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I3IPJIEYIIUVIEP/ PASPABOTYUKHU// DEVELOPERS:

Ajicuna C.T. - enep kadeapacbIHBIH MEHI€PYIIIICi, IIearoruka MarucTpi /
Aiicuna C.T. - 3aBeayionias kadeapoit HCKyCCTB, MarUCTp Meaaroruku /
Aisina S.T. - Head of the Department of Arts, master of pedagogy;

Baouu C.C. — eHep kadeapachlHBIH ara OKBITYIIBICHI, IMEAArOTHKANBIK OimiM Maructpi /
Baouu C.C. — crapumii IIpenojaBaTelib Ka(eapbl HCKYCCTB, MAaTUCTP
MeIaroru4eckoro oopasoBanus/

Babich S. S. — Senior lecturerof the Department of Arts, Master of Pedagogical
Education

YyxkeeB A.T.- eHep kadenpacbiHbIH OKBITYIIBICH/

YykeeB A.T - npenomaBatens kadeapbl HCKYCCTB/

Chukeev A.T.- Lecturer at the Department of Arts

3ayar0ex A.M.- enep KadeapackIHbIH OKBITYIIBICHI/
3ayarfexk A.M - npenogaBarens Kadeapbl HCKYyCcCTB/
Zauatbek A.M - Lecturer at the Department of Arts

Xaenoit JI.B — 6B11104 Axrepnik meOepiik XoHE TeaTpiaHAbIPbUIFaH KONBUIBIMIAPIBI
yiteimaacteipy bbb 3 kypc cTyaenti/

Xaesnoii J.B. — cryment 3 kypca OIl 6B11104 Axtepckoe MacTepcTBO M OpraHU3aIHs
TeaTpaM30BaHHBIX IPE/ICTABICHUIT/

Hlevnoy D.V. — student of educational program 6B11104 Acting and the organization of theatrical
performances

YCBIHBLIblI/ PEKOMEH/IOBAHO/RECOMMENDED:

OHep kadenpa OThIpbICbIHA KapacThIpbulabl, 2025 x. 28.03 Ne § xarTama
Paccmotpena Ha 3acenanuu kadeapbl UCKyccTB, TpoTokoi Ne 8 ot 28.03 2025 r.
Considered at a meeting of the department of Arts,protocol No. 8 dated 28. 03 2025 y.

OKy - onicTeMeNiK KeHEeCiHiH MenliMiMeH YChIHbULAbI, 28.05.2025 x. Ne3 xarrama
PexomenoBaHa penieHueM YueOHO-METOIMYeCKOro coBeTa, mpoTtokos Ne 3 ot 28.05.2025 r.
Recommended by the decision of the Educational and Methodological Council,

protocol No.3 dated 28.05. 2025 y.

FrutbiMu keHeciHiH mrenTiMiMed YebHbULIBL, 28.05.2025 x. Ne6 xarrama
PexoMenoBaHa pemieHneM YueHoro coseta, mpotokon Ne 6 ot 28.05.2025 r.
Recommended by the decision of the Academic Council, Protocol No.6 dated 28.05. 2025 y.



Keneci KyxxaTTap HerisiHge »acajjbl:

- JKorapbl >koHE JKOFapbl OKY OpHBIHAH KeHiHri OimiM OepyaiH MEMIIEKETTIK JKajmblFa MiHAETTI
crangapthl, Kazakcran PecryOimkachiHbIH FhUIBIM jKOHE JKOFapbl 011iM MUHUCTPIHIH 2022 KBUTFBI
20 minngexneri Ne 2 6yiipeireiMen Oekitinred (20.02.2023 k. e3repicTep MEH TOJIBIKTHIPYJIAPMEH );

- OJIEyMETTIK OpINTECTIK IEH oJEyMETTIK XoHe €HOEK KaTbIHACTapblH PETTeY KOHIHJETI
pecyOIMKANIBIK YIDKAKTBl KOMUCCUSHBIH 2016 kputFbl 16 HaypbI3garbl OCKITUITEH YITTHIK
OUTIKTLTIK meHOepi;

-MojieHHeT KOHE OHEp CcalachIHIAFbl CANlANBIK OUTIKTLIIK MIEHOepl QIEyMETTIK OpINTECTIK KOHE
QJIEYMETTIK TIeH €HOEK KAaThIHACTAPBIH PETTEy JKOHIHAETI callalblK KOMUCCUSHBIH 2016 KbUTFBI 25
TaMbI3garel Ne 3 xaTTaMacbIMeH OCKITIJITEH;

- «Atameken» Kazakcran PecmyOnukacel ¥NTTBIK Kocimkepiiep manaracekl backapma Teparach
opbiHOacapbIHbIH 26.12.2019 x)butFbl Ne262 OyiipbIiFbIMeH OCKIiTIITeH «/[eManbic ieH 00C yaKbITThI
YHBIMIACTBIPY» KOCIOM CTaHIAPTHI,

- «Atameken» Kazakcran Pecnybnukacel ¥JITTHIK Kocinkepiiep najgatackl backapma TeparachIiHBIH
Mm.a. 20.12.2022 xpurrel Ne239 OyiipbirbIMeH OekiTuireH «Jlpamaiblk TeaTp KOHE KUHO aKTepi»
KOCiOM CTaHIIapThI,

Pa3paborana Ha OCHOBaHUM CJICAYIOIIUX JOKYMEHTOB:

- T'ocynapcTBeHHbIN 001I€00s3aTENBHBIN CTaHIAPT BBICIIETO W TIOCIEBY30BCKOIO 00pa3oBaHMUS,
YTBEPkKACHO MpUKazoM MUHHUCTpa HAyKu U BbIcHIero oopazoBanus Pecnybnuku Kaszaxcran ot 20
utoiist 2022 roga Ne 2(c uzmenenusimu 1 pononHerusimu ot 20.02.2023 r.);

- HanmonanpHas paMka KBanM(UKAIMK, YTBEpXKIACHHas MpoTokoisoM oT 16 mapra 2016 rona
PecriyOnukaHCKON TpeXCTOPOHHEM KOMHCCHEW IO COLMAIbHOMY MAapTHEPCTBY U PETYJIUPOBAHMIO
COLIMAJIBHBIX U TPYAOBBIX OTHOLIEHU,

-OtpacneBas pamka KBanudukamnuii B chepe KyIbTypsl B HCKYCCTBa, YTBEPXKIE€HA IPOTOKOIIOM 25
25 aprycta 2016 r. Ne 3 OTpacneBoii KOMUCCHEN 110 COLIMAIIbBHOMY TAPTHEPCTBY U PETYJIMPOBAHUIO
COIIMAIBHBIX U TPYAOBBIX OTHOIICHUH.

- [Ipodeccuonanbublit crangapt: «OpraHu3anus OTAbIXa U JOCYTa» YTBEPKIEH MPUKa30M
3amectutens Ilpencenarens [IpaBnenus HanuonansHol nanarel npeanpunumateneil PecnyOnvku
Kazaxcran «Atameken» otT 26.12.2019 r. No262;

- IIpodeccrnoHanbHbli CTaHAAPT: «APTUCT APaMaTUUYECKOTO Te€aTpa U KHHO» YTBEPKIEH MIPUKA30M

n.o. [Ipencenarens IIpaBnenust HarmonansHoM nanaTsl npeanpuHuMareneit PecryOnuku
Kazaxcran «Atameken» ot 20.12.2022 r. Ne239

Developed on the basis of the following documents:

- The State mandatory standard of Higher Education, approved by the Order of the Minister of
Science and Higher Education of the Republic of Kazakhstan dated July 20, 2022 No. 2 (with
amendments and additions dated 20.02.2023);

- National qualifications framework approved by the protocol of March 16, 2016 by the Republican
tripartite commission on social partnership and regulation of social and labor relations;

-Sectoral Framework of Qualifications in the field of culture and art, approved by the minutes of the
Sectoral Commission for Social Partnership and Regulation of Social and Labor Relations on
August 25, 2016, No. 3.;

- Professional standard: "Organization of recreation and leisure™ approved by the order of the
Deputy Chairman of the Board of the National Chamber of Entrepreneurs of the Republic of
Kazakhstan "Atameken™ dated 12/26/2019 No. 262;

- Professional standard: "Actor of drama theater and cinema" approved by the order of the
Acting Chairman of the Board of the National Chamber of Entrepreneurs of the Republic of
Kazakhstan "Atameken™ dated 12/20/2022 No. 239



KEJICIJLAI/COI'JTACOBAHO:

Inusc OmapoB arbiHgarbl Kocranaih OOMBICTBIK Ka3ak Jpama TeaTpbIHBIH

JOUPEKTOPHI/
JupekTop KOCTaH‘aI/ICKOI‘O 00/1TaCTHOTO  Ka3axCKOro Tearpa JApambl HMEHH

1.Omaposa / :
Director of Kostanay Reg10nal Kazalgh Drama Theater named after I.Omarov

3ayatbex A.M./ A.M. Zauatbek

(Mepi/neuatb, KOJbI/MOAMUCH)

© Axmet balTypChIHYIIBI aTHIHIAFBI
KocraHaii eHipIik yHUBEPCUTETI



Binim Oepy 0araap/iaMacbIHbIH NACTOPTHI
ITacnopTt o0pa3oBaTebHOI IPOrpaMMBbI
Passport of the educational program

BBB koabl xoHe aTaybl/
Koa v nazBanue OI1
EP code and name

6B11104 AxTepumik mebepiik xKoHe TeaTpiIaHIbIPhLIIFaH
KOWBLIBIMIAP/IbI YHBIMAACTHIPY/

6B11104 AxTepckoe MacTepCcTBO U OpraHU3aLUs
TeaTPaITM30BaHHBIX MIPEICTaBICHHIA/

6B11104 Acting and the organization of theatrical
performances

Binim Gepy casiacbIHBIH KOJBI
JKIHe KikTenyi /

Ko u knaccupuxanus
o0JiacTu o0pazoBaHus/

Code and classification

the field of education

6B11 Ke3mer kepcety /
6B11 Ycayru/
6B11 Services

Jasipjiay 0aFrbITBIHBIH KOJAbI MEH
JKIKTETYl/

Koa n knaccupuranus
HANPABJICHUS MOATOTOBKH/
Code and classification

areas of training

6B111 Kei3meT kopcery canachl/
6B111 Cdepa obciyxuBanus/
6B111 Service industry

Binim Gepy 0arnapiaamanapbi
TOOBI /I'pynna odpa3oBaTebHBIX
nporpamm /Group of educational
programs

B092 Trinbiry/
B092 locyr /
B092 Leisure

Binim BB Typi/ Bua OII/EP type

NunoBanusuisik/MaHOoBanmonHas/Innovative

BBEXCXK OoMBIHIIIA JeHreiii/
Yposens no MCKO/ISCED level

BBXCII /MCKO/ISCED 6

YBII Goiibinima qenreiii/yY poBeHb
no HPK/NQF level

YBIII /HPK/NQF 6

CB1 GolibIHIIA AeHreiii/
Yposens no OPK/ORK level

CBIII/OPK//ORK 6

bbb aiipbikia
epexkmeaikTepi/OTanYuTeIbHBIC
ocobennoctu OII / EP distinctive
features

Myrenekriri 0ap agampap yuiH
Bb xone EBK icke acwipy
maprrapsi /

Ycanosus peasuzauuu OIl pis
JuI ¢ HHBaauaHocTeio 1 OOIL /
Conditions for the implementation
of EP for students with disabilities
and special educational needs

Myrenekriri Gap OuniM  anmymsiiapablH — OutiM - Oepy
IpOLECIH KaMTaMachl3 €Ty YLIIH  YHHMBEPCUTETTIH
aKaJeMUsUIBIK cascaThlHA colikec moHAepaiH ( OapibIK
MOAYJBIAEPIH), TPAKTUKAIAPABIH KOHE  KOPBITHIHIIbI
aTTecTaTTay paciMIepiHiH TOPTIOI TOIBIK CaKTala bl.

"MyreznexTiri 6ap OLIIM adylIbUIapAblH MOHJI UIepyiHIH
apHaiibl maptTapbl" OoibIHIIA MYreaeKTiri 6ap amampaap
yuiH >xoHe EBB Oeitimpey bBb apnanran  kocwiMIna
OeJliMiH €HTI3y apKbUIbl OKY JKYMBIC OafaapiiamaiapbIH
(cunmnaGycTtapabl) 931piiey apKblIbl ICKE aChIpbLUIaIbI.

Jns  obecrnieueHus 00pa3oBaTeNbHOIO  Ipolecca




oOyuaromuxcsi ¢ uHBAMUAHOCTRI0O W OOIl momHOCTHIO
COXpaHsETCS MOPSIAOK IUCHUILIAH (MOIYJEH), MPaKTUK H
MpOUEAYPbl MTOTOBOWM AaTTECTAallMd B COOTBETCBUU C
AxaJieMHU4ecKOr MOJUTUKON yHuBepcuteTa. s mun ¢
unBanuHOCTHIO U OOII aganTanmonnas OII peanusyercs
yepe3  pa3paboTky  PaGoumx  y4eOHBIX  mporpamMm
(cuutabycoB) TyTeM  BKJIFOYEHHUS — JOTOJHHUTEIHHOTO
pasaciia «CHCHI/I&J’IBHHC YCII0BUSA OCBOCHHUA AWCHUIIIMHBI
oOyyarouMucs ¢ MHBAIUIHOCTHIO 1 OOTIDy.

To ensure the educational process of students with
disabilities and special educational needs all courses
(modules), practices and procedures of the final
certification in accordance with the Academic Policy of the
University. The adaptation of the EP is implemented for
persons with disabilities and special educational needs
through the development of working curricula (syllabuses)
by including an additional section "Special conditions for
mastering the course by students with disabilities and
special educational needs").

OkbITy HBICaHBI/ POpMa
odyuenusi/ Form of study

Ky#naizri/Ounoe /Full time

Oky mep3imi/ Cpok 4 xbu1/ 4 romal 4 years
odyuenus/Training period
OKpITY TiJTi/ SI3bIK | Ka3ak jkoHEe opbic/Ka3axckuii u pycckuii/kazakh and russian

odoyuenmsi/Language of instruction

Kpenur xenemi/
O6bem kpeauTos/Loanvolume

AKaJIeMUSIIBIK KpeauT/
AkageMHyecKux KpeauToB 240/
Academic credits 240 ECTS




TYJEK MOJEJII/
MOJEJIb BBIITY CKHUKA/
GRADUATE MODEL

Binim Oepy 0arnapiaamaceinbiH MakcaThbl/ Llesab o0pa3zoBarenbHON nporpaMmmbl/
The purpose of the educational program

MoneHr - TBHIHBIFY KbI3METI CaJlaChIHIAFBI, AaKTEpiK MmeOepiiK JKOHE TeaTpiaHIbIpbUIFaH
KOMBUIBIMAAP 16l YHBIMIAACTHIPY JaFAbLIApbIH MEHI€PreH OakaaaBpapIsl gaspiay/

[ToaroroBka 6akamaBpoB B 007aCTH KYJIbTYpHO-IOCYTOBOM ACSITEILHOCTH, BIAACIOIINM HABBIKAMH
AKTCPCKOI0O MAaCTEPCTBA U OpraHru3alii T€aTpaln30BaHHbBIX HpeﬂCTaBHeHHﬁ./

Preparation of bachelors in the field of cultural and leisure activities, who have the skills of acting
and organizing theatrical performances

Bepinerin popexe/Ilpucyxnaemas crenenb/ Awarded degree

«6B11104 Axrepik meOepItik KoHe TeaTpllaHIbIPhUFaH KOWBLIBIMAAP Bl YHBIMAACTBIPY» OLTiM Oepy
Oarapiamachl OOMBIHINA KbI3MET KOPCETY CAIACBICHIHIAFbI OaKalaBphl

bakanaBp B obnmactu yciyr mo oOpasoBarenbHol nporpamMme «6B11104 AxTepckoe MacTepcTBO U
OpraHu3alys TeaTpaIU30BaHHbIX IPEICTABICHUI»

Bachelor's degree in Services in the educational program «6B11104 Acting and the organization of
theatrical performancesy

MamaH Jaya3bsiMaapbinbIH Tizoeci/ Ilepeuens qosuknHocteii mo OI/ List of position on OP

«OHBIH - cayblK XOHE JeMajbIC KbhI3METTepi OOWBIHIIA MaMaHJAHABIPBUIFaH OeiMIIenepIiy
Oacurpiapbl  (Oackapymibuiapsl). bacmbl / MeHrepyini MOIEHUET YHUBIMBIHBIH —KYPBUIBIMJIBIK
Oemimireci (kmy0 / 6ackapy / cryamsi / 6emnim / cekmusutap /6eniMuaep / niexrap / Tycipy / Tpynma /
tonTap (opkecTp, aHcamOib, Xop). Oxickep. barmapiama KanbInTacThlpy OOWBIHINA SIICKED.
Monenu yitbimaacteipynibl. LIbFapManibuIbIK Y2KBIM JKETEKIIICI.

PykoBoautens kpyxka (kiay0a o HHTepecaM, KOJUICKTHBA, TIOOUTEIIECKOTO O0BEIMHCHHMS, CEKIIHH,
CTyAMH, TYPUCTCKOH Tpymmel). PykoBogurens / 3aBeayromuil CTPYKTYPHOTO MOJIpa3IeIeHUs
OpraHu3alyy KyJbTypsl (KiyOoMm / yrpaBieHus / CTyAuu /oTAena / CeKIuu / 4acTH / exa / CheMOK /
Tpymnmsl / rpynnbl (opkecTp, aHcamOib, Xopa). Meroauct. Metoauct 1mo ¢GOpMUPOBAHHUIO
nporpamMM. Kyneropranuzatop. PykoBoauTens TBOPYECKOTO KOJUICKTHBA.

Head of a club (interest club, collective, amateur association, section, studio, tourist group).
Head/manager of a structural unit of a cultural organisation
(club/administration/studio/department/section/unit/workshop/film  crew/troupe/group (orchestra,
ensemble, choir). Methodologist. Programme development methodologist. Cultural organiser. Head
of a creative team.

Kaciou kbi3meT 00bekTiiepi/ O0beKTHI MPo(hecCHOHAILHOI 1eATeJIbHOCTH/
Objects of professional activity

KnyOrap, cTynusmnap, cekiusiiap )oHe 0acka 1a MoJICHH YilbiMaap

KnyObl, cTy1Mu, CEKIIMU U JPYTHe OpraHu3alii KYJbTYphI

Clubs, studios, sections and other cultural organisations

Kacion kpi3mer TypJaepi/ Buabl npodeccuonaibHoii nesitesibHocTn/ Professional activities

- MOJIEHU-IEMaJIbIC (MOIEHUET YHbIMIapbl MEH MEKEMETIEPIH/IE);

- yiilbIMAacThIpy-0ackapy (MoJICHH-IEMAIIBIC MEKEMEIIEPIHIE);

- OutiM Oepy (opTa >koHE OpTa apHayJbl OKY OPBIHIAPBIHIA, THMHA3USJIAp MEH JIHMIECHIepAC KOHE
KochIMIITa OiTiM Oepy yibIMIapbIH/IA)

- KyJIbTypHO-A0CYT'0Basi (B OPraHU3ALMIX U YUPEKACHUSIX KyJIbTYpHhI);

- OpraHu3alMOHHO-YIIpaBJIeHYECKas (B yUPEXKIEHUS KYJIbTYPHO — IOCYTOBOM JIETETLHOCTH);
oOpazoBarenbHast (B CpeTHUX U CPEAHUX CIICIMAIbHBIX YUeOHBIX 3aBEJICHUSIX, THMHA3UX U JIUIESX U B
OpraHU3alMsIX JIOTIOJHUTEILHOTO 00pa30BaHHs)

- cultural and leisure (in cultural organizations and institutions);
- organizational and managerial (in cultural and leisure institutions);
educational (in secondary and secondary specialized educational institutions, gymnasiums and lyceums




and in supplementary education institutions)

Kacion kpi3meTiHiH pyHkuusisiapbl/ @yHKIUHM NPodecCHOHATBHON AesITeJIbHOCTH/
Functions of professional activity

- YiiipMeHiH (CEeKIUSHBIH, CTYAUSHBIH HeMece 0acKa ic-IIapaHbIH)KbI3METIH YHBIMIACTBIPY

- Pen MoTiHIH MEHTEpTY.

- Kepkem Oeiine xacay.

- PerteTvimsiiarpl KociOM AafIbUIap bl KETUIPY.

- CaxHaJIBIK KOMBUTBIM KaFIaibIHIa KOPEPMEH ayIUTOPUSACHIMEH KapbIM-KaThIHAC.

- Penepryap sxocnapiapbiH jKoHE TeaTPIbIH MIBFAPMAIIBUIBIK KBI3METIHIH 0acKa Ja Mocemenepin
TaJIKpUIAYFa KaThICY.

- Opranu3zanus AesITeNbHOCTU KPYyKKa (CEKUUHU, CTYAUH WU IPYTOr0 MEPOIIPUSITHS)

- PazyunBanue TekcTa pos.

- Co3panue XyJJ0’KeCTBEHHOTO 00pasa.

- CoBepiieHCTBOBaHME TPO(HECCHOHATLHBIX HABBIKOB Ha PETIETUIIMH.

-OO0u1eHe CO 3pUTENILCKON ay IUTOPUEH B YCIOBUAX CLIEHUYECKOTO IIPECTABICHHUS.
-YuacTue B 00CyXI€HUU PEeNepTyapHbIX MIIAHOB U IPYTHX BOIPOCOB TBOPUYECKO 1€ATEIHbHOCTH
Tearpa.

- Organising club activities (sections, studios or other events)

- Learning the text of a role.

- Creating an artistic image.

- Improving professional skills during rehearsals.

- Communicating with the audience during stage performances.

- Participating in discussions about repertoire plans and other issues related to the theatre's creative
activities.

Kannsl kadaerrepi/ Oomue komnerennuu/ General competences

KK1 Fputbivu xoHe GHIOCOMUSIIBIK TaHBIM SIICTEPIMEH TaOUFH KOHE OJIEYMETTIK QNIEMIIi FhUIBIMU
YFBIHY MEH 3epjeneyal Kamramachi3 eTeTiH (uiocodust Heri3uepiH OUTyMeH —KaslbIITacKaH
JTYHUETAHBIMIIBIK YCTAHBIMJIAP HET131HIe KOpIIaraH OO0JIMBICTBI OaFaJlai ibl;

KK2 MudonorusimbIk, TiHA KOHE FBUIBIMHA TYHHETaHBIMHBIH Ma3MYHBI MEH ©3IHJIK epeKIIeiKTepiH
TYCIHAIpEL;

KK3 OneyMerTik jkoHe eHIIPICTIK cajiajap/ia OobII KaTKaH OapJIbIK JKaFaaiiapra e3 OaracbiH Oeperi;
KK4 KazakcTaHHBIH TapuXH JaMybIHBIH HETI3Tl Ke3eHJepiH, 3aHAbUIBIKTAphIH KOHE ©31HJIK
€PEKIIENITH TEPEH TYCIHY YKOHE FhUIBIMU TaJI/Iay HET131HE a3aMaTThIK YCTaHBIMBIH TaHBITA/IbI;

KKS5 Kazakcran Tapuxbl OKUFalapbIHBIH ceOenTepi MEH calgapiapblH Taigay YIIH Tapuxu
CHUMAaTTayAbIH SJICTEPl MEH TOCUIJIEPIH MMaiaaaHaIbl;

K6 ©Oneymerrany, casicaTTaHy, MOJCHHETTaHy YKOHE ICUXOJIOTUSHBIH HET13r1 OUTIMIH €CKepe OTHIPHII,
TYJIFaapajblK, OJEYMETTIK kKOHE KoclOM KapbIM-KaThIHACTBIH OpPTYpJIl cajlajlapblHAAFbl yKaFaailiapabl
Oaraaiipl;

JKK7 VHTerpatuBTi MpolecTep/IiH 3aMaHayy OHIMI PETiH/Ie OChI FEUTBIMIAPAbIH OUTIMIH CHHTE3ICHI1;
JKK8 HakTel FBUTBIMIBI, COHAM-aK OYKIT QIeyMeTTIK-casich KJIacTep/ii 3epTTeyAiH FhUIBIMHU JlicTepi
MEH TOCUIACPIH KOJITaHATbI;

JKKO9 e3iHiH agaMTepIIiIiK )KoHE a3aMaTThIK YCTaHBIMBIH JAMBITA/IbL;

KK10 Kazakcranaplk KOFaMHBIH KOFaMJIBIK, ICKEpJIIK, MOJCHHU, KYKBIKTBIK JKOHE OSTHKAIBIK
HOpMaJlapbIMEH KYMBbIC 1CTeMI1;

KK11 XKeke »one kociOn Oocekere KaOUIETTUTINH KopceTe/;

KK12 Onemie TaHBUFaH KOFAMIBIK-TYMAHUTAPIBIK FBHUIBIMAAD CAACHIHIAFBl OLTIMII MPaKTHKaIa
KOJITaHabL;

JKK13 ©nicHama MeH Tanayabl TaHAAY b1 )KY3€Te achIpabl;

XKK14 3eprrey HoTHXKETEPIH KOPBITHIHIBLIAN/IbI;

JKK15 Kana Oimimai CUHTE3IEW Il KOHE OHBI TYMAHUTAPIIBIK KOFAMJIBIK MaHBI3BI Oap ©HIM TypiHIe
YCBIHAJIBI,

KK16 TymraapaliblK, MOJICHUETAPATIBIK JKOHE OHIPICTIK (KACINTIK) KAphIM-KAaTbIHAC MIHJETTEPIH LIEHTY




YILIH Ka3aK, OpbIC )KOHE LIET TULAEPIHJIE aybI3IIa XKoHe jka30aliia HpIcaH1a KOMMYHHKAIHUsFa TYCEIi;
KK17 I'pammaTukanbIk OLTIM *KYHECl HET131HE TUITIK JKOHE COMIIEY KypalqaphbiH MaiTalaHy/ bl )Ky3ere
achIpy; KapbIM-KaThIHAC JKaFJalbIHA COMKEC aKMapaTThl TAIIAY;

KK18 KommyHHMKarusFa KaTbICYITbIIAP/IbIH 1C-OpEKETTEPl MEH 1C-0pEKETTEPIiH Oarasaii ibr;

JKK19 XKeke KpI3METiHIE AaKMapaTTHIK-KOMMYHHUKAIMSUIBIK TEXHOJOTHSUIAPABIH OPTYPIl TYpJIepiH:
MHTEPHET-PECypCTap/ibl, aKMapaTThl 137Iey, CaKTay, OHJICY, KOpFay *oHE TapaTy KeHIHJEeT1 OYJITThI )KoHe
MOOWJIB/II CePBUCTEP/II TAlTaTIaHA/TbI;

KK20 O3iH-631 JaMBITY jkoHE MaHCANTHIK 6CYy YIIIiH eMip 00MbI skeke OUTiM Oepy TPaeKTOPHUSCHIH KYpPY,
JICHE TIBIHBIKTHIPY OICTEPi MEH KYpaIIaphl apKbUIbI TOJIBIKKAHIBI JJICYMETTIK JKOHE KOCIMTIK KbI3METTI
KaMTaMachI3 €Ty YIIiH calayaTThl eMip calThiHa OaFIapiaHaIbl;

JKK21 KazakctaH TapuXbIHBIH HETi3rl  3aHIBUIBIKTApbIH, (QUIOCO(USIIBIK, QIEeyMETTIK-CasiCH,
IKOHOMMKAJIBIK JKOHE KYKBIKTBIK OLTIM HEri3liepiH, Ka3ak, OpbIC JKOHE IIET TUIACPIH/CT] aybI3Iia KoHe
»a30aIla HpICaHAaFbl KOMMYHUKaLUsIIap bl Ollesli xKaHe TyCiHel;

JKK22 Hrepinren OuTIMII ©3repill JKaTKaH JICyMETTIK-MOJCHU JKarIaiiapaa THIMIII dJICyMETTEHAIPY
KoHe OeiiMiey YILIiH KOJJaHa Ibl;

KK23 OneymerTik KyObUTBICTapAbl, POIIECTEp MEH MpobeMaIapabl CaHJIbIK KOHE CalallblK Talay
JaFIbIIAPBIH MEHTCPE/T.

