBIK
MOJICHHETI aKTep.

TAM 206

Texnauka
aKTEpPCKOTO
MacTepcTBa-2

3aKOHBI TBOPYECKOTO npouecca,
TEXHOJIOTHYECKHUE  HaBBIKM  aKTEPCKOTO
HUCKYCCTBAa M CIIEHHYECKOW PEeYH, CpeACcTBa
BHCIITHEH BBIPA3UTEIBHOCTH, IIACTHYECKAS
KyJIbTypa aKTepa.

AT 206

Acting
technique-2

Laws of the creative process, technological
skills of acting and stage speech, means of
external expression, plastic culture of the
actor.

OH 6,
OH 7;
OH 8

BII
KOOK
B/ BK
BD UC

AO 207

AKTepiik
eHep-3

K. C. CranucnaBckuii xyiieci meH B. U.
HemupoBuu-JlaHueHKO imiMi  HeriznepiH
MpaKTUKaja urepy. AKTEpIiK JIeMEHTTEpI1
Urepy: CaxHajblK Hazap, OYIIIBIKETTEp.l
0ocary, KHslJI, CEpIKTECTICH KapbIM-KaThIHAC
xoHe T. 0. Tearpra TOH Typil JKaTTHIFY,
OMBIH JKoHE "TOCHIH >Karnail", KOH(IUKTTI
TaOyIBIH JKOJIJApbIH YiipeTy. beliHeni Kusit
€pKIHIITI, aKkTep OMIpiHIH IIEKTI
CEHIM/IUIIT], aKTePJIIK TPEHUHITED.

TAM 207

Texauka
AKTEPCKOTO
MacTepCcTBa-3

[IpakTuyeckoe OCBOEHHE OCHOB CHUCTEMBI
K.C. Cranucnasckoro u ywenuss B. .
Hemupouua-/landyenko. OcBoeHue
JJIEMEHTOB aKTEPCKOTOo MacTepCTBa:
CIIEHMYECKO€ BHUMAaHHE, OCBOOOXKJEHUE

OH 6;
OH 7;
OH 8




MBIIII, BOOOpaKE€HHE, B3AUMOIECHUCTBHE C
naptiepoM u T. JA. OOHOBIeHHE U
pasHoOOpa3HOe BBEACHHE  YIPAKHEHHH,

WUTPOBBIX M  «IIOKOBBIX»  3JIEMEHTOB,
CBOWMCTBEHHBIX Tearpy. Hacpimenue
00pa3HBIMH  acCOIMAIUSIMH,  CBOOOJIOM

BOOOpaKEHUs, MpeJesibHas TOCTOBEPHOCTh
BHYTPEHHEN JKU3HM aKTepa, aKTEPCKUE
TPEHUHTH.

AT 207 | Acting Practical mastering of the basics of the
technique-3 system of K. S. Stanislavsky and the
teachings of V. I. Nemirovich-Danchenko.
Mastering the elements of acting: stage
attention, muscle release, imagination,
interaction with a partner, etc. Updating and
various introduction of exercises, game and
"shock" elements peculiar to the theater.
Saturation with imaginative associations,
freedom of imagination, the utmost
authenticity of the actor's inner life, acting
trainings.

BII SKSS 208 | CaxuanbIk Baitmanpic caxHaJbBIK KO3FAJbIC, CoilIey OH 2;
KOOK KUMBLIT KOHE TUTIHIH CaXHANBIK opekeTiMeH. [lnacTukren OH 3;
B/l BK CaxHaJIbIK JKacallFaH JIeHE JKOHE KO3Faybic Oepy OH 7;
BD UC ceiiney-2 MaKcaTbIH/1a IICUXOJIOTUSUIBIK JKOHE OH 8

TYPMBICTBIK-KYJIKbIHBIH, CUIIATHI.

SDSR 208 | Cuennueckoe | CBSI3pb CIICHHYECKOTO JBMIKEHHUS, PEUYH C
JBIDKCHUE U crieHndeckuM aericteueMm. IlmacTtmka tema u
CIOCHHUYECKas ):[BI/I)I(CHI/Iﬁ C I CIIbIO nepcaadu
peqL-Z IICUXOJOIT'NMYCCKUX n OBITOBBIX qepT

XapakTepa nepcoHaxa
SMSS 208 | Stage The connection of stage movement, speech

movement and

with the stage action. Plastique of the body




stage speech-2

and movements in order to convey
psychological and everyday features of the
character

BII TK

B/l KB

BD EC

KBTP 221

Knaccukanslk
OumiH Teopus
MEH
IIPAKTHUKACHI

Knaccukanelk OWIIH HETI3r MIapTTaphl-
JICHEeH1 KOI0, KOJI MEH asKThIH OpHAIACYBHI.
baner TaraHblHOarel KAaTThIFY. JKarThiFy
3a1IbIH ~ OopTackiHAa. Auuierpo. AitHany
aneMmeHTTepi. KuMmbLimapael — opbIHIAyIa
yinecripy. Knaccukanblk OwmiH — YJIKEH
XKoHEe Kimn mo3anapel. KomOuHanmsiap MeH
KO3FaJIbIC ~ Ti30C€riH  KypyFa  apHaJFaH
0ailIaHBICTHIPYIIIBI 3JIEMEHTTED.
Kitaccukanelk 0Oum  calOarplHIa AJakuo.
Knaccukanslk Ou  ca-0akTapblH — OTKi3y
OOMBIHIIIA JICTEMEITIK YCHIHBIMAP.

TPKT 221

Teopus u

MpaKTHKa
KJ1aCCUYECKOT
0 TaHIa

OcCHOBHBIE TEPMHHBI KJIACCUYECKOTO TaHIIA
[ToctanoBka kopmyca, MO3UIMKA PYK U HOT.
DK3epCcucC y CTaHKa. DK3EepPCUC Ha CEpeIUHE
3ama.  Allegro. DneMeHTBI  BpallleHUH.
KoopanHaiuss B MCHOJHEHHHM JBUKECHUM.
bonpmie w Mample IMO3bI KIIACCHYECKOIO
TaHIA. Ceszytomue  3J€MEHTBl IS
COCTaBIICHMS KOMOMHAIIMH H  ICMOYEK
newkenuit. Adagio Iloctpoenue ypoka
KJIaCCHMYCCKOTO  TaHma.  MeToaudecKue
PEKOMEHJIallUK 10 TPOBEICHUIO YPOKOB
KJIACCHYCCKOTO TAHIIA.

TPCD 221

Theory and
practice of
classical dance

The basic terms of classical dance are the
setting of the body, the position of the arms
and legs. Exercise at the ballet bar. The
exercise is in the middle of the hall. Allegro.
Elements of rotations. Coordination in the
execution of movements. Large and small

OH 5;
OH 7;
OH 8




poses of classical dance. Connecting
elements for making combinations and
chains of movements. Adagio Building a
classical dance lesson. Guidelines for
conducting classical dance lessons.

KBP 221 | Knaccukanblk | KitaccukanblK OWIIH VIKSH JKOHE Killi
oumig no3anapbl. Kosfajablc KOMOWHAIUICH MEH
MPaKTUKYMBbI Ti30€TiH KypyFa apHajJFraH
OailTaHBICTRIPYIIBI  AemMeHTTep. Adagio
KJTACCUKAITBIK ou cabarbIH KYpY.
Knaccukanpslk Ou  cabakTapblH — OTKI3Y
OOMBIHIIIA O/TICTEMEITIK YCHIHBIM/IAP.
PKK 221 | IIpaktukym no | bonbimine u Manble MO3bI KIACCHUECKOTO
KJIAaCCMYeCKOM | TaHma.  CBs3ylomue  3JEMEHTHl  JUIs
y TaHIly COCTaBJICHUS KOMOMHAaUMH U  IeMOoYeK
newkennit. Adagio Iloctpoenue ypoka
KJIACCHUECKOro  TaHIa.  Meroanyeckue
PEKOMEH/AllMA TI0 TIPOBEJCHHUIO YPOKOB
KJIACCHYECKOT0 TaHIIa.
PCD 221 | Practic of Large and small poses of classical dance.
classical dance | Linking elements for combinations and
chains of movements. Adagio Classical
dance lesson structure. Methodological
Recommendations for Classical Dance
Lessons.
BII TK MIBN2 | Myssika xone | lllsrapmanmapasl  KaTrTayldarkl  OpBIHIAY OH 3;
222 BIPFAKTHI OLTIM | )KOCTIAPBIHBIH MAaHBI3EL. My3biKkaaFbl OH 6;
bJI KB Heri3zaepi -2 OpPTYpJi  CTHWJIBAEP MEH JQyipiiepieri OH 8
BD EC BIPFAKThI ¢burypanap. My3bIKaIbIK

HIblFapManapipl  KYPri3yleri  bIpFaKkThl
NPUHIMINTIH epekmenikrepi. Kyprizyzaeri
KapamaiblM JKOHE KYpJAedl eJmemaep.
Kypnenimiri opTypi JeHrenaeri




OMRV2
222

FMREZ2 22
2

OCHOBEBI
MY3BIKIBHO-
PUTMHYECKOTO
BOCITUTAHHUS -2

Fundamentals
of musical and
rhythmic
education-2

HIbIFapMaiapa JluprokepiayibiH
TEXHHUKAJIBIK JKOHE OPBIHAAYIIBLUIBIK,
EpeKIIeTIKTEePI. [ errapmanapapt
OpbIHAAYyJa JUPIKEPIIK  BIM-HIIapaHbIH
TaralbIHAanybl.  KOHIIEPTTIK  MpakTHKa
OKYIIIBLIAPIbIH OPBIH/IAYIITBLTBIK
KBbI3METIHIH KOPBITBIHIBICHI PETIHJIE.