OK1 OueHuBaeT OKpyXarollyl0 JEeHCTBUTEIBHOCTh HA OCHOBE MHPOBO33PEHUYECKHX IO3UIIMH,
CcOPMHUPOBAHHBIX 3HAHHEM OCHOB (DHIOCOGUH, KOTOPHIE OOCCIICUMBAIOT HAYYHOE OCMBICIICHUE H
M3y4eHHe MIPUPOJHOTO U COLUATBHOIO MUPa METOIaMU Hay4HOT'0 ¥ (PHII0CO(CKOTrO MO3HAHNS;

OK2 HurepnperupyeT coepkaHue U creupuueckue 0COOEHHOCTH MU(OJIOTHYECKOTO, PETUTHO3HOTO
Y HAy4YHOT'O MUPOBO33PEHUS;

OK3 AprymeHTupyeT COOCTBEHHYIO OIICHKY BCEMYy MPOUCXOJAAIIEMY B COIHUAIBHOM |
[POU3BOJICTBEHHOM cepax;

OK4 IlposBisieT rpaXJaHCKYIO NO3UIMIO HAa OCHOBE IIyOOKOrO MOHMMAHUS W HAayyHOTO aHaIu3a
OCHOBHBIX 3TaIloB, 3aKOHOMEPHOCTEN U CBOe0Opa3us ncropuyeckoro pazsurust Kasaxcrana;

OKS5 MHcnonp3zyer MeToAbl U MPUEMbl UCTOPUYECKOTO ONMCAHMS JJIS aHajlu3a MPUYMH U CIEACTBUNA
coObITHIi ncToprn Kazaxcrana;

OK6 OreHnBaeT cUTyaly B Pa3iMUHBIX chepax MEXITUYHOCTHOM, COIMAIbHON U MTPOGECCHOHATBHON
KOMMYHHKAIIUU C Y4€TOM 0a30BOT0 3HAHHSI COLIMOJIOTHH, TIOJIUTOJIOTUH, KYJIbTYPOJIOTH U TICUXOJIOTHH;
OK7 Cunre3upyeT 3HaHMs ITaHHBIX HayK KaK COBPEMEHHOI'0 POYKTa MHTErPATUBHBIX ITPOLIECCOB;
OKS8 Hcnonb3yer HayuHble METOIbI U NPHEMBI MCCIIENOBAHUSI KOHKPETHOM HAyKH, a TAKKE BCETO
COLIMAIbHO-TIONIMTUYECKOTO KIIacTepa;

OK9 BripabatbiBaeT COOCTBEHHYIO HPABCTBEHHYIO M TPAXKIAHCKYO MTO3UIIUIO;

OK10 OnepupyeT 0OIIECTBEHHBIMH, JIEIOBBIMH, KYJIbTYPHBIMH, IPABOBBIMU U ITUYECKUMH HOpPMaMu
Ka3aXCTaHCKOIr0 OOIIECTBA;

OK11 JleMoHCTpHpYET TUYHOCTHYIO U MTPOPECCUOHATBHYIO KOHKYPEHTOCTIOCOOHOCTD;

OK12 TIpumeHsieT Ha TpaKTUKE 3HAHUS B 00JAaCTH OOIIECTBEHHO-TYMAaHUTAPHBIX HAYK, UMEIOIIErO
MHUPOBO€E NIPU3HAHUE;

OK13 OcyiecTBiisieT BEIOOP METOIOJIOTHH U aHAIN3A;

OK14 O600111aeT pe3ysibTaThl HCCIIEIOBAHNUS;

OK15 Cunre3upyeT HOBOE 3HAHHE U TIPE3EHTOBAThH €0 B BUJIC TYMAaHUTAPHOW OOIIECTBEHHO 3HAYMMOM
TPOIYKLH;

OK16 Bcrymaer B KOMMYHHUKAllMIO B YCTHOW M NHCHbMEHHOM (opMax Ha Ka3aXCKOM, PYCCKOM H
MHOCTPAHHOM SI3bIKaxX Ul PELEHUS 3aa4 MEKIMIHOCTHOIO, MEXKYJIBTYPHOTO M IIPONU3BOJICTBEHHOTO
(mpoeccroHaTEHOTO) OOIICHUS;

OK17 OcymecTBiasieT HCHOIb30BAaHUE S3BIKOBBIX U PEYEBBIX CPEICTB HA OCHOBE CHCTEMBI
rpaMMaTUYeCKOro 3HAHUS, aHATU3UPOBATh HH(POPMAIIMIO B COOTBETCTBUH C CUTyallMeH OOIIEHNS;

OK18 OuenuBaer AeHCTBUSA U IOCTYIIKM YYaCTHUKOB KOMMYHHUKALIUH.

OK19 Vcnonb3yer B JUYHOMN AESTENBHOCTH pa3iNyHble BUbI HHPOPMAIMOHHO-KOMMYHUKAIIMOHHBIX
TEXHOJIOTUI: HHTEPHET-PECYPChI, 00JIauHble U MOOMIIbHBIE CEPBHUCHI 10 TIOMCKY, XpaHEHHIO, 00paboTKe,
3alIUTe M PACIPOCTPAHEHUIO MH(DOPMAITHH;




OK20 BricTpauBaer Tu4Hyt0 00pa30BaTelbHyI0 TPACKTOPUIO B TEUCHUE BCEH KHU3HU IS CAMOPa3BUTHS
1 KapbepHOTO POCTA, OPUEHTUPOBATHCS Ha 3JI0POBBIN 00pa3 JKWU3HU I 00CCIICYEHUS TTOTHOIIEHHON
COIMAIBHOW ¥ TPO(hECCHOHAIBLHON IESTEIbHOCTH IMOCPEICTBOM METOJOB U CPEICTB (PH3MUYECCKOM
KYJBTYPBI;

OK21 3Haer u MOHMMAaeT OCHOBHBIE 3aKOHOMEPHOCTH McTopru KaszaxcraHa, ocHOBBI (primocockux,
COIMATLHO-TIOJIUTUYECKUX, SKOHOMHUYECKMX M TIPABOBBIX 3HAHHWH, KOMMYHHUKAIMM B YCTHOM |
MMUCEMEHHON (pOpMax Ha Ka3aXxCKOM, PyCCKOM M MHOCTPAHHOM SI3bIKAX;

OK22 [Ilpumensier ocBoeHHbIE 3HaHUSA IsI A(PGEKTUBHOM CONMANM3AIMM W aalTallid B
M3MEHSIOIIMXCS COLMOKYJIBTYPHBIX YCIIOBHUSIX;

OK23 Bnaneer HaBbIKaMHM KOJHWYECTBEHHOIO M KaueCTBEHHOI'O aHaIM3a COIMAILHBIX SBJICHHUI,
MPOLIECCOB U MPOOJIEM.

GC1 Evaluate the surrounding reality on the basis of worldview positions formed by the knowledge of
the philosophy fundamentals, which provides scientific comprehension, natural and social world study by
the methods of scientific and philosophical cognition;

GC2 linterpret the content and specific features of mythological, religious and scientific worldviews;

GC 3 Argue one's own evaluation on what happens in social and industrial spheres;

GC 4 Show civic position on the basis of deep understanding and scientific analysis of the main stages,
regularities and originality of historical development of Kazakhstan;

GC 5 Use methods and techniques of historical description to analyze the causes and consequences of the
historical events in Kazakhstan;

GC 6 Evaluate situations in various spheres of interpersonal, social and professional communication with
regard to basic knowledge of sociology, political science, cultural studies and psychology;

GC 7 Synthesize knowledge of the sciences as a modern product of integrative processes;

GC 8 Use scientific research methods and techniques of a particular science as well as of the whole
socio-political cluster;

GC 9 Develop one's own moral and civic position;

GC 10 Operate with social, business, cultural, legal and ethical norms of the Kazakh society;

GC 11 Demonstrate personal and professional competitiveness;

GC 12 Employ the knowledge in the field of social and human sciences of world-wide recognition;

GC 13 Make a choice of methodology and analysis;

GC 14 Summarize research results;

GC 15 Synthesize new knowledge and present it in the form of humanitarian socially significant
products;

GC 16 Start oral and written communication in Kazakh, Russian and foreign languages to solve
problems of interpersonal, intercultural and industrial (professional) communication;

GC 17 Use linguistic and speech skills on the basis of grammatical system; analyze information in
accordance with the situation of communication;

GC 18 Evaluate the actions and deeds of participants in communication;

GC 19 Use different types of information and communication technologies in personal activity: Internet
resources, cloud and mobile services for search, storage, processing, protection and dissemination of
information;

GC 20 Build a personal lifelong educational program for self-development and career growth, focus on a
healthy lifestyle to ensure full social and professional activity through the methods and means of physical
education;

GC 21 Know and understand the basic patterns of the Kazakh history, philosophical, socio-political,
economic and legal knowledge, communication in oral and written forms in Kazakh, Russian and foreign
languages;

GC 22 Employ mastered knowledge for effective socialization and adaptation in changing socio-cultural
conditions;

GC 23 Possess skills of quantitative and qualitative analysis of social phenomena, processes and
problems.

BBBb GoiibiHina oKy HoTH:KeIepi/ PesyibTarel o0ydenusi mo OIl/ EP learning outcomes




OH1 - ¥aTThIK oleyMeTTIK OaChIMABIKTAPIBIH HETI3EPIH KOHE OJIEMJIETT Ka3ipri casCH >KaFJai bl
oy,

OH2 - Mopaenuer canachlHIAFbl O3BIK OLTIMAI KOca aiFaHja, TeaTpiblK OiliM Oepy callachlHIa
aHa TUTIHJIE, OPBIC TUTIHJIE KOHE IIET TLTIH/Ie KOMMYHHUKAIIUSHBI )KY3€Te achIpy;

OH3 - AxTepiik eHEp  cajachIHIAFbl  MOJCHHU-ACMAIBIC  KBI3METI  YKYMBICHIHBIH
YUBIMIACTBIPYIIBUIBIK-KYKBIKTBIK  JKOHE QJICYMETTIK — MOJCHHM AaCIeKTUICpIH OHBIH allyaH
TYPJIUTITiHIE TYCIHY;

OH4 - XacrapaplH oNeyMeTTIK O€JCeHIUTIK MPUHIUNTEPIH, KOCIOM KOMMYHHMKAILIUS JKOHE
BIHTBIMAKTACTBIK HETIi3IEPiH TYCiHY, ©31H-031 KY3€Te achIpyFa JaibIH/IbIFbIH KOPCETY;

OH5 - AnmaMm MeH KOFaMHBIH JaMmy 3aHJbUIBIKTApbIH OPKECHUETTIK Ke3Kapac, TaOHMFaTTh
naiiianany »oHe ACHCAYJBIKThI CAaKTay MPUHIUITEP] TYPFBICBIHAH TYCIHIIpe Oiiy;

OH6 - -I{udpiblKk TEXHOJOTHSIAP MEH acaHJbl MHTEIUICKTTI KOJIJaHa OTBIPBIN, WHKIFO3UBTI
JKoHE KenTurni OimiM Oepy calachlHIarbl MOJICHHU-AEMAJBIC KbI3METI KOHTEKCTIHAC aKTepIIiK
OHEP/Ii OKBITYJIBIH THIM/II CTpaTeTUsJIapPbIH MEHIEPY;

OH7 - A3amaTThIK YCTaHBIM/IBI )KOHE HETI3r1 KY3bIpeTTep i OACHIBUIBIKKA ajla OTBIPHIIN, MOJCHH-
JIeMaJIbIC KbI3METI CalachIHIaFbl MOJICHU KYOBUIBICTAPIBI TAJIIal XKoHe Oaraai Oy,

OH 8 - PeneTHnmsuibIK jKOHE KOWBUIBIMIBIK KYMBICTBI aKTEPJIiK OPBIHIAY KOHE MOJCHH - 00C
YaKbIT KbI3METI MOHMOTIHIHJET] HIBIFApPMAIIbUIBIK JKYMBICTAp/bl Oaraiay oicTepi MEH TOCUIAEpiH
MEHTepY;

OH 9 - Axreprik medeprik >xyienepin Oty xaHe onap/bl Oaraapiai Oury;

OH10- Ko#buIbIM KaHPBIH JKOHE aKTePJIiH OMip CYpy TICUTIH TYCiHY jKOHE Taai Oiry.

PO1 — JlemoHCTpHpOBaTh 3HAaHUE OCHOB HALIMOHAJIIBHON MOJIUTHKHU COLMAIBHBIX IPUOPUTETOB U
COBPEMEHHOM MOJIUTUYECKOU CUTYal[UU B MUPE;

PO 2 — Ocy1ecTBisATh KOMMYHUKALIMIO HA POJAHOM, PYCCKOM MU MHOCTPAHHOM SI3bIKE€ B 00JIACTH
TeaTpalbHOro 00pa30BaHus, BKIIIOYAsl IEPEIOBHIC 3HAHUS B 00JIACTH KYJIBTYPHI;

PO 3 — [IloHuMars OpraHM3allMOHHO-IIPABOBBIE M  COLMAJIBHO-KYJIBTYPHBIE ACIEKTHI
(YHKIIMOHUPOBAHUSI KyJIbTYPHO — JOCYTOBOM JESITEILHOCTU B 00JIACTU aKTEPCKOI'0 UCKYCCTBA B
€ro MHOroo0pasuu;

PO4 — IlonumaTh MPUHIUIIBI CONMATLHOW aKTHBHOCTU MOJIOJICKH, OCHOBBI ITPO(ECCUOHATLHOM
KOMMYHMKAIUU U COTPYIHUYECTBA, JEMOHCTPUPOBATh TOTOBHOCTH K CAMOpEaIN3aliy;

POS5 — YmeTh TpakTOBaTh 3aKOHBI PA3BUTHS YETIOBEKA U OOIIECTBA C TOUYKU 3PEHUS
UBWIN3ALMOHHOTO MOJIX0/1a, MPUHIIUIIOB IPUPOOIIONIB30BAHMS U 3[0POBbECOEPEKEHMUS;

PO 6 — Bnanerb 3QpeKTUBHBIMH CTpAaTErusiMU OOy4EHHUS aKTEPCKOMY HCKYCCTBY B KOHTEKCTE
KYJIbTYpHO-/I0CYTOBOM J1eATEIbHOCTH B c(hepe MHKIO3UBHOTO M MOJUA3BIYHOTO 00pa30BaHUA C
IPUMEHEHHEM IU(PPOBBIX TEXHOIOTHM U HCKYCCTBEHHOI'O MHTEIIJIEKTA;

PO 7 — YMerp aHanu3upoBaTh M OLEHMBATH KYyJIbTypHBIE SIBICHHMS B OOJIACTH KYJbTYPHO-
JIOCYTOBOM  JESATENIbHOCTH, PYKOBOJCTBYSICh TIPAXIAHCKOW TMO3MIMEH U KIIOYEBBIMU
KOMIIETEHIIUSIMH;

PO 8 — Bnanmers MeronamMu M NpUEMaMU aKTEPCKOTO HCIIOJHUTENBCTBA PENETHIIMOHHON U
MOCTAaHOBOYHOW pabOTBl U OIIEHKH TBOPUYECKUX PabOT B KOHTEKCTE KYJIbTYPHO- JOCYTOBOM
JEeSITEbHOCTH.

PO9 — 3HaTh cHCTEMBI aKTEPCKOTIO MacTEpCTBA U YMETb OPUEHTUPOBATHCS B HUX;

PO10 — [Tonumath 1 yMeTh aHAJIM3UPOBATh JKaHP MNOCTAHOBKHU U CIIOCOO CYIIECTBOBAHUS aKTepa

LO1 - Demonstrate knowledge of the basics of national social priorities and the current political
situation in the world;

LO2 - To carry out communication in the native, Russian and foreign languages in the field of
theater education, including advanced knowledge in the field of culture;

LO3 - Understand the organizational, legal and socio-cultural aspects of the functioning of cultural and

leisure activities in the field of acting in its diversity;

LO4 - Understand the principles of social activity of young people, the basics of professional
communication and cooperation, demonstrate readiness for self-realization;

LO5 - Be able to interpret the laws of human and social development from the point of view of the




civilizational approach, the principles of environmental management and health conservation;

LOG6 - Possess effective strategies for teaching acting in the context of cultural and leisure

activities in the field of inclusive and multilingual education using digital technologies and

artificial intelligence;

LO7 - Be able to analyze and evaluate cultural phenomena in the field of cultural and leisure

activities, guided by a civic position and key competencies;

LO 8 - Master the methods and techniques of acting performance of rehearsal and staging work

and evaluation of creative works in the context of cultural and leisure activities.

LO9 — Know the acting systems and be able to navigate them;

LO10 — To understand and be able to analyze the genre of the production and the way of existence of
the actor.




«6B11104 AxrepJaik melepJiK ’KoHe TeaTPJAaHABIPBLIFAH KOWBLIBIMAAPABLI YHBIMAACTBIPY» OLIiM Oepy OarnapJamachl OOibIHIIA

OKBITY HOTHKeJIePiHiH «/leMaJbIc eH 00C YaKbITThI YHBIMIACTBIPY» KICIOM CTAHAAPTHIMEH apaKAThIHACHD)

CooTHeceHue pe3yabTATOB 00y4YeHHMsi IO oOpa3oBaTejbHOH nporpamme «6B11104 AxTepckoe MacTepcTBO W OpPraHU3alus

K9CIBU KAPTA:

TeaTpaJIn30BaHHBIX NpeacTaBiaeHuiD ¢ [IpodgeccnoHaIbHBIM cTAaHAAPTOM «Opranu3anust oOTAbIXa H 10CYTra»
«OibIH - caybIK KoHe JeMaJibic KbI3MeTTepi 0OMBIHIIA MAMAaHIAHABIPBUIFAH O6JiMIIeJepAiH OacliblIapbI
(0ackapymbLiapsi)», CBI 6 nenreii —bakasaspuar

KAPTOYKA IMPOPECCHUMN: «PykoBoauTesap Kpyxka (kjayda mo mHTepecaM, KOJJIEKTHBA, JIOOHTEIbCKOr0 00beANHEHUs, CEKIUH,

CTYMH, TYPHCTCKOH rpynnsi)» 6 yposenr OPK —bakanaspuar

4. Yiiipme (cekuws, cTynus Hemece
Oacka ic-mapa) KbI3METiHiH
Ty KBIPHIMIAMACHIH JKacay.

1. Brianenue mnoTpeGHOCTEH B
BUAax JCATCIBHOCTH KpPYXKKa 110
3ampocam MnoceTurenei

2. Onpenencare GOpM U METOIOB
NEeSTeTbHOCTH KpyXKa (CEeKIHH,
CTYAMH WK IPYTOTO MEPOIPUSATHS)
3.®opMmupoBaHue pemepryapa U
BHIOB YyCIOYI KpYXXKa (CEKIHH,
CTYZHMHY WU IPYTOTO MEPOTPUSTHSI)
4.Co3manue  KOHICIIHH

npeyiaraeMble KpyKKaMu
2.Teopust ®  HpaKTHKA
COOTBETCTBYIOLIETO0  BHAA
XY IIOKECTBEHHOTO u
TEXHUYECKOTO TBOPUYECTBA.
3.0cHOBBI KyJIbTYpPHBIX
BHUJIOB JICSTEILHOCTH.

OH KC endex pynkuusiapnl/ HJarnblaap / MamsIkTap / Binimaep / 3nanus JIMYHOCTHBIE
Tpynossie pynxuun IIC HABBIKU yMeHust komuerenuuu (IIC) /
Kexe Ky3pIpeTTiJIiKTEp
(KC)
OH4 Enbex ¢pyHKmsce 1: Harnern 1: 1. Kenyminepain cypanbicel | 1.Yi#ipmenep  yceiHaATHIH | JKayamkepmrimik
OH7 YitipmeHig (cexumsHbIH, | YitipMme OoiipIHIIA  YHipMe  KBI3METIHIH | KBI3MET TypJiepi Crpeccke Te3iMIimiK
CTYIUSIHBIH HeMece 0acka ic- | TYKBIPBIMIAMAachIH | TYpJepiHe KaxerTutikrepai | 2.Kepkem xkoHe | Te3 memimM KaObuTHal Oy
IIapaHbIH )KBI3METIH KYpy aHBIKTAY TEXHHUKAJIBIK [IsrrapMaInbiIbIK Oifnay
yHBIMIacThIpy 2. Yiiipme (ceKuusi, CTyiusi HEMECe | IIbIFapMaIlIbUIBIKThIH CaH/BIK cayaTThUIBIK
Haggix 1: backa ic-11apa)KpI3METIHIH | THICTI TypiHiH Teopusichl | Xayankepuiisik
Tpymosast byHKis 1: Co3nanue HBICAH/Iapbl MEH OJIICTEPiH aHbIKTAY | MEH IPAKTUKACHL. ¥ KBINTBUIBIK
OpraHmsars  JesTeIbHOCTH | KOHICIILH 3.YitlipMeHiH(CeKLUSHBIH, 3.Manenun Kp13metr | OitnayieiH UKEeMITIT
Kpy’KKa (CEKIUH, CTYAud win | U KPYXKKa CTYJAMSHBIH HeMmece ©Oacka ic- | Herizaepi. Komangana sxymbic icTeit
JPyTOTO MEPOTPHUITHS) IIapaHbIH) penepTyapbl MEH oimy
KBI3MET TYPJICPiH KaJBIITACTHIPY 1.Bumn nesitenpHOCTH, | ©3repicrepai 6ackapy




JEATETbHOCTH KpY’XKKa
(cexumu, CTyoum WK OTBETCTBEHHOCTH
JPYTOTr0 MEPOIIPHSTHS) CrpeccoyCTOiYMBOCTh
Harnapr 2: 1.YitipmeHiH nepcrnekTUBANbIK | 1.ManeHu-nemanbic YMeHue ObIcTpo
YitipmeHnig HKOHE arbIMJIaFbl KYMBIC | YATIiCIHAET1 YHBIMIApIbIH | IPUHUMATh PEIIECHHS
O0/KETIH JKOCTIapJIapbIH a3ipiey KbI3METiHEe KaTelcThl | KpeaTuBHOE MbIIITIeHNE
KaJIBIITACTBIPY 2.YitipMme Typaisl epexxeHi a3ipiey. | Kasakcran Ludposas rpaMoOTHOCTD
Haggik 2: 3. YiipmeniH kipicrepi MeH | PecmyOiukachiHBIH OTBETCTBEHHOCTH
dopmupos LIBIFBICTAPBIHBIH CMETACBIH | 3aHmapsl MeH eo3re jne | IlyHKTyampbHOCTH
aHne ecenTey HOPMATHBTIK  KYKBIKTHIK | [MOKOCTb MBILIEHUS
OroKETA 4. Yiiipme KBI3METIHIH icke | aKTimepi. YMmenue paboTats B
KpyXKKa achIpBUTYBIH  koHe  OromxkerTiH | 2.KiryOThIK KYMBIC | KOMaHJIe
aTKapBUIYBIH OAaKBLIAY smicremeci. VYnpasneHue U3MEHEHUSIMH
5.Yitipmeni icke acwelpy okoHe | 3.  bBromkerti  a3ipney
OIO/DKETTI OpBIHJAY HOTHXKEJIEPIH | cajachlHAarbl HOPMaTHBTIK
Tanaay. KyXXartama (CTaHjmapTrap,
epexenep, periaMeHTTep
1 Pa3paboTka TIEPCIEKTUBHBIX U | KOHC Oackanap). 4.Yiipme
TEKYIIUX TIAHOB PabOThI KPYKKa KBI3METIHIH THIMJLTIK
2.Pa3pabotka MOJIOKEHHS o | KepceTkiwrepi.
KPYXKe.
3.Pacuer cMeTel goxomoB ® | 1.3aKkOHBI u WHBIE
pacxonoB KpyxKa HOpPMaTHBHBIC  IIPaBOBBIC
4 KonTpoims peanmuzanuu | aktel  PK, Kkacaromuecs
JeATeTbHOCTH KpY’XKKa U | IesTeNbHOCTH
UCTIOJTHEHUsI Or0JKeTa OpraHM3anui KyJbTypHO-
5.AHanu3 pe3yabTaToOB pealu3aluu | JOCYTOBOTO THIIA.
KPY’>KKa U UCTIOJTHEHHMsI O0JIKeTa. 2.Meroauka KITyOHOI
paboThI.
3.HopmaruBHas
JIOKYMEHTaIHsI
(cTaHmapTel, TOJOXKEHUS,
peryiiaMeHThl W JApyroe) B
obnactn pa3paboTku
Oro/keTa.
4 IlokazaTenun
3 PEKTHBHOCTH
JIeSITEJIbHOCTH KPYXKKa.
Jarmer 3: 1 Koty OThIK KaJbInTacTeipyFa | 1.XanbIKThlH 00C YaKbITBIH
YitipmeHig KATBICYIIBIIApABl  KaObULIay JKoHE | YHBIMIACTHIPYIBIH




KBI3METIH
KaMTaMachI3 eTy
Hasrik 3:
ObecnieueHue
JIESTENLHOCTH
KpYXKKa

OJapMeH KOMMYHHKaLUIIBIK
GaliJIaHBIC OpHATY.

2.Yitipmere (xyOKa)
KeIyWIIepJiH  KaKeTTUTKTepiHe
oeiimaeny.

3.YiipmeHiH (KJIyOTBIH) KbI3METI
YLIH KaXeTTi MaTepHaIMeH
KaMTaMachI3 eTy.

4. YiiipMeHiH (xryOTBIR)

cabakTapblHa CoOIKec oJicTeMeliK
KaOWHeT TaibIHIAY.

1.IlpoBenenne HabOpa YIaCTHHKOB
B KiyOHOe ¢QopmupoBaHme U
YCTaHOBJICHHE KOMMYHHKAIIMOHHOM
CBSI3H C HUMH.

2. Ananranus K HOTPEOHOCTSIM
noceTutee Kpyxka (kimyba).

3.00ecnieueHne HEOOXO0ANMBIM
MaTepualioM ISl JAESATEIbHOCTH
KpyXKKa (Kiy0a).

4 IToarotoBka METOIHYECKOT0

KaOMHETa B COOTBETCTBUAMHU C

3aHATHAMHE KpyXKa (Kity0a).

HBICAHIaphl MEH oJTicTepi.
2.Kazakcran
PecnyOmukachiHbIH
MOJICHHET , TYpU3M IKOHE
oHep caJlaChIH/IaF bl
FBUIBIMH JKOHE TCXHHUKAIBIK
JKETICTIKTEPI.
3.MeHemKMeHT Heri3epi

4 Ilcuxonorus Herizaepi

1.®opmbl u METOBI
OpTaHU3aAINH Jocyra
HaceJIeHHs.