3HAUEHUE UCIOJHUTEIBLCKOrO IIlaHa B
pa3yuyMBaHUU MPOU3BEACHUN. PurmMuueckue
¢durypanuu B pa3M4HBIX CTHIISAX M 3I10XaX
B My3blke. OCOOEHHOCTH PUTMHUYECKOTO
HayaJla B JTUPUKUPOBAHUMU MY3bIKAIbHBIMU
npousBeneHusaMU. IIpocTeie U CIOXKHBIE
pasMepbl B JUPWKMPOBAHUM. TeXHUYECKHE

u HCIIOJIHUTENIbCKUE 0COOEHHOCTH
JUPHKUPOBAHMS B IIPOU3BEICHUAX
pa3IuyHOMN CTEIEHU CJIOKHOCTH.

Ha3zunauenwne JUPUIKEPCKOTro KeECTa B
HUCIIOJTHCHHUU HpOI/I3Be)IeHI/II\/'I . KOHHepTH as
IIpakKTUKa KaK HTOr HCIIOJIHUTEIHLCKOM
ACATCIIbHOCTH YUalIUXCA

The importance of the performance plan in
learning works. Rhythmic figurations in
various styles and eras in music. Features of
the rhythmic beginning in conducting
musical works. Simple and complex
dimensions in conducting. Technical and
performance features of conducting in
works of various degrees of complexity. The
purpose of the conductor's gesture in the
performance of works. Concert practice as a




result of students ' performing activity

BMMOIA | Bacrayslimn Kepxkem OciiHeH1 TYCIHY JKOHE
U2 222 MEKTEIITE OpPBIHAAYJAFbl MY3BIKAJIBIK IIbIFAPMaHbIH
MY3bIKAJIBIK- cunatelH Jkerkize Oury. Ilerrapmanapabl
OpBIHJIAYIIBUT | OPBIHIAYJA JUPIKEpJIay TEeXHUKACBIHBIH
BIK iC-OpIKETIH | opTypiai Typiepi. OpblHAAY KOCHAPHI
YUBIMIACTBIPY | TYPFBICBIHAH  KOHLEPTTIK  KOMBUIBIMIBI
-2 Tajggay. ©Op  Typdi  CTHIBIEP  MEH
YKaHpJaparbl TYBIHIBUIAPAbI OPBIHIAYIA 9P

TYPJI1 IBIOBICTHIK 3epTTEYIIeP i KOJIIaHYy.
OMIDNSh OcwmpbicieHne Xya0’KeCTBEHHOTo o0pasza u
2222 Opranuzanusi | yMEHUE TEpelaTh XapakTep MY3bIKaJIbHOTO
MY3BIKAJIbHO- | TIPOM3BEJCHUS B HCIIOJHEHUHU. Pasnmuunble
HUCITIOJIHUTCIIBC BHU/bI TEXHUKN AUPHUKUPOBAHUA B
KoM UCTIONTHEHUH  TPOW3BeNeHUH.  AHaim3
JCATCIIBHOCTHU KOHOCPTHOT'O BBICTYIIJICHUA C TOYKH 3PCHUSA
B HAYaJbHOU UCTIONTHUTENbCKOTO TuTaHa. [IpumeneHue
IHKOJ'Ie-Z Pa3IIMIHBIX BUI0B 3BYKOBCICHHUA B
UCTIONTHEHUH  TMPOM3BEACHUM  Pa3IMuHBIX

CTUJICH U KaHPOB.

OMPAPSc | The Comprehension of an artistic image and the
h2 222 organization of | ability to convey the character of a musical
Musical and | work in performance. Various types of
Performing conducting techniques in the performance of
Activities  in | works. Analysis of a concert performance
Primary from the point of view of the performance
School - 2 plan. The use of various types of sound

science in the performance of works of
various styles and genres.




BII
HKOOK
B/ BK
BD UC

ABSh1
209

AKTEpITIK
OencenaiiKT
H mebepriri-1

[ IprFapMarbuIbIK YKBIMHBIH
KATBICYIIBIIAPBIMEH KYMBIC xacay
omictemeci  OoiblHImIA  OlTiM,  ceiyey
KeMIILTIKTepiH TY3€TY, JIayBICThI
TopOmeIney, aybI3lia OpPEKETTIH CBHIPTKBI
JKOHEe ImKI TeXHHKachl, CTaHMCIABCKUI
JKyiieci OOWMBIHIIA OpBIHAAY IICOSPIIIri.
OPTICTIH TNCUXOPHU3UKAIBIK KACHETTEPiH
KATTBIKTBIPY.

MAD1
209

MacrepcTBO
aKTEPCKOU
JIeATeTLHOCTH-

1

3HaHMS MO  METOAWKE  paboThl  C
y4acTHHKaMHd TBOPYECKOTO KOJUICKTHBA,
HCIIPABJIICHUC PCUCBBIX HEOOCTATKOB,
BOCIIHTaHHE roJsoca, BHEIITHSIS u
BHYTPCHHAA TCXHUKA CJIOBCCHOI'O HeﬁCTBHﬂ,
UCTIOJIHUTEIBCKOE MacTEPCTBOM II0 CHCTEME
CraHucnaBckoro. TpennpoBka
NCUXO(PHU3NUECKUX KAYeCTB apTUCTA.

MAL1 209

Mastery of
acting-1

Knowledge of the methodology of working
with the participants of the creative team,
correction of speech deficiencies, voice
training, external and internal technique of
verbal action, performing skills according to
Stanislavsky's system. Training of psycho-
physical qualities of the artist.

OH 6;
OH 7;
OH 8

BII
KOOK
B/l BK
BD UC

ABSh2
210

AKTepIik
OeJIceHIiTiKTI
H 1mebepiri-2

Kazipri kesenzeri aBTOpiapablH oaeOu
uIblFapMaiapblHa HETI3eNTreH  Y31HAlIep,
TYpAl JACHreiaeri dTIOATEP, KyPCTHIK >KOHE
JTUTITIOMJIBIK, KOMBLIBIM/IAP CHT131ITEH.

OH 6;
OH 7;
OH 8




MAD2
210

MacrtepcTtBO
aKTEPCKOU

JeSITeTbHOCTH-
2

PabGora Bkmtodaer B cebe ITHOABI pa3HOU
CTENEHU CJI0)KHOCTHU, OTPBHIBKA Ha OCHOBE
JUTEPATYPHBIX MIPOU3BEICHUM
COBPEMEHHBIX aBTOPOB, IIOCTAaHOBKA
KYPCOBOT'O M JIUTIZIOMHOTO CTICKTaKJIS

MA2 210

Mastery of
acting-2

The work includes sketches of varying
degrees of complexity, excerpts based on
literary works by contemporary authors, the
staging of a course and graduation
performance

BII
KOOK
B/ BK
BD UC

OoT 211

OHep Tapuxbl

OHepaiH  TapuxW  JaMYbIHBIH  MOHI,
3aHABUIBIKTAPBl TYpPaJbl TCOPHSIIBIK OiTiM
xyhecl. TeaTp eHepiHIH JaMy TapUXBI.
OHepaiH e3apa OalJIaHBICHI KOHE CHHTE3I.
AKTepIiK eHepiH TapuxH JaMmy Ke3eHIepi.
Kazakcranmarel eHepiH Ka3ipri Kargaiibl
MEH JIaMy TCHJICHIUSIIaPbI

1211

Hcropus
HCKYCCTB

CucremMbl  TEOPETUYECKMX  3HAHMM O
CYIIIHOCTH, 3aKOHOMEPHOCTSIX
HCTOPUYECKOTO pa3BUTHS HCKYCCTB.
Hctopus pa3BUTHS TeaTpajibHOTO
HWCKyccTBa.  B3amMocBsi3b UM CHHTE3
HUCKYCCTB. DTambl UCTOPUYECKOTO PA3BUTHUS
akTepckoro  uckyccrBa.  CoBpeMEHHOE
COCTOSIHME M TCH/ICHIINH Pa3BUTHS UCKYCCTB
B Kazaxcrane.

AH 211

Art history

Systems of theoretical knowledge about the
essence, laws of historical development of
arts. History of the development of
theatrical art. Interconnection and synthesis

OH 1;
OH 4;
OH 6




of arts. Stages of historical development of
actor"s art. The modern condition and
tendencies of arts development in

Kazakhstan.