2.HayuHble U TEXHUYECKHE
JocTikeHust  PecrryOnuku
Kazaxcrau B chepe
KyJIbTYpel , Typu3Ma U
HCKYCCTBA.

3.0OCHOBBI MEHEIKMEHTA
4.OCHOBBI TICUXOJOTHH |
IE€IarOruKHy .




«6B11104 AxTep ik medepJIik KoHe TeaTPJIaAHAbIPbUIFaH KOMBLIBIMAAPABLI YHBIMAACTBIPY» Oi1iM Oepy Oaraap/amachl 0olbIHIIA
«Jlpama TeaTpbl kdHe KUHO IPpTich» KociOn cTaHgapThiIMeH OKBITY HOTHIKEJIEPiHiH apaKaTbIHACHI
CooTHeceHue pe3yJbTaToB 00y4eHHUsI 110 00pa3oBaTebHOI nporpamMe «6B11104 AxkTepckoe MacTepCcTBO U OPraHU3aLMs TeaTPATH30BAHHBIX
npeacrapjeHuin» ¢ IllpodgeccnoHaJIbHBIM CTAHAAPTOM KAPTHCT APAMATHYECKOT0 T€ATPA U KUHOY

KO9CIBU KAPTA: «/[pama TeaTpsl :koHe KUHO dpTici», CBII 6 nenreiii — bakanaBpuar
KAPTOYKA ITPO®ECCHMU: «KAPTHCT IpaMaTHYECKOr0 TeaTpa H KHHOY», 6 ypoBenb OPK — bakasiaBpuar

OH KC enoex Jarapuiap / HaBbIKH MambIKTap / Binimaep / 3nanus JInyHoCTHBIE
(LRI EREY ST yMeHust KOMIIeTeHIUH
Tpynosbie (IIC) / Kexke
¢pynkumu IIC KY3bIpeTTUIIKTep
(KC)

OH2 Enbex ¢pynxumsceil: | Jlarmsil :CaxHambIK 1.Caxnama >xoHe Kanpna caxHa TimiH | 1. Ceiiney TeXHUKACH (apTHKYJILIHS, TUKITHS, Kayamkepmrimik
Pen motiHiH YiipeHy | ceiiney TEXHHUKACBIH, | MCHTEpY. TBIHBIC Iy, IprmamMIBLUTBIK
Tpynosas GpyHKuuUs naysic 6epy marapuiapbiH | 2.KociOm KOMBUIFaH JaybIC ammapaThl | maybICTHI JKYPTisy). Tezimminik
1: MEHTepY JKOHE KETUIAIPY | MEH CaxHalbIK Cceiey JaFablIapblH OMOLMOHAIIBI
Pa3yuuBanue Tekcta MEHIepy. Kyii3enmicTepre
ponu 3. XanbIKThIH MOIEHH Mypachl peTiHie TO31MIIITIK

€63 OHEPIH MEHIrepy. Komannana
4.Ceiiney JIOTUKACHIHBIH KYMBIC icTel Olry
3aHJIBUIBIKTapbIH OiTy. JKOHE KaJiay
5.beiine JKacaya ceilney EHOeKKOpITBIK
epEeKIIeINiKTepiH OLTy. DuU3NKAIBIK
Haswix1: Bnagers u 1.BnameTp cCHEHHYECKOH pedblo Ha 1. Texuuku pedn (apTHKYIALMS, IHKIHS, TO3IMIITIK
COBEPILEHCTBOBATH CLEHC U B Kazape. JIBIXaHHUC,
TEXHHUKY CLIEHUYECKOM 2.Bnager HaBBIKAMH PAa3BUTOrO H TOJIOCOBENIEHUE) OTBETCTBEHHOCTh
peuHn, HaBbIKHI npogecCHOHaTBHO MTOCTaBJICHHOTO TepnenmuBocTh
rOJIOCOBEIEHHS TOJIOCOBOTO ammnapara. TonepaHTHOCTB
3.Bnajetp HMCKYCCTBOM  peud  Kak BrrHOCIHBOCTS K
KyJIBTYPHBIM JOCTOSHUEM Hapoja. SMOIMOHAIEHBIM
4. BnameTs 3aKOHAMH JIOTHKH PEUH. Harpyskam
5. BrnageTs peueBoit XapaKTepHOCThIO B YMenue u
cozaHum obpaza JKeJaHue paboTaTh
B KOMaH/Ie
Tpynomobue
Jarnpi2: ABTOPIIBIK 1. KepkeM MOTiHHIH OpTYpITi 1. XansIKTBIH 90U TiTiH. Duzuueckas
BBIHOCIIUBOCTh

co30€H JKYMBIC iCTEYIiH
OPBIHAYIIBLTBIK,

Aar AblJIapbIH KOpPKEM

JKaHpJIapbIHJia aBTOP CO3iH
KoJIJaHa Oiry.
2. lpamatyprrin OeliHeni xyiiecin,

2. ABTOp ce3i, IpaMaTyprThIH/ CLIECHAPUCTIH
OeitHeney xyiieci OOHBIHINA XKYMBIC iCTEYNiH
KOCi0OM 9fIiCTepiH.




MOTIHHIH opTypi
JKaHpIJIapbIHIa MEHTepy

Hasrixk2:Bnagets

HCIIOIHUTENBCKUMU
HaBBIKAMH pPabOTBI HaT
ABTOPCKHM  CJIOBOM B
pa3quH1)1x )KaHan
XYJI0KECTBEHHBIX
TEKCTOB

OHBIH MOH[II, 9CepIli, CTHIIBIIK
OOJIMBICHIH aIllbII, XKETKi3e Oiry.

1. CiocoOHOCTB 33/1eHCTBOBATD
ABTOPCKHE CJIOBA B PA3JIMUHBIX )KaHpax
XY/I0’)KECTBEHHBIX TEKCTOB.

2. CHocoOHOCTH PACKPBITh M JIOHECTH
00pasHylo CUCTEMY ApaMaTypra, ero
COJIepIKaTeNbHYI0, IEHCTBEHHYIO U
CTHJICBYIO IPHPOJY.

1. JIutepaTypHOTO sI3bIKa HAPOJa.

2. I[IpodheccroHATBHBIX METOIOB paOOTHI HAT
ABTOPCKHUM CJIOBOM, OOpa3HOH CHCTEMON
Jpamarypra/cleHapucTa.

Harner 3: CaxHagarbl
CEepIKTECIICH

e3apa opeKeTrTecyie
CaxHaJbIK Coney
MOJICHHETIH XeTUIRIpY
HapbIk3:
CoBepIleHCTBOBATh
CIICHUYECKYIO PEUEBYIO
KYJBTYPY
B3aMMOJICHCTBHUS C
MapTHEPOM Ha CIIeHe

1. CaxHanmarbel cepikTecleH OipTyTac
TEMII-PUTMHUKAJIBIK

JKOHE JKaHPJIBIK-CTUIBTIK
OPEKEeTTECTIKTE PO Kacaii

oiy.

1. CmocoOHOCTE co037aBaTh pPOJNb B
€IMHOM TEMIOPUTMHYECKOM 51
JKaHPOBO-CTHIIMCTHYECKOM
B3aMMOJICHICTBHM C TApPTHEPOM Ha
CIIEHE.

1. CaxHalblK ceilicy MOJCHHUETI JKOHE
CaxHaJarbl CepiKTeCiMeH KapbIM-KaThIHACHI.

1. CueHuyeckoil peueBON KyJIbTYpHl U
B3aMMOJEHCTBUS C MAPTHEPOM HA CLICHE.

Jaraei4:_CriekTakibaeri
CO3IIK OPEKETTIH 1IIKI
JKOHE CBIPTKBI
TEXHUKACHIHBIH OHEPIH
KETLIAIpY

Hasrik4:
CoBepIIeHCTBOBATh
HCKYCCTBO BHYTPCHHEH H
BHEIITHEH TEXHUKU
CIIOBECHOTO JICHCTBUS B
CIIEKTaKJIe

1.Cnexrakibaeri/Guiabmaeri
OPEKETTIH 1IIKI )KOHE
CBIPTKbI TEXHUKACBIH MEHTEPY.

aybI3IIa

1. Bnagerp BHyTpeHHEHl M BHEIIHEH
TEXHUKOM CIIOBECHOTO JEHCTBHSA B
crieKTakie/puibMe.

1. Cnekrakib/ie aybi3iia OpeKeTTiH IIIKi KoHEe
CBIPTKBI 9JIICTEPiHIH TEOPUSICHI MEH
NPaKTHKACHIH KOJIJaHY.

1. icnionb30BaTh TEOPHIO M MPAKTHKY
BHYTPEHHEH U BHEIIHE TEXHUKU CIIOBECHOTO
JEHCTBUS B CLIEKTaKIIE.




OH10 Enbex QpyHKIHACH Harner 1: 1. AxTep  WIBIFapMAaIIBUIGIFBIHBIH | 1. K.C. CraHNCIaBCKUHIIH akrep | JKayamkepmiik
2: Kepkem Oeiine AKTepITiK Kypannap KYHEITiK TEOPHUSCHIHBIH HETIi3T1 | MIBIFapMaIlbLIBIFBIHBIH xKyhenepi JKOHE prmamMIBITBIK
xacay apKBLIBI KOPKEM OciiHe epeeNepiH ic XKy3iHIe KOJIAaHYbI. (U3MKATIBIK OpeKeTTep SMiCiH. Tezimainixk
TpynoBas ¢yHkIHs | sxacay Tocuimepin 2. Pen xoHe OeifHe, Theca/CHeHAPHIA OMOIMOHAN B!
2: Co3maHue KETIIIpy OolibIHIIA ©3 OCTIHIIE MXYMBIC icTey KyH3enictepre
XY0KECTBEHHOTO JIaFIbLIapBIH MEHTEPY. TO3IMALTIK
obpasa 3. Kocibn opricTik  JaFABUIAPABIH | |, CucTeMbl TBOpYECTBA akTépa M METONA Komannana

(TIacTHKAIBIK, ZeHe, coiiney, | pusmueckux neiicrauii K.C. Cranncnasckoro. | “KYMBbIC icteit bity
BOKAJIIBIK) JKUBIHTBIFBIH MEHTEPY. JKOHC Kaylay
4. Pengin kepkeM OeifHeciH Kacay EHOCKKOPIBIK
KypaJiiapbiHa ue 00J1y. ®H3}4K?H§IK
TO3IMILIIK
. 1.IlpumeHeHne Ha NPaKTHKE OCHOBHBIX
Hasrik 1: p " P o OTBETCTBEHHOCTh
TIOJIOKEHU T CUCTEMHOM TEOpHUU
CoBepIleHCTBOBATh . TepnenuBocTh
TBOpYECTBA aKTEPA.
METO/IbI CO3IaHUsI »B TonepantHOCTD
.Bnaners HaBBIKaMH
XYIOKECTBEHHOT'O o ocﬂo e0d 5a6o . BriHOCIMBOCTB K
MOCTOSITEIIbHON THI H
o0pasa aKTepCKUMH - p A SMOIMOHAILHBIM
cpeacTBaMu ILECOH /CleHapueM, PoJIbIo H 00pa3oM. HArpy3KaM
3.Bnagers KOMILIEKCOM VMeHHE 1
npodeCCHOHANBHBIX ~ APTUCTUYECKHX KellaHue paGoTaTh
HaBBIKOB (IIACTHYECKUX, TEJIECHBIX, B KOMaHIe
pEUeBBIX, BOKAIBHBIX ). TpyznomnoGue
4. Bmageth cpeAcTBaMH  CO3JaHUS dusnueckad
XY/I0’)KECTBEHHOT'O 00pasa poJii. BBIHOCJIMBOCTb

OHS8 EnOex QyHKIHACH Harner 1:_AxTepik 1. Axrepmik 1IeOepiiKTiH KociOM | 1.OpTICTIH MoHepii ceWiey, IUIACTHKANBIK, | JKayamkepriiiik
3: IeOepIiKTIH Kacion JIAFIbIApbIH - PENeTUIHAa KEIIeH/I | BOKAIJBIK KYPalapblHbIH KEIICHIH. 1 1aMIBLIIBIK
PeneTnnusaarst JaFIbUTIAPBIH KETULIIPY KOJIJIaHy. Tesimmainik
KociOH maFapuIapas! 2. CaxHaJbIK OcliHeTre eHy. OMOLIHMOHATIIBI
KETUIIIpy 3. Penyi, eTnelni apekeTTi xoHe PoIiH Ky#HsemicTepre

MaHBI3JIbl MaKCaTbIH KYPY. TO3IMIUIK
Komannmana
1.KommniexcHO HIPUMEHATH Ha HKyYMBic icTeit bty
JKOHE Kajay
peTCTHIINH Npo(eCCHOHANBHBIE | | Kommiekca  BBIPA3HTENBHBIX — PEUEBBIX, EHGEKKOpIBIK
Tpynosas ¢pynkuus | Hageik 1: HaBBIKH aKTEPCKOTO UCKYCCTBA. IUIACTHYECKHUX, BOKAIBHBIX CPEIICTB apTHCTA. DH3HKATEK
3: COBeleIeHCTBOBaTL 2.HepeBOHHOH.IaTBCH B CHeHH‘IeCKHﬁ . ..
TO3IMALTIK
CoBepuieHCTBOBaHUE | NMpodeccHoHAIBHBIE obpas.
3.BricTpanBath 0JIb CKBO3HOE
poQeCCHOHANBHBIX | HaBBIKM aKTEPCKOTO Tp poJIb, OTBETCTBEHHOCTE

HaBbIKOB Ha

MacTepCTBa

JICHCTBUE U CBEpX3alauy




peneTHIIH

pouTH.

Harne! 2:_AxTepniH neHe
armaparhl XKoHe
IJIACTHKAITBIK JKETIITeH
KOCiOH maFapUIap sl
KETIIIpy

HaBrix 2:
CoBepIIIEHCTBOBATh
po¢eCCHOHATBHEIC
HaBBIKH IUIACTHYECKHU
Pa3BUTOTO TEJIECHOTO
amnmapara akTepa

1.CaxHa KO3FaJbIC, pUTMHUKA, CaXHAJIBIK
Om, caxHanpIK Mmaiikac, akpoOaTHKa
HETI3[IepiH MEHIepy.

2.KoHBUIBIMHBIH  OipTyTac KepKeMiK
KEHICTIr asChIHIA aKTepIiK YKBIMMEH
JKYMBIC Kacay.

3.CaxHajblK KO3FaJbICTApIbl TaHIAY
apKbUIBl  OeifiHe kacay IIPOICCIHIC
UMITPOBH3ALUSIIAY KOHE
9KCIICPUMEHTTIK i37ICHY.

4.CaxHaJbIK TPIOKTEPi JKOHE
CaXHaNBIK IMalKacTapasl  OPBIHAAY
TOCLIAEepiH MEHTepY.

5. OpTYpii OaFbITTaFbl KOHE CTHIIBJICTI
OM KOMITO3UIMSIIAPBIH OpPBIHIAY JKOHE
omapApl CaXHANBIK OcifHeHi kacay
Ke3iH/Ie maiaanany.

1. Brnaners OCHOBaMM CIIEHHYECKOTO
JIBIDKCHUS, PUTMHUKH, CLEHHYECKOTO
TaHI[A, CIIEHUYECKOro 0051, aKpOOaTHKH.
2. PaboTtaTh ¢ aKTEpCKHM KOJIJIEKTUBOM
B paMKax EAWHOTO XYJI0KECTBEHHOTO
MPOCTPAHCTBA ITOCTAHOBKH.
3.MIMnpoBU3UpOBaThH u
9KCIIEPUMEHTHPOBATH B TIPOIIECCE
co3manus oOpaza myTéM Tombopa
CIIEHUYECKHX JBHKECHUH.

4. Bnagerb npueMamu BBIOJHEHHS
CIIEHUYECKHX TPIOKOB U CIIEHUYECKOT'O
60s1.

5.UcnonHsate TaHLIEBaJIbHbIE
KOMITO3UITIH PA3HBIX
HanpaBJIeHUI u cTuneit u

HCIO0JIb30BAaTh UX IPU CO3JaHUN
CIHECHHUYCCKOI'O 06pa3a.

1. Pem  OoiipiHmIa
TUTACTHKAIIBIK 9ICTEPiH.
2. CaxHa KO3FaJbICHl, pUTMUKA, CAXHAJBIK OH,
CaxHaJbIK raikac, aKpoOaTHKaHbIH
TEOPISUTBIK HET13/IepiH.

3. CaxHanbplK ceMmcepyiecy TEXHHUKACBIHBIH
HETI3IePiH.

4. Typii 3aMaH JXKOHE XaJbIKTap/IbIH MOJICHU-
TapUX¥ STHKETTEPIH.

KYMBIC  iCTEYIiH

1. InacTHYECKUX METOI0B pabOThI HA POJIBIO.
2.TeopeTnyeckux OCHOB CLIEHUYECKOTO
JBIDKCHUS, PUTMUKH, CIICHUYECKOTO TaHIIA,
CIIEHHYeCcKoro 601, akpoOaTHUKH.

3.0cHOB CLIEHNYECKOI (hexToBaTBHOM
TEXHHUKH.

4. KynbTypHO-HCTOPHUYECKOTO ITHKETA PA3HBIX
BpPEMEH U HapOIOB.

TepneauBocTh
TonepanTHOCTD
BriHOCIMBOCTB K
SMOIMOHAILHBIM
Harpyskam
YMmeHue u
JKeJaHue paboTaTh
B KOMaHJIe
Tpynomobue
duznyeckas
BBIHOCIIMBOCTh




Harnpr 3: CaxHabIK
KOCTIOMMEH,

TPUMMEH TOKipHOEIiK
KYMBIC aFIbUIapBIH
KETIIIpy

Hageik 3:
CoBeplIeHCTBOBATh
MIPAaKTHYECKNE HaBBIKN
paboTHI ¢ TPUMOM
CIICHUYECKHM KOCTIOMOM

1.2Kac epekmeniri MEH Tapuxu TPHM
KOJIIaHY TEXHUKACHIH

MEHTepy.

2. Kocrtiom OoiibiHIa an3aiiHepMeH
JKYMBIC Kacay.

1.Bnagets TEXHUKOU HaHECEHUS
BO3PACTHOI'O U UCTOPUUECKOTO IpUMa.
2.PaGoTath ¢  XYHOXHUKOM  IIO
KOCTIOMaM

1. CaxHa/KMHO KOCTIOMi MEH TPHM ©HEpiHIH
TapuXbl MEH Ka3ipri TeHICHIIUSIIAPHIH.

1. UcTopuu 1 COBpEMEHHBIX TEHACHUUN
CIIEHMYECKOT0 KOCTIOMA M HCKYCCTBa IpUMa.

Harner 4: Penmi
MY3BIKAIBIK
OeliHeney iy Kocion
JaFIBLTIAPBIH KETUIAIPY

HaBrik 4:
CoBepIIIEHCTBOBATh
po¢eCCHOHATBHEIC
HABBIKH MY3BIKATEHOTO
BOTUTOLICHUS POJIH

1.My3bIKanblK ~ MHTOHALUSHBL,  9H
alTyBIH MOHILIITIH MEHTEPY.

2. JlaMpIFaH MY3BIKQJIBIK €CTY JKOHE
BIPFaK ce3iM KabiJIeTiH MEHTepY.

3. KoHnepT™meiicTepMeH KyMBIC JKacay

1.Banets My3bIKaJIbHOM MHTOHAIMEH,
OCMBICJIEHHOCTBIO TICHUSI.

2.Bnanmetp pa3BUTHIM MY3BIKATBHBIM
CIIyXOM W 9yBCTBOM PUTMA.

3. PaboTath ¢ KOHIIEpTMEHCTEPOM.

1.My3bIKaNbIK HETI3T1
AJIEMEHTTEPiH.

2.Bokaniblk  My3bIKaHBIH JKaHpIAphl MeEH
CTHIIBJICPiH.

3. JlaybIc ¢pu3non0THACH MCH THTHEHACHIH.

colineymiH

1. OCHOBHBIX 3JIEMEHTOB MY3bIKaJIbHON peyH.
2. JKaHpHI ¥ CTUIIN BOKAJIBHON MY3BIKH.
3. ®U3HOJIOTHIO U TUTHEHY T0JI0Ca.

OH9

EnOex QyHKIHACH
6: CaxHaIbIK
KOMBIIBIM
JKaraaibIHIA
KOpEepMeH
ayIUTOPUSICBIMEH
KapbIM-

KaThIHAC

Harnpr 1:
AynuTopusra acep eTy
JKoHE OeJICeH]II eTy

1.CaxHanblk KOMBUIBIM >KargalbIHAA
CaxHa/Jla eMip CYpy epeKIIeNiKTepiH
ecKepy, KepepMeH/ep ayJUTOpPHUsICHIHA

acep ety
2.O31HiH CaxHaJIBIK Ha3apblH
YIBIMAACTBIPY AAFbI Tocinepai
MEHIepy.

1.Bo3aeiicTBOBaTh HAa  3PUTEIBCKYIO
ayIUTOPUIO, YYHUTHIBATE OCOOCHHOCTH
CLEHUYECKOI'0 CYIIECTBOBAHUS B

1 KepepMmeHzaep ayIuUTOPHACHIH O€JICEHIIpY
ToCIIAEpiH.

1.Cnoco6oB
ayIUTOPHH.

AKTHBHU3alIMH 3pI/ITeJ'lBCKOI71




TpynoBas GpyHKIHS
6: O61eHue co

HaBrix 1:
BosneiictBue n

YCIOBHAX CIHCHHUYCCKOTO

TMpEACTaBICHUA.

3pUTEIBCKON aKTHBHU3ALS 2. Brmametp crmocobaMu OpraHU3aINH
aynmopneﬁ B 3p1/1Tenbc[<0171 Ay IATOPHUH CBOCTO CIICHUYCCKOI'O BHUMAHMNA.
YCIIOBHSIX

CLICHHYECKOTO

MIPeCTaBICHUS

OH3

Enbex QyHKIHACH
7.
Peneptyap
KOCTIapIapbIH
JKOHE TeaTP.IbIH
IIBIFapMAaIIBLIBIK
KBI3METIHIH

Oacka ma
MOCeIeNepin
TaJKBUIayFa KaThICY
TpynoBas QpyHKIHS
7: Yaactue B
00CyKIeHUU
penepTyapHBIX
IUTAHOB U APYTHX
BOIIPOCOB
TBOPYECKOU
JEATENIbHOCTH
Tearpa

Harmer 1:
AFBIMAAFBI penepTyapIsl
JKocTmapiay

Hageik 1:
[InanupoBaTh TeKyLIUI

periepryap

1. Toxipudene OHIMIUTIKTI
MEHEIKMEHT TEXHOJIOTHSIIapBbIH
KOJIIaHy.

2. Tearp penepTyapblH TaHAAyFa
KaTbICY.

1. IIpumensaTs Ha IIPAKTUKE

TEXHOJIOI'Mnu MCHCI>)KMCHTA
CTIEKTaKJICH.

2. IlpuaumaTte ywactue B BbIOOpe
penepTryapa Teatpa.

1. Teatp eHmipiciHiH HETi3ri MaKcaTTapsl MEH
MiHAETTEPI.

1. OcHOBHEBIX LIENEH U 3a74a4
TeaTparbHOTO MPOU3BOJICTBA.

Kayamkepmrimik
HIs1paMIbLUIBIK,
Te3imaimik
OMOIHOHAIIBI
Kyiizemicrepre
TO3IMILIIK
Komannana
KYMBIC icTel Olry
JKOHE Kajay
EHOEKKOpITBIK
Ddusnkaiblk
TO3IMILTIK

OTBETCTBEHHOCTH
TepnenuBocTh
TonepaHTHOCTH
BrinocnuBocTh Kk
SMOIMOHAILHBIM
Harpy3kam
YMenue u
JKenanue paboTarthb
B KOMaHJIE
Tpynomobue
duznyeckas
BBIHOCJIMBOCTD




Binim 0epy 0arnapJacbinbiH Ma3MyHbl/Coepaxanue 00pa3oBaTeIbHON MPOrpaMMbl/

Content of the educational program

Kommnonent
UKL KansimracaTeia
(MK, [onHiH /ToxXipuOCeHIH Kpenutrep | xommereHImsIa
KOO, aTaysl/ caHbl/ p
TK)/Luxa, HaumenoBanue ToHHiK KbiCKaIa MasMyHbI/ Kon-Bo (xoarTapsr)/Pop
KOMITOHEHT JUCTIUTUTAHBI . s T KpeauTos/ MHpYEMBIC
Kparkoe onucanue mucuuruiunst / Brief description of the discipline
(OK, BK, /mpakTuku/ Number of | komnereniuu
KB)/ Cycle, Name credits (koms1)/Formed
component | disciplines / practices competencies
(OK, VK, (codes)
KV)
JKBIT MK Kasakcran Tapuxsl ITon KazakctaH Tapuxbl JaMybIHBIH HETI3rl Ke3eHICpiH OUTy MEH TYCiHyIiI KepceTyre, amam3ar 5 KK 4,
001 OK KOFaMBIHBIH JTYHUESKY3UTIK-TAPUXH JaMYbIHBIH JKaJIITbI TapaIuTrMachIMEH TapUXH OTKCH OKHFaiap MEH KK 5,
GED MC KYOBLIBICTAPABI OalIaHBICTRIpYFa, Kasipri KaszakcTaHHBIH Tapwxu yaepicTepi MEH KYOBUIBICTApBIH KK 21
3epTTeyle aHAINTHKANBIK XOHE aKCHOJIOTHSUIBIK Talay jkacay NaFapUIapblH MeHrepyre, Kasakcran
TapUXBIHBIH TApUXH KYOBUTBICTAPEI MEH MpOIleCTepiHe ChIHU Oara Oepyre MyYMKIHIIK Oepe/ti.
Uctopusa Kazaxcrana | [ucoumuimHa MO3BOJSET AEMOHCTPHPOBATh 3HAHWE W IMOHHMAaHHE OCHOBHBIX JTAallOB Pa3BUTHA
uctopun KazaxcraHa, COOTHOCUTH SIBJICHHS M COOBITHUSI HMCTOPUYECKOTO TMPOIUIOro ¢ oOImen
napajurMoi BCEMHUPHO-UCTOPHYECKOTO Pa3BUTHs UEJIOBEYECKOro OOIIeCTBa, BIIAJIETh HABBIKAMH
AQHAJIMTHYECKOTO U aKCHOJIOTMYECKOro aHajik3a MPU U3YYEHHUH MCTOPUYECKHX MPOLECCOB U SBICHHUN
coBpeMeHHoro Kasaxcrana, naBaTh KPUTHYECKYHO OLEHKY HMCTOPHYECKMM SIBJICHHSM M Ipolieccam
nuctopuu Kazaxcrana.
History of The discipline allows students to demonstrate knowledge and understanding of the main stages of the
Kazakhstan development of history of Kazakhstan, to correlate phenomena and events of the historical past with
the general paradigm of world-historical development of human society, to possess analytical and
axiological analysis skills when studying historical processes and phenomena of modern Kazakhstan,
to give a critical assessment of historical phenomena and processes of history of Kazakhstan.
JKBIT MK dunocodus [lon crymeHTTepAe Oonamiak KociOW ic-opekeT KOHTEKCTiHAe (GMIoco(us Typaibl, OHBIH HETi3Ti 5 KK 1;
00/l OK Geimziepi, Maceenepi )KOHE OJIapibl 3ePTTEY 9JICTEpPl Typaslbl TYCIHIKTEpAl KaublnTacTeipaasl. Ilon KK 2,
GED MC asICBIHAA CTYAEHTTEp (UIOCO(USIHBIH KOFaMJIbIK CaHaHbBI JKaHFBIPTYJaFbl POJIiH TYCiHy KoHE Kasipri KK 12,
3aMaHHBIH >kahaHIBIK MoceleliepiH IIenry KOHTEKCTiHAe (GHuIocousIbIK-IYHHETaHBIMIBIK >KOHE KK 21
OliCHAMAJIBIK MOJICHUETTIH HETi3/IepiH 3epTTeiIi.
dunocodus JuctumiuHa GopMUPYET y CTYACHTOB IEJIOCTHOE MpecTaBiIeHne 0 Guiiocopuu Kak ocoboit popme

MMO3HAHUS MHUpa, 00 OCHOBHBIX €€ pasjieiax, MpoOjgeMax M METOAaX HMX H3yYeHHs B KOHTEKCTE
Oyaymiedi nmpodecCHOHANBHON AEATEIBHOCTH. B pamMKax AMCIUIUIMHBI CTYICHTBI M3y4aT OCHOBBI
(GrT0cOhCKO-MUPOBO33PEHUYESCKON W METOMOJOTHYECKOW KYyJIbTYPhl B KOHTEKCTE MOHMMAHHUS POJIH
¢bunocopun B MOAEpHHU3ALMU OOIIECTBEHHOTO CO3HAHWS M PENICHWH TIOOAJBHBIX  3aj1ad




COBPEMCHHOCTH.