BIl1 SKSS3 CaxHaJbIK bynmplk €T epkiHAiri, JKaTTHIKTHIPY, OH 2;
KOOK | 212 KUMBLI KoHE eNTUTK, HWKEeMIUTIK JKOHE  YTKBIPJBIK, OH 3;
bJI BK CaxXHAaJbIK JKATTBIFyJIap aybIcbiMAa KapKbiHbL. Kemry OH 7;
BD UC ceiiney-3 TYPMBICTBIK, OHAWJIaTBUIFAH Ceiliey K OH 8

BBIPA3UTETHLHOMY SAPKOMY caxHa
JBIOBICTATYBI aKTEPIiK Jgaybic. THIHBIC amy
JKOHE JaybIC KATTBIFYJIapbl. APTHKYIALUS
1a, TUKIAS KOHE OpQOdIHs, HAKThI JIOTUKA
MOTIHJICPI.
SDSR3 Cuennueckoe | MpleuHas cBoOOMa, TPCHUPOBKA
212 IBIDKEHUE U | JIOBKOCTH, THMOKOCTH M  IOJBMKHOCTH,
CIIGHWYeCKasl | YIpaXHEeHHs Ha cMeHy Temma. [lepexon ot
peun-3 OBITOBOM, YIPOIIEHHOU peun K
BBIPA3UTEILHOMY SIPKOMY  CIIEHUYECKOMY
3BYYaHUIO aKTEpCKOro roJioca.
JlpIxaTenpHble U TOJOCOBBIE YIPaKHEHUSI.
ApPTUKYISIHUS, TUKIUS U OpPOdMHUs, TOUHAS
JIOTHKA TEKCTOB.
SMSS3 Stage Muscular freedom, training in dexterity,
212 movement and | flexibility and mobility, and tempo-
stage speech-3 | changing exercises.  Transition  from
everyday, simplified speech to expressive
bright stage sound of the actor's voice.
Breathing and vocal exercises. Articulation,
diction and orthoepy, exact logic of texts.
BIITK | MTKIT Monenu - byn moH Kasipri 3aMaHfbl TEOopUs MeEH OH 6;
223 THIHBIFY MIPAKTUKAHBIH JKETICTIKTEpl Typasbl OiTiM OH 7;
KBI3METIHAEr | HETI31HAE MOAECHH — JIEMANIBIC KbI3METIHJIE OH 8
WHHOBAIVSUIBI | aKMAPATTHIK-KOMMYHUKAIHSITBIK




K TEXHOJIOTHSUIAPIbI KOJAaHy MYMKIHAIKTEp1
TEXHOJIOTHSJIA | MEH  TOCUIAEpiH  3epAcliehIl  JKOHE
p OKYIIBUIAPJBIH ~ QICYMETTIK —  MOJICHHU
KbI3BMETTI  Oackapyabl  OarmapiiaMajiblK
KamMTaMachl3 €Ty CaJachIHJIaFbl OUTIKTEpl
MeH JaFIbLUTAPbIH, MOJICHH-JIEMAJTBIC
KBI3METIH/IE apTypiIi MHHOBAIIMSIIBIK
OarmapiamMaap MEH TEXHOJIOTHSUIAPABI 63
OeTiHIIE nananany JIaF IbLIapbIH
MEHrepyiH KaMTaMachl3 €Teli.
BJ1 KB | ITKDD NuHoBanmoHH | JlaHHAs TUCHMILIMHA W3y4aeT BO3MOYKHOCTH
223 130 U CIIOCOOBI IPUMECHEHHUS HH(POPMAIIMOHHO —
TEXHOJIOTHH B | KOMMYHHKAI[THOHHBIX TEXHOJIOTHH B
KYJIBTYPHO- KYJIBTYPHO — JIOCYTOBOW JEATEIHHOCTH Ha
JIOCYTOBOI OCHOBE 3HaHUU 0 JIOCTHOKCHUSX
JESITSIIBHOCTH | COBPEMEHHOW TEOPHUM M TPAKTHKA U
ofOecrieunBaeT  MOJYYCHHE  YYaIUMUCS
YMEHMH U  HaBBIKOB B  olmactu
MPOrPaMMHOTO OOeCTeueHus] YIpaBIeHUS
COIMATILHO-KYJIBTYPHOH  JIEATEIIBHOCTBIO,
MPHUOOPETEHNE HABBIKOB CaMOCTOSTEIHHOTO
WCIIOJIb30BAHHUS Pa3TUYHBIX
WHHOBAIIMOHHBIX IMPOTPaMM U TEXHOJIOTHH B
BD EC KyJbTYPHO — IOCYTOBOM JEATEIBHOCTH.
ITCLA | Innovative This discipline studies the possibilities and
223 technologiesin | ways  of using  information and
cultural and communication technologies in cultural and
leisure leisure activities on the basis of knowledge
activities about the achievements of modern theory

and practice and provides students with




MBYAKT
223

ICTCLA
223

Manenu-0oc
YaKBbITTaFbl
aKIapaTThIK-
KOMMYyHHKAITH
SUTBIK,
TEXHOJIOTHsIIa

p

HNudopmannon
HO-
KOMMYHHKAIIH
OHHBIE
TEXHOJIOTUH B
KyJIBTYpPHO-
JIOCYTOBOM
JeSITeTbHOCTH

skills in the field of software management of
socio-cultural activities, the acquisition of
skills of independent use of various
innovative programs and technologies in
cultural and leisure activities

Kasipri ke3eHmeri Tearp Tapuxbl MeEH
aKkTepIik eHepni 3eprrey. Kasipri akrepiik
OHEepZeTl  JKaHAWIBLI ~ HAesjIap  MeH
i3menicrepni  3eprrey. Kazipri akreprik
IIBIFAPMALIBUIBIKTAFbl  JKaHAIIBUIBIKTHIH
Heri3ri OarbITTapblH KemeHai Tanaay. Ocel
Mocellere apHaifaH oJeOMeTTepaAl Tanjay
oHe kanmnbliay. Kasipri akrepiik eHepzeri
MHHOBAIUSIIBIK 1371eHICTepIiH HETI3T1
OarbpITTAPBIHBIH KBl  CHIIATTAMACHI.
Kazipri 3amaHfbpl akTepiik HIeOepiiKTe
KAHAIIBUIIBIKTBIH ~ HETi3T1  HIesIIapbIHBIH
Ma3MYHBIH allly, Ka3ipri 3aMaHfbl OTaHIBIK
aKTepJiepiH KbI3METIH KapacTeIpy,
oJIap/IbIH KbI3METIHIH JKaHAJIBIFbIH CUIIATTaY

N3yuenue ucropum Tearpa U AKTEPCKOTO
TBOpYECTBA HA COBPEMEHHOM  JTarle.
N3ydyeHne HOBATOPCKUX UAEH U MCKAaHUU B
COBPEMEHHOM  aKTEPCKOM  TBOPYECTBE.
KomriexcHbIi aHanu3 OCHOBHBIX
HanpaBJIE€HU HOBATOPCTBA B COBPEMEHHOM
aKTEepCKOM  TBOPYECTBE. Amnanus i
00001IeHNe JUTEepaTyphl, MOCBSALICHHON
naHHou mpobiieme. OOmiasi XxapakTeprucTHKa




OCHOBHBIX  HaIlpaBJICHUH  HOBAaTOPCKUX
HCKaHUM B  COBPEMEHHOM  aKTEPCKOM
UCKYCCTBE. PackpbiTh coJiepKaHue

OCHOBHBIX I/Il[eﬁ, 10 KOTOPBIM nacr
HOBAaTOPCTBO B COBPEMEHHOM aKTEPCKOM
MacTepCTBE, PacCMOTPETh JACATEIHHOCTh

COBPEMCHHBIX OTCUYCCTBCHHbBIX aKTCpPOB,
OXapaxkTepHu30BaTh HOBU3HY 1504
ACATCIIBHOCTH..
ICTCLA Information The study of the history of theater and
223 and acting at the present stage. The study of
Communicatio | innovative ideas and searches in modern
n acting. A comprehensive analysis of the
Technologies | main directions of innovation in modern
in Cultural and | acting. Analysis and generalization of the
Leisure literature devoted to this problem. General
Activities characteristics of the main directions of
innovative research in modern acting. To
reveal the content of the main ideas that lead
to innovation in modern acting, to consider
the activities of modern domestic actors, to
characterize the novelty of their activities.

BII SKSS 213 | CaxnamnbIk Toxipubenik JarplIap CaxXHAaJIBIK OH 2,
JKOOK KHMBLI KOHE Ko3rajmplc. IlmacTukaMeH  J€HE  JKOHE OH 3;
bJI BK CaxHaJIbIK KO3FaJIbICTapMEH oepy MaKCaTbIH/1a OH 7,
BD UC ceiiney-5 QNICYMETTIK,  TICHUXOJOTHSJIBIK,  VITTHIK, OH 8

TYPMBICTBIK-KYJIKBIHBIH cunatel. [1lebepmiri
ce3/iep OpBIHAANY MPOLIECIHE PO, coiiey

JIAFIBICHI, 971e0N MaTepHaIIIap/Ibl.
SDSR 213 | Cuennueckoe | [IpakThueckue  HaBBIKH  CIICHUYECKOTO
JOBHUXXCHHUC U | IBUXCHUS. IImacTtnka Tena u JOBUXXCHHUS C
CIHCHHUYECKasn ICJIIBIO nepcaadun COIIMaJIBHOTI'O,




peub-5

MICUXOJIOTUYECKOTO, HAI[MOHAJILHOTO,
OBITOBBIX YEepPT XapakTepa IEpCOoHaXa.
MactepcTBo CiIoBa B MPOIECCE HCITOTHEHHS
poiin, PECUYCBEIC HaBBbIKU JIUTCPATYPHO-
XYA0KECTBEHHOT'O MaTepuala

SMSS 213

Stage
movement and
stage speech-5

Practical stage movement skills. Plastics of
the body and movement in order to convey
the social, psychological, national, everyday
features of the character. Mastery of words
in the performance of the role, speech skills
of literary and artistic material.

BII

KOOK

B/ BK
BD
uc

OP 214

Oky
MpaKkTUKachel 1

On Oacramkpl KociOM Iar[pUIapAbl, alFaH
TEOpUSIIBIK ~ OlmiMaepiH  OekiTy  MeH
TEPEeHICTY/, TaHIAJIFaH MaMaH/IbIK
OoMBIHIIIA KaKETT1 JaF IpLIap MEH
JaFIbUIapbl UTepyai, OoJamak Kociou ic-
OpeKeT Typaibl UAesIapAbl  KEHEUTyml
KaJIBIITACTHIPA/IBI, O3]IIK KYMBICTBI
OopKaMam eI, KepiciHIe OoJamak
MaMaHBIFBIMEH TaHBICTHIPY KOHE AJIFAIIKbI
FBUIBIMU-3€PTTEY JIaFIBLIAP IbI
KaJIBIITACTHIPAIBL.

UP 214

YyeOnas
npakTuka |

Habmronenue u 03HaKOMJICHUE c
COBpPEMECHHBIM yqe6HO-BOCHI/ITaTCJ'II)HI)IM
MPOLIeCCOM O0IIe00pa3oBaTENbHBIX KON B
KOHTEKCTE OOHOBJIEHHOTO OOpa30BaHUSI.
Iocemmenune YPOKOB MY3BIKH u
BHEKJIACCHBIX MEPOTNPUATHI B o
COOTBETCTBYIOLICH CTeIHaTH3aIlNH.
Habmronenne 3a AeqTeNbHOCTBIO Iearora.
M3yuenue nikoapHON JTOKYMEHTAIIHH.

EP 214

Educational
Practice 1

Observation and familiarization with the
modern educational process of secondary

ON 5




schools in the context of updated education.
Attending music lessons and extracurricular
activities in the relevant specialization.
Monitoring the activities of the teacher.
Study of school documentation.

BII
KOOK
B/ BK
BD UC

OP 215

Oky
MPaKTUKACHI 2

XKanapteurran OuriM  Oepy KOHTEKCTiHJE
JKambl OLTiM OepeTiH MEKTeNTepAiH Ka3ipri
OKy-TopOMEe TIpOIeCiH Kajarajay >KoHE
TaHBICTHIPY. Tuicri MaMaHJIaH/IbIPy
OOWBIHIIA My3bIKa cabakTapplHa JKOHE
CHIHBINITAH THIC IC-IIApayiapFa  KaThICY.
OJIiCTeMEIIK-HYCKAyJIbIK MaTepuail >KOHE
My3bika MYFaIIMiHIH MPaKTUKAJIBIK
TOXKipHOeci MbICalbIHAA O3BIK TIXKipUOEHi
TaJIJ]ay J)KOHE TEOPHUSUIBIK HETI3/ey.

UP 215

VYuebnas
MpakTHUKa 2

Hab6monenue " 03HAKOMJICHUE c
COBpPEMEHHBIM  y4eOHO-BOCIIMTATEIHHBIM
rporieccoM o0I11e00pa3oBaTENbHBIX KO B
KOHTEKCTE OOHOBJIEHHOTO 0Opa3oBaHUS.
[Tocemenue YPOKOB MY3bIKH u
BHEKIIACCHBIX MEpPOTPHUATHIHA o
COOTBETCTBYIOIICH CHeIMaIn3aiun. AHaIN3
U TeOpeTHYecKoe 00OCHOBAHUE MEPEIOBOIO
OIIbITa Ha npumepe HHCTPYKTHUBHO-
METOJIMYECKOTO MaTepuaia u
IMPAKTUYCCKOI'O OIbITa YUUTCIISA MY3bIKH.

EP 215

Educational
Practice 2

Observation and familiarization with the
modern educational process of secondary
schools in the context of updated education.
Attending music lessons and extracurricular
activities in the relevant specialization.
Analysis and theoretical justification of best
practices on the example of instructional

OH 5




and methodological material and practical
experience of a music teacher.

Monayasb 5
Kacion
MOIYJIb
KOHE
KAIIbIKThI
KTaH
OKBITY
TEXHOJOI'H
scpl/
Monayas 5
IIpodeccuo
HaJbHBINA
MOAYJIb U
TEXHOJOI'H
a1
AUCTAHIIMNO
HHOTO
o0yuenusi/
Module 5
Professiona
| module
and
distance
learning
technology

Monayabai ¢dTTi
agKTaraHHAH KeliH 0l1iM
ajqymbl Ka0JerTTi:
OH2,0H 3, OH 5, OH 6,
OH 7, OH &

/ TlocJie ycneuHoro
3aBepLIeHUsT MOTYJIfA
o0yuaruuiicst Oyaer:
OH2,0H 3, OH 5, OH 6,
OH 7, OH 8

/ Upon successful completion
of the module, the student
will:

OH 2, OH 3, OH 5, OH 6,

OH 7, OH 8

Beit 11
HKOOK
T1J1 BK

PD UC

AA 301

AHcaMOIIb 2HI
-1

Bokanaplk eHep, JaybiC amnmapaTbIHbIH
KYpPBUIBIMBI ~ Typajbl TYCIHIK. OHIILIIK
TBIHBIC aJly, IIO3WIHUSA, JbIOBIC IIBIFAPY,
JIBIOBICTBIK ~ IMa0yBLI  jkKacay  OOWBIHIIA
MPAKTUKAJIBIK JKYMBIC. AHCaAMOJBIIK oH
aiTyra apHaJifaH BOKAJJIBIK >KaTTBIFyJap.
AHCaMOJbJIer1 OH JaybICTAPBIHBIH JKIKTEIYI.
AHcam011b, OHBIH epeKuIenikTepi,
aHCaMOJIbJIC OH auTy.

AP 301

AHxcam0OieBoe
nenue-1

[ToHsTHS O  BOKAJIBHOM  HCKYCCTBE,
CTpOEHUH rOJI0OCOBOTO anmapara.
[IpakTuueckass paboTa Haa MOCTAHOBKOW
MIEBYECKOTO JIbIXaHMS, MO3UIUH,
3BYKOU3BJICUYCHUEM, aTakoi 3BYKa.
BokanbsHbie yIpaXKHEHHS TUTST
aHcambneBoro mneHusd. Krnaccudukanus
MEBYECKUX TOJIOCOB B aHcamOie. AHCaMOIb,
ero oco0eHHOCTH, IIEHNE B aHcaMOJIe.

ES 301

Ensemble
singing-1

Concepts of vocal art, the structure of the
vocal apparatus. Practical work on the
formulation of the singing breath, position,
sound production, sound attack. Vocal
exercises for ensemble singing.
Classification of vocal voices in ensemble.
Ensemble, its peculiarities, singing in
ensemble.

OH 2;
OH 7;
OH 8

Beit 11
KOOK
T1J1 BK
PD UC

SKSS 302

CaxHaJbIK
KUMBIT JKOHE
CaxHaJIbIK
ceitey-4

Kosransic JKaTTBIFyJIap TO3IMILIIK,
aKpoOaTUKAIBIK JJIEMEHTTEp YINTACThIpa
OTBIPBIIN, CAaXHAJBIK CO3, HETI3rl Kypaijaap
TeaTp ICKe achlpy JpaMaTypraveckoro
HIpIFapMajapel  amly VIIH 0K 9JeM

OH 3;
OH 6;
OH 8




OPBIHJAJIaTBIH POJICBOT'O CajlayaTThl.

SDSR 302

CueHudeckoe
JIBHOKEHUE U
CLIEHUYECKast
peun-4

JIBurarenbHbie YIIPA)KHEHUS Ha
BBIHOCJIUBOCTh, aKPOOATHUECKHE DJICMEHThI
B COYCTAaHWU C CICHHYECKOW pPEUbIo,
OCHOBHBIE cpencTaa TeaTpajgbHOTO
BOIIIOICHU S ApaMaTypruicCkoro
MIPOM3BEICHUS JIJIsl PACKPBITHS BHYTPEHHETO
MUpPa HCIIOJIHSIEMOTO pOJIeBOro oOpasa.

SMSS 302

Stage
movement and
stage speech-4

Motor exercises on endurance, acrobatic
elements in combination with stage speech,
the main means of theatrical embodiment of
the dramaturgical work to reveal the inner
world of the performed role character.

Beit 11
KOOK
T1J1 BK
PD UC

AA 303

AHcaMOJIb 9HI
-2

Bokannublk  aHcaMmOabIe KYMBIC  iCTEy
ozicTeMecl JKoHe Jaribliapbl. My3bIKaJbIK
SKCIIPECCUBTUIIKTIH ~ HEri3rl  Kypanaapbl
XKOHE onapabl KongaHy. JlayblcTapAablH,
TeMOpiepaiH  cumarramacel.  AHcamOIb
penepTryapbl. AHCaMOJIbMEH >KYMBIC >KOHE
YUBIMJIACTBIPY.

AP 303

AHcaMOneBoe
[eHue -2

Mertoauka paboThl U HAaBBIKM B BOKAJIbHOM
aHcamoe. OcHoBHbIE CpeacTBa
MY3BIKaJIbHOH  BBIPA3UTENBHOCTH U UX
MpUMEHEHHe. XapaKTePHCTUKa TOJIOCOB,
TEMOPOB. Penepryap aHcamO71s1.
Opranu3zanus u pabota ¢ aHcamMOJIeM.

ES 303

Ensemble
singing-2

Methods of work and skills in a vocal
ensemble. Basic means of musical
expression and their application.
Characteristics of voices and timbres. The
repertoire of the ensemble. The organization
and work with the ensemble.