Philosophy The discipline forms students' holistic understanding of philosophy as a special form of understanding
the world, its main sections, problems and methods of studying them in the context of future
professional activities. As part of the discipline, students will study the basics of philosophical,
worldview and methodological culture in the context of understanding the role of philosophy in
modernizing public consciousness and solving global problems of our time.
OO0/l KB KyKBIK sxoHE [ToHni oKy 3aHHaMalbIK HOPMAJIAPABIH Pei Typajbl JKalIlbl TYCIHIK OepeTiH KYKBIKTBIH Herisri KK 8§,
KBIT TK ceibaiinac cajlajlapblHBIH ~MacelieNiepiH  KapayFa OaFbITTalfaH, COHJai-ak OUTIM ayIIblIapAblH  CchlOaiiiac KK 13,
GED EC YKEMKOPJIBIKKA KapChl | )KEMKOPJIBIKKAa Kapchl JTYHHETAHBIMBI MEH KYKBIKTHIK MOICHHUETIH KaJlBINTACTBIPYIbl 3epaeieyi KK 14,
MOJICHUET HeTi3nepi Ke3aeHIi KK 21
OcHOBEI IpaBa 1 W3ydyeHne OUCHUWIUIMHBI HANpaBICHO Ha pPACCMOTPEHHE BONPOCOB OCHOBHBIX OTpacieil Ipasa, OH 1
AHTUKOPPYIIIMOHHON | KOTOpbIE AAIOT OOIIee MPEACTABICHUE O POJIM 3aKOHOJATENBHBIX HOPM, a TakKe MPeayCcMaTpUBacT OH 3
KyJIBTYpBI n3ydeHne (HOPMHUPOBAHMSA AHTHUKOPPYNIIMOHHOTO MHPOBO33PEHHS M MPABOBOW  KyJIbTYpHI
00yJarommxcs
Basics of Law and The study of the discipline is aimed at considering the issues of the main branches of law, which give a
Anti-Corruption general idea of the role of legislative norms, and also provides for the study of the formation of
Culture anticorruption worldview and legal culture of students
OKOHOMUKA JKOHE [ToH 3KOHOMUKANBIK OWIAay TOCLTIH, O9CEKENeCTiK OpTama KOCIHOPBIHAAPIBIH TaOBICTHI KOCITKEPIIiK KK 8,
KOCIMKepIIiK KbI3METIH YHBIMAACTBIPY/IbIH TEOPHUSIIBIK )KOHE NPAKTHKAIBIK JaF/AblIapbIH KaJlbIITacThIPa bl KK 13,
Heri3aepi KK 14,
OCHOBBI SKOHOMUKH | JlucuumiiinHa GOpMUpPYET SIKOHOMUYECKHH 00pa3 MbIIUICHHs, TEOPETHYECKHE U MPAKTHYECKUE HABBIKU KK 21
5 OpraHu3aluy yCIEIIHON IPEAIPUHUMATENBCKON AESITEIbHOCTH NPEAIPUITUN B KOHKYPEHTHOU cpenie OH 1
MIPEIIPUHIMATEBCT OH 3
Ba
Basics of Economics | The discipline forms an economic way of thinking, theoretical and practical skills in organizing
and Business successful entrepreneurial activities of enterprises in a competitive environment
Kembdacubuibk Byt moHzi oKy Ke3iHJe CTyIeHTTep KoImOaCIIbUIBIK KaCUETTEeP i, CTHIIBACPIi, KOCIIOPHIH, aiiMaK JKoHE KK 8,
HeTi31epi TYTacTail en ACHIeHiHIe dcep €Ty SIICTepiH KOJNJaHa OTBHIPHII, aJaMIapblH MiHe3-KYJIKEI MEH e3apa KK 13,
OpeKeTiH THiMI OacKapyIbIH 9MIiCTeMeci MEH IPAKTUKACHIH Hrepei KK 14,
OcHOBBI THJEPCTBA [pu n3yueHNn JaHHOW AUCIUILTHHEI CTYICHTHI OBJIAJCIOT METOIOIOTHEH U PAaKTUKOH 3P PEKTHBHOTO KK 21
yIpaBJIeHUs] MOBEJCHHEM U B3aMMOJACHCTBHEM JIOAEH MyTeM MCHOJb30BAHUS JUAEPCKUX KadecTs, OH 1
CTHJIeH, METO/I0B BIMSIHYS HAa YPOBHE NPEANPUSITHS, PETHOHA M CTPaHBI B IIEIIOM OH 3
Basics of Leadership | When studying this discipline, students will master the methodology and practice of effective
management of behavior and interaction of people through the use of leadership qualities, styles,
methods of influence at the level of the enterprise, region and country as a whole
DKOJOTHs )KOHE [Tonne Ouoskosorusi, bnocdepa >xoHe ajgaM3ar, TAOUFU TEXHOTEHIIK XKoHE 9CKepU CUTIATTAaFbl TOTCHIIE KK 8,
TIPIIUTIK Kayinci3miri | skaFdaiiap KapacThIpelianbl. bojamak MyFamiMAepAiH OSKOJOTHWSIBIK OarmapianraH Oimim Oepy KK 13,
Heri3zepi OpTachlH KaNbINTACTHIPYyFa MaWbIHIBIFBl YINiH kahaHIBIK Makcarrap TYPaKThl IaMyIbIH HeTisri KK 14,
uaeasapel peTiHae 3epTTeresi: KayanTsl eHIIpic )KOHEe TYTHIHY; TaOWFH pecypcTap MEH >HEPTHUSHBI KK 21
6ackapy; KIMMaTTBIH ©3repyiHe )KoHe TaOMFU OPTaHBIH JIACTAHYBIHA KapCHI iC-KUMBLI, calayaTThl oMip OH 3




CaNTBIH KAaMTaMachl3 €Ty JKOHE TEXHOTCHIIK JXOHE OJEYMETTIK IKYHelepHiH Kayircizmiri MeH
TYPaKTBUIBIFBIHA BIKIAJ €TY.

DKOJIOTHS U OCHOBBI
0e30macHoOCTH
JKU3HENEATENLHOCTH

B mucimmmmHe paccMaTpUBarOTCs OMO3KONIOTHs, Onocdepa 1 4eI0BEIeCTBO, YPE3BBIYANHbIC CUTYAIHN
IIPUPOJHOTO TEXHOI'CHHOTO M BOEHHOIrO XapakTepa. J[i1s TroToBHOCTHM OyAyIluMX IeJaroroB K
(OPMUPOBAHUIO IKOJIOTO-OPUEHTUPOBAHHOM 00pa30BaTeNnbHON cpenbl n3yyarorces: [odanpHble 1enu
KaKk KIIIOYEBbIE WJEH YCTOHYMBOTO pa3BUTHS: OTBETCTBEHHOE IPOM3BOACTBO W IOTPEOIICHUE;
yIOpaBlieHHEe TPHPOJHBIMH pECcypcaMHM U DSHEpruei; MpOTHUBOAECHCTBHE M3MEHEHHMIO KJIMMaTa U
3arpA3HEHUIO IIPUPOJHBIX Cpell; oOecreueHue 310poBoro oopasa XKU3HH U COAeHCTBUE 0€30IIaCHOCTH
1 CTaOMIIbHOCTH TeXHOTCHHBIX M COIIMAIBHBIX CHCTEM.

Ecology and Basics
Life Safety

The discipline examines bioecology, the biosphere and humanity, emergency situations of natural,
man-made and military nature. To prepare future teachers for the formation of an ecologically-oriented
educational environment, the Global Goals are studied as key ideas of sustainable development:
responsible production and consumption; management of natural resources and energy; combating
climate change and pollution of natural environments; ensuring a healthy lifestyle and promoting the
safety and stability of man-made and social systems.

OH 5

Frutbivu
3epTTCYJICePIiH
Heri3aepi xKoHe
aKaACMUAJIBIK XaT

IToH OKBITBUIATBIH CajlafaFbl FBUIBIMH 3€pTTEyJiep 9IicTepi MEH aKaJIeMHSUIBIK XaTThl 3epTTeyre
OarpITTasFaH. biniM amynibuiap TY>KbIPbIMIaMallbIK anmnaparieH jKoHe 3epTTey >KYMBICHIHBIH Heris3ri
Ke3eHJIepiMeH, d/IiCTEep/IiH XKIKTeJyiMeH, oJapbl KOJJIaHy caslajlapbIMeH TaHbICabl. biniM amymbuiap
FBUTBIMH 3€PTTEYJICP/Ii CAaHIBIK JKOHE CamajblK Talaay JaFrAbUIapblH UTEPyTe XKOHE OHBIH HOTHXKEICPIH
aKaJIeMUUIBIK OPTaa MaKaia MeH OasiHaaMasiap TYPiHJE YChIHYFa YHPEHE/I.

OCHOBBI HAyYHBIX
HUCCIIeAOBAHUM U
aKaJeMHUeCKoe
MHACHMO/

JIvcIMIUTMHA HaMpaBicHa Ha M3YYCHHE METOJI0B HAYUYHBIX HCCICIOBAHUN U aKaJIeMUYECKOTO MHChMa
B u3yudaeMoil obOmactu. OOydarommecs O3HAKOMATCS C TIOHSATHHHBIM ammapaToM U OCHOBHBIMHU
JTanaMu MCCIICA0BATEIbCKON ACATSIBLHOCTH, KITaCCH(PHUKAIIMEH METOI0B, 00JaCTIMU UX MPUMEHECHUS.
OOyyaromuecsl Hay4arcsi BIaJeTh HABBIKAMH KOJMYECTBEHHOTO W KAUYECTBEHHOTO aHAIIM3a HAay4YHBIX
HCCIIeIOBAaHUI U TPEICTABIATh PE3yJIbTATHl B BHJE MyOIMKAIMH W BBICTYIUICHUN B aKaJeMHYECKOM
cpene

Basics of Research
and Academic
Writing

The discipline is aimed at the study of research methods and academic writing in the field of study.
Students will study the conceptual apparatus and basic stages of research activities, classification of
methods, areas of their application. Students will acquire skills of quantitative and qualitative analysis
of scientific research and will be able to present their results in the form of publications and
presentations in the academic environment.

KK 8,
KK 13,
KK 14,
KK 21
OH 1
OH 3

KapxbLibIK
CayaTTBUIBIK
Heri3zepi

[Ton OimiM amymbUIapaa >Keke KapKblFa KaThICTHI MIEHTiMaep KaObUinay Kes3iHae YTHIMIBI Kap>KBUIBIK
MiHE3-KYIBIKTEl KaJbBINTacThIpaabl. [IoH asgceiHma OuTiM amymmsiiap KapKel CalachIHOAFBl OapIibIK
KypaJigapael ic Ky3iHIE KOJJaHyFa, >KHHAKTapIbl KeOelTyre, OIO/DKETTI cayaTThl KOCHapliayra,
CaNBIKTapAbl €CENTeyTe, CAIbIK eCeNTiMIriH AYPHIC TOITHIPYFa, KapXKBUIBIK MpobjeManap TybIHIaFaH
Ke3/1e KapKbUIBIK IIeITiMIep KaObULaayFa skoHe Kap KbUIBIK aasiKTBIKTH TAHYFa YHpeHe i

OcCHOBBI (prHAHCOBOM
IrPaMOTHOCTH

Juctumnaa GopMupyeT y oOydaromuxcsi panroHaibHOe (GUHAHCOBOE IMOBEACHUE TPU TPUHATUHU
pEIICHN, KacaloUMXCsl JIHYHBIX (UHAHCOB. B paMkax IUCHUIUIMHBI OOy4YaroOlIMecs HaydaThCs
HCTOJIB30BaTh HAa MPAaKTUKE BCEBO3MOXHBIE WHCTPYMEHTHI B 0O0NAcTH ()MHAHCOB, MPHYMHOXKATh
HAKOIUICHHS, TPaMOTHO IUIAHUPOBATH OOJDKET, HAYYATCSl MCYHCIATH HAJIOTH, NMPABWIBHO 3aIIOJIHATH

KK 3,
KK 6,
KK 8,

KK 13,

KK 14,
KK 23
OH 1
OH 3




HAJIOTOBYIO OTYETHOCTh, NPUHAMATh (PUHAHCOBBIC PEIICHUS TPU BO3HHUKHOBCHHUH (DHHAHCOBBIX
po0JIeM U pacrio3HaBaTh (MHAHCOBBIE MOIIEHHUYECTBA

Fundamentals of
financial literacy

The course develops rational financial behavior of students when making decisions related to personal
finances. Within the framework of the course, students will learn to employ all kinds of tools in the
field of finance, to increase savings, to plan budget, to calculate taxes, to fill in tax returns, to make
financial decisions in case of financial problems and to recognize financial fraud

Wuximo3uBTi 03apa [Ton MYMKiHIITI IIEKTEeyJi aJamJapMeH KapbIM-KaThblHAaC kacay HpOLECIHAE CTyISHTTepAiH KK 6,
OpeKeTTeCcy STHKAachl | KOMMYHHMKATHBTI )KOHE QJIEYMETTIK JaF/bUIapblH AaMBITYAbI, €peKIle JeHCAYJIbIK MYMKIHIIKTEepl Oap KK 9,
aZlaMJIapAbIH 9J€yMETTIK, SMOLHOHAJJIBl JKOHE MIHE3-KYJIBIK KUBIHIBIKTAPBIHBIH EPEeKIIeINiTi Typalibl XK 10,
OLTIMJI KaJbINTacTBIPYAbl KaMTHAbBI, COHBIMEH KaTap WHKIIO3MBTI OLTiM Oepy »oHe Kocidu opraza XK 16,
TYBIHIAWTHIH TYJIFaapaJblK 63apa JPEKETTECY MACEIeNIepiH NIeNTyTre KOMEKTECyre apHaIFaH. XK 18,
OTHKa JlucnMIuiiHa TMpEeAroaraeT pa3BUTHE y CTYACHTOB KOMMYHHKATHBHBIX M COIMAJIBHBIX HABHIKOB B KK 22
WHKJIIO3UBHOTO Iporecce B3aMMOJICHCTBHS C JIIOABMHU C OTPAHHYCHHBIMI BO3MOXKHOCTSIMHU 3JI0POBBSI, ()OPMUPOBAHHE OH 5
B3aUMOJACHCTBUS 3HaHMI 0 cBOEOOPa3NH CONMANBHBIX, SMOIMOHAIBHBIX U NOBEICHYECKUX TPYAHOCTEH JIHI[ C OCOOBIMH OH 6
BO3MOXKHOCTSIMH 37I0POBBS, a TaKke MpWU3BaHAa IOMOYb B pEUICHHH 3aJad MEXJINYHOCTHOTO
B3aUMO/ICHCTBYS BO3HUKAIOIINX B MHKIIIO3UBHON 00pa30oBaTeNbHOM M IpoecCHOHATIBHOM Cpejie.
Ethics of Inclusive The discipline develops communication and social skills in the process of interaction with people with
Interaction disabilities. It forms knowledge about characteristics of social, emotional and behavioral difficulties of
people with disabilities. Also it helps to solve the tasks of interpersonal interaction in inclusive
education and professional field.
KBIT MK OJeyMeTTaHy, Monayne moHzaepi «bonamakka ke3kapac: KOFaMJBIK CaHAHBI  JKAHFBIPTY»  MEMJIEKETTIK XK 2,
00/l OK cascarTaHy, OarJapiamMachiH/la aHBIKTAIFaH KOFaMbIK CaHAaHBI )KaHFBIPTY MIHJAETTEpIH LIeNly KOHTEeKCiHAe OimiM XK 3,
GED MC MOJICHUETTaHy TYLIBUIAPABIH 9JIEYMETTIK-T'YMaHUTAPJIBIK Iy HUETAHBIMBIH KaJIBINTACThIPAIbI. XK 6,
Conmoutorus, Jucumruimael Moayist (OPMHUPYIOT COLMANbHO-TYMaHUTApPHOE MHPOBO33PEHHE OOYYAIOIIUXCS B XK 7,
MTOJIUTOJIOT U, KOHTEKCTE  pelIeHHs 3aJad  MOACPHM3aLMM  OOIIECTBEHHOTO  CO3HAHHS,  OMNpEIeNICHHBIX KK 8,
KYJIBTYPOJIOTHS TOCYAApCTBEHHON NMporpaMmMon «B3risin B Oyayiiee: MOAepHU3aIHs OOIIECTBEHHOTO CO3HAHUSY. KK 9,
Sociology, Political The disciplines of the module form the social and humanitarian outlook of students in the context of KK 10,
science, Culturology | solving the problems of modernization of public consciousness, determined by the state program KK 12,
"Looking into the future: modernization of public consciousness". KK 15,
KK 21,
KK 22,
KK 23
KBII MK [Icuxomnorus [Ton OimiM adymBUTAPABIH QJMEYMETTIK -TYMaHHUTApJIBIK KO3KapachlH KaJBIITACTHIpPYFa OarbITTaNFaH, KK 11,
00/l OK «bonamakka ke3kapac: KOFaMJbIK CaHAHBI )KaHFBIPTY» MEMIIEKETTIK OaraapiiaMachIMeH OalTaHBICTHI. KK 21
GEDMC [ToH TynFa TNCHXOJOTHSICHI, ©3iH-631 PETTey ICHXOJOTHACH, OMIpAiH MOHI MEH KociOMm e3iH-e3i
aHBIKTAy IICHXOJIOTHACH, COHIAH-aK TYJIFaapaiblK KapbIM-KAaTBIHAC TCHXOJOTHSICHIHIAFEl HETi3Ti
TYCIHIKTEpP]li KAMTH/IBL.
INcuxonorus JlucuMiuiiHa HanpasiieHa Ha (JOPMHUPOBaHHE COLMATBLHO-TYMaHUTAPHOTO MUPOBO33PEHHUS CTYAEHTOB,

CBs3aHa C FOCYﬂapCTBeHHOﬁ nporpaMMoﬁ ((B3FJ'[$[II B 6yI[yIIIGCZ MOJCpHU3aIUA O6IIIGCTB€HHOFO
CO3HAHMUD). I[I/ICIII/IHJ'II/IHa BKJIIOYAET B Ce0S OCHOBHBLIEC IIOHATUS 10 IICHXOJOTHH JIMYHOCTH,




TICUXOJIOTHH CAMOPETYJIIAINU, IICUXOJOIrul CMBICIA XU3HU U HpOCbeCCI/IOHaHBHOI‘O CaMOOIIPCACIICHUA,
a TaKXKC IMCHUXOJIOTHH MCKJINIYHOCTHOT'O O6H.[CHI/I$[.

Psychology The discipline is aimed at the formation of the social and humanitarian outlook of students, is
associated with the state program "Looking into the future: modernization of public consciousness."
The discipline includes basic concepts in personality psychology, psychology of selfregulation,
psychology of the meaning of life and professional self-determination, as well as the psychology of
interpersonal communication.
JKBII MK eren Timi [Ton GiniM ayynIbUIAPABIH MSJICHUETAPAIBIK-KOMMYHHUKATUBTIK KY3BIPETTUIINH LIETEN TiMiHAE OuTiM 10 KK 16,
00J1 OK 0epy O0aphIChIHIA KETKUTIKTI ICHIei1e KaJbIITACTHIPAIBL. KK 17,
GED MC HHocTpaHHbBIH SI3BIK JucuuriuimHa (GOpMHUpPYET MEXKKYJIbTYPHO-KOMMYHHUKATHBHYIO ~ KOMIIETEHIMIO OOy4aroluxcs B KK 18
IpoIiecce MHOSI3BIYHOTO 00pa30BaHUs Ha JOCTATOYHOM YPOBHE.
Foreign Language The discipline forms the intercultural and communicative competence of students in the process of
foreign language education at a sufficient level.
JKBIT MK Kasak (opsic) Timi IToH Kka3ak TUTIH MIET TUTI peTiHAe OUTiM anyIibpLIapra TUIAI KOJAAHYIBIH OapiblK JCHTreHiHIe 10 KK 16,
001 OK KOMMYHHKATUBTIK KY3BIPETTIIIKTI KAJBINTACTBIPY apKBUIBI QJICYMETTIK, MOJEHUETApaJbIK, KociOn KK 17,
GED MC KapbIM-KaThIHAC KYpaJIbl PETiHe Ka3ak TiJIiH camajasl MEHIepyIi KAaMTaMachI3 eTei KK 18
Kazaxckwmit (pycckuif) | JucnumimHa oOecrieunBacT Ka4eCTBEHHOE YCBOEHHE Ka3aXCKOTO S3bIKa KaK CPEJCTBa COLHAIBHOTO,
SI3BIK MEXKYJIBTypHOTO, TpodeccHoHamsHOro oOmeHus uepe3 (GopMupoBaHHE KOMMYHHKATHBHBIX
KOMIICTCHIINA BCEX YPOBHEH WCIIONB30BaHHUA S3BIKA U M3YYAIONINX Ka3axXxCKUHM S3BIK Kak
HMHOCTPaHHBIH.
Kazakh (Russian) The discipline provides high-quality mastering of the Kazakh language as a means of social,
Language intercultural, professional communication through the formation of communicative competencies at all
levels of language use for students of Kazakh as a foreign language
KBIT MK AKmapaTThIK- IToH nuGpIBIK KOMMYHHUKAIMSUIBIK TEXHOJIOTHSUIAD apKbLJIbl aKMapaTThl i3[ey, CaKTay, OHICY JKOHE 5 KK 19
001 OK KOMMYHUKAIUSIIBIK Oepy nporecTepiH, SAICTEPiH ChIHU Oaranay JKoHE Tajiaay KaOLIeTiH KaIbIITACTHIPA b
GED MC TEXHOJIOTHUsIIAp
WudopmannonHo- JucuuruimHa GopMHUPYET CIIOCOOHOCTh KPUTHYECKH OLIEHUBATH U aHAM3UPOBATh IPOLECCHI, METO/IbI
KOMMYHHUKAI[MIOHHbIE | IIOMCKA, XpaHEHus, oOpaboTKM © Tepenadn  uHGOPMAIMH, TOCPEACTBOM  ITM(POBBIX
TEXHOJIOTHHI KOMMYHHUKAIIMOHHBIX TEXHOJIOTHH.
Information and The discipline forms the ability to critically evaluate and analyze the processes, methods of searching,
Communication storing, processing and transmitting information through digital communication technologies
Technologies
Bell J)KK XKacaune! uaTemexT | [ToHAI OKyABIH MaKcaThl: dPTYpIIi canara OeWiMAENTeH HHTEIUICKTYaIbl KYHenepai KYpyablH Ka3ipri 5 OHS;
A BK Herizzaepi TEOPHACHI MEH TaXipubeci Typaibl TyTac >KyHemi TYyCIHIK KaneimracTeipy. [loHII MeHrepy OH6
PD UC HOTM)KECIHJIE CTYJCHTTEp >KacaH/Ibl MHTEJJIEKTTIH HETi3ri YFhIMJapsl MEH TepMHUHAEPIH Oijesi skoHe

OJIapMEH JKYMBIC ICTeY I YUpeHeai, o37epiHiH KociOn KbI3METTEPiHIH THIMIUIITIH XKoHEe HOTHXENIepiH
YKaKCapTy YIIiH >KacaHIbl WHTEIUIEKTTIH MPHUHIUITEPiH, 9AICTEPiH KOHE WACOIOTHSUIAPBIH TYCIHENl,
OarmapiaMalibK  Kypajujgapbl MeEH OfiCTepiH KOJJaHaJbl, COHIAl-aK >KacaHAbl WHTEJUIEKTTI
naiaaHy IbIH dTUKAJIBIK aCTIEKTUIEPiH MEHIepe/i.

OCHOBBI

[lenplo M3y4YeHHs JAaHHOW JMCHHIUIMHBI SIBISETCS (POPMHPOBAHME IEIOCTHOTO MPEICTABICHHSI O




HCKYCCTBEHHOI'O
HUHTCIIJICKTA

COBPEMEHHOM COCTOSIHHM TEOPHH M TPAKTUKH MOCTPOCHHS HHTEIUICKTYaJbHBIX CHCTEM Pa3IHIHOTO
Ha3Ha4YeHUs. B pesynpTare OCBOGHHS AMCHUIUIMHBI OOydaromuecs OyIOyT 3HaTb M ONEPHPOBATh
OCHOBHBIMH MOHSATHSAMH ¥ TEPMHUHAMH MCKYCCTBEHHOT'O MHTEJUIEKTA, IOHUMATh ITPUHINIIBI, METOBI 1
UEOJIOTUN HCKYCCTBEHHOTO HHTEIUICKTa, IMPUMEHATh MPOrpaMMHBIM HHCTPYMEHTapuil U MeTOIbI
HCKYCCTBEHHOTO  WHTEJUIEKTa JUIs  3(QQEKTUBHOCTH ¥  YIYYIICHUS  pe3yJbTaTOB  CBOEH
npoQeCcCHOHANBHON JeSITENIbHOCTH, a Tak)Ke IOHMMaTh OJTHYECKHE acleKTbl HCIIOJIb30BaHUA
HCKYCCTBEHHOT'O MHTEJIJICKTa

Fundamentals of
Artificial Intelligence

The purpose of the course is to form a holistic view of the current state of theory and practice of
building intelligent systems for various purposes. As a result, students will learn and operate the basic
concepts and terms of artificial intelligence, understand the principles, methods and ideologies of
artificial intelligence, apply software tools and methods of artificial intelligence for the effectiveness
and improvement of the results of their professional activities, understand the ethical aspects of the use
of artificial intelligence.

BIT KK
BJI BK
BD UC

Caxna Timi-1

Kypc nypelc ceiniey ThIHBIC aly, IUKOHSA SKOHE AapTHKYJSALMSHBIH HETI3r1  JaFiblIapbIH
KaJbINTacTeIpyFa OarsITTanFaH. JlaybICThI KOIOFa, TUIIH (DOHETHKANBIK XYHECIH Urepyre, ecTy-Colney
0aKblIaybIH JTaMBITYFa, COHJIali-aK MOHEpJICT OKY HeTi3JIepiHe epeKile Ha3ap ay1apbuIaibl.