OH 2;
OH 7;
OH 8

benll

SK 306

CaxHa Kypeci -

CaxHanbIK KO3FaJIBIC Heri31epi.

OH 5;




TK
/1 KB
PD EC

[Icuxohu3uKanplKk  KaCHETTEPAiH  KOHLI-
Kkyii. CaxHaJBIK ceMcepiieCy HpPaKTUKACHI.
Yiinectipy, peakius JKbUIAAMJIBIFBI, Ha3ap
ayJlapy JKaTThIFyJIapbl, CEPIKTECIICH KaphIM-
KaTbIHAC acay YIIH CaXHAJBIK KO3FajbIC
Heri3zaepi.

SB 306

CreHn4ecKkui
ooii-1

OcCHOBBI clieHHYecKoro JaBxeHusa. Hactpoii
NcUXOo(U3NUYEeCKUX  KadecTB.  IIpakTuka
CLICHUYECKOTO (dhexToBaHUSI. OCHOBEI
CIICHMYECKOT0 JBM)KCHHUS Ha KOOPIUHAITHIO,
CKOPOCTh  pEaKklMHd, yIOpaKHEHUs  Ha
BHUMAaHHE, YMEHHE OOIIEHUSI C TAPTHEPOM.

SF 306

Stage fight -1

The basics of stage movement. Setting up
the psychophysical qualities. Practice of
stage fencing. Fundamentals of stage
movement for coordination, reaction rate,
exercises on  attention, ability to
communicate with the partner.

OH 7;
OH 8

TIU 306

Teatp ICiH
YUBIMAACTBIPY
-1

Tearp ’xoHe TeaTp ©HEpIHIH TapUXBHl,
aKTepIIiK meOepIIiKTIH TEOPUSIIBIK
HETi3/1epl, CIIEKTaKIIbACT1 )KYMBIC K€3CHIEPI,
CaxHaJBIK OPEKeT 3aHJbUIBIKTApbl, T'PUM
TapuXbl MEH TypJiepi, CaxHaJbIK Coeuey
Herizaepi, o1eO0M KOMIIO3HITUSHBI  KYPY
NPUHLMITEP], 9p MAQyIpleri STHUKET IeH
MiHE3-KYJIBIK, CaxHAlIBIK Kypec oficTepiH
KOJIZIaHy.

OTD 306

Opranuzanus

Hcropus Teatpa U TeaTpajlbHOTO UCKYCCTBA,

OH 6;
OH 7;
OH 8




TeaTpaJbHOTO
nena-1

TEOPETUYCCKHE OCHOBBI aKTEPCKOTO
MacTepcTBa, STaIbl paboThI HaJ
CIIEKTaKJIEM, 3aKOHBI CIICHUYECKOTO

JENUCTBUSI, UICTOPUS U BUJBI TPUMa, OCHOBBI
CLIEHUYECKOW peYH, MPUHLMIIBI MOCTPOEHUS
JUTEPATYpHOU  KOMIIO3HUIIUH, JSTUKET U
MaHepbl TIOBEJICHUS B pa3HbIE DJIIOXH,
MIPUMECHECHHE TPUEMOB CIICHIYECKOTO 0051

OTA 306 | Organization History of theater and theatrical art, the
of  theatrical | theoretical foundations of acting, the stages
action -1 of work on the play, the laws of stage
action, the history and types of makeup, the
basics of stage speech, the principles of
literary composition, etiquette and manners
of behavior in different eras, the use of
techniques of stage combat.
BenlIl | HSBP 307 | XanbIKTBIK KypcTblH Ma3MyHBI  XaJbIKTBIK-CaXHAJIBIK OH 5;
TK CaxHaJIbIK OMMIH OKYy KOMOWHaIUsIapblH TaHBICTHIPY, OH 7,
I1J1 KB oumig JKarTay — KoHe MIBICBIKTAY, STIOATED OH 8,
PD EC TEOPUSACH MEH | KYpacThIpy, OpPTYpidl XaJbIKTap OWJIepiHiH
MPaKTUKACHI YITTBIK €pPeKIIETIKTEPIMEH TaHBICYy OOJIBII
TaObLIaIbI.
TPNST | Teopus u | ComepkaHueM Kypca SBJISIETCA H3Yy4YCHUE
307 MpaKkTHUKa 3HAKOMCTBO, pa3yyMBaHUE U OTpaboOTKa
HapoOJIHO- y4eOHBIX KOMOMHAIH HapOJIHO-
CLIEHUYECKOI0 | CLIEHMYECKOr0 TaHIa, COCTABJICHUE ITHOJIOB
TaHIIa ’ 3HAKOMCTBO c HallMOHATBHBIMHU

0COOEHHOCTSAMH TAHICB PA3HBIX HAPOIAOB.




TPFSD
307

Theory  and
practice of
folk stage
dance

The content of the course is the study of
acquaintance, learning and practicing of
educational combinations of folk stage
dance, drawing up sketches , acquaintance
with the national characteristics of dances of
different peoples.

HSBTP
307

XaJIBIKTBIK
CaxHAaJIBIK
oumig
MPaKTUKYMBbI

XaJbIK xopeorpadusuTbIK OHEPIHIH
JTAaMYBIHBIH Oacraysbl. CrnaBsiH
XaJBIKTapbIHBIH (OpBIC , YKpauH, 0enapycs),
A3us  XalbIKTapbhIHBIH ~ (630€K, TOXKIK,
KbIpFbI3), KaBka3 XalbIKTapbIHBIH (TPY3UH,
apMmsiH,  o3ipOaikaH, miemeH), baTeic
XaNIBIKTApPbIHBIH (HEMIC, WTajbsiH, TMOJIK,
ucran) Ounepi. Herisri ko3rameicTap MeH
KosfranbicTap. JKynTeIK Ounepiae epiep MeH
onennaep MapTUsIapbIH OpBIHAAY
epeKIIeNiKTepi.

PNST 307

IIpakTukym o
HapoJHO-
CLIEHUYECKOMY
TaHIly

Hcrokn pa3BUTHUA
Xxopeorpaguueckoro HcKyccTBa.  TaHIIBI
CIIaBSIHCKUX HapoJoB (pycckuid,
YKpauHCKui, Oenapycckuii), HapooB A3uu
(y30ekckuil, TaJ)KUKCKHM, KbIPrU3CKUIA),
HaponoB KaBkasa (rpy3suHCKHUE, apMsSHCKUE,
azepOalipkaHCKHE, YEUEHCKHE), HapoJ0B
3anaja (memeukue, UTAJIbSIHCKUE,
nobCKkue, ucranckue). OCHOBHBIE XOABI U
nBKeHUs.  OCOOEHHOCTH — MCTIOJHEHMS
MYKCKMX M KEHCKMX MapTUH B MapHbIX
TaHIaX.

HApOJTHOTO




PFSD 307 | Practice of | The origins of the development of folk
folk stage | choreographic art. Dances of the Slavic
dance peoples (Russian, Ukrainian, Belarusian),
the peoples of Asia (Uzbek, Tajik, Kyrgyz),
the peoples of the Caucasus (Georgian,
Armenian, Azerbaijani, Chechen), the
peoples of the West (German, Italian,
Polish, Spanish). The main moves and
movements. Peculiarities of the performance
of male and female parts in pairs dances.
Beitll | KASh 308 | Kocibu CBIPTKBI ~ OKCHPECCUBTLUIIK  Kypajaaphl. OH 5;
TK aKTepIIiK AKTEpJIiH IUIaCTUKAJIBIK MOJECHHUETIH OH 7;
IT1/1 KB mebepairi KETUIIIPY. [TbecanbiH YKOFapBI OH 8
PD EC IIBIFAPMAIIBUTBIK JBIOBICEIHA KOJ JKETKi3Yy.
[TpakTHKaIBbIK YKYMBICTBIH Kaci0u
JarablUIaphl.
PAM 308 | IIpodeccrona | Cpencrsa BHEIIHEH BBIPA3UTEIBHOCTH.
JIBHOE CoBepIIIeHCTBOBAHUE TIIIACTHYECKOM
AKTCPCKOC KYJIBbTYPBI aKTCpa. I[OCTI/I)KGHI/IC BBICOKOT'O
MacTEpCTBO TBOPYCCKOT'O 3BYUaHUA MbCCHI.
HpO(l)eCCI/IOHaJ'IBHHX HaBBbIKH HpaKTquCKOﬁ
paboTHI.
PAS 308 | Professional Means of external expression. Improvement
acting skills of the actor"s plastic culture. Achievement
of high creative sound of the play.
Professional skills of practical work.
DASh 308 | JIpamabik AKTepItik MEKTETTEP/IiH, TeaTp OH 6;
OpTiCTIH mebeprepiHiy Y3IiK KETICTIKTEPI. OH 7;
me0epiiri JpaManblK CypeTHIiHiH [CUXOTEXHHUKACHI, OH 8

OHBIH 1IIKI >KOHE CBIPTKBl TEXHUKACBIHBIH
epekmemkrepi. CaxHaJIBIK Coiliey, OHBIH
TeaTp KOMBUIBIMBIHIAFbI €peKIIeITi.




JlaybICTBI KOIO, ceiteymi Oackapy,
MMITPOBH3AIMSIA COMIEMICPl JIOTHKAIBIK
Typae Kypy MyMkiHziri.  CaxHajbIK
KO3FaJIbIC, TUIACTUKAIBIK JaMy, CaxXHAJBIK
Kypec. AKTEpJK MIeOepIiKTiH aBTOPIIBIK
omicTepiH KOJNJaHy apKbUIBI KOPKEMJIIK
MPOIIECTETT aKTEepIiH JaMy Moceelepi.
Kaszipri Tearp mporiecinii HHHOBAIUIaPbIH
€CKepe OTBIPBIN, KACIOM 6cy VIIIH KaKeTTi
JKaJIITBI JKOHE apHaiibl Ky3bIpertep. Kasipri
AKTepIIiK MaMaHJIBIKTBIH KYpaJJiaphbl.

MDA 308

MacrepcTBo
JpaMaTu4ecko
ro apTucTa

Jlyuymmue JOCTHMIKEHUS aKTePCKUX IIKOJI,
MacTepoB Tearpa. [IcuxorexHuka
JPaMaTHIeCKOro apTUCTa, OCOOCHHOCTH €ro
BHYTPEHHEHl W BHEIIHEW  TEXHUKH.
Cuenuueckass pedb, ee cnenuduka B
TeaTpasibHOM  crekrtakie.  IlocraHoBka
rojioca, yIpaBJ€HHWE pEYblo, yMEHHE
JIOTUYECKH BBICTPAUBATh MPEIJIOKEHUS B
umMrpoBu3auu. CIEHUYECKOe JBUXECHHE,
IUTACTUYECKOE PA3BUTHUE, CIIEHUYECKHI OOM.
[IpoGnembr pa3BUTUSA akTepa B
XyJ10’KECTBEHHOM rpoiiecce yepes
WCIIOB30BAaHUE AaBTOPCKUX METOJMK IO
aKTepckoMy  mactepcTBy. OOmue u
CTeIUaIbHBIX KOMITIETCHIINH, HEOOXOUMBbIC
JUIsE TIPO(ECCUOHATIBLHOTO POCTa C YYETOM
WHHOBAIIM COBPEMEHHOTO TEaTpPajIbHOTO
npouecca. MHcTpymMeHTapuii COBPEMEHHOM
aKTePCKOU PO eCcCuu.

SDA 308

The skill of a
dramatic artist

The best achievements of acting schools,
masters of theater. Psychotechniques of the
dramatic actor, peculiarities of his internal




and external techniques. Stage speech, its
specificity in the theatrical performance.
Setting the voice, speech control, the ability
to build sentences logically in the
improvisation. Stage movement, plastic
development, stage combat. Problems of
actor"s development in the artistic process
through the use of the author"s methods of
acting. General and specific competencies
necessary for professional growth in view of
innovations in the contemporary theatrical
process. Toolkit of modern acting
profession.

benll
TK

TIJ1KB

KBTP 309

Kazak OuiHiH
TEOPHUSACHI MEH
MIPAKTHUKACHI

Kazak Owuinin Herizaepi. JleHe, ask, Koi, 6ac
KOI0. baner cTaHOTBIHAAFBI KOHE 3aJJIbIH
OpTaCBIHIAFbI KATTBIFYJIapIaFrbl
JNIEMEHTTEP MEH KHUMBUIIApIbl 3epTTey.
Kazak OuiHiH cumaTel, MOHEpPI MEH CTHIII
Typajsl TYCIHIK. bu MYPACBIHbIH
Y31HAUIEpiH 3epTTey. buie Ka3ak XaJIKbIHBIH
ATHOTPA(USIIIBIK epeKIIeNiKTepiH OeiHeney.
bu koMmmo3WmMsIIapeIHAAFEl  €pJep MEH
olfeniep MapTUSICHIHBIH €PEeKIIeTIKTEepi.

TPKT 309

Teopus u
MpaKTHKa
Ka3aXCKOro
TaHIA

OcHOBBI Ka3zaxckoro TaHIa. [loctaHoBKa
KopIyca, HOT, pPYK, TOJOBbl. 3ydeHue
SIIEMEHTOB W JBIXCHUI B YIPaKHEHUSX Y
0aJeTHOTO CTaHKa W Ha CepeluHe 3aja.
[TonsiTHe O XapakTepe, MaHepe M CTHIIC
WCTIOJHEHUSI Ka3aXxCKoro TaHma. M3yueHue
(parMeHTOB  TaHIIEBAILHOTO  HACIICIMS.
OtoOpaskeHne B TaHIIE 3THOTpapUUYECKUX
0coOeHHOCTEeH Ka3aXxCKOT0 Hapoa.

OH 5;
OH 7;
OH 8




PD EC

OC00EHHOCTH MYKCKOH W KEHCKOH MapTHH
B TaHIIEBAIbHBIX KOMITO3ULIUSIX.

TPKD 309

Theory and
practice of the
Kazakh dance

Fundamentals of Kazakh dance. Setting the
body, legs, arms, head. The study of
elements and movements in the exercises at
the ballet machine and in the middle of the
hall. The concept of the character, manner
and style of performance of the Kazakh
dance. Study of fragments of dance heritage.
Representation of the ethnographic features
of the Kazakh people in the dance. Features
of male and female roles in dance
compositions.

KBBP 309

Kazak owui
OOMBIHIIIA
MPaKTUKYMbI

Kazak OwiniH HerizmepiH yipeny. /[lene,
asgK, Koj, ©Oac korw. Kazak OwuiHig
asKTapbIHBIH epeKIle karmanbl. Koyabig
MO3UIMSACHI MEH Karmaiiel. Kazak Owmi
KOJIAPBIHBIH ~ €peKIle JKaFmaibl.  AsK
KO3FaJIBICBIHBIH, Heri3zepi, XO-1bI
(repbemicTep, €HKEr, JICHEHIH Oyrimyi,
HBIKTHIH KO3FaJIbICHI, MPUTONTAP,
OyYpBLIBICTAD, aitHamymap).
KosranbicTapbiy KypaeneHyi. AHcamOIbe
KapbIM-KaTbIHAC xKacay JIaF IbLUTAPBIH
JTAMBITY.

PKT 309

IIpaxTukym 1o
Ka3aXCKOMY
TaHIly

HN3ydyeHue OCHOB  Ka3aXxCKOro  TaHIIa.
[TocranoBka kopryca, HOT, PYyK, TOJIOBBI.
Crnenuduueckoe MTOJIOKCHUE HOT
Ka3axCKOro TaHma. [lo3umum u moyoKeHue
pyk. Cnemuduueckoe TOJOXKCHHE PYK
Ka3axXCKOro TasHIiia. OCHOBLI JABHUXXECHUA HOT,
XONbl (KadaJKd, HAKJIOHBI, TNepernOaHus




KOpmyca, JABM)KEHHUS IUIeY, IPUTOIBL,
IIOBOPOTHI, BpaIeHUs ). VYcnoxHenne
coueTaHusi ABWKEeHMI. Pa3BuTue HaBBIKOB
oOmIeHus B aHCaMOJIe.

WKD 309

A workshop
on the kazakh
dance

Learning the basics of Kazakh dance.
Setting the body, legs, arms, head. The
specific position of the legs of the Kazakh
dance. Hand positions and hand positions.
The specific position of the hands of the
Kazakh dance. The basics of leg movement,
hody (rocking, bending, bending of the
body, shoulder movements, stoops, turns,
rotations). Complication of the combination
of movements. Development of
communication skills in the ensemble.

benll
TK

/1 KB

PD EC

KM 310

KoctoMm xoHe
MAaKMSIK

YATTRIK ~ creHorpaduss MEH  CaxXHabIK
KOCTIOMHIH  JIlaMy TapuXbIH, OJapJbIH
3BOJTIOLUSICHIHBIH CTUITMCTHKAJIBIK
EPEKIIETIKTEePIH JKOHE XaJbIKTap
apachIHIaFbl KOPKEM MOJICHUETTIH HBIIIAHBI
peTiHnae VIITTBIK KOCTIOM/II
KQJIBIITACTRIPYIBIH ~ TYTaC JKOHE TepeH
TYCIHIT1H KQJIBIITaCThIPY.

KG 310

Koctiom n
rpuM

dopmMupoBaHUE TEIOCTHOTO U TIIyOOKOTO
NpeACTaBICHUST 00 HWCTOPUHM  Pa3BUTHSA
OTEYECTBEHHOU crieHorpadun nu
CIIEHUYECKOT'0 KOCTIOMA, O CTUIIMCTHYCCKUX
0COOEHHOCTAX HX DBOJIIOLUH, o
HallMOHAJTBLHOM KOCTIOME KaK CHMBOJIE
XyJI0’KECTBEHHOH KYJIBTYPBI HAPOJAOB.

CM 310

Costume and
makeup

The formation of a holistic and deep
understanding of the history of the

OH 6;
OH 8




development of the national scenography
and stage costume, the stylistic features of
their evolution, and the national costume as
a symbol of the artistic culture of peoples.

TGN 310

Teatp rpumi
Heri3aepi

Tapuxu MaKHsK Heri3aepi. Oky
CHEKTAKJIBbACPIH  JalbIHIAYy  IPOILECIHJIC
KYPACIUIIrT 9pTYpJll IOpPEeKeneri CaxHaJbIK
TpUM KeIIeHi: jkaliManay, peH OeperiH
kpeM. CaxHaJbIK TPUM, aKTep KeHINKepiHiH
MOHEPJITIK KYpaJIapeIHBIH Oipi peTiHze.
Keitinkep1in MiHE31H MaKHUSDK apKbLIIbI allly.