Cuennueckas peus-1

Kypc nanpasnen Ha ¢popmupoBaHue 0a30BBIX HABBIKOB MPABHILHOTO PEYEBOTO JIBIXAHUS, JUKLIUU H
aptukyysinud. Ocoboe BHUMaHUE yJIENseTcs] IOCTaHOBKE IoJIoca, OCBOSHUIO (DOHETHYECKOH CHCTEMBI
SI3BIKA, PA3BUTHIO CIYX0-PEYEBOT0 KOHTPOJIS, a TAK)KE OCHOBAM BBIPa3UTEIHHOTO UYTCHHUSI.

Stage speech-1

The course is aimed at developing the basic skills of proper speech breathing, diction and articulation.
Special attention is paid to voice production, the assimilation of the phonetic system of the language,
the development of auditory and speech control, as well as the basics of expressive reading.

OH 2;
OH 8;
OH 9

BIT KK
BJl BK
BD UC

CaxHaJbsIK KUMBLI-1

IloH akTepiiH JCHE CayaTThUIBIFBIHBIH HETI3iH Kalaiilbl, CaxXHAJIBIK KEHICTIKTErl IUIACTUKAJIBIK
9KCIPECCUBTUIIK TEH OpPraHWKaJbIK MIHE3-KYJIBIKTBI JaMbiTyFa OarbiTTasiFran. Kypc crymeHTTepii
CaxHaJbIK IUIACTUKA, YHJIECTIpY, PUTAK, THIHBIC Ay, KAJbIN XOHE MOTOPJBIK ©3apa 9peKeTTeCy/IiH
HETi3r MPUHIUITEPIMEH TaHBICTBIPabl. JKYMBIC eHEre Hazap aynapy/bl, OHbIH KO3FAJFbIIITHIFbIH,
0acKapbUTYbIH XKOHE CTATHKA MEH JMHAMUKAIAFbl MOHEPJIUIITiH TaMbITyFa OarbITTAIFaH.

CrLeHnyeckoe
NIBWKeHne-1

ﬂI/ICLII/IHJ'II/IHa 3aKJIagbIBa€T OCHOBBI TEJIECHOU I'paMOTHOCTH aKTépa, HalpaBJicHa Ha pPa3BUTHC
IUIACTHICCKOM BBIPA3UTCIIbHOCTH U OPraHUYHOCTH MOBEJACHHA B CHCHUYCCKOM IIPOCTPAHCTBE. Kpr
3HAaKOMHUT CTYACHTOB C OCHOBHBIMH IPUHIUIIAMU CHeHH‘IGCKOﬁ IJIACTUKH, KOOpAWHAIIUM, PUTMUKH,
JbIXaHUsA, OCAHKU U ABUI'aTCIBHOI'O B3aI/IMOJICI‘/'ICTBI/I$[. Pa6oTa IPOBOAUTCA HAa PA3BUTHEC BHUMAHUA K
TEIIY, €r0 NOABMXHOCTHU, YIPABJIIACMOCTH U BEIPASUTECIIbHOCTH B CTATUKE U JUHAMHUKE.

Stage movement-1

The discipline lays the foundations of an actor's bodily literacy, and is aimed at developing plastic
expressiveness and organic behavior in the stage space. The course introduces students to the basic
principles of stage plasticity, coordination, rhythm, breathing, posture, and motor interaction. The work
is aimed at developing attention to the body, its mobility, controllability and expressiveness in statics
and dynamics.

OH 8;
OH 9;
OH 10

BIT TK
BJ KB
BD EC

AxTepiik mebepitik
Heri3aepi

[Ton 6iniM amymIsLTapABIH aKTEPIIIK OMBIH CalaCBhIHAAFBI HETi3Ti KoCiOM JaFrpUIaphlH KalbIITACTRIPyFa
OarpiTTanFaH. Kypc caxHanblK oy-ayKar, 3€HiH, KHAJ, SMOLMOHAILABI OSKCIPECCUBTUIIK JKOHE
KEHICTIKTer] 3apa opeKeTTecy HerizJiepiH MeHrepyai Kamtuabl. balikay KabijieTiH 1aMbITyFa, OMipIiK

OH 3;
OH7;




ocepiepni KepkeM oOpa3mapra alHAIABIPYyFa JKOHE AaKTepIiK OpeKeTTI jKacayFa epekiie Hazap
ayapbUIaibL.

OCHOBBI aKTEPCKOTO
MacTepcTBa

JucnunimHa HarpaBiieHa Ha GOpPMHUPOBaHNE Y 00ydarommxcst 6a30BBIX MPO(GECCHOHATBHBIX HABBIKOB
B obOmactu aktépckod wurpel. Kypc BKIIOYaeT OCBOSHHE OCHOB CIEHHYECKOTO CaMOYyBCTBUS,
BHUMaHHs, BOOOPaXECHUS, SMOLMOHATBHON BHIPa3UTEIILHOCTH W B3aUMOJAEHCTBUS B MPOCTPAHCTBE.
Oco0oe BHUMaHKE yIeNseTCs] Pa3BUTHIO CIIOCOOHOCTH K HAaOJIIOAEHHIO, MPE0Opa30BaHUIO KH3HEHHBIX
BIIEYATJICHUH B XyJ10’)KECTBEHHbIE 00pa3bl U CO3JIaHUIO aKTEPCKOTO JICHCTBUSL.

Basics of acting

The discipline is aimed at developing students' basic professional skills in the field of acting. The
course includes mastering the basics of stage well-being, attention, imagination, emotional
expressiveness and interaction in space. Special attention is paid to the development of the ability to
observe, transform life impressions into artistic images and create acting

OH 8
OH9

BII TK
B KB
BD EC

AKTepIIiK OHepIiH
TaOUFraThl

[Ton axTepiik eHEpIiH MOHIH, HETI3AEpiH jKOHE KOPKEMIIK epEKIICIITiH IIBIFapMaIIbUIBIK KOPIHIC TTeH
KOciOM KBI3METTIH HBICAHBI PETiHAE amanbl. bimiM amymbuiap akTepiik KOCINTIH KaJBINTaCyBIHBIH
TapUXHU-TCOPHSIIBIK ACMIEKTLUIEPIMEH TaHBICAbI, CaXxHAIAaFbl AKTEPIK TIPIIUTKTIH IICHXOIOTHSIIBIK
KoHe (PU3MKANBIK TaOWUFATBIH 3epTTelmdi, ic-opekeT, MUK, perHKapHALUS >KOHE HMITPOBH3AIHSI
VFBIMJIAPBIH TaJIIaiIbL.

ITpupona akrepckoro
HCKyCCTBa

JlucimIuImHa pacKpbIBaeT CyIIHOCTh, OCHOBBI M XyJOXKECTBEHHYIO CIEIU(HUKY aKTEPCKOTO MCKyCCTBa
Kak (OPMBI TBOPYECKOTO CaMOBBIpRKEHHs M IpodeccHoHanbHOU nesTenbHocTH. OOydvarommecs
3HAKOMSATCS C HMCTOPHKO-TEOPETHYECKUMH aclleKTaMHM CTAaHOBJEHUs akTépckod mpodeccuu,
UCCIIEAYIOT ICHXOJOTHYECKYI0 M (DU3MYECKY0 NpPUPOJY AaKTEPCKOro CYyLIeCTBOBAHHS Ha CIIGHE,
AHATM3UPYIOT MOHATHUS JIEHCTBHSA, 00pa3a, MepPeBOIUIONICHHUS U MIMIIPOBU3AIIH.

The nature of acting

The discipline reveals the essence, fundamentals and artistic specifics of acting as a form of creative
self-expression and professional activity. Students get acquainted with the historical and theoretical
aspects of the formation of the acting profession, explore the psychological and physical nature of
acting on stage, analyze the concepts of action, image, transformation and improvisation.

OH 3;
OH 7
OH 8
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Caxmna Tiji-2

Kypc caxnanbIK ceiineyaiH MOHEpIIi KYpajlapblH JaMbITyFa, IYPBIC apTUKYJISLUS, AWK, THIHBIC aTy
XKOHE JlaybIC OepyliH TYpakThl KociOM Jar[bpUIapblH KalbINTacThipyFa OarbiTTanFaH. OphosmusibiK
CayaTTBUIBIKTHI IaMbITyFa, OMIKTIK MHTOHAIMSACBIMEH, COMIIeY JIOTHKACBIMEH YKOHE COiliey opeKeTiMeH
KYMBIC ICTeyTe epeKIle Ha3ap ayAapblUiajibl.

Cuennueckas peub-2

Kypc wHampaBiieH Ha pa3BHTHE BBIPA3HTEIBHBIX CPEICTB CICHHYECKOW pedd, (OpMUPOBAHUE
YCTOMYUBBIX MPOGECCHOHATHHBIX HABBHIKOB TMPABWIBHON APTHKYJISLUW, IUKIWH, [JbIXaHUS U
rojocomnogadn. Ocoboe BHUMaHHE YyIeNnseTcs Pa3BUTHIO 0p(o3nnieckoil rpaMOTHOCTH, paboTe Haj
3BYKOBBICOTHOM MHTOHALIMEH, JOTUKOW PEYEBOT0 BHICKA3bIBAHUS U PEUYEBBIM JICCTBUEM.

Stage speech-2

The course is aimed at developing expressive means of stage speech, the formation of stable
professional skills of correct articulation, diction, breathing and vocal delivery. Special attention is
paid to the development of orthoepic literacy, work on high-pitch intonation, the logic of speech
utterance and speech action.

OH 2;
OH 8§;
OH 9
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BJ BK
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CaxHanblK KUMBLI-2

Kypc caxnanmslK miacTuka, JeHE MOHEPIIJIIT KOHE aKTEepJIiK JeHe epKiHMIT CaJlaCBIHAAFbl O11iM MeH
JAFIbLIAPAbI TEPEeHAETYTe OarbITTanFraH. Ko3ranbIic apKbpUIbI KOPKEMJIK OCHHEMEH J>KYMBIC icTeyTe,
CaxHAJIBIK ©3apa OpEKETTEeCYIiH KYpJesi dJIeMEHTTepiH HWrepyre, IUIACTUKAIBIK HMITPOBH3ALMSIHBI

OH 8;
OH 9;
OH 10




JAMBITYFa XKOHE JKaHP MEH CaxHaJIbIK AW3aiiHFa OalIaHBICTBI KO3FAJbBIC CTHJIIH JaMBITyFa EpeEKIe
Ha3ap ayaapbUIajpl

CreHnueckoe
NBHOKEHHE-2

Kypc nampasneH Ha yriyOieHHe 3HaHHH W HABBHIKOB B OOJACTH CIECHHYECKOW IUIACTHUKH, TEIECHOU
BBIPa3UTENILHOCTH M aKTepPcKoi (¢u3mueckoil cBoboapl. Ocoboe BHMMaHue ypensercs pabdore c
XYJOKECTBEHHBIM 00pa3oM 4Yepe3 [BIKCHHE, OCBOCHHIO CIIOXKHBIX JJIEMEHTOB CLEHHYECKOTO
B3aMMOJICHICTBUS, Pa3BUTHUIO IUIACTUYECKON HMIIPOBM3ALMM U OCBOCHHMIO CTUIS B JBIDKEHHH B
3aBHCUMOCTH OT ’aHpa U IOCTAHOBOYHOTO 3aMbICIIa.

Stage movement-2

The course is aimed at deepening knowledge and skills in the field of stage plasticity, bodily
expressiveness and acting physical freedom. Special attention is paid to working with the artistic image
through movement, mastering complex elements of stage interaction, developing plastic improvisation
and mastering style in motion, depending on the genre and the staging idea.

BII TK
B KB
BD EC

My3bIKa TEOPHSCHI

IToH My3BIKANBIK IIBIFApMATapbl cayaTThl Kabbuinay, OpBIHIAY JKOHE Taliay YIUiH KakeTTi Mys3bika
TEOPHMSCH CaJaChIHAAFBl HETi3ri OUTiM MeH [aFapUIapAbl KaJbINTacTeIpyFa OarbiTTanmraH. Kypc
asicelHaa My3bIKaJIbIK ABIOBICTHIH (DH3HKAIIBIK JKOHE aKyCTHUKAJbBIK CHIIATTaMallapbl, OHBIH KacHeTTepi
(OmikTiri, TemOpi, Y3aKTBIFBI, KeJeMi), COHAal-aKk MY3BIKAJBIK JKYHe YFBIMBI 3eprrenendi. JIpionic
KaTapbIHBIH KYPBUIBIMBIHA, HETI31 CaTbUIapblHA, OKTaBaJapblHA JKOHE JHTapMOHH3M KYOBUIBICHL.
JpIObIcTapapl  OeNrinieyJiH OpinTiK JKyieci, COHmai-ak HOTa jKa3y JKyieci 3epTTeiemi: KIITTep,
HOTajlap MEH KiIipiCTepliH Y3aKThIFbl, 63repy Oenriiepi, My3bIKajbIK JIbIObICTApAbI Ka3y epexKenepi.
Putak meH wmerpre, My3bIKalbIK ©JIIEMIEpPre, CHHKON I€H KapKbIH YFbIMAApblHA, COHJal-aK
JMPWKEPIIBIKTBIH HETI3T1 9MIICTepiHe epeKIlie Ha3ap ayaapbUIajibl.

Teopust My3bIku

JlucuMruinHa HanpaBiieHa Ha pOpMHUpOBaHHEe 0Aa30BbIX 3HAHUH U HABBIKOB B 00JIACTH TEOPUH MY3BIKH,
HEOOXOANUMBIX JJIsl TPAMOTHOTO BOCIIPHUATHS, UCIIOTHEHNS U aHAJIN3a MY3BIKaIbHBIX MTPON3BeAcHuil. B
pamMKax Kypca M3y4aroTcsd (U3MYECKHe U aKyCTHYECKHE XapaKTEepHUCTHKH MY3bIKJIBHOTO 3BYyKa, €ro
CBOHCTBa (BBICOTA, TEMOp, IUIUTEIHHOCTh, TPOMKOCTh), @ TAaK)Ke MOHITHE MY3bIKaJbHOW CHCTEMBI.
3HAYNTENbHOE BHHMAaHHME YJIENACTCS CTPYKTYpEe 3BYKOpPsa, OCHOBHBIM CTYIEHSM, OKTaBaM, WU
SIBJICHUIO SHrapMoHM3Ma. M3ydaercs OykBeHHas cucrema 00O3HAU€HMs 3BYKOB, a TAaKXKE CHCTEMaA
HOTHOTO THMCBbMA: KIIOYH, MIJIUTEIBHOCTHM HOT M Tay3, 3HAKM anbTepaldy, MpaBWia 3alucu
MY3bIKaJIbHBIX 3BYKOB. Oco00oe BHHUMAaHHWE YJIENSETCS PUTMYy M METPY, MY3BIKAIBHBIM pa3Mepam,
MOHATHUSIM CUHKOIIBI M TEMIIA, a TAK)KE OCHOBHBIM ITpUEMaM JTUPHKHUPOBAHUSL.

Music Theory

The discipline is aimed at developing basic knowledge and skills in the field of music theory necessary
for the competent perception, performance and analysis of musical works. The course examines the
physical and acoustic characteristics of musical sound, its properties (pitch, timbre, duration, volume),
as well as the concept of a musical system. Considerable attention is paid to the structure of the scale,
the main steps, octaves, and the phenomenon of enharmonism. The letter system of naming sounds is
studied, as well as the system of musical notation: keys, note durations and pauses, signs of alteration,
rules for recording musical sounds. Special attention is paid to rhythm and meter, musical dimensions,
concepts of syncopation and tempo, as well as basic conducting techniques.

OH 3;
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Hora cayaTTsuibIFsl
KOHE MY3BIKaJIBIK
YFBIMIAP

Ckpurka jxoHe Oacc KINTTepi, HOTAJIBIK ka30a, Ma)KOPJIBIK JKOHE MHUHOPJIBIK TamMManap, My3bIKaJIbIK
YFBIMIAD MEH TEPMUHJIEp, HETi3rl BIPFAKTBIK CXeMajap, METp JKOHE BIPFaK YFBIMBI, alIbTE€paLys
Oenrisiepi, TybICTBIH OIipiHIIN Jopekeci, aybITKy KoHE MOJYJIALMs TYCIiHIri, ©TKip »oHe Oemoiy,

OH 3;
OH7;




Ockapanap, opinTik Oenrisey, TeMI aTaybl )KOHE ayIapMachl. OH 8
Hornas rpamora n CxkpunuuHbIi ¥ 0acOBBIM KIIIOYM, HOTHAs 3aliCh, Ma)KOpHas M MHWHOPHAs TaMMBI, MY3bIKaJIbHbIC
MY3bIKaJIbHbIE TIOHSTHS U TEPMUHBI, OCHOBHBIC PUTMUYECKHE CXEMBbI, IIOHATHE METPA W PUTMA, 3HAKH AJIbTEpPalIHH,
TIOHSTHS TIOHSTHE NIEPBOM CTENICHN POJACTBA, OTKJIOHEHUS U MOJIYJISIMHY, AUe3bl U OeMoid, Oexapsl, OyKBEHHOE
o003HaueHHe, Ha3BaHUE U TIEPEBOJI TEMIIA.
Note and Musical Violin and bass clefs, musical notation, major and minor scales, musical concepts and terms, basic
Notions rhythmic patterns, the concept of metre and rhythm, alteration marks, the concept of first degree of
kinship, deviations and modulations, diezes and bemolos, bechars, letter notation, tempo name and
translation.
BIT XK Bykapanbik ITon Oykapanblk QopMmarrta MOICHU-IEMANBIC KbI3METIH YHBIMIACTHIPYIBbIH TEOPHSJIBIK JKOHE OH 3;
Bl BK JIEMaJTBICTHI MIPaKTUKAJBIK HeTi3aepiH 3eprreiiai. Kypc ascpiHma Oykapasblk ic — mapaiapabl-MepeKenepii, OH 6:
BD UC YUBIMAACTRIPY (dectuBanbIep i, aKIUIIAPABL, (PIeIIMOOTapAbI, KOHIEPTTIK koHe MHTepakTHBTI Oarmapiamanapabl OHT:
anmicreMect YKOCTIapJIay IbIH, JK00aJIayIbIH XKoHE iCKe aChIPYIBIH 9J1iICHAMAJBIK TICIIIEPi KapacThIPhLUIAIBL.
Mertonomnorus JluciMIuiiHa U3y4aeT TEOPETHYECKHE M MPaKTHIECKHE OCHOBBI OPTaHHM3ALMH KYJIBTYPHO-IOCYTOBOH
OpTaHM3aINN JeATeTbHOCTH B MaccoBOM (popmare. B pamkax Kypca paccMaTpHBaIOTCS METOJOIOTHUECKHIE TTOIX OB
MaccoBOTO JI0CyTa K IUIAHUPOBaHMIO, TPOCKTHPOBAHMIO M pPEAIN3AlMd MACCOBBIX MEpONPHATHH — IIPa3IHHUKOB,
(ectuBanei, akiuii, GpuenmMoO0B, KOHIEPTHBIX U HHTEPAKTUBHBIX MPOTPAMM.
Methodology of The discipline studies the theoretical and practical foundations of organizing cultural and leisure
organizing mass activities in a mass format. The course examines methodological approaches to planning, designing
leisure and implementing mass events — holidays, festivals, promotions, flash mobs, concerts and interactive
programs.
BIT XK Mys3bIKa XoHE [Ton 6iniM anyIIbUIAP/IBbIH JKEKe TYJIFaHbl KOPKEMJIIK, SCTETUKAIIBIK JKOHE JIeHe TopOueci MmpoleciHie OH 3;
B/l BK BIPFAKTHI OLITIM MY3bIKQJIBIK-PUTAKTHI JaMYJIbIH MOHI MEH Pelli Typasbl TYCIHIKTEPIH KajbIITacThIpyFa OarbITTalFaH. OH 6:
BD UC Herizzaepi Kypc My3bika MEH KO3FaJIBICTBIH ©3apa SpPEKETTECYiHIH TEOPHSIbIK KOHE NPAKTHKAJIBIK acleKTiepiH, OH 8
pHTaK Heri3JepiH, My3bIKAJIBIK CayaTThUIBIK JIEMEHTTEPIH, COH/aii-ak OiniM Oepy >koHe 0OC yaKbITThI
OTKi3y OpTachIHIIAFbl MY3BIKAJIBIK-MOTOPJIBIK iC-OpPEKETTIH 9JIiCTepi MEH 9IiCTepiH KAMTHEIL.
OcHOBEHI JlucuuiuiiHa HarpaBieHa Ha (OPMHpOBaHME y OOYYAIOIIMXCS NPEACTAaBICHUN O 3HAUYEHWU W POJIH
MY3bIKaJIbHO- MY3bIKaJIbHO-PUTMHYIECKOTO PA3BUTHS B IPOLECCE XYHA0KECTBEHHOTO, SCTETHYECKOTO M (PU3MIECKOTO
PUTMHYECKOTO BOCITUTaHMA JIMYHOCTH. Kypc OXBaThIBaeT TEOPETHUECKHUE M IPAKTUYECKHE aCHEKTHl B3aNMOICHCTBHA
BOCITUTAHHS MY3BIKH W JIBIDKCHHS, OCHOBBI PUTMHKH, 3JIEMEHTBHI MY3BIKAIbHOW T'PaMOTHI, & TaKXKe METOIbl H
puEMBI MY3bIKaJIbHO-JIBUT'ATEJILHOH eATeIbHOCTH B 00pa30BaTesIbHOM U IOCYTOBOH cpeje.
Fundamentals of The discipline is aimed at forming students' ideas about the importance and role of musical and
musical and rhythmic | rhythmic development in the process of artistic, aesthetic and physical education of a personality. The
education course covers the theoretical and practical aspects of the interaction of music and movement, the basics
of rhythm, elements of musical literacy, as well as methods and techniques of musical motor activity in
an educational and leisure environment.
BIT 2KK Caxna Tini-3 [oH ceitniey TEXHUKACHIH KETUIIPyTe XKOHE OPTYPIIi CTHIIBIET] )KOHE JKaHpJaFbl KOPKEM MOTiHAESpPMEH OH2
BJI BK YKYMBIC Kacay apKbUIbI aKTepJIiK AIKCIPECCUBTIMIKTI TaMBbITyFa OarbITTanFaH. Celey MEH ic-opeKeTTiH OH 8:
BD UC e3apa opeKeTTeCyiHe, POJIiH Cousey YIalblH KYPYFa, CAXHAIBIK COUNCY/IiH PUTAKTHI-UHTOHAIUSITBIK OH 9

KOHE OIMOIMOHAIIBI HIOAHCTAPBIH JaMbITYFa epekule Hazap ayzaapbuiansl. Kypc asiceiHa OimiM




aNyIIbUIap MOHOJOTTApIbl, AWAJOTTapAbl, ApaMajblK KOPIHICTEpAi ceiijey AW3aiHBIMEH XYMBIC
icTeli, MAayBICTBIK JKETKi3yHdi ImKi ToxipuOeMeH MXoHE (HUIUKAIBIK OPEKETICH OpTraHUKAIbIK
YHJIECTIpY JaFIbICHIH KAJIBINTACThIPAIbL.

CneHunueckas peub-3

JlucuumuHa OpUEHTHPOBAaHA HA COBEPLICHCTBOBAHUE PEUYEBOM TEXHUKU M PA3BUTUE aKTEPCKON
BBIPA3UTENILHOCTU Yepe3 paboTy C XyJ0XKECTBEHHBIMU TEKCTaMH Pa3IM4HOrO CTHIA U kaHpa. Ocoboe
BHUMAaHHE YJENseTcs] B3aUMOJAEHCTBUIO PeUd U JCHCTBUS, MOCTPOCHUIO PEUEBOH MApTUTYpHI POIH,
OCBOEHHMIO PUTMUKO-MHTOHAIIMOHHBIX M SMOLIMOHANBHBIX HIOAHCOB CLEHMYECKOH peun. B pamkax
Kypca oOyuaromecss pa®oTaroT Haj  pedeBBIM  OQOpMIICHHEM  MOHOJIOTOB,  JIHAJIOTOB,
JpaMaTypruyeckux cueH, (OpMHUPYIOT HaBbIK OPraHWYHOI'O COYETaHMsl TOJIOCOBOM TIojAauu ¢
BHYTPEHHUM IIEPEKUBaHNEM U (PU3NUECKUM AEHCTBUEM

Stage speech-3

The discipline focuses on improving speech technique and developing acting expressiveness through
working with artistic texts of various styles and genres. Special attention is paid to the interaction of
speech and action, the construction of the speech score of the role, the development of rhythmic-
intonation and emotional nuances of stage speech. During the course, students work on the speech
design of monologues, dialogues, dramatic scenes, and form the skill of organically combining voice
delivery with inner experience and physical action.

BIT KK
BJl BK
BD UC

CaxHanblK KUMBLI-3

[ToH macTHKaNbIK AIKCIPECCHBTLNIKTI JKETUIAIpYyre, »KeKe IUIACTHKAIbIK CTWIBIl JaMbBITyFa JKOHE
KypZenl KOMIO3UIMSUIBIK (opManapia CaxHAIBIK ©3apa opeKeTTeCy AaF[bUIapblH KaJIBIITACTHIPYFa
OarpITTanFadH. PenjiH JeHE MapTUTypachIMEH JKYMBIC icTeyre, O€WHEeHIH AMOIMOHAJIbI-
TICUXOJIOTHSUIBIK Ma3MYHBIMEH KO3FaJbIC CHHTE3iHe, aHCaMOJIBJIEri CaXHallbIK ©3apa 9pEeKeTTecyre
epeKIle Ha3ap ayaapblIajbl.

CrieHnuecKoe
NBUKEHHE-3

I[I/ICLII/IHIII/IHa HalpaBJicHa Ha COBCPIICHCTBOBAHUC IUIACTHYCCKOM BBIPA3UTCJILHOCTH, Pa3BUTUEC
WHAWBUAYAJIbHOTO INIACTUYECKOro CTUIIA U (I)OpMI/IpOBaHI/Ie HaBBIKOB CIICHHMYECKOTO B3aMMOJICHCTBUS
B CJIOXHBIX KOMITIO3UIITMOHHBIX (i)opMax. Ocoboe BHHMaHHE yaeasdaeTcea pa60Te Haza TEJIEeCHOMI
HapTHTypOﬁ POJid, CUHTE3Yy ABUIKCHUA C SMOLHOHAJIBHO-IICUXOJOTHYCCKUM COACPIKAHUEM O6p333,
CIICHUYCCKOMY BSaHMOﬂeﬁCTBHIO B aHcamOJIe.

Stage movement-3

The discipline is aimed at improving plastic expression, developing individual plastic style and
developing skills of stage interaction in complex compositional forms. Special attention is paid to the
work on the body score of the role, the synthesis of movement with the emotional and psychological
content of the image, and stage interaction in the ensemble.

OH 8;
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AxTepiik mebepitik
TEXHUKACHI-1

Kypc yceiHBUTFaH Jkarmaiapa akTepilik eMIpIiH HeTi3Ti oMicTepiH wWrepyre OarbITTanfad. bimiM
TyIIBIIap CaXHAIBIK iC-OpPEKeTTIH HETi3ri 3aHmapbiMeH, Oaiikay, Haszap, epik, KMsUT YFeIMIapbIMEH
TaHbIicaabl. CTyICHTTepe alFalIKel aKTePNiK JaFAblIap KAJIbIITACAIbl, SMOIMOHAIIE JKayalThIIBIK
IIeH CaXHAJBIK MiHE3-KYJIBIK HETi3[IepiH TaMBbITa bl

TexHuKa aKTEpPCKOTO
MacTepcTsa -1

Kypc HampaBneH Ha OBJlaJeHUE OCHOBHBIMM IIpUEMAMHU AKTEPCKOM JKM3HM B IPEAJIOKEHHBIX
ycnoBusax. CTyIeHTHI 3HAKOMSATCS C OCHOBHBIMH 3aKOHAMH CLIEHHYECKOW NESTEeIbHOCTH, MOHATHSIMU
HaAOJIOIeHUS, BHUMAaHUS, BOJH, BOOOpakeHUs. POPMUPYIOTCS Yy CTYACHTOB IEPBHYHBIC aKTEPCKUE
HABBIKHU, Pa3BUTh YMOLMOHAJIbHYIO OT3bIBUMBOCTh U OCHOBBI CLIEHUYECKOI'O II0BEICHUSL.

Acting technique-1

The course is aimed at mastering the basic techniques of acting in the proposed conditions. Students
get acquainted with the basic laws of stage activity, the concepts of observation, attention, will,

OH 6;
OH7;
OH 8




imagination. Students develop their primary acting skills, develop emotional responsiveness and the
basics of stage behavior.

BIT XK AKTepIIiK [IprrapMaImbUTBIK, YKBIMHBIH KaTHICYIIBUIAPEIMEH JKYMBIC JKacay daicreMeci OOWBIHIIA OintiM, ceiiney OH 6;
BJ] BK OeCeHUTIKTIH KEMILUTIKTEPiH TY3€Ty, IaybICThl TopOuWeliey, aybI3llia OpEKEeTTIH CBIPTKbI JKOHE IIIKI TEeXHHMKACHI, OHT7;
BD UC mebepariri-1 CranucnaBckuil Kyiieci OOHBbIHIIA OpBIHAAY IIeOepiiri. OpTICTIH NCUXO(U3UKAIBIK KaCHETTEPiH OH 8;
KATTBIKTHIPY. OH 9
MacrepcTBo 3HaHHUs MO0 METOAWKE PabOThl C YYaCTHUKAMU TBOPYECKOTO KOJUIEKTHBA, WCIIPABICHUE PEUCBBIX
aKTEePCKOH HEJIOCTaTKOB, BOCIHTAaHHE TOJIOCA, BHEIIHSS W BHYTPEHHSS TEXHHUKAa CJIIOBECHOTO JIEHCTBUS,
JeSTeNIbHOCTH-1 UCIIOJTHUTENILCKOE MacTepcTBOM 10 cucteMe CTaHMCIaBCKOro. TpeHHpOBKa MCHXO(MH3HMYECKUX
Ka4yecTB apTHCTA.
Mastery of acting-1 Knowledge of the methodology of working with the participants of the creative team, correction of
speech deficiencies, voice training, external and internal technique of verbal action, performing skills
according to Stanislavsky's system. Training of psycho-physical qualities of the artist.
BIT XK AxTepiik mebepirik Kypc imxi IMIpoBH3aUSIIBIK OMip CYPY KaOieTiH MambITy apKbUIBI CaxXHAJBIK OPEKET TeXHHUKACHIH OH 6,
b1 BK TEXHUKACHI -2 TepeH WrepyAi KaMTHIBL. 3epTTey JKYMBICTaphl jKajFacyla, KbICKa Y3iHALIEp MEH MOHOJOTTapMEH OH 7;
BD UC JKYMBIC CHTI31JTyIe, aKTepJIiK acIIalThIH AKCIIPECCUBTLIITI (IeHe, naybIC, 3eHiH, SMONUSIIAP) JAMHIBIL. OH 8:
TexHuka aktepckoro | Kypc mpexnosaraer yriryOn€HHOe OCBOCHHE TEXHHUKH CLEHHYECKOTO ACHCTBHS depe3 pa3BUTHE OH 10
MacTepcTBa-2 CIOCOOHOCTH K BHYTPEHHEMY HMMIIPOBH3AIIMOHHOMY cCyIlecTBoBaHHIO. I[Ipomoikaercs paborta Hax
STIOJAMH, BBOJAUTCA paboTa HaJX KOPOTKUMU OTPBIBKAMH M  MOHOJIOTaMH, pPa3BHBAacTCs
BBIPAa3HUTENILHOCTh aKTEPCKOr0 HHCTPYMEHTA (TeJI0, F0JIOC, BHUMAHHUE, SIMOLIUH).
Acting technique-2 The course involves an in-depth mastery of the technique of stage acting through the development of
the ability to inner improvisational existence. Work continues on sketches, work is being introduced on
short excerpts and monologues, and the expressiveness of the actor"s instrument (body, voice,
attention, emotions) is developing.
BIT XK Caxna Tini-4 [ToH-OyJ1 pest MeH caxHaJIbIK KYMbIC KOHTEKCTIHJIE COliey Aar/buIapblH KaciOu urepy keseni. Herisri OH 2;
B/l BK Ha3ap CeHliey TEXHHMKAChIH aKTEPJiK OpEKeTIeH, WHTOHALMSIBIK JKCIPECCHBTUIIKIICH, MOTIHHIH OH §;
BD UC TEMIO-PUTAKTH KYPBUIBIMBIMEH YHIECTIpyre, COHAal-aK aHCaMONBAIK OMBIH JKaFJaibIHIA Cceiey OH 9

OpEeKeTiH JaMbITyFa OarpITTalfaH. BiliM anymbuiap KOpKeM JKOHE paMaiiblK MITIHISPMEH JKYMBIC
icTeli, ceiiey STIOATAPBIH, CaXHAIBIK TalChHIpMaNapIbl, MOHOJOITAPABI KOHE OelceHAl IMmKi
MOTHUBALUSIMEH JTMAJIOTTAP bl OPBIH AN/ IbI

Cnenunueckas peub-4

JucuumnimHa TpeAcTaBiIsieT co0oil 3Tam mpo(ecCHOHANIFHOTO OCBOCHHUS PCUCBBIX HABBIKOB B
KOHTEKCTE pabOThl HAJg POJBK M CIEHWYeCKHM 00pa3oM. OCHOBHOE BHHUMAaHHE YACISICTCS
COEJIMHEHUIO PEUYEBOM TEXHUKHU C aKTEPCKHUM JI€UCTBHUEM, MHTOHAIIMOHHOW BBIPA3UTEIBLHOCTH, TEMIIO-
PUTMHUYECKON CTPYKTYpe TEKCTa, a TaK)Ke OCBOCHHIO PEYEBOTrO JCUCTBUS B YCIOBHSX aHCaMOJIEBOU
urpel. O0yuaromecst paboTaloT C XyI0)KECTBEHHBIMH U JIpaMaTyprHUeCKUMU TEKCTaMH, BBITIOTHSIOT
peyeBble ATIOJIbI, CLICHUUECKHUE 3a/I1aHUsI, MOHOJIOTH M IMAJIOTH C AKTUBHOW BHYTpPEHHEN MOTHBalLIMEH

Stage speech-4

The discipline is a stage of professional development of speech skills in the context of work on the role
and stage image. The main focus is on combining speech technique with acting, intonation
expressiveness, tempo-rhythmic structure of the text, as well as mastering speech action in an
ensemble game.Students work with artistic and dramatic texts, perform speech studies, stage tasks,




monologues and dialogues with active internal motivation.

BIT KK
BJI BK
BD UC

CaxHaJIBIK KUMBLT-4

Kypc xypaeni akTepiik IIIaCTUKAHBL, (QH3UKAIBIK YKCIPECCUBTLIIKTI )KOHE JIEHe epKiHAITiH JaMBITyFa
OarbITTJIFAaH CaxHAJIBIK 00pa3 OOMBIHIIA JKYMBICTa CTYICHTTEp IUIACTHKANBIK OTIOATEp JKacay
OOMBIHIIIA TTPAKTHUKANBIK, TallChIpMaap bl OPbIHIAWIbI, KO3FAIIBIC aKTEPIIK iC-opeKeTTiH Oip OediriHe
aifHaJIaThIH, IBW)KEHHS aKThl, My3bIKAJIBIK KO3FAJIBICTHI CE31HYTe, KO3FaJIbICTAFbl CEPIKTECTEPMEH ©3apa
opeKeTTecyre YHpEHETIH KOPiHICTEPMEH HKYMBIC ICTEyre KaThICa bl

CrieHHYECcKOe
IBIKeHHe-4

Kypc HampaBiieH Ha pa3BUTHE CIIOKHOM aKTEPCKOW IUIACTUKH, (PU3NYECKOH BBIPA3UTEIBHOCTH H
TeJIECHOW cBOOOJBI B paboTe Haj CleHHYecKuM o0pa3oM CTYIEHTHI BBINOJHSIOT HPaKTUYECKUE
3aJaHusl 10 CO3/AaHMIO IUIACTUYECKUX JTIOAOB, YYacTBYIOT B padoTe HaJl CIIEHaMH, Iie ABHKECHHE
CTaHOBHUTCS YaCThIO aKTEPCKOTO ACHCTBUS, 00Y4alOTCS YyBCTBOBATh PUTM, MY3bIKaJIbHOCTh JIBHIKEHUS,
B3aMMOJIEHCTBOBATh C MAPTHEPAMH B IBUKCHUU.

Stage movement-4

The course is aimed at developing complex acting plasticity, physical expressiveness and bodily
freedom in working on the stage image. Students perform practical tasks on creating plastic sketches,
participate in working on scenes where movement becomes part of the acting action, learn to feel the
rhythm, musicality of movement, and interact with partners in movement.

OH §;
OH 9;
OH 10

BIT KK
BJI BK
BD UC

OHep Tapuxbl

[Ton-OeitHeney ©HEpiHIH, COyNeT OHEpiHIH, MYCIHHIH, COHIIK-KOJNTAaHOANBl JKoHE 0acka a KepKeM
IIBIFapMAaIIbUTBIKTHIH, €XKeJTi 3aMaHHAH Ka3ipri 3aMaHFa JeiiHri JaMyblH 3epTrey. Kypc KepHeKTi
miebepiepAiH  Herisri  KepKeMAIK  CTWiIbAepi  MeH  OarbITTapblH,  oMipOasHIapsl — MeH
LIBIFapMalIbUIBIFBIH, OHEPJET] OPTYPJIl MEKTENTep MEH ASYIpJIepAiH KaJbINTaCybIHBIH MOJCHHU JKOHE
TapUXU KOHTEKCTTEPiH KapacThIPpajibl

Hcropus uckyccrts

JlucuMIuinHa npeacTaBisieT co00il n3yueHne pa3BUTHSI M300pa3UTENILHOTO UCKYCCTBA, apXUTEKTYPBI,
CKYJIBITYpPBI, JEKOPATUBHO-NIPUKIAJHOIO U JPYTMX BHUNOB XYyJIOKECTBEHHOIO TBOpYECTBA C
JpEeBHEMININX BpeMEH N0 COBpeMEHHOCTH. B pamkax Kypca paccMaTpuBarOTCsl KIIHOUEBBIE
XYJOXECTBEHHbIE CTHJIM M HampaBlieHHUs, Ouorpaduud M TBOPYECTBO BBIAAIOUINXCS MAacTEpOB,
KYJIbTYpHbBIE ¥ HICTOPUYECKHE KOHTEKCThI ()OPMUPOBAHUSI PA3IMYHBIX IIIKOJ M 310X B HCKYCCTBE.

Art History

The discipline is the study of the development of fine arts, architecture, sculpture, decorative and
applied and other types of artistic creation from ancient times to the present. The course examines key
artistic styles and trends, biographies and works of outstanding masters, cultural and historical contexts
of the formation of various schools and eras in art.

OH 1;
OH 4;
OH5

BIT KK
BJ] BK
BD UC

AxTepiik medepIik
TEXHHUKACHI-3

[Ton KapamaiibIM 3TIOJ TallChIpMaJIapblHaH KYpPJEJi caxHaJbIK (opMmanapMeH XYMBIC icTeyre aybica
OTBIPBIN, KOCIOM aKTepiiK JAaribuIapibl KajbIITacTBIPY/Abl JKaJFacThipyna. bacTel Hazap Tyrac
caxHaNbIK OeWHEeHi jkacayra, MOTIHMEH XXYMBIC icTeyre, CEepiKTeCTiK KaphIM-KAaTBIHACKA, JPaMaibIK
TaNChIpMaap >KarJaibIH/Ia SMOIIMOHAIIBI €CTe CaKTay MEH KHSJIIbI JAMBITYFa OarbITTaIFaH.

TexHuKa aKTEpPCKOTO
MacTepcTBa-3

JucnumuimHa mpogoimkaeT (GOpMHpPOBaHKE NMPO(ECCHOHANBHBIX aKTEPCKUX HABBIKOB, MEPEXOAs OT
3J'IeMeHTapHBIX STHOAHBIX Ba}IaHI/II\/’I K pa60Te Hazg 60nee CJIO’)KHBIMU CHCHHUYCCKHUMHU q)OpMaMI/I.
OCHOBHOE BHUMAaHHE YJENSIETCS CO3/IaHUIO IIEIOCTHOTO CIEHHYECKOro o0pasza, paboTe ¢ TEKCTOM,
MapTHEPCKOMY B3aWMOJICHCTBHIO, Pa3BUTHIO dMOIIMOHAIBHON MaMSATH U BOOOPaKECHHS B YCIOBHSIX
JIpaMaTyPruyecKuX 3a1ad.

Acting technique-3

The discipline continues the formation of professional acting skills, moving from elementary sketch
tasks to work on more complex stage forms. The main focus is on creating a holistic stage image,

OH 6,
OH 7
OH §;
OH 10




working with text, partnership, and developing emotional memory and imagination in the context of
dramatic tasks.

BII TK
Bl KB
BD EC

Kiaccuxainsix Onmig
TEOpHUs MCH
MPAKTUKACHI

Kypc 6inim amymsmapaery ipremi 6imiMi MeH 6acTamkel MOTOPHKACHIH KAJBINITACTBIPYFa BIKHAN eTe/i
OHE KJIACCHKAIBIK XOpeorpadusiHBIH TEPMHHOJIOTUSCHIH, OPBIH/AAY SJICTEMECIH, HETI3T1 TeXHHKAChI
MEH NPUHLOUNTEPiH, COHAAH-aK JEHEe CayaTThUIBIFBIH, OYPBUIBIC T€H OpPTICTIKTI JaMBITYHbI
yinectipeni. [IoHHIH Ma3MyHBIHa MBIHaNAp Kipeai: KJIacCUKaIBIK OMJIiH Heri3ri TepMHUHICPIH YiHpeHy,
KOPIYCTHI KO0, KJIACCHUKAJIBIK OWsie KOoJIAap MEH asKrapAblH Oec Heri3ri MO3MLMSCHIH urepy; Oaner
CTaHOTBIHJIA XKOHE OPTAChIHIa 3K3EPCUCTI YiipeHy, allegro Herisri ¢popmanapsiHa Kipice.

Teopus u npakTuka
KJIACCHUYECKOI0 TaHIa

Kypc cmocoOcTByeT (GopMupoBaHuio (yHIAMEHTAIBHBIX 3HAHUH W TICPBUYHBIX JBHUIATEIBHBIX
HABBIKOB OOYYAIONIMXCS U COYCTACT W3yUCHHE TEPMHHOJIOTHH, METOIUKH BBIMOJHEHHS, 0a30BOMH
TEXHUKH W TPHUHIUIOB KJIACCHYECKOH Xopeorpaduu, a TakkKe Pa3BUTHE TEJIECHONW TPaMOTHOCTH,
BBIBOPOTHOCTHU ¥ apTucTH3Ma. CofepikaHnue MUCUUIUIMHBI BKIIOYACT: U3yYCHUE OCHOBHBIX TEPMHHOB
KJIACCHYECKOTO TAaHI[A, MOCTAHOBKY KOPIyCa, OCBOCHHE ISITU OCHOBHBIX MO3UIMHA PYK M HOT B
KJIACCHUYECKOM TaHIIe, Pa3y4MBaHUE DK3epcUca y OaleTHOro CTaHKa M Ha CepelUHE, BBEICHUE B
6azoBsle (hopmsl allegro

Theory and practice
of classical dance

The course promotes the formation of fundamental knowledge and primary motor skills of students
and combines the study of terminology, performance techniques, basic techniques and principles of
classical choreography, as well as the development of body literacy, inversion and artistry. The content
of the discipline includes: the study of the basic terms of classical dance, the setting of the body, the
development of the five basic positions of arms and legs in classical dance; learning the exercises at the
ballet machine and in the middle, an introduction to the basic forms of allegro

OH 5;
OHT7;
OH 8,

BII TK
BJ KB
BD EC

Kiaccukainsik Onmig
NIPAKTUKYMBI

ITon kiaccukaiblK OM cajlachlHIa HETI3ri KociOM Jarapuiap MEH [arabliapibl KaJIbIITACTBIPYFa
OarpiTTanFad. Kypc OaneT CTaHOTBIHIA OHE 3aJJblH OpPTAChIHAA DK3EPCHC HEri3JiepiH 3epTTeyni
KAMTHU/IBI, KJIACCHKAIBIK OWIH HETi3rl YCTaHBIMAApHI, JIIEMEHTTEpI MEH MPHHIUITEPl Hrepileni.
YimecTipyni, OYpBUIBICTBI, TYPaKTBUIBIKTBL, TYPBIC IO3aHBI, MY3BIKAIBIK JKOHE SKCIPECCHBTIIIKTI
JaMbITyFa epeKIlie Hazap ayaapbuiajpl

[IpakTukym no
KJIaCCHYECKOMY
TaHIy

JlucnuiuiiHa HampaBiieHa Ha (GopMHpoBaHHE 0a30BBIX NPO(ECCHOHANBHBIX YMEHHH W HaBBIKOB B
obmacTu kilaccndeckoro taHna. Kypc BKirouaeT m3ydeHHe OCHOB dK3epcuca y OalleTHOrO CTaHKa M B
cepeluHe 3aja, OCBaMBAIOTCA 0a30BbIC IMO3WIMH, IEMEHTHl M INPHUHIMIIBI KIACCHYECKOTO TaHIA.
Ocoboe BHMUMaHHE yJEINSEeTCs PAa3BUTHIO KOOPJMHAIIMH, BEIBOPOTHOCTH, YCTOHUMBOCTH, NPaBUILHON
OCaHKH, MY3bIKAJIbHOCTH U BBIPA3UTEINbHOCTHU JIBHKCHUH.

Practic of classical
dance

The discipline is aimed at developing basic professional skills in the field of classical dance. The
course includes learning the basics of performance at the ballet machine and in the middle of the hall,
basic positions, elements and principles of classical dance are mastered. Special attention is paid to the
development of coordination, inversion, stability, correct posture, musicality and expressiveness of
movements

OH 5;
OH7;
OH 8,

BIT JKK
BJI BK
BD UC

AKTepIiK
OeJICEeHIIIIKTIH,
mebepariri-2

IToH KoCIOTIK AAsSPIBIK KYPCHIHBIH JKalFachl OOJBIN TaOBLIAABI KOHE CTYJASHTTIH IIBIFAPMAIIbLIBIK
JlapajbIFblH JaMBITYFa, peMHKapHalUs, CaXHAJbIK ©3apa iC-KMMBUI JaF/bUIAPbIH TEPEHIETYTe KOHE
MOHEpJi KepkeM o0pa3 Kypyra OarbITTaiFaH. bacTel Hazap CaxHAJIBIK OPEKETTiH 3aHJIbLIBIKTAPbIH
urepyre, KeHINKepJiH ic-opeKeTiH bIHTAJAHJBIPYFa, MOTIHAI TajjlayFa KoHE peii  Kypyra

OH 6;
OH7;
OH 8;




OarpITTanFaH. bimiM amymemiap KeHinkepAiH MiHE3-KYIKBIHBIH IIIKi JIOTHKACBIMEH XYMBIC icTeyni
YiipeHeni, SMOIMOHAIIBI ©31H-031 ally oicTepiH MEHIepeli, CepPIKTEeCTIK 3epTTeyiepae, TuaaortTapaa
JKOHE KbICKA CaxHajap/a e3apa dpeKeTTecei

MacrepctBo
aKTEPCKOU
JeSITeIBHOCTH-2

HI/ICHI/IHHI/IHa ABJIACTCA TPOJOJDKECHUEM Kypca HpO(l)eCCI/IOHaHLHOfI IMOATOTOBKMU W HAIIPABJICHO Ha
pa3BUTHC TBOp‘-IeCKOﬁ WHAWBUAYAJIbHOCTU CTYJCHTA, yl"J'IyGJ'IeHI/Ie HaBBIKOB TICPECBOIIOUICHUA,
CIIEHUYECKOr0 B3aUMOACUCTBHUS U TMOCTPOCHMS BBIPAZUTCIILHOTO XYIO0KECTBCHHOT'O 06pa3a. OcHOBHOE
BHHUMaHUC YJICIACTCA OCBOCHUIO 3aKOHOB CHCHHUYCCKOTO ﬂeﬁCTBHH, MOTHUBHPOBKE TIOCTYIIKOB
NEpCoOHaAKa, aHaJIU3y TEKCTa U MNOCTPOCHUIO POJIU. O6yqa101111/1ecsl yuatcd paGOTaTL C BHyTpeHHeﬁ
JIOTUKOM TTOBEICHUS repost, 0CBanBaroT HpI/IéMI)I OMOIMOHAJIBHOI'O0 CaMOpPaCKpbITUs, B38.I/IMOL[CI7ICTByIOT
B HapTHépCKI/IX OTHOJAX, JUuajiorax u KOpOTKNX MHCIHCHUPOBKAX.

Mastery of acting-2

The discipline is a continuation of the professional training course and is aimed at developing the
student's creative personality, deepening the skills of transformation, stage interaction and building an
expressive artistic image. The main focus is on mastering the laws of stage acting, motivating the
actions of the character, analyzing the text and constructing the role. Students learn to work with the
internal logic of the hero's behavior, master techniques of emotional self-disclosure, interact in partner
sketches, dialogues and short dramatizations.

OH9

BII TK MoneHU-ThIHBIFY Byt moH Kazipri 3aMaHFbl TEOPHS MEH MPAaKTUKAHbIH JKETICTIKTEpl Typajbl OUTIM Heri3iHae MOACHH — OH 6;
bJ1 KB KbI3METIH/IET] JIEMaJIbIC KBI3METIHJC aKMapaTThIK-KOMMYHHUKAIUSUIBIK TEXHOJOTHSIAPIBI KOJIJAaHY MYMKIHIIKTEpI OH7;
BD EC HMHHOBAIMSIIBIK, MEH TOCULAEPIH 3epleNieili KoHEe OKYyIIbUIAPIBIH OJEYMETTIK — MOJCHM KbI3METTI OacKapyabl OH 8
TEXHOJIOTHUSIIAP OarjapiamMainblK KamMTamachl3 €Ty calachlHIArbl OUTIKTepl MeH JaF/blIapblH, MOJECHH-IEMaIbIC
KbI3METIHJIE 9pPTYPJli MHHOBALMSUIBIK OaraapiiaManap MEH TeXHOJOTHsUIapbl 3 OeTiHlIe maijganany
JIaFIbIIIAPBIH MEHIePYiH KaMTaMachl3 eTe/i
VHHOBalIMOHHBIE JlaHHass JMCUMIUIMHA M3y4YaeT BO3MOXKHOCTH U CIIOCOObI IMPUMEHEHHs WH()OPMAlMOHHO —
TEXHOJIOTUH B KOMMYHUKAIIMOHHBIX TEXHOJOTWI B KYJBTYPHO — JOCYTOBOHM AEATEIBHOCTH Ha OCHOBE 3HAHMH O
KyJIbTypHO- JOCTHKEHHAX COBPEMEHHOW TEOPUH W NMPAKTUKU W OOECHeUMBAET MOJyUYECHHE yJalluMUCS yYMEHUH |
JOCYTOBOH HaBHIKOB B  00JacCTH  NIPOTPaMMHOTO  OOECHEYEeHWs]  YNPaBICHHS  COLMAIBHO-KYJIbTYPHOH
JEATeTbHOCTH JEATeNIbHOCTBIO, ~ IPHOOpPETEHHE  HABBIKOB  CAMOCTOSITENBHOTO  HCIIONB30BAHHMS — PA3JIMYHBIX
WHHOBALMOHHBIX NTPOTPAMM U TEXHOJIOTHH B KyJIbTYPHO — JIOCYTOBOH JAEATEIHHOCTH.
Innovative This discipline studies the possibilities and ways of using information and communication technologies
technologies in in cultural and leisure activities on the basis of knowledge about the achievements of modern theory
cultural and leisure and practice and provides students with skills in the field of software management of socio-cultural
activities activities, the acquisition of skills of independent use of various innovative programs and technologies
in cultural and leisure activities
BII TK Monenun-0oc ITon OGimiM amymIbIIapIbIH MOACHU-AEMAIBIC KBI3METI cajachlHIa aKMapaTThIK-KOMMYHHUKAIUSITBIK OH 6;
b1 KB YaKbITTaFbI TEXHOJIOTHUSIIAP/bI KOJIAAHY/IbIH TEOPHUSUIBIK OUTIMI MEH MPaKTHKAJbIK JaFIblIapbIH KaJbIITACTBIPYFa OHT:
BD EC aKnaparThIK- 6arsiTTanFaH. Kypc momenu xobamapapl, OyKapaiblK ic-IIapajapisl, CIIEKTaKIbAepai, KOHIEPTTEPIi OH 8
KOMMYHUKaINSUITBIK JKOHE IIBIFapMAIIBUIBIK aKIMsUIapAsl YHBIMAACTHIPYA, UITepilieTyie jkoHe iCKe achlpyla LU(PIBIK
TEXHOJIOTUSIAP KypaJiapJslH MYMKIHAIKTepiH amaabl. [1oH mUQpIBIK cayaTThUIBIKTBI, MeAna KY3BIPETTIIIKTI JKoHE

MOICHUET IIeH JeMajbIC CallaCHIHIAFbl KOCIOM OpTaHBIH 3aMaHayHW TalalTapblHA OcHiMIemy i
KaJIBIITACTHIPAJIBL.




WNudopmannonHo-
KOMMYHHUKAILMOHHBIE
TEXHOJIOTUH B
KyJIbTypHO-
JIOCYTrOBOM
JesITeIbHOCTU

JluciuiuinHa HampaBieHa Ha (OPMHpPOBAHHE Yy OOYYAIOIIMXCS TEOPETHYECKHUX 3HAHUH |
MPAaKTHYECKUX HABBIKOB NPHMEHEHHS HH()OPMAMOHHO-KOMMYHHKAIIMOHHBIX TEXHOJIOTHH B cdepe
KyJIbTYpHO-JIOCYTOBOW JiesITebHOCTH. Kypc packpbIBaeT BO3MOXKHOCTH LU(POBBIX HWHCTPYMEHTOB B
OpraHu3aly, MNPOJBIDKEHHM U peaJu3allud KyJbTypHBIX IPOEKTOB, MAaCCOBBIX MEpPOMPUSITHH,
CHEKTaKJIeH, KOHIIEPTOB M TBOPYECKMX akiMi. JlucuuminHa ¢opmupyer Hu(poBYyI0 IrpaMOTHOCTS,
Me/Ina-KOMIIETEHTHOCTh M aIallTUBHOCTh K COBPEMEHHBIM TPEOOBAaHUSIM NMPOPECCHOHATIBHOM Cpe/ibl B
00acTu KyJbTyphl U JIocyTa

Information and
Communication
Technologies in
Cultural and Leisure
Activities

The discipline is aimed at developing students' theoretical knowledge and practical skills in the use of
information and communication technologies in the field of cultural and leisure activities. The course
explores the possibilities of digital tools in the organization, promotion and implementation of cultural
projects, mass events, performances, concerts and creative actions. The discipline forms digital
literacy, media competence and adaptability to modern requirements of the professional environment
in the field of culture and leisure.