OTG 310

OCHOBBI
TEaTPaJbHOrO
rpuma

OcHoBbl uctopuueckoro rpuma. Komruiekc
CLICHMYECKOI0 TpuMa pa3Iu4HON CTENEHU
CIOXKHOCTH B IIPOLECCE  IOArOTOBKU
y4eOHBIX CIIEKTaKJICH: pacTyIlEeBKa,
TOHANBHBIM KpeM. CLieHH4ecKuil rpuM, Kak
OIHO M3  CPEICTB  BBIPAZUTEIBLHOCTH
IepcoHaXka akrTepa. PackpeiThe xapakrepa
repost 4epes3 IPUM.

FTM 310

Fundamentals
of theatrical
make-up

The basics of historical makeup. Complex
stage make-up of varying degrees of
complexity in the preparation of training
performances: blending, tonal cream. Stage
make-up as one of the means of
expressiveness of the actor's character.
Disclosure of the character through makeup.

beull
TK

T1JT1 KB

SK 311

CaxHna kypeci-
2

CaxHanbIK ceMmcepiecy: Kyjay TEeXHHUKAaCHhI,
Kyjay, ajra-apTkKa eKIeyep, Hazap aynaapy
JKOHE peaklMsl KbUIJAMABIFbl, CAXHAJBIK
OcitHeH1 KYpyAarsbl aKpOOATHKAIIBIK
KATTBIFYIap.

SB 311

CrieHHYeCKi

CueHnyeckoe (dexToBaHue: TEXHHUKA

OH 5;
OH 7;
OH 8




PD EC

0oit-2

MaJICHUH, KYBBIPKH, BBINAIbl BIEpPEI H
HasaJ, BHUMAaHHE W CKOPOCTh pPEaKIIHH,
aKpoOaTUYECKHUe YINPKHEHHS B CO3JaHHU
CIIEHUYECKOro 00pasa.

SF 311

Stage fight-2

Stage fencing: technique of falling,
somersaults, lunges forward and backward,
attention and reaction rate, acrobatic
exercises in creating a stage image.

TIU 311

Tearp icin
YUBIMAACTBIPY
-2

Tearp >koHe TeaTp OHEPIHIH TapHUXBHI,
aKTepJiK MmeOepiliK Herizuepi, CHEKTaKIb
OOMBIHIIA KYMBIC KE3EHAEpi, CaxXHAaJBIK
OpeKeT 3aHIbUIBIKTAPhl, TPUM TApUXbl MEH
TYpJIepi, CAXHAJBIK COUTICY Heri3aepi, oaeoun
KOMITO3UIUSIHBIH KYPBUTY MPUHIUIOTEPL, 9p
JIOYIp/AETi ATUKET TeH MiHE3-KYJIBIK MOHeEpI,
CaXHAJIBIK YPbIC TOCUIIEpI.

OTD 311

Opraauzanus
TeaTpagbHOTO
nemna-2

Hcropus Tearpa u TeaTpaibHOTO UCKYCCTBA,
OCHOBBI aKTEPCKOTO MAacTepCTBa, JTallbl
paboThl  HAJ  CIEKTaKIIeM, 3aKOHBI
CIIEHUYECKOTO JIEHCTBHUS, UCTOPUS W BUIBI
rpUMa, OCHOBBI  CIIEHUYECKOW  pevH,
OPUHILIAIIBI  TIOCTPOCHUS  JINTEPATypHOUH
KOMITO3HUITUH, ITUKET ¥ MaHEepPhl TIOBEICHUS
B pa3HbIE DMOXHU, NPUEMBI CIICHHYECKOTO
60s1.

OTA 311

Organization
of theatrical
action -2

History of theater and theatrical art, the
basics of acting, the stages of the
performance, the laws of stage action, the
history and types of makeup, the basics of
stage speech, the principles of literary
composition, etiquette and manners of
behavior in different eras, the techniques of

OH 6;
OH 7;
OH 8




stage combat.

BII
KOOK
B/ BK
BD UC

OP 216

OnaipicTix
HpaKkTHKa

XKanapteurran OiiMm Oepy KOHTEKCTiHJETi
3aMaHayW OKY-TOpOHE YIepiCIMEH TaHBICY.
OKy JXKoHE CBIHBINTAH THIC KYMBI-CTAPIbI
KbICKA Mep3iMal JKOHE y3aK Mep3imii
xocnapiay. My-3bIka ToHI OOWBIHIIA OKY
OargapiaMachlHBIH MEKTEN KYXKaT-TapblH
OKY. M y3BIKQIBIK- 1 1aK THKAITBIK
MaTepuaniapabl, KepHEKI Kypalaapisbl,
OKBITYIBIH ~ TEXHHKAJIBIK  KypalJapbiH
My3bIKa TOH1 OOMBIHINA cabaKTapra HeMece
CHIHBIIITAH ThIC cabakTapra JaiibIHIAy.
Kocnapianran cabakTap MEH ic-

Iapanapsl o3 oerimeH OTKi3Yy.
[TpakTHKaIBIK KBI3METTI TaJ-/1ay.
JIMTUTOMIBIK ~ KYMBICTBI a3y  YIIiH
TOXIpHOENiK TOXIpH-0e MEH

MaTepUaIapAbl )KMHAKTAY )KOHE HET13/ey.

PP 216

IIpoussoacree
HHad IMpaKTHKa

O3HaKkoMJIEHHE C COBPEMEHHBIM y4yeOHO-
BOCHUTATEIbHBIM TMPOIIECCOM B KOHTEKCTE
O0OHOBJIEHHOTO o0Opa3oBaHusl.
Kpatkocpounoe u JIOJITOCPOYHOE
IUIAaHUPOBaHME Y4eOHOM U BHEKJIACCHOM
paboTel. M3yueHne MIKOIbHBIX TOKYMEHTOB
y4eOHOIl mporpammbsl 1o mnpeaMery My-
3bIKA. [TonroroBka MY3BIKaJIbHO-
JUIAKTUYECKUX MAaTEpUajoB, HaIJIAIHBIX
MOCOOMH, TEXHUUECKUX CPEACTB O0yUEHHS K
YpOKaM WJIM BHEKJIACCHBIM 3aHATUSAM IIO
npenMery  Mysblka.  CamMocTosiTenbHOE
IIPOBEJICHUE 3AIUIAHUPOBAHHBIX 3aHATHH U
MEpOTPUSITHI.  AHamuW3  TPaKTUYECKOU
nesitebHOCTH. O6001IeHne 1 000CHOBaHUE

OH 1;
OH 2;
OH 3;
OH 4;
OH 5




NPaKTUYECKOTO OIbITa W MaTepHajoB JUIs
HaMMCaHUs TUTIIOMHOM paboTHI.

App 216

Apprenticeshi
Y

Familiarization with the modern educational
process in the context of updated education.
Short-and long-term planning of educational
and extracurricular activities. Study of
school documents of the curriculum on the
discipline MU-Zika. Preparation of musical
and didactic materials, visual aids, technical
means of teaching for classes or
extracurricular classes in the subject of
music. Independent implementation of
planned classes and events. Practical
activities. Generalization and justification of
practical experience and materials for
writing a thesis.

Beit 11
KOOK
T1J1 BK
PD UC

OP 304

OHpipicTik
MIPAKTHKA

XKanaptourran Oi1iM Oepy KOHTEKCTIHJETi
3aMaHayd OKY-TOpOHe YIIepiCIMEH TaHBICY.
OKy »oHE CBIHBINTAH ThIC >KYMbI-CTApP]Ib
KbICKa MeEp3iMJl JKOHE y3aK Mep3iM/Il
xocnapiay. My-3bIka ToHI OOWBIHIIA OKY
OarmapiaMachblHBIH ~MEKTEIl KY’KaT-TapbIH
OKY. My3bIKaNbIK- A1 JaKTHKAIBIK
MaTepHaAapAbl, KOPHEKI  Kypaiaappl,
OKBITYIBIH  TEXHUKAIBIK  KypaJJapblH
My3bIKa TIoH1 OObIHINIA cabaKTapra HeMece
CHIHBINITAaH THIC cabakTapra JailbIHAay.
Kocnapnanran cabakrap MeH ic-

iapanapzasl o3 OeTiMeH OTKi3Yy.
[TpakTHKaIBIK KBI3METTI TaJI-/1ay.
JIMIIOMAIBIK ~ KYMBICTBI  JKa3zy  YLIIH
TOXKIpUOEiK TOXIpU-6e MEH

MaTepHaIAapAbl )KHHAKTAY JKOHE HET1371ey.

14

OH 1;
OH 2;
OH 3;
OH 4;
OH 5




PP 304

[IpousBoacTse
HHas MMPaKTHKa

O3HakOMJIEHHE C COBPEMEHHBIM Yy4eOHO-
BOCIUTATEILHBIM TPOIIECCOM B KOHTEKCTE
0OHOBJIEHHOTO o0Opa3zoBaHusI.
Kpatkocpounoe u JIOJITOCPOYHOE
IJIAaHUPOBAHWE YYeOHOH M BHEKJIACCHOM
paboTel. 3ydeHHe MIKONBHBIX JTOKYMEHTOB
yueOHOW mporpaMMmbel 1o mpeamery My-
3BIKA. [ToaroroBka MY3BIKQJIBHO-
JTUJIAKTHUYECKUX MAaTepuasoB, HarJIAIHBIX
OCOOWI, TEXHHYECKUX CPEACTB OOYICHUS K
ypOKaM HJIM BHEKJIACCHBIM 3aHATHUSIM IO
npeaMery  Mmy3blka.  CamocrosiTenbHOe
pOBEJCHNE 3aIUIAaHUPOBAHHBIX 3aHITUNA U
MEpONPUATUA.  AHaIM3  MPAKTHYECKOM
nesrenpHOCTH. O0001IIEHHE U 000CHOBAHUE
MPAKTUYECKOTO ONBITAa W MATEPHAJIOB JIJIS
HANMCAaHMsl TUTIIOMHOM paboThI.