BIT KK
BJI BK
BD UC

Oky npaktukacsl 1

1-oky Toxipubeci — CTYICHTTepIiH KoCiOH jkKoHE MPAKTHUKAIBIK JalBIHIBIFbIHA TiKeJIeH OaFbITTaFaH,
CTYICHTTEPIIH TCOPHSIIBIK KypCTapAbl MEHTepy HOTIDKECIHIE ajFaH OimiMaepi MEH IaFapUIapbiH
OeKiTeTiH, NPaKTHKAaJbIK JIaFblIapbl JaMBITaTIH )KOHE OLTIM ayIIbUIap/IbIH JKaJIbl MOJICHH JKOHE
KOCINTIK KY3bIPETTUIIKTEPiHIH )KaH- KaKThl JaMyblHa BIKIAJI €TETIH OKY iC- 9pPEKEeTiHIH TYpi.

TybicTac MaMaHIBIKTAPIBIH CPEKIICTIKTEPIMEH TAHBICTBIPY: PEXKHCCED, IPAMATYPT, KOIOMIBI-CYPETIIIi,
CypeTii, IbIObIC peXHCcCepi, OHAIPICTIK IIeOepXaHaiap.

VYuebnas npakTukal

VYuyebHas mnpaktuka 1 mpexactaBnseT co0oM  BuA  yUeOHBIX  3aHATHI, HEMOCPEICTBEHHO
OPHEHTHUPOBAHHBIX Ha MPO(ECCHOHANBHO- MPAKTUYECKYI0 ITOATOTOBKY OOYYaroIIMXCs, 3aKperuiser
3HAHUS M YMEHUs, proOpeTaeMble 00yYaIOIIMMUCS B PEe3yJIbTaTe OCBOCHUS TEOPETHYECKUX KYPCOB,
BBIPa0AThIBACT IPAKTUYECKHE HABBIKK M CIIOCOOCTBYET KOMIUIEKCHOMY  (OPMHPOBAHHIO
OOIIEKYIbTYPHBIX U IPOECCHOHANIBHBIX ~ KOMITETEHIINH 00yJaromuxcs. 3HaKOMCTBO €O CHELU(PHUKOH
CMEXHBIX Tpodeccuil pexkuccepa, Apamarypra, XyIOKHHKa JIEKOpaTopa, XyIOXHHKa o(opMuTess,
3BYKOpEKHCCEPa, MPOU3BOICTBEHHBIX [IEXOB.

Educational Practice
1

Educational practice 1 is a type of training directly focused on the professional and practical training of
students, consolidates the knowledge and skills acquired by students as a result of mastering theoretical
courses, develops practical skills and promotes the comprehensive formation of general cultural and
professional competencies of students. Familiarization with the specifics of related professions of
director, playwright, set designer, artist designer, sound engineer, production workshops

OH5

BIT KK
BJ BK
BD UC

OKy TpaKTHKachl 2

2-0Ky TPaKTHUKaChl CTYJCHTTIH TEOPHUSUIBIK NAlbIHIBIFBIH OCKITYre XOHE TePEeHJIETYre, MPaKTHKAIIBIK
JaFapuIap MEH JaFaplIapsl MEHrepyTre, CoHnaii-aK o3 OeTiHIIe KociOH ic-opeKeT ToxXipuOeciH amyra
JKOHE CTYICHTTI KOciOM TeaTp CaxHACBIHAAFBl iCOpEKeTTepre JMaipIHayFa OarbITTaIFaH.

VY4eOHas mpakTuka 2

VY4yeOHas mpakTWKa 2 HampaBlieHA Ha 3aKpeIUIeHHEe W YTIyOJeHHe TEOPeTHYEeCKON IOATOTOBKU
oOyuJaromierocsi, NMPHOOpPETEHHE WM TIPAKTHUECKMX HABBHIKOB M KOMIICTEHIWH, a TakXKe OIbITa
CaMOCTOSATENLHOM NPO(decCHOHABHOM ESTEIbHOCTH U HOATOTOBUTH CTYJEHTa K HCIIOJHHUTEIBCKON
JICATeIbHOCTH Ha ClieHe Ipo(ecCHOHAILHOTO TeaTpa.

Educational Practice
2

Educational practice 2 is aimed at consolidating and deepening the theoretical training of students,
acquiring practical skills and competencies, as well as experience in independent professional activity,

OH5




and preparing students for performing on the stage of a professional theatre.

Bell KK
I1J1 BK
PD UC

AmncamOi1b oHi -1

bazanbIK BOKaNABIK JaFapUIapAbl KAJIBIITACTBIPYFa KOHE aHCaMONBAIK OPBIHIAY HETi3ZepiH Hrepyre
OarpITTaiFaH MoH. Kypc OHIIUTIK THIHBIC ajy, OYPHIC TMO3HMIHUS JKOHE aHCAMONBAIK OH alTyAbIH
OacTankpl JaFAplIapbl OOWBIHIIA NPAKTHKAIBIK JKYMBICTBI KaMTHIBL. bimim amymbeibiap paysic
amapaThIHBIH JKYMBIC TNPHHIMITEPIH YHPEHEAl, THIHBIC Iy JKOHE BOKAIJBIK KaTTBIFYJIapJIbl
OpBIHZAMIBI, JBIOBIC WIBIFApY oAICTepl MeH JbIObIc ImAOybUIBIH MeHrepeai. Ecty kaOinetin
OakplIayblHa, WHTOHAIMAFA, IAybICTApbIH JIOMEKTUIIriHe jXoHe aHcaMmOubre "yinecy" kaOineriHe
epekiie Hazap ayzaapeuiagsl. Kypc COHbIMEH Karap OSHIIUIIK JIAyBICTapIblH JKIKTENyIMEH JKoHe
OJIapIBIH aHCcaMOJIbACTl (QYHKIUSUIAphIMEH (COMpPAHO, albT, TEHOp, Oac), aHcaMOJbIiH OipTyTac
MY3BIKaJBIK OpPTaHU3M PETiHAETl TYKBIPBIMIAAMAachbIMEH, BOKAIIBIK VIICCIMALTIK IEH KeJicireH
JBIOBICTHIH HET13/IepIMEH TaHBICTHIPAIBL.

AmncambrneBoe nieHue
-1

JlucuMiuinHa, HampaBieHHas Ha (opMUpOBaHHE 0Aa30BBIX BOKAIBHBIX HABBHIKOB M OCBOCHHE OCHOB
ancamOiieBoro ucronHeHus. Kypc BKIIOYaE€T NPaKTHYECKYH paboTy MO MOCTAHOBKE MEBYECKOTO
JbIXaHUs, TPABWIBHOW MO3WIMKM W HaYaJlbHBIM HaBbIKaM aHcamOieBoro mnenusi. OOydaromiuecs
M3y4yaoT MOPUHIUIBL pabOThl TOJOCOBOTO ANMapaTa, BBIMOJHSIIOT JbIXaTelbHbIE W BOKAJIbHBIC
yIpaXHEHHs, OCBAaMBAIOT NMPHEMBbI 3BYKOM3BJICUEHUSI M aTaky 3Byka. Oco0oe BHMMaHUE yAEIAeTCs
CIIyXOBOMY KOHTPOJIIO, MHTOHHPOBAHMIO, COTJIACOBAHHOCTH T'OJIOCOB U YMEHHUIO «BJIMBaThCSI» B
ancamOib. Kypc Takke 3HaKOMHT C KiaccU(HKalueld MEeBYECKHX TOJIOCOB M HMX (YHKIHUSIMHU B
aHcamOiie (compaHo, anbT, TEHOp, 0ac), ¢ TMOHATHEM aHCaMOJsS KaK CJAUHOTO MY3BIKaJbHOTO
OpraHu3Ma, OCHOBaMH BOKaJIbHOW CTPOHOCTH U COTJIACOBAHHOT'O 3BYYaHHUsL.

Ensemble singing -1

A discipline aimed at developing basic vocal skills and mastering the basics of ensemble performance.
The course includes practical work on setting up singing breathing, correct posture, and basic ensemble
singing skills. Students study the principles of the vocal apparatus, perform breathing and vocal
exercises, master the techniques of sound extraction and sound attack. Special attention is paid to
auditory control, intonation, voice consistency, and the ability to "blend" into an ensemble. The course
also introduces the classification of singing voices and their functions in an ensemble (soprano, alto,
tenor, bass), the concept of an ensemble as a single musical organism, the basics of vocal harmony and
coordinated sound.

OH 2;
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Caxna Tiai-5

Kypc kypaeni npamanblK MOTIHAEp >KarlalblHIA CeMiey Aar[bUIapblH JIaMbITyFa, KOPKEM CO3[iH
MOHEPJIJIITIH  apTThIpyFa, COMIIEY JKYMBICBIH CaXHAJIBIK IC-OpEKeT KypbUIBIMBIHA OipiKTipyre
OarpITTanFaH. bys keseHze 9/1e0U jKoHE JpaMablK MaTepHasibl COMNIEY/ Tanaayra, HHTOHALMSUIBIK
MOJIeTIbJIEyTe, CoeilJiey OpeKeTiHIH JIOTMKachlHAa, MOHOJIOT T[I€H JHUAJOIThIH TEeMIO-PUTMII
YHBIMIACTHIPBUTYbIHA €peKIlie Ha3ap ayAapbuiajbl. biniM anymbuiap nbecaiapiaH, TO0ITHKAIBIK
IIBIFapMaapAaH YJIKEeH Y3iHAUIEpMEH J>KYMBIC ICTeHIi, Ceiyiey STIOATapsl MEH CIEKTaKIbAEpIeH
Y3iHAiJIep KOFOFa KAThICAJIbI.

Cuennyeckas peub-5

Kpr HaIlpaBJICH HAa Pa3BUTHUEC PCUYCBLIX HABLIKOB B YCJIIOBUAX CJIOKHBIX ApaMaTyprui4€CKuxX TCKCTOB,
TOBBIIICHUE BbIPA3UTCIBHOCTH XYAOKECTBEHHOI'O CJI0BA, MHTETPALIUIO pequoﬁ pa60TBI B CTPYKTYPY
CIOCHHUYCCKOI'O ,Z[eﬁCTBHSI. Ha JaHHOM OTale oco00e BHHMaHUE YACTACTCA pPCUCBOMY pa360py
JIATEPATYPHOI'O U ApaMaTU4YCCKOro Marepuajlia, MHTOHAIMOHHOMY MOJACJIMPOBAHUIO, JIOTUKE PEUECBOT'O
HeﬁCTBHﬂ, TCMHO-pHTMH‘leCKOﬁ OopraHm3aliii MOHOJIOTa W JuaJiora. O6yqa}01unec;1 pa60Ta10T Hal

OH 2;
OH 8;
OH 9




KPYITHBIMH OTPBIBKaAMHU U3 IIHEC, IMIOITUYCCKUMHU ITPOU3BEACHUAMU, YIACTBYIOT B ITIOCTAHOBKE PEYECBBIX
OTIOJIOB X OTPBIBKOB M3 CIIEKTAKJICH.

Stage speech-5

The course is aimed at developing speech skills in the context of complex dramatic texts, increasing
the expressiveness of artistic words, and integrating speech work into the structure of stage action. At
this stage, special attention is paid to the speech analysis of literary and dramatic material, intonation
modeling, logic of speech action, tempo-rhythmic organization of monologue and dialogue. Students
work on large excerpts from plays, poetry, participate in the production of speech sketches and
excerpts from performances.

BIT KK
BJl BK
BD UC

CaxHaJbIK KUMBLI-5

ITon akTepmaiH KoCciOH IUIACTHKAJBIK SKCIIPECCUBTUIITIH JKOHE OHBIH KYpJENi CaXHAJBIK JKaraaiiapaa
JieHeHi Oackapy KaOineTiH nqambiTyra OarbiTTanFad. Kypc caxHalIbIK KO3FaIbICThl PENETUIHMSIIBIK JKOHE
CHEKTAKIBIIK TpoIecke OIpiKTipymi, YIKSH IUIACTHKANBIK IIIHASPMEH XYMBIC iCTEYIi, OpTYpIi
JKaHpJIaparbl TUIACTHKTIH CTHIb SPeKIICTIKTepiH KaMTUABL bBiliM amymbuiap IIacTHKalbIK TeaTp
SJIEMEHTTEPIH, TAaHTOMHMA HETI3/epiH, CTHIBACHIIPINIreH XOHE >KaHPJbIK KO3FaJbICTHI, ICHE MEH
00BEKTIMEH 3epTTEY KYMBICTAPBIH MEHIepPE/Ii.

CrLeHnyeckoe
NBWKEHHE -5

JucuurinHa HanpapiieHa Ha pa3BUTHE NPOQEeCCHOHAIBHOMN MIACTHYESCKON BEIPA3UTEIEHOCTH aKTépa 1
€ro yMCHHUsS YIPAaBJIATH TEJIOM B CIOXKHBIX CLHEHHYECKHX YCIOBHAX. Kypc BKIFOYAaeT HHTETPaLHIO
CIICHUYECKOTO JBIKEHHS B DPENETUIMOHHBIH W CHEKTaKJIEBBIH mpolecc, paboTy Haa KpPYNHBIMH
IUTACTHYCCKUMH (DOpMaMu, CTHICBBIMU OCOOCHHOCTSMH IUIACTUKU B pa3HbIX kaHpax. OOyuaromumecs
OCBaWBAIOT DJIEMEHTHI IUIACTHYECKOTO TeaTpa, OCHOBBI ITAHTOMHMBI, CTHJIM30BAHHOE U >KaHPOBOE
JIBIDKEHHE, 3TIOJHYIO PaboTy ¢ TeJIOM B OOBEKTOM.

Stage movement-5

The discipline is aimed at developing the professional plastic expressiveness of the actor and his ability
to control the body in difficult stage conditions. The course includes the integration of stage movement
into the rehearsal and performance process, work on large plastic forms, and stylistic features of plastic
art in various genres. Students master the elements of plastic theater, the basics of pantomime, stylized
and genre movement, and sketchy work with the body and object.

OH 8;
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AmncamMOJIb oHi -2

Kypc OimiM amymburapabl  BOKaIIBIK — aHCAMOJBICTI  KYMBIC —OMICTEMECIMEH TaHBICTBIPAJIBL.
My3bIKaJbIK IKCIPECCHBTUTIKTIH HETi3ri Kypajjapbl JKOHE OJiapJbl KOJIaHY; JaybICTapIIblH,
TeMOpJIepIiH CHIATTAMAChl KapacThIpbUIabl. AHCAMOIb pEepTyapblH KypacThIpy jKOHE aHcamMOIbIi
YIBIMIACTBIPY KOHE OHBIMEH XKYMBIC ICTEY JaFbLIaphl KAJIbIITACAIbI.

AmncambieBoe nenue
-2

Kypc 3HaKOMHUT OOy4YaromUXCsi ¢ METOJMKOW paboThl B BOKAIBLHOM aHcambOie. PaccMaTpuBaroTCs
OCHOBHBIE CpCIACTBa My3BIKaI[BHOI7I BBIPA3UTCIBHOCTH U UX NPUMCHCHHUE, XapPaKTCPUCTHUKA T'OJIOCOB,
TeMOpoB. DOpMHUPYIOTCS HABBIKM COCTABICHHS peEIepTyap aHcamMOiIs W yMEHHE OpraHW3alidd H
paboThl ¢ aHCaMbIIeM

Ensemble singing -2

The course introduces students to the methods of working in a vocal ensemble. The main means of
musical expression and their application are considered; characteristics of voices, timbres. The skills of
composing the repertoire of the ensemble and the ability to organize and work with the ensemble are
being formed.

OH 2;
OH7;
OH 8
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Caxna kxypeci -1

[ToH Heri3ri 3JeMEHTTEPMEH TaHBICYIBI KaMTHIIBI: KOJ JKOHE asK COKKbUIAphI, Kyjay, ycray, 0ocaTy,
KaJTapy, CEPIKTECTIK MEH CHHXPOHIBUIBIK NMpHHIMITEPi. OKBITY NPaKTHKAIBIK JKaTTHIFyJIap MEH
STIOATEP TYPIHAE eOTexl, YHiecTipyre, KO3FaJIbIC JQIIriHE »QHE OpPBIHAAYJBIH 3MOIMOHAJIBI

OH 5;
OHT7;




ceHiMimirine 6aca Ha3zap ayJaapbUIajbl.

Cuennueckuii 00 -1

JlucrmMIuiiHa BKJIIOYAeT 3HAKOMCTBO C Oa30BBIMH 3JIEMEHTAMH: yAapaMH pyKaMH H HOTaMH,
MAJICHASAMH, 3aXBaTaMH, OCBOOOKICHHSAMH, YKIOHCHMSMH, a TaKkKe HPUHIHUNAMH IapTHEPCKOTO
B3aUMOJICHCTBUS U CHHXpOHHOCTH. OOydeHHe NPOXOAUT B (opMe MPaKTHYECKUX YIPAKHECHUH U
9TIONIOB, C aKLEHTOM Ha KOOPAMHAINIO, TOYHOCTh JBMKEHUH M SMOLMOHAIBHYIO JOCTOBEPHOCTh
HCIIOJHEHHUSL.

Stage fight -1

The discipline includes familiarization with the basic elements: punches and kicks, falls, grapples,
releases, dodges, as well as the principles of partnership and synchronicity. The training takes place in
the form of practical exercises and etudes, with an emphasis on coordination, precision of movements
and emotional reliability of performance.

OH 8;
OH 10
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Teatp icin
yiteIMaacTeIpy-1

[Ton OimiM aymIBIIapABIH TeaTp MPOLECIHIH KYPBUIBIMBI, )KYMBIC icTeyi koHE OacKapysl Typajibl
Heri3ri OiLTiMIepiH KallBITacThIpyFa OarbITTanmFaH. Kypc TeaTp MEHEIKMEHTiHIH HeTi3gepiMeH,
TeaTpyiap KbI3METIHIH YHBIMAACTHIPYIIBUIBIK-KYKBIKTBIK ACMEKTLICPIMEH, IIBIFapMallbUIbIK JKOHE
OKIMIILIIK OeJiMIIeNIep IiH 03apa dPEKETTeCY epeKIIeTKTepiMeH TaHBICTRIpaasl. Kype aschiHoa Teatp
MEKeMeJIepiHiH Typiepi, OoNapIblH pernepTyapiiblK CasCaThIHBIH epeKIICeNKTepi, CIEeKTaKIbIep MEH
TeaTp MayChIMIOAPBIH JKOCIApiay NPHHLUNTEP], KapKbUIAaHIBIPY, KYKaT alHalbIMbl, MEMIICKETTIK
JKOHE )KEKE KYPhUIBIMIAPMCH ©3apa iC-KHMMbLIT Macenesepi KapacThipbuiaabl. [IpoarocepaiH, OKIMIIIHIH,
TeaTp JUPEKTOPBIHBIH POJliHe, COHJNAi-aK aKTepJiK )KOHE CaXHAIBIK KypaMMEH e3apa dpeKeTTecyre
epeKIIe Ha3ap ayapblIajbl.

Opranuzanus
TeaTpalbHOTro Jena-1

JlucuuiuinHa HampaBjieHa Ha (OpMHUpOBaHHE y OOydYaromMXCst 0a30BbIX 3HAHHH O CTPYKTYpeE,
(YHKIIMOHUPOBAHUM W YIPABICHUH TeaTPalbHBIM mpoleccoM. Kypc 3HaKOMHUT C OCHOBaMU
TEaTpaJbHOIO MEHE)KMEHTa, OpPraHU3alMOHHO-TIPABOBBIMU AaCHEKTaMU JESATEIbHOCTH TEaTpoB,
crienuUKON B3aUMOJIEHCTBUSI TBOPUECKUX M aJIMUHUCTPATUBHBIX TOJpa3aeneHuil. B paMmkax kypca
paccMaTpUBAIOTCS THIBI TEaTPANBHBIX YUPESIKACHUH, OCOOCHHOCTH WX pPENepTyapHOH ITONUTHKH,
MPUHIUIE] TUIAHUPOBAHUS CHEKTAKICH © TeaTpalbHBIX CE30HOB, BOMPOCH (DUHAHCHPOBAHWS,
JOKYMEHTO000pOTa, B3aWMOJCHCTBUSA C TOCYHapCTBEHHBIMH M YacTHBIMH CTpyKTypamu. OcoOoe
BHMMaHUE yJAENsAeTcs pOJM NpoArocepa, aAMHUHHCTpaTopa, JAUpPEKTOopa TeaTpa, a TakKkKe
B3aUMOJICHCTBUIO C AKTEPCKUM M MOCTAHOBOUYHBIM COCTABOM.

Organization of
theatrical action -1

The discipline is aimed at forming students' basic knowledge about the structure, functioning and
management of the theatrical process. The course introduces the basics of theater management, the
organizational and legal aspects of theater activities, and the specifics of interaction between creative
and administrative departments. The course examines the types of theatrical institutions, the specifics
of their repertoire policy, the principles of planning performances and theater seasons, issues of
financing, document management, and interaction with public and private structures. Special attention
is paid to the role of producer, administrator, director of the theater, as well as interaction with the cast
and production staff.

OH 5;
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XamnbIKTBHIK CaXHAIIBIK
OuAiH TEOpHsACH MEH
TIPAKTHKACHI

KypcTeiH Ma3MyHBI XalBIKTBIK-CAXHAJBIK OWIIH OKy KOMOWHAIMSJIAPBIH TaHBICTHIPY, XKATTAy XXOHE
MBICHIKTAY, JTIOATEP KYPACTHIPY, SPTYPI XaibIKTap OMICpPiHIH YITTHIK €peKIICIIKTEpiMEH TaHBICY
00JIBIIT TAOBLIA B

Teopwust u mpakTHKa

COHGP)K&HI/ICM Kypca SBJIACTCA HM3YUCHHUC 3HAKOMCTBO, pPA3y4YMBAHUC U OTpa6OTKa y‘le6HBIX

OH 5;
OH7;
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HapOJIHO-
CLIEHMYECKOT0 TaHI[A

KOMOWHAIMH HapOIHO-CLHEHNYECKOTO TaHIa, COCTABICHHUE STIOAOB , 3HAKOMCTBO C HAIlHOHAIBHBIMU
0COOSHHOCTSIMHU TaHIICB Pa3HBIX HAPOJOB

Theory and practice
of folk stage dance

The content of the course is the study of acquaintance, learning and practicing of educational
combinations of folk stage dance, drawing up sketches , acquaintance with the national characteristics
of dances of different peoples

Bell TK XanbIKTHIK caxHaNbIK, | [ToH crnaBsiH XanblkTapbl (OpbIc, yKpauH XoHe bemapych), A3ust XanblKrapbl ( ©30€K, TOXKIK JKoHE OH 5;
11 KB OWIH IPaKTUKYMBI KBIPFBI3) XaJbIKTBIK-CAaXHAJBIK OWIHIH OSKCHPECCUBTI KYpalJapblH HIE€pyre J>OHE IPaKTHKAJBIK OH 7;
PD EC JaFIblIapabl KaJBINTACTBIpYFa OarbITTalIFaH; Op JASCTYpre TOH KO3FajibIcTap, BIPFaKTap, KOJ MeEH OH 8
JICHCHIH OpPHAIACYbI, HAKTHI OPBIHAAY TOCLUII, SMOIUOHAIIBI-OCHHENI Ma3MyH Hrepinesi. XalbIKThIK
xopeorpadHsIbIK MOICHHET OCTYPiHE HETi3IeIreH.
HpaKTI/IKYM 10 I[I/ICLII/IHJ'II/IHa HampasJicHa Ha (1)OpMI/IpOBaHI/Ie MNPAKTUYCCKUX HABBIKOB WM OCBOCHHUC BbIPA3ZUTCIIbHBIX
HapOAHO- CpCACTB HAPOAHO-CLUCHHUYCCKOIO TaHIa CJHAaBAHCKHUX HApOAOB — PYCCKOIO, YKPAHMHCKOIO MU
CIHCHUYCCKOMY TaHIlY 66J’IOPYCCKOFO; HapoO40B Asnn— y36€KCKOFO, TAPKUKCKOTO M KHUPTHU3CKOIO. OcBauBaroTcs
XapaKTCpHbIC IJIA Ka)K,Z[OfI Tpaauliuu ABUXXCHUSA, PUTMBI, IIOJIOXKXCHUSA PYK U KOPITyCa, cneumbymecmﬂ
MaHe€pa HCIOJHCHUA, SMOL[I/IOHaHBHO-O6p8.3HOG COACPIKAaHUC. OCHOBAHHOTO Ha TpAaAULHUOHHBIX
xXopeorpapuuecKux KyJbTypax pa3JIUIHbIX HApOJO0B
Practice of folk stage | The discipline is aimed at developing practical skills and mastering the expressive means of folk stage
dance dance of the Slavic peoples. Russian, Ukrainian and Belarusian; Asian peoples— Uzbek, Tajik and
Kyrgyz. Movements, rhythms, hand and body positions, a specific manner of performance, and
emotional and imaginative content characteristic of each tradition are mastered. based on the
traditional choreographic cultures of various nations.
Bell TK Kacibu akrepik [Ton-Oyn  akTepyik meOEpIiKTI  KalbINTACTBIPYFa IKOHE OKETULAIpyre, CaxHalblK OWJAy/Ibl, OH 6;
11 KB urebepuriri SMOIMOHAN/IBI  DKCIIPECCUBTUIIKTI KOHE OpPBIHJAYIIBIHBIH JKEeKe KOPKeMJIK CTWIIH JaMbITyFa OHT;
PD EC OarpITTasFal Oacthl Kypc. Kypc ascelHia CTyAEHTTEp POl ICUXOJOTHSUIBIK, (DU3HKAIBIK JKOHE OH 8;
TEXHUKAJIBIK UTCPY Q,I[iCTepiH, CaxXHaJIbIK TOCIIMEH JKYMBIC JKacay/bl, CepiKTeCTiK KapbIM-KaTbIHACThI, OH 9;
MOTIHJII TaJIay bl )KOHE YCHIHBUIFAH JKaFJailiapIpIH IIBIHANBI OMip CYpPYiH MEHIepeIi. OH 10
[podeccronanpHOE JucnunumHa TpeAcTaBiseT cO0OH yriayOlleHHBIM Kypc, HAmpaBlICHHBIH Ha (OPMHPOBAHUE U
AKTEPCKOC COBCPUICHCTBOBAHUC HpO(I)GCCI/IOHaHBHLIX HaBBbIKOB aKTépCKOﬁ HUI'pbl, Pa3BUTHUC CLHCHUYCCKOTO
MacTepCTBO MBIIIJICHUA, SMOHHOHaHLHOﬁ BBIPA3UTCIBbHOCTU W HWHAWBUAYAJIBHOTO XYJAOKECTBEHHOI'O CTHUIIA
HCIioJHuTEeNIsI. B paMKax Kypca CTYACHTbI OCBanMBAarOT METOAUKU IICUXOJOTHYCCKOro, (i)I/ISI/I‘IeCKOFO u
TEXHUYECKOTO OCBOCHHS PONH, paboTy Haj CIEHHYECKHMM 00pa3oM, MapTHEPCKOE B3aMMOICHUCTBHE,
AHAJIN3 TCKCTA U NOAJIMHHOC MPOXUBAHUE ITpEAJIaracMbIX 06CTO${TGJ'II)CTB.
Professional acting The discipline is an in-depth course aimed at the formation and improvement of professional acting
skills skills, the development of scenic thinking, emotional expressiveness and individual artistic style of the
performer. During the course, students master the techniques of psychological, physical and technical
development of the role, work on the stage image, partnership, text analysis and authentic living of the
proposed circumstances.
Bell TK JpamaisIK opTicTiH [Ton akTepnmik MeKTenTepAiH, TeaTp mmieOepiepiHiH Y3[OiK JKETICTIKTepPiH 3epTTeyni KaMTHIBL OH 6;
I KB mebepariri JlpaMaiblK SpTICTIH TCHMXOTEXHHUKACHI, OHBIH IIIKI >KOHE CBHIPTKbl TEXHHMKACBIHBIH EPEKIIeiKTepi; OH7;
PD EC CAXHAJIBIK COWICY, CAXHAIBIK KO3FAJIBIC JKOHE TEAaTPJNBIK CHEKTAKIBACTI EPEKINeNiK; aKTepiiK




mIeOepIIKTIH aBTOPIBIK 9MICTePiH KOMIaHy apKbUIbl aKTepAiH KOPKEMIIK YAepiCTeri JaMy Macenenepi;
3aMaHayd TeaTp NpOIECiHIH WHHOBAIMJIAPHIH €CKEepPe OTBIPHIN, KOCiOM ecy YIIiH Ka)XeTTi KaJbl
JKQHE apHaifbl Ky3bIpeTTep KapacThipbuiaabl. Kasipri akTepilik MaMaHIBIKTHIH acHaITaphbl 3epTTelle .