App 304

Apprenticeshi
P

Familiarization with the modern educational
process in the context of updated education.
Short-and long-term planning of educational
and extracurricular activities. Study of
school documents of the curriculum on the
discipline MU-Zika. Preparation of musical
and didactic materials, visual aids, technical
means of teaching for classes or
extracurricular classes in the subject of
music. Independent implementation of
planned classes and events. Practical
activities. Generalization and justification of
practical experience and materials for
writing a thesis.

beii [1
KOOK

DP 305

Jnmmoman bl
MPAKTUKACHI

Feumeimu 5kyMBICTBI €3 O€TiHIIE XKYpri3y,
3epTTEYIiH 3aMaHayu dJICTEMECIH MEHrepy,

OH 1;
OH 2;




T1J1 BK
PD UC

MIHIETTEp KOO,  FBUIBIMH  HEMece
MearOrMKabIK SKCIEPUMEHTTI JKOCTIapiiay
KOHE  KYprizy. 3epTrey JaFablUIapbiH
JIaMbITy,  FBUIBIMH  Oo/leOMeTTI  CBhIH
TYPFBICBIHAH Tajjail Oury, Marepuanbl
JIOTHKAIBIK OasHIay, >KYMBIC HOTIKEIIEPiH
IIBIFAPMAaLIBUIBIKIIEH TYCiHY KOHE
KaJmbliay, KOPBITBIHIBLIIAP MEH
IPAKTHKAJIBIK YCBIHBICTAP B HETI3eY

PP 305

[IpennurioMu
as MpaKTUKa

CamocTosiTeNNbHOE IMPOBEICHHE HAYYHOH
paboThl, OCBOCHUE COBPEMEHHON METOIUKHU
VICCJIC/IOBaHM, HOCTaHOBKa 3aj1ad,
IUVIAHUPOBAaHHE M IPOBEICHHE HAYYHOTO
WIM  TEAarormdeckoro  AKCIEePHUMEHTA.
Pa3BuTHe HCClIENOBATEIBCKUX  HABBIKOB,
yMEHHE  KPUTHUYECKH  aHAJIM3UPOBATh
HAYYHYIO JIUTEPATYpy, JOTMYECKU U3J1araTh
Marepuay, TBOPYECKH  TMOHMMATh W
00001maTh pe3yiIbTaThl paboThI,
00OCHOBBIBaTh BBIBOJIBI M TPAKTHYCCKHE
pEeKOMEHIAIUH

PDP 305

Pre-Diploma
Practice

Independent conduct of scientific work,
mastering modern research methods, setting
tasks, planning and conducting a scientific
or pedagogical experiment. Development of
research skills, ability to critically analyze
scientific literature, logical presentation of
the material, creative understanding and
generalization of the results of work,
justification of conclusions and practical
recommendations

OH 3;
OH 4;
OH 5;
OH7 ;
OHS8

KocpiMina 6isiM 6epy 6arnapaamanapsi (Minor)/lonosnutenbHble 06pa3oBaTteibHbie mporpammbi(Minor)/

| BITTK |

224

‘ ITon

5

|5




bJ1 KB 1/ducuurnaa
BD EC 1
BII TK 225 [Ton 6
b1 KB 2/JlucruiuinHa
BD EC 2
BII TK 226 [Ton 6
bJI KB 3/lucunIuinHa
BD EC 3
Hene Moayabai ¢oTTi KBII DSh 1108 | Jlene [Ton kociOM KpI3METKE MAalbIHAANy YIIiH 1-4 JKK20
LIBIHBIKTBID | asiIKTaFaHHAH KeliH Olrim MK (1-4) LIBIHBIKTBIPY | JE€HCAYJIBIKTHI cakray, HBIFAUTY/bI
y/ aJymbl Kaduerri: ool KaMTaMachl3 €TETIH JICHE IBIHBIKTHIPY
Omsnuecka | KK 20; OK Kypajigapbl MEH SJICTepiH MaKCaTThl TYpAE
1 KynbTypa/ KOJIJIaHyFa yipereni; (bU3UKAIIBIK
Physical / TlocJie ycneurHoro GED KYKTEMEHI, JKYHKE-TICUXUKAIIBIK CTPECCTI
Culture 3aBeplIeHUs] MOIYJIf MC JKoHe  Ooyamiak ~ €HOGK  opeKeTiHJeri
o0yyaromuiics Oyner: KoJaichl3  (axkTopnapabl TYpakThl Typlhe
XK 20; aybICTBIPYFa bIHTAJAHABIPAIbI
FK 1108 | ®usnueckas JucuunnuHa  y4uT — IeJIeHANpaBiICHHO
/ Upon successful completion (1-4) KyJIbTypa UCIIONB30BaTh  CPEACTBA M METOMbI
of the module, the student (bU3NYIECKON KYJIBTYpPhI, 00ECICUHBAIOIINE
will: COXpaHEHHE, YKpEIUICHWEe 3J0POBbS IS
KK 20; MOATOTOBKH K npo¢ecCuOHAITBHON
NeSITeIbHOCTH; K CTOHKOMY IEpPEHECEHMIO
buznIecKknx Harpy3ox, HEPBHO-
MICUXUYECKUX HanpsHKeHUH u
HeOaronpusaTHeIX (akTopoB B Oynyen
TPY/IOBOU JEATEIbHOCTH.
PhC 1108 | Physical The discipline teaches to purposefully use
(1-4) Culture the means and methods of physical culture,

ensuring the preservation, strengthening of
health in order to prepare for professional
activity; to persistent transfer of physical
exertion, neuropsychic stress and adverse




factors in future labor activity.

KA Junnomasik CTyZneHT XYMbIC JWIIJIOMBIH >Ka3y »OHE
JKYMBICTBI KOpFay Ke31HJI€ TaKbIPHIITHIH ©3CKTUIITIHE,
HEeMece FBUIBIMM  JKaHAJIBIKKA  COMKeC  Kenesi,
JTUTUIOMIBIK, 3epTTey ~ 0a3zachlH  KOHE  MOCEJIEHIH
’KOOaHBI )Ka3y | TApUXHAMACHIH, JXYMBICTBIH MaKCaThl MEH
JKOHE KOpFay | MIHAETTepiH CUNATTaNIbI, OHBIH
HEMece Ma3MyHBbIHA KBICKallla CHIIaTTama Oepeni
KEeIleH Il JKOHE  KOPBITBIHIBI  Kacaiapl.  bimim
eMTHXaH anymeiiapra  My3sIkanelk  OimiM - OepyadiH
TarceIpy OarapJIaMalIbIK-91iCTEMETTIK HEri31HiH

HETi3T1 ypaictepin Oarapmaiiipl;
My3sbikanblK  Oi1iM  Oepy MIHIETTEpiHIH
MICHIIMIH TalJaiabl >KOHE Oinemi, Herisri
epexenepal alKbIHIANAbI, MeJaroruKaibIK
TEXHOJIOTHSIapAbl TYCIHE];

HUA Hanucanne u | CTyoeHT TpH HaNWCaHUU U 3alUTe
3aIunTa JUIIIIOMOU paboThI COOTBETCTBYET
JTUTUIOMHOM aKTyallbHOCTH TE€Mbl, HAy4yHOW HOBH3HE,
paboThI WK xXapaktepuszyer 0a3y HCCIeoBaHUS U
MPOEKTa WK ucTopuorpaduio npodiIeMsl, eIH U 3aAa4u
MOJTOTOBKA W | pabOTHI, JaeT KPAaTKyl XapaKTePUCTHKY €
caaua colmepxkanuss W (HOpMyIHUpyeT BBIBOBI.
KOMIUIEKCHOTO | OpHEHTUPYETCSI B OCHOBHBIX TCHJICHITUSIX
HK3aMeHa MPOrPaMMHO-METOIMYECKOTO  OCHAIIICHUS

MY3bIKaJIbHOTO oOpa3oBaHUs
oOydaromuxcs;  aHaJlu3upyeT W 3HAeT
perieHue 3aaq MY3BIKJIEHOTO
o0Opa3oBaHwsl, BBIJICTISIET KITIOUYEBBIC
MOJIOKCHHSI, TIOHMMAaeT IIeJJarOrHYecKue
TEXHOJIOTHH,

FC Writing and When writing and defending a thesis, the

Defense of the

student corresponds to the relevance of the

OH 1,
OH 2,
OH 3,
OH 4,
OH 5
OH7

OHS




Diploma Work
end Diploma
Project or
Preparation
and Delivery
of the
Comprehensiv
e Exam

topic, scientific novelty, characterizes the
research base and historiography of the
problem, the goals and objectives of the
work, gives a brief description of its content
and formulates conclusions. Focuses on the
main trends in the program and
methodological basis of music education of
students; analyzes and knows the solution to
the problems of music education, identifies
key provisions, understands pedagogical
technologies;