MacrepctBo
JpaMaTUYECKOT0
apTucTa

JlucuMiuiiHa mpearnojaraeT M3y4eHHe JIy4YIIMX JOCTH)KEHHH aKTepPCKHMX IIKOJI, MacTepoB Tearpa.
PaccmarpuBaeTcst ICHXOTEXHUKA JPaMaTHYECKOTO0 apTUCTa, OCOOEHHOCTH €ro BHYTPEHHEH U BHELIHEH
TEXHHUKH; CIIEHMYECKass pedub CIEHWYECKOEe IBIDKEHHE W clienu@uKa B TeaTpajbHOM CIIEKTaKIIE,;
npoOJIeMBbl Pa3BUTHS aKTepa B XyI0XKECTBEHHOM MpoLiecce Yepe3 MCIOJIb30BaHUE aBTOPCKUX METOANK
N0 AaKTEepPCKOMY MAacTepCTBY; oOOLIMEe W CIeNUajbHbIE KOMIIETCHIMH, HEOOXOAMMBIC JUIs
poQeCCHOHANBLHOTO POCTa C Y4E€TOM MHHOBAIlMi COBPEMEHHOT'O TeaTpalibHOTO mpolecca. M3ydaercs
HUHCTPYMEHTApHUH COBPEMEHHOH aKTepCKOH NpodecCHH.

The skill of a
dramatic artist

The discipline involves studying the best achievements of acting schools and theater masters. The
article examines the psychotechnics of a dramatic artist, the features of his internal and external
technique; stage speech, stage movement and specifics in a theatrical performance; the problems of
actor development in the artistic process through the use of author's acting techniques; general and
special competencies necessary for professional growth, taking into account the innovations of the
modern theatrical process. The tools of the modern acting profession are being studied
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Kasak OouiHin
TEOPHSICHI MCH
MIPAKTUKACHI

ITon yiTTBIK XOpeorpadusIiblK OHEpiH MaHBI3bI 0OJiri peTiHae Ka3zak OWi calachlHAa TCOPHUSIIBIK
OiTiM MEH NMPaKTHKAJBIK JaFAblIap/ibl KabINTacThIpyFa OarbiTTaidrad. Kypc kazak OuiHiH Heri3nepiH,
OHBIH IMIHJEC KOPITYCTHI, asiKThI, KOJIIBI XKoHE 0aCThl TYPBIC KOKOJIBI 3epaciey Il KAMTH/IbI KOHE Ka3ak
OuiHIH 0a3aJbIK dJIEMEHTTEPIH, CAXHAIBIK MOHEPIUTIKTI urepyre Oarbittanrad. CTyJICHTTEp OpBIHAAY
CUMATHIMEH,  MOHEpIMEH  JKOHE  CTWIIMEH, epliep MEH  oienjep  NapTHsUIapbIHBIH
aibIpMalIbUIBIKTApbIMEH TaHbIca/bl. OKy MaTepHalbl TEXHHKA, OPbIHAAY CHIIAThl MEH CTHJIMCTHKACHI
TYPFBICBIHAH KapacTHIPBUIAAbI, Oy Ka3ak OHWiHIH MOICHH EpeKIIelNiri MEeH IpaMaTyprisiChIH TepeH
TYCIHyTE BIKITAN eTeli

Teopus n npakTHka
Ka3aXxCKOTo TaHIa

JlucuuiuiiHa HamnpaBlieHa Ha (OPMHPOBAHHE TEOPETHUECKMX 3HAHUM M NMPAKTHYECKUX HABHIKOB B
o0acTn Ka3aXxCKOro TaHNA KaK Ba)KHOM YacTH HAIlMOHAJILHOTO Xopeorpaduueckoro uckyccrsa. Kype
BKIIIOYAeT U3y4CHHE OCHOB Ka3aXCKOIrO TaHIA, B TOM YHCIIE€ MPaBUIBHOM MOCTaHOBKHU KOpIyca, HOT,
PYK W TOJOBBl M HalpaBJeH HAa OCBOEGHHE 0a30BBIX AJIEMEHTOB Ka3aXCKOTO TaHIA, CIIEHHYECKOil
BBIpA3UTENbHOCTH. CTYyHEHTBl 3HAKOMSTCS C XapaKTepoOM, MaHEpOil M CTHIEM HCHOJIHEHHS,
Pa3IMYIMSIMU MYXKXCKOH M JKEHCKOW MapTHi. YueOHbIM MaTepHasl pacCMaTPHBAETCS C TOYKU 3PECHUS
TEXHUKH, XapakTepa W CTWINCTHKH HCIIOJHEHHUA, YTO CIIOCOOCTBYeT TIIyOOKOMY NOHHUMAaHHUIO
KyJIbTYpHOH CTIEIM(HKH U ApaMaTyprui Ka3axCKoOro TaHIIA

Theory and practice
of the Kazakh dance

The discipline is aimed at developing theoretical knowledge and practical skills in the field of Kazakh
dance as an important part of the national choreographic art. The course includes the study of the
basics of Kazakh dance, including the correct positioning of the body, legs, arms and head and is
aimed at mastering the basic elements of Kazakh dance, scenic expressiveness. Students get acquainted
with the character, manner and style of performance, the differences between male and female roles.
The educational material is considered from the point of view of technique, character and style of
performance, which contributes to a deep understanding of the cultural specifics and drama of Kazakh
dance.
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Kazak Owui OotibIHIIIa
MPaKTHKYMBbI

Kypc kazak Omi TeXHUKaCBIHBIH HETi3/IepiH, OHBIH ilIiHIC NeHe, 06ac, asK >KoHe KOJIBI KOOI, COHIa-
aK JOCTYpIi Ka3ak OM eHEepiHe TOH epeKile MO3WIUIap MEH KUMBUIAApIbl WTEepPYyIi 3epleleyre
OarpiTTanrad. Cabak OapbIChIHIA OUTIM aNyIIbUIAp HETI3Ti KO3FaJBICTApIbl HWTepeli: TepOelnicTep,
Kenbey, JeHeHIH Oyriityl, MBIK KO3FaJbIChl, asKThIH 0acybl, OypbUIBICTap koHe aitHamynap. Kommap
MEH asKTapJblH IUIACTUKACHIHBIH €peKIIelirine, KAMbULAAPAbIH IQJIITiHe, COHNAa-aK MYy3bIKaJIbIK
JKoHE aHCaMOJIbJIIK ©3apa SPEKETTECY/IiH JaMybIHa epeKlIe Ha3ap ay apbulaJibl.

IIpakTukym 1o
Ka3aXCKOMY TaHIly

Kypc HampaBneH Ha M3y4YeHHE OCHOB TEXHHMKH Ka3axXxCKOTO TaHIA, BKJIOYas MOCTaHOBKY KOpIyca,
TOJIOBBI, HOT M PYK, a TAKXKEC OCBOCHHUEC CHCIM(DUUCCKUX TOJOKCHUN U JIBWKCHHUM, XapaKTCPHBIX IS
TPaIMLIMOHHOTO Ka3aXxCKOro TaHLEBAJILHOTO MCKYcCTBa. B mpouecce 3aHATHI oOywaromiuecs
OCBaWBAlOT 0a30BBIC JBIKCHUS: KayallKd, HAKJIOHBI, IIEperHOaHUs KOpIlyca, ABIDKCHHS IUICY,
MIPUTOTIEI, TOBOPOTHI U BpamieHus. Oco0oe BHIUMaHUE yAEIACTCS CIeNu(HKe TUIACTHKH PYK U HOT,
TOYHOCTH WCIIONHCHHS JBIDKCHUH, a TaKke PAa3BUTHI0 MY3BIKAIBHOCTH UM aHCaMOJEBOTO
B3aMMOJICHCTBHSA

A workshop on the
kazakh dance

The course is aimed at learning the basics of Kazakh dance technique, including the positioning of the
body, head, legs and arms, as well as the development of specific positions and movements
characteristic of traditional Kazakh dance art. In the course of classes, students master basic
movements: rocking, bending, bending of the body, shoulder movements, steps, turns and rotations.
Special attention is paid to the specifics of hand and foot plasticity, the precision of movement
execution, as well as the development of musicality and ensemble interaction.
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KocTiom xoHe TpuM

¥ITThIK cueHorpaduss MEH CaxHajJblK KOCTIOMHIH JaMy TapHXblH, OJapJblH 3BOJIOIMICHIHBIH
CTHJIMCTHKAJIBIK €PEKIIENIKTePIH KoHE XaJbIKTap apachlHAarbl KOPKEM MOJCHUETTIH HBIIIAHbI PETiHE
WITTBIK KOCTIOM/Ii KJIBIIITACTBIPYIBIH TYTAC )KOHE TEPEH TYCIHITH KJIBIITACTHIPY.

KocTtiom u rpum

dopmupoBaHKe IIEJIOCTHOIO W TJIyOOKOrO NPENCTAaBICHUs 00 HCTOPUU Pa3BUTHSI OTEUECTBEHHOI
creHorpaui ¥ CIIEHHYECKOTO KOCTIOMa, O CTHJIMCTUYECKMX OCOOEHHOCTSIX HX SBOJIONHH, O
HAaIMOHAJIFHOM KOCTIOME KaK CHMBOJIE XY/I0’)KECTBEHHON KYJIbTYPbl HApOJIOB.

Costume and makeup

The formation of a holistic and deep understanding of the history of the development of the national
scenography and stage costume, the stylistic features of their evolution, and the national costume as a
symbol of the artistic culture of peoples
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Teatp rpumi
HeTi31epi

[Ton Tearpna, KMHOIA, Telenuaapia >KOHE MIOY-MHAYCTPHAA KOpKeM o0pa3 »acay YIIH KaXKeTTi
CaxHaJIBIK MaKMsDK CaJlaChIHIAaFbl HETi3ri OUTIM MEH IPaKTHKAJIBIK JAFIbUIapbl KaJIBITACTBIPYFa
OarpiTTanFad. Kypc OimiM amymisuiapiel  TeaTplIaHABIPBUIFAH MAKISDKABIH TapuUXbl JKOHE OHBIH
TypJAepiMeH, BU3yaJabl Kypajaap apKbLIbl KECKiH KYPYIBIH HETi3JepiMeH, MaKMsDK TEXHUKACBIMEH,
MaTepHaJIap MEH Kypaslapabl TaHAayMEH TaHBICTHIPAJIBL.

OCHOBBEI
TeaTpaIbHOTO IPUMa

JucnunumHa HampasieHa Ha (GopMUpOBaHHE 0a30BBIX 3HAHUH M MPAKTHUECKUX HABBIKOB B 00iIacTu
CIIEHMYECKOTO MaKMsDKa, HEOOXOIMMBIX ISl CO3JaHMs XyJOXKECTBEHHOTO o0pasa B TeaTrpe, KHHO, Ha
TENEBHICHUH M B MHIOy-WHAyCTpuH. Kypc 3HaKOMHUT OOYyYalOmMXCS C HCTOpHEH M BHIAMH
TeaTPaIbHOTO TPHMa, OCHOBAMH IIOCTPOEHHUS oOpa3a duepe3 BU3yaJbHBIE CpPEACTBA, TEXHUKOH
HaHECECHUsI IPUMa, 110JI00POM MaTepHAIOB U HHCTPYMEHTOB

Fundamentals of
theatrical make-up

The discipline is aimed at developing basic knowledge and practical skills in the field of stage makeup,
necessary for creating an artistic image in theater, cinema, television and in the show industry.The
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course introduces students to the history and types of theatrical makeup, the basics of creating an
image through visual means, the technique of applying makeup, the selection of materials and tools.
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Caxna Kxypeci -2

IMon Kypaeni KoIMa-KOJ YPbIC TEXHUKACHI, CAXHATBIK Kapy/ bl (KbUIBIII, KAHKap, TasiK, KbUIBIII) HIEPY,
apajiac JKaybIHTepJliK KOMOMHAIMSIAp, COHJAW-aK JpaMajblK IC-KMMBLI IIeHOepiHAe asKTajFaH
KEKIIEe-)KEK KOPIHICTEPiH KOO 3ePTTENICTIH TePCH NalbIHABIK JAcHreli. [lmacTMaccaHbH MOHEPIILITITIHE,
JKaHpP MCEH Joyipre OalTaHBICTBI IKEKIC-)KCK CTHJIIHE, COHJAi-aK MKEKIe-KEeK KOpiHICTepiH
CHEKTaKJIbIiH JKaJIbl KYPUIBIMBIHA OIpIKTIpYyre epeKiie Ha3ap ayaapblia/bl.

Cuennueckuii 00l -2

JlucuMIuiiHa TpencTaBiseT coOOd yriryOleHHbBIH YpPOBEHb IIOATOTOBKH, TI€ W3YYaIOTCS CIIOMKHBIE
NpuéMbl  PYKOMAIIHOTO 00s, BIAJCHHWE CLUEHHMYECKUM OpYXueM (Med, KHHXKal, MajKa, Lirnara),
KOMOMHHUpOBaHHbIE 0OeBbIe KOMOHMHAIMK, a TaK)Ke IOCTAaHOBKA 3aKOHYEHHBIX CIieH 0OEB B paMKax
IpaMatudeckoro aeicteus. Ocoboe BHUMAaHUE YACNIACTCS BBIPA3UTEIBHOCTH IUIACTUKH, CTHIIIO 0O B
3aBHCHMOCTH OT JKaHPa ¥ DIIOXH, a TAK)KE HHTETpaluy OOCBBIX CLCH B OOIIYIO CTPYKTYPY CIICKTAKIIs.

Stage fight -2

The discipline is an in-depth level of training, where complex techniques of hand-to-hand combat,
mastery of stage weapons (dagger, dagger, stick, sword ), combined combat combinations, as well as
the staging of completed battle scenes within the framework of dramatic action are studied. Special
attention is paid to the expressiveness of the sculpture, the style of combat depending on the genre and
era, as well as the integration of combat scenes into the overall structure of the performance.
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Teartp icin
yibIMIacThIpy-2

[ToH TeaTp >xkoHE TeaTp OHEpPiHiH TapUXbIH, aKTEPJIK IIEOEPIIKTIH HEri3lepiH, CIeKTaKIbAeT] KYMBIC
Ke3eHJIepiH, CaXHaJbIK 1C-OpeKEeTTIH 3aHIbUIBIKTAPBIH, MAKHSKIBIH TapUXbl MEH TYPJEPiH, CAXHAIBIK
celiniey HeriszepiH, o1e0M KOMIO3WIMSHBI KYpy NPUHIMOTEPIH, 9p AJYyipJeri 3THUKeT IeH MiHe3-
KYJIBIKTBI, CAXHa TEXHUKACBIH 3epTTEi I

Opranuzanus
TeaTPaIBLHOTO Jieia-2

JucuymimHa u3ydaeT UCTOPUIO TeaTpa U TeaTpallbHOIO MCKYCCTBA, OCHOBBI aKTEPCKOIO MAacTEpCTBa,
9Tanbl paboTHl HaJ CIEKTaKJIeM, 3aKOHBI CIIEHMYECKOTO JIEHCTBHSA, UCTOPUS U BHIBI TPUMA, OCHOBHI
CIIEHMYECKOH peYM, IPHUHIUIBI IOCTPOCHUS JHUTEPaTypHOH KOMIIO3UIMM, JTUKET W MaHepH
TIOBEICHUS B Pa3HbIE AMIOXH, TPUEMBI CLIEHHYECKOTO 00sL.

Organization of
theatrical action -2

The discipline studies the history of theater and theatrical art, the basics of acting, the stages of work
on a play, the laws of stage acting, the history and types of makeup, the basics of stage speech, the
principles of literary composition, etiquette and manners of behavior in different eras, techniques of
stage combat.
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OHIIpICTIK TpaKTHKa

Crynmentrepai Oosamak opTiCTepAiH IpaMalblK >KOHE MY3BIKAIBIK TeaTpla oHEe KOHLEPTTIK
YHbBIMIap/IbIH ic-IIapaiapblHAa TPaKTHKAIIBIK KYMBICTapbIHBIH ~(popMaapbIMEH TaHBICTBIDY.
[IpakTukanelk cabakTap OapBICBIHAA CTYIEHTTEp KociOM YKbIMIapIbIH peneTunysIIaphbl
MEHCTIEKTAaKIBACPiH  opi  Kapail  TaJKpUIay apKpUIBl Tamamanaiinel, mebepiik cabakrapbiHa
KaTBICAIIHI, TeaTp FUMapaTTapbIHbIH HMHTEpPbEPIMEH, CaXHAChIMEH, KUIM aybICThIPATHIH
OenMenepiMeH TaHbBICagbl. TEXHHUKAJBIK KbI3SMETKEpJIEp CTYACHTTEPJl CaxXHAHBIH TEXHUKAIBIK
KYPbUIBIMBIMEH KOHe 1ebepxaHanap MEH JKoHe T.0.

IIpousBocTBeHHAs
MIPaKTUKa

O3HaKOMJICHHE CTYACHTOB ¢ (hopMaMH MPaKTUIEeCKOH paboThl OyIyNIiX apTHCTOB B OPraHU3AIIIX
JIpaMaTHYECKUX M MY3BIKAIBHOTO TE€ATPOB, B KOHILEPTHBIX MEPONPHATHAX opraHm3anuii. Bo Bpems
IIPOM3BO/ICTBEHHBI NPAKTHKKA CTYJEHTHI MOCEIIAIOT PEHETUIMU W CIEKTAKIM MpodeccHOHAIBHBIX
KOJUISKTHBOB C NAJbHEHIIMM MX OOCYXK/IEHHEM, Yy4YacTBYIOT B MacTep-KJIaccax, 3HAKOMSTCS C
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BHYTPCHHUMH TIOMEIICHUSAMHU TeaTPaJbHBIX 3MaHHUH, CIEHOW, TPIMEpHOH. TexHndeckne paOOTHHKH
3HAKOMST CTY/ICHTOB C TEXHUYECKHM _ YCTPOHCTBOM  CLEHBI M MACTEPCKHMH U T. I

Apprenticeship
practice

Familiarization of students with the forms of practical work of future artists in drama and musical
theater organizations, and in concert events of organizations. During practical training, students attend
rehearsals and performances of professional groups with further discussion, participate in master
classes, get acquainted with the interior of theater buildings, the stage, and the dressing
roomechnical workers introduce students to the technical structure of the stage and
workshops, etc

Bell XK OHuipicTik npakTuka | bigiM anymsuiapasl Oonamak SpTICTEpIiH ApaMajiblK KoHE MY3bIKAJbIK TeaTpAa yKOHE KOHIEPTTIK 15 OH 1;
I1]] BK YHBIMIap/IbIH ic-1IapaiapblHAa TPaKTUKAIBIK JKYMBICTAPBIHBIH (dopmanapbiMeH OH 2;
PD UC TaHBICTBIPY. [IpakTHKaNBIK cabakTap OAPBICBIHAA CTYACHTTEP KOCIOM YKBIMAAPABIH PEHCTUIIUSIIAPE OH 3;
MEH CIIEKTaKJIbJIEPiH opi Kapall TaIKpLIay apKbLUIBI TaMallaaaiiabl, medepriK cadaKTapblHa KaTHICAIH, OH 4;
TeaTp FUMapaTTapblHBIH ~HHTEPhEPIMEH, CaXHACBIMEH, KHIM  ayBICTBIPATBIH  OeiMernepiMeH OH5
TaHbICAbI. TGXHI/IKaHBIK KBI3BMCTKEPJIICP CTYZ[GHTTep,I[i CaxXHaHbIH TCXHUKAJIBIK KYPBUIBIMBIMCH
JKOHE IMebepXaHalapMEH KHe T.0.
[IpousBoncTBeHHas OzHakomiieHHe OOydaromuxcs ¢ (opMaMH TPaKTHYECKOH paboThl OyAymHX apTHCTOB B
NpaKTHKa OpraHu3zauMsax JApaMaTHYECKUX U MY3BIKaJbHOTO TE€AaTPOB, B KOHLEPTHBIX MEPOIPUITHIX
opranusauuil. Bo Bpems IpPOU3BOJACTBEHHOW IIPAKTHKU CTYIEHTBI IIOCEUIAIOT PENETULUH U
CIICKTAaKJIN HpO(l)eCCI/IOHaJ'II)HLIX KOJIUICKTUBOB C )laHI)HefIIHI/IM Hux O6Cy)KZ[eHI/IeM, Y4aCTBYIOT B
MacCTep-KjIaccax, 3HAKOMATCA C BHYTPCHHUMHU TIOMCUHICHUAMU TEATPAJIbHBIX 3)13HPIIZ, CHCHOﬁ,
rpumepHOi. TexHudeckne paOOTHUKM 3HAKOMAT CTYAEGHTOB C TEXHHYECKUM YCTPOHCTBOM
CIICHBI N MACTCPCKUMHU U T. [
Apprenticeship Familiarization of students with the forms of practical work of future artists in drama and musical
practice theater organizations, and in concert events of organizations. During practical training, students attend
rehearsals and performances of professional groups with further discussion, participate in master
classes, get acquainted with the interior of theater buildings, the stage, and the dressing roomechnical
workers introduce students to the technical structure of the stage and workshops, etc
Bell J)KK Jumnoman sl TeopusbIK jkoHE MPAaKTUKAIBIK OKBITY OApBICBIHAA allFaH OUTIMIEpiH, ICKepIiKTepi MEH MaFIbUIapbhIH 4 OH 1;
1] BK IIPAKTHKACKI OekiTyre, Kyleneyre >KOHE NPAKTHUKANBIK KOJJaHyFa, COHIai-ak OiTipy OUTIKTUTIK >KYMBICHIH OH 2;
PD UC OpBIHJAYFa )KOHE KOpPFayFa MaiibIHayFa OaFbITTaFaH. OH 3;
[pepnunnomuas Hanpapnena Ha 3akpemiieHue, CHUCTEMAaTH3allMI0 U INPAKTUYECKOE NPUMEHEHHE 3HAHUM, YMEHHH U OH 4,
HpaKTUKa HaBBIKOB, TPHOOPETEHHBIX B XOJE TEOPETUYECKOTO M MPAKTHYECKOTO OOYYCHUs, a TakXkKe Ha OH 5;
MIOJITOTOBKY K BBITTOJTHEHHIO U 3AIUTE BHIITYCKHOW KBATU(HUKAITMOHHOM PabOTHI. OH7;
Pre-Diploma Practice | Aimed at consolidating, systematising and applying the knowledge, skills and abilities acquired during OH 8
theoretical and practical training, as well as preparing students to complete and defend their final OH9
qualification work. OHI0
KochiMia 6istim Gepy 6armapaamacel (Minor) / lonoauuTenbnas o6pazoBaTeabnas nporpamma (Minor)
BII TK ITon 1/Juciumuiuna 1 5




b1 KB ITon 2/qucuuminza 2 5
BD EC ITon 3/ductumivza 3 5
JKBII MK JleHe IIBIHBIKTBIPY [ToH KociOM KbI3METKE NalbIHAANY YIIIH JAEHCAYJBIKTHI CAKTay, HBIFAUTYAbl KaMTaMachl3 €TETiH JeHe 8 KK 20
00/l OK WIBIHBIKTBIPY Kypajiapbl MEH oJiCTepiH MakKcaTThl TYpJAe KOJJIaHyra YHpeTendl; (QH3MKaIbIK
GED MC KYKTEMEHI, )KYHKe-TICHXUKAIBIK CTPECCTI jKoHEe Ooamak eHOeK 9peKeTiHIeT] Koaichl3 GpakTopiapabl
TYPAaKTHI TYPJE aybICThIpYFa bIHTaJIaHAbIPA/bI.
Ousuyeckas JuciMIuinHa yYMT LieJIeHANpaBIeHHO HCIIOJIb30BaTh CPEACTBA M METOIbl (PU3NUECKOH KyJIBTYDBI,
KYyJIbTYypa 00eCIICUHBAIOIIAE COXPAHCHHUE, YKPEIUICHHE 3I0POBbS U1 MOATOTOBKH K MPOoeCCHOHATHHON
JEATEILHOCTH; K CTOMKOMY MEPEHECCHUI0 (PU3UUECKUX HArpy30K, HEPBHO-TICUXUUECKUX HaNpPsDKEeHUH
1 HEOJIaronpusATHRIX (JaKTOPOB B OyAyIIEH TPYOOBOH NeSITEIHHOCTH.
Physical Culture The discipline teaches to purposefully use the means and methods of physical culture, ensuring the
preservation, strengthening of health in order to prepare for professional activity; to persistent transfer
of physical exertion, neuropsychic stress and adverse factors in future labor activity.
KopLITLIH,u JUmnoMasiK 8
Bl KYMBICTBI  (’kOOaHbI)
arTecrarra JKa3y IJKOHC Kopray
y/ HEMeEce KelleH i
Hrorosas EMTUXaHAapAbl
arTecTauus | JalblHIAY JKOHE
/ TaTChIpy
Final Hanwcanue u 3amura
certificatio | gummomuOi  paGoTHI
n (mpoexkrta) U
IIOATrOTOBKAa M cJayda
KOMILJIECKCHOTI'O
OK3aMCHOB

Writing and Defense
of the Diploma Work

(Project) or
Preparation and
Passing of a
Comprehensive

Exam
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